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Engravings  and  Etchings — continued. 

Bartolozzi,  F. — continued. 

Duchess  of  Devonshire.     After  J.  Downman    123,124 
Duke    of   Newcastle's    Return    from    Shooting. 

After  Wheatley         ...  ...  ...  ...     257 

Hon.  Miss  Bingham.     After  Reynolds...  ...      123 

Lady  Smythe  and  Children       ...  ...  ...      123 

Master  Leicester  Stanhope.     After  Reynolds...      123 
Miss  Farren.     After  Lawrence  ...  ...  ...       48 

Viscountess  Duncannon.     After  J.  Downman...      123 

Beechey,  Sir  W.     Lord  Nelson.     By  R.   Earlom     123 

Bigg.     Cottage    Girl   shelling   Peas,    and    Village 

Girl  gathering  Nuts.     By  P.  W.  Tomkins     257 

Bone,  Muirhead. 
Clare  Market 
Culross  Roofs 
Demolition  of  St.  James's  Hall 


Bv 


Engravings  and  Etchings. 

Abbott.     British  Naval  Victors.      By  V.  Green...     257 
Agar,   J.     Mrs.  Duff.     After  J.  Downman         ...      123 
Aiken,  S.     Hunters  at  Cover  Side.     By  W.  Ward     257 
Bartolozzi,   F. 

Countess   of   Harrington   and    Children.     After 

Reynolds         ...  ...  ...  ...  48,    123 

Countess  Spencer.     After  Reynolds     ...  ...      123 


E.xterior 
,,  ,,  ,,  Interior 

Great  Gantry,  Charing  Cross 

Leeds  Warehouses,   Building 

Liberty  Clock 

Prison,  Ayr,  The  ... 

Somerset  House    ... 
Brangwyn,  F.,  A.R.A. 

Bridge  of  Sighs,  Venice... 

Interior  of  Chartres   Cathedral 

San  Maria  through  the  Riggings 
Buck,  A.     I  could  not  learn  my  Book  .^nd  Hav 
not  I  learned  my  Book 

Ride  on  a  Horse  and  Ride  on  Pick-back 

Sophia  Western.     By  Roberts  and  Stadler 

Step   by    Step   and    First   Steps   in   Life. 
Freeman  and  Cooper 

Swinging.      By  Roberts  ... 
Burke,  T. 

Cupid  Disarmed.     After  A.  Kauffman... 

Duchess  of  Richmond.     After  Downman 
Cameron,  D.   Y. 

Craigievar  ... 

Dinant 

Gateway  of  Bruges 

London  Set,  The  ... 

Meuse,  The... 

Mosque  Doorway... 

Notre  Dame,  Dinant 

Old  St.  Etienne,  Caen     ... 

Palace  Doorway    ... 

Still  Waters  

Card  on,   A. 

Duke  Cherries.     After  Wheatley 

New  Love  Song.     After  Wheatley 
Chalon,  H.   B. 

Foxhounds  Breaking  Cover.      By  W.   Ward 

Snowball.     By  W.   Ward  

Cheeseman,  T.     Spinster,  The.     After  Romne 
Conde,    J. 

Melania.     After  Cosway  ... 

Mrs.  Fitzherbert.     After  Cosway 

Mrs.  Tickell.     After  Cosway 
Convers,  Miss.     Duty  and  Affection.     By  P.  W 

Tomkins 

Coquet.     L'Innocence  en  Danger.    After  Lavreince 
Couche,  J.     Les  Sabots.     After  Lavreince 


258 
258 
258 
258 
258 
258 
258 
258 
258 
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49 
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123 
123 
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123 

123 
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258 
258 
258 
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258 
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49.  258 
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257 
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123 

123 
123 
123 


123 
124 
124 
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Engravings  and  Etchings — continued.  i 

Cosway,  R. 

Melania.     By  J.  Conde  ... 

Mr.s.   Fitzhcrbcrt.      By  J.  ("(iikIo 

Mrs.  Tickcll.      By   J.  Condi'       

Cousins,  S. 

Countess  Grosvcnor.      Alter  Lawrence... 

Lady  Pee!.     After  Lawrence 
Dawe,  G.     John  Gray.     After  Kacburn... 
Dawc,     P.     Children     Gatherin;;;     Blacklierries. 

After   Morland  

Dayes,    E. 

Airing   in   Hyde  Park.      By   Soiron 

Promenade  in  St.  James's  Park.      By  Gaugain 
Debucourt. 

La  Promenade  Pubh(|ue...  ...  ...         124, 

La  Promenade  ilu  la  Galeric  ihi  I'alais-Roval  ... 

La  Rose  and  La  Main   ... 

Le  Comphment 

Las  Bouquets 

L'Escalade 

Les  Deux  Baisers... 

Palais  Royal,  Garden  Walk 
De  Launay,  N. 

La  Consolation  de  1' Absence.     After  Lavreince 

L'Heureu.x  Moment.     After  Lavreince... 
Dequevauvillier.       L'Assemblee    au    Salon,    and 
L'Assemblee  au  Concert.      After  Lavreince 
Descourtis. 

Foire  de  Village.     After  Taunay 

Noce  de  Village. 

Princess  Wilhelmine  de  Prussie.     After  Hentzi 
Dickinson,  W.     Viscountess  Crosbie.     After  Rey- 
nolds   ... 
Dicksee,   H. 

Destroyers,  The    ... 

In  the  Enemies'  Country 

Watcher  on   the  Hill,   The  

Downman,  J. 

Duchess  of  Devonshire.      By  Bartolozzi         12^, 

Duchess  of  Richmond.      By  T.   Burke... 

Mi.ss  Farren.     By  P.   W.   Tomkins 

Mrs.   Siddons.  ,,  ,,  ...         12^, 

Viscountess    Duncannon.      By    Bartolozzi 
Earlom,  R.     Lord  Nelson:     After  Sir  W.  Beechey 
Edwards,  S.  A. 

Princess  Victoria  and  Princess  Sophie  Elizabeth. 

After  Nattier... 
Sympathy.      After  J.    B.   Greuze 
Eginton,     J.      Shepherdess    of    the    Alps.     After 

Hamilton 
Fitton,  Hedley. 

London   Bridge      ...  ...  ...  ...  49^ 

Two  Mills,  The      49' 

Freeman  and   Cooper.     Step  by  Step  and    First 

Steps   in  Life... 
Gainsborough,  T.     George,  Prince  of  Wales.     Bv 

J.  R.  Smith .; 

Gaugain,  T. 

Fruit-Seller  and  Milk-Seller.      After   Northcote 
Promenade    in     St.     James's    Park.      After  E. 
Daves  ... 
Graham,   G. 

Soldier's  Farewell  and  Soldier's  Return.      After 
Morland  


123 
12.3 
12.S 

49 
49 
49 

12,3 

257 

257 

257 
257 
257 
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257 
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Engravings  and  TLicwitios,— continued.  page 

Green,  V. 

British  Naval  Victors.      After  Aldiott...          ...  257 

Duchess  of  Rutland.      After  Reynolds...          ...  124 

Greuze,  J.   I!. 

Le   Baiser   iinvose.      By   C.   Turner      ■••          ...  257 

Sympathy.      By  S.  A.  ICdwards...          ...          ...  258 

Grozcr,  J.      Age  of  Innocence.     After  Reynolds...  49 

Had  en,   Sir   F.    Seymour.     Sunset  in    Ireland      ...  49 

Haig,   A.   II. 

Mont  St.   Michael 49 

Quiet  Hour,  A       ...          ...          ...          ...          ...  49 

Hamilton.     Shepherdess     of     the     Alps.      By     J. 

Eginton           ...          ...          ...          ...          ...  123 

Hentzi.      Princess     Wilhelmine    de     Prussie.      Bv 

Descourtis       ...          ...          ...          ...          ...  124 

Hirst,  Norman,     Rutland   Children.      After  Rey- 
nolds   ...          ...          ...          ...          ...          ...  49 

Hoppner,  J. 

Countess  Cholmondelcy  and    her   Son.      By   C. 

Turner              ...          ...          ...          ...          ...  123 

Countess  of  O.xford.      By  S.  W.  Reynolds       ...  124 

Lady  Loui.sa  Manners.     By  C.   Turner            ...  123 

Lord  Nelson.      By  C.  Turner     ...          ...          ...  257 

Rt.  Hon.  George  Canning.     By  J.  Young     ...  124 
Setting   Sun,   The    (Godsall   Children).     By    J. 

Young              ...          ...          ...          ...          ...  257 

Sophia  Western.      By  J.  R.  Smith        ...          ...  257 

Howe,  J.      Hawking.      By  C.  Turner        ...           ...  257 

Janinet. 

La  Comparaison.      After  Lavreince       ...          ...  124 

L'Agreable   Neglige           ...          ...          ...          ...  49 

L'Aveu  Difficile.     After  Lavreince       ...         124,  257 

L'Indiscretion.     After    Lavreince         ...         124,  257 

Jones,    J.     Lady   Hamilton.     After   Romncy     ...  257 

Kauffman.  A.      Cupid  Disarmed.      Bv  T.  Burke...  123 

Keating,   G. 

Children  Playing  at  Soldiers.     After  Morland...  123 

Deserter,  The.     After  Morland  ...          ...          ...  257 

Knight.  C.     Lady  Hamilton  as  a  "  Bacchante." 

After  Romney            ...          ...          ...          ...  123 

Lavreince. 

La  Comparaison.      By  F.   Janinet         ...          ...  124 

La  Consolation  de  1' Absence.      By  N.  de  Launay  124 
L'Assemblee    au    Salon    and    L'Assemblee    au 

Concert.      By   Dequevauvillier        ...           ...  124 

L'Aveu  Difficile.      By  F.   Janinet          ...         124,  257 

Les  Sabots.      By  J.   Couche       ...          ...          ...  124 

L'Heureux  Moment.     By  N.  de  Launay          ...  124 

L'Indiscretion.      By   F.    Janinet...           ...         124,  i--,j 

L'Innocence  en  Danger.      By  Coquet  ...           ...  124 

Lawrence. 

Countess  Grosvenor.      By  S.  Cousins  ...          ...  49 

John  Philpot  Curran.     By  J.  R.  Smith         ...  124 

Lady  Peel.      By  S.  Cousins          ...          ...          ...  49 

Miss  Farren.      By  F.  Bartolozzi...          ...          ...  49 

McArdell,   J.     Lords  John  and   Bernard   Stewart 
and  George,  Duke  of  Buckingham,  and  his 

Brother.     After  Van  Dyck             ...          ...  124 

Marshall,   B. 

Filho  da  Puta.      By   W.   Ward 257 

Hunters  at  Grass.     By  W.  Ward         ...         49,  257 

Sailors'  Orphans.     After  Bigg   ...          ...          ...  49 

Meadows,  R.     Attention  and  Inattention.      After 

J.  R.  Smith 123 
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Engravings  and   Etchings — continued,. 
Meissonier.      Frie<lland.      By  E.  Tily 
Meyer,  H. 

Ladv  Hamilton  as  "  Nature."     After  Romnev 

48, 
Miss  Eliza  Laura  Russell.      After  Owen 
Morland,  G. 

Blindman's   Buff.      By   W.   Ward  ■ 

Children  Birdnesting.  By  W.  Ward  ... 
Children  Feeding  Goats.  By  Tomkins 
Children      Gathering      Blackberries.         By      P. 

Dawe  ... 
Children  Playing  at  Soldiers.     Bv  G.   Keating 
Contemplation.     By  W.   Ward  ... 
Deserter,  The.      By  G.   Keating 

Gathering  Nuts.     By  W.   Ward  

Juvenile  Navigators.  By  W.  Ward  ... 
Morning  and  Evening.  By  D.  Ormc... 
Party  Angling  and  Angler's  Repast.      By   W. 

Ward  and   Keating  ... 
Rustic    Employment    and    Rural    Amusement. 

By  J.  R.  Smith  

St.   James's  Park.      By  F.   D.   Soiron    ...         123, 
Soldier's   Farewell   and    Soldier's   Return.      By 

G.  Graham     ... 
Sportsman's  Return.     By  W.  Ward     ... 
Story  of  Letitia.      By  J.  R.  Smith      ...        123, 
Sunset :    View  in  Leicestershire.      By  J.  Ward 
Tea  Garden,  A.     By  F.  D.   Soiron 
Visit  to  the  Boarding  School  and  Visit  to  the 

Child  at  Nurse.     By  W.  Ward     

Nattier.     Princess  Victoria  and  Princess    Sophie 

Elizabeth.     By  S.  A.   Edwards 
Northcote.     Fruit-Seller  and  Milk-Seller.    By  T. 

Gaugain 
Opie,    J.     Almeria    (Mrs.    Meymott).      By    J.    R. 

Smith 

Orme,    D.     Morning   and   Evening.     After    Mor- 
land 
Owen.     Miss    Elizabeth    Laura    Russell.     By    H. 

Meyer  ... 
Peters,  Rev.  M.  W.      Sylvia.      By  J.  Walker     ... 
Phillips,  Sir  Lionel.     Dispersal  of  Collection 
Raeburn. 

Boy  with  Rabbit.     By  J.  C.  Webb 

John  Gray.     By  G.  Dawe 
Reynolds. 

Age  of  Innocence.     By  J.  Grozer 
Bacchante,  A.     By  J.  R.   Smith 
Countess  of  Harrington  and  Children.     By  F. 
Bartolozzi        ...  ...  ...  ...  48, 

Countess  Spencer.     By  Bartolozzi 
Duchess  of  Rutland.      By  V.   Green     ... 
Hon.  Miss  Bingham.     By  Bartolozzi  ... 
Hon.  Mrs.  Stanhope.     By  J.  R.  Smith 
Ladies  Waldegrave.     By  S.  E.  Wilson 
Lady  Smythe  and  Children.     By  Bartolozzi... 
Master  Leicester  Stanhope.     By  Bartolozzi  ... 
Mrs.  Carnac.     By  J.  R.  Smith... 

Rutland  Children.     By  N.  Hu-st 

Viscountess  Crosbie.     By  W.  Dickinson 
Reynolds,    S.    W.     Countess    of    Oxford.     After 

Hoppner 
Roberts.     Swinging.     After  A.  Buck 
Roberts  and  Stadler.     Swinging.     After  A.  Buck 
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Engravings  and  Etchings — continued. 

Romney,  G. 

Lady  Hamilton.     By  J.   Jones              ...          ...  257 

Ladv    Hamilton    as   a    "  Bacchante."       By    C. 

Knight  ...          ...          ...  123 

"  Nature."     By  H.  Meyer  48,  257 

By  J.  R.  Smith  257 

By  S.  E.  Wilson  258 

Mrs.   Musters.      By  S.   E.   Wilson           ...          ...  25S 

"  Spinster,  The."      By  T.  Cheeseman  ...          ...  123 

Russell.     Feeding  Chickens.     By  P.  W.  Tomkins  257 

Sav,  W.     Crossing  the  Brook.      After  H.  Thomson  49 

Schiavonetti. 

Milk  Below,  Maids.     After  Wheatley  ...          ...  257 

Primroses.     After  Wheatley       ...          ...          ...  257 

Sweet  China  Oranges.     After  Wheatley          ...  257 

Smith,    J.    R. 

Almeria.     After  Opie       ...          ...          ...          ...  257 

Attention  and  Inattention.     By  R.  Meadows...  123 

Bacchante,  A.     After  Reynolds...          ...          ...  257 

Commodore  Sir  Nathaniel  Dance         ...          ...  123 

George,  Prince  of  Wales.     After  Gainsborough  257 
,,                       ,,                   By   and    after   J.    R. 

Smith   ...          ...  257 

Hon.  Mrs.   Stanhope.     After  Reynolds            ...  124 

John  Philpot  Curran.     After  Lawrence          ...  124 

Maid,  Wife,  Widow,   and  What  you  Will     ...  123 

Mrs.  Carnac.     After  Reynolds  ...          ...          ...  124 

Narcissa      ...          ...          ...          ...          ...          ...  123 

Painting      ...          ...          ...          ...          ...          ...  123 

Paolo  and  Francesca.      By  W.  Ward      ...          ...  124 

Promenade  of  Carlisle  House    ...          ...          ...  257 

Rustic    Employment   and    Rural    Amusement. 

After  Moriand            123 

Sophia  Western.     After  Hoppner         ...          ...  257 

Story  of  Letitia.     After  Morland  ...        123,  257 

Widow's  Tale.     By  W.  Ward 123 

Soiron,  F.  D. 

Airing  in  Hyde  Park.     After  E.  Dayes          ...  257 
St.   James's  Park.     By  G.  Morland      ...        123,  257 

Tea  Garden,  A.     After  G.  Morland     257 

Taunay. 

Foire  dc  Village.     By  Descourtis          ...          ...  257 

Noce  de  Village.     By  Descourtis          ...          ...  257 

Thomson,  H.     Crossing  the  Brook.     By  W.  Say  49 

Tily,  E.     Friedland.     After  Meissonier 25S 

Tomkins,   P.   W. 

Children   Feeding   Goats.     After  Morland        ...  257 
Cottage   Girl    Shelling    Peas   and    Village   Girl 

Gathering  Nuts.     After  Bigg        257 

Duty  AND  Affection.     After  Miss  Conyers     ...  123 

Feeding  Chickens.     After  Russell         ...          ...  257 

Miss  Farren.     After  Downman              ...          ...  123 

Mrs.   Siddon.s.      After  Downman  ...        123,   124 

Turner,  C. 

Countess    Cholmonileley    and    her    Son.     After 

Hoppner          ...          ...          ...          ...          ...  123 

Hawking.     After  J.   Howe          ...          ...          ...  257 

Lady  Louisa  Manners.     After  Hoppner          ...  123 

Le  Baiser  Envoye.     After  Greuze        ...          ...  257 

Lord  Nelson.     After  Hoppner  ...          ...          ...  257 

Van   Dyck.     Lords   John   and    Bernard    Stewart, 
AND    George,    Duke   of    Buckingham,    and 

his  Brother.     By  J.  McArdell       124 


Index 


Engravings  and  Etchings — coulhmed. 

\'cn<lramiiii.      Knives,  Scissors  and  Razors.      After 

W'licatley 
\'crclst.     Flower,   A 
Walker,   J.     Sylvia.     After   Peters 
Ward,  J. 

Citizens'  Retreat.     By  W.  Ward  

Douglas  Children  and  Moppnei-  Children.    After 
Hoppner 

Rustic  Family,  The 

Selling  Rabbits.     By  W.   Ward  

Sunset  :  View  in  Leicestershire.      After  Morland 
Ward,  W. 

Alinda  and  Mu.sins  Charmer     ... 

Blind  Man's  Buff.     After  Morland        

Children  Birdnesting.      After  Morland... 

Citizens'  Retreat.     After  J.  Ward 

Contemplation.     After  Morland 

Filho  da  Puta.      After  B.  Marshall      

Foxhounds     Breaking     Cover.     After     H.      B. 
Chalon 

Gathering  Nuts.     After  Morland 

Hunters  at  Cover  Side.     After  S.  Aiken 

Hunters  at  Grass.     After  B.    Marshall  49, 

Juvenile  Navigators.     After  Morland  ... 

Louisa 

Paolo  and  Francesca.     After  J.   R.   Smith 

Selling  Rabbits.     After   J.    Ward 

Snowball.     After  H.   B.  Chalon 

Sportsman's  Return.     After  Morland  ... 

Visit  to  the  Boarding  School  and  Msit  to  the 
Child  at  Nurse.     After  Morland 

Widow's  Tale.      After   J.   R.    Smith       

Ward  and  Keating.      Party  Angling  .a.nd  Angler's 

Repast.     After  Morland 
Webb,  J.  C.      Boy  with  Rabbit.     After  Raeburn 
Wheatley,  F. 

Duke  Cherries.     By  A.   Cardon 

Duke    of   Newcastle's    Return    from    Shooting. 
By  Bartolozzi 

Knives,   Scissors  and   Razors.      Bv   \'endramini 

Milk  Below,  Maids.     By  Schiavonetti 

New  Love  Song.      By  A.  Cardon 

Primroses.     By  Schiavonetti 

Sweet  China  Orangesi     By  Schiavonetti 
Whistler,  J.  M. 
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Doorway  and   Mne 

Piazzetta,  The 
\^Tlson,  Mr.  Clarence. 
Wilson,  S.  E. 

Ladies  \\'aldcgrave. 

Lady  Hamilton  as 


Dispersal  of  Collections... 

After  Reynolds  ... 
'  Nature."     After  Romnev 


Mrs.  Musters.     After  Romney  ... 
Young,   J. 

Rt.  Hon.  George  Canning.     After  Hoppner 

Setting   Sun,   The.     After   Hoppner 
Furniture. 

Adam  Writing-table 
Anne,  Queen.     Librar\--table 
Chinese  I-acquer  Cabinet    ... 
Chippendale. 

Chairs 

Mirror 
Elizabethan  Bedstead 


^'-7 
257 
257 
257 

258 
258 
257 

49 

258 
258 

124 
257 

50 
50 
50 

SO 
50 

50 
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Furniture — continued. 

English  Lacquer  Cal)inet    ...          ...          ...          ...  50 

Louis  XV. 

Cabinets      ...          ...          ...          ...          ...          ...  266 

Commodes  ...         ...         ...         ...         ...        265,  266 

Escritoire-^-toilette           ...          ...          ...          ...  266 

Fauteuils    ...         ...         ...         ...         ...         ...  266 

Screen          ...         ...         ...         ...         ...         ...  265 

Secretaire    ...          ...          ...          ...          ...          ...  266 

Suite,  covered  with  Beauvais  Tapestn,'           ...  265 

Tables          ...          265,  266 

Louis  XVI. 

Backgammon  Table          ...          ...          ...          ...  266 

Clocks          ...          ...          ...          ...          ...          ...  266 

Commodes  ...          ...          ...          ...          ...          ...  266 

Writing-tables        ...          ...          ...          ...          ...  266 

Oppenheim,    late   Mr.     H.    M.    W.     Dispersal   of 

Collection         ...           ...          ...          ...          ...  265 

Scott,   late  Sir  John  E.  A.  Murrav.      Dispersal  of 

Collection                ...          ...          ...          ...  266 

Objects  of  Art. 

Battersea  Enamel  Tea  TJrn...          ...          ...          ...  265 

Brass  Dish,  Venetian  Si.xteenth  Centun.-...          ...  50 

Bronze  Figure  of  Cupid  Menacant           ...          ...  266 

Bronze   Inkstand,   ^'enctian   Sixteenth  Century...  50 

Ivory   Plaque,   Fourteenth  Century           ...          ...  50 

Louis   XV.    \'ases       ...          ...           ...           ...           ...  266 

Louis   X\T. 

Candelalira              ...          ...          ...          ...          ...  266 

Cassolettes...          ...          ...           ...           ...          ...  266 

\'ases            ...          ...          ...          ...          ...          ...  266 

Scott,  late  Sir  John  E.   A.   Murray.      Dispersal  of 

Collection        ...          ...          ...          ...          ...  266 

Pictures  and  Drawings. 

Abbey,  E.   A. 

King  Lear,  Act  I.,  Scene  I.       ...          ...          ...  192 

Richard,  Duke  of  Gloucester,  and  Lady  Anne  192 

Alma-Tadema,  Sir  L. 

Love's  Jewelled   Fetter    ...          ...          ...          ...  193 

Sculpture  Gallery              ...          ...          ...          ...  193 

Alt,  R.     Landscapes            259 

Barret,  B.     Early  Morning 259 

Bastien-Lepage. 
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Mallet,  J.  B.     La  Chambre  des  Enfants...  ...  259 
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Major-General  James  Hartley    ...          ...          ...  260 

Master  Thornhill  ...          ...          ...          ...          ...  122 

Miss  Arabella  Margaretta  Phipps         ...          ...  121 

Rosalba. 
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PORTRAIT    OF    LADY    DOROTHY    NEVILL    IN     1844 

FROM  THE  ORIGINAL   PAINTING   BY   G.    F.   WATTS,    R.A. 


DANIELL 


BY   SPECIAL  APPOINTMENT 


TO    H.M.    THE    KING 


Decorators  and  Furnishers  in  the  Old  Styles 

Schemes  and  Estimates  submitted  free. 


Late  15th  Century  Oak  Corner  Cupboard.         An  extremely  rare  and  interesting  specimen. 

C  thI  I  caries 

42,  44,  46,  Wiginore  St.,  W.    ^ 
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The  Connoisseur 

LITCHFIELD  &  Co.  s  Decorative  &  Antique  Galleries 

THE    LARGEST   STOCK    OF   GENUINE    OLD    ENGLISH     MARBLE    AND 
CARVED    WOOD     MANTELS     CAN     BE    SEEN     IN    THESE    GALLERIES 


Genuine  Antique  Statuary  Marble   Mantelpiece,  of   fine  classical  proportions,  date   1740, 
removed  from  an  old   Irish   Mansion.       Length  of  shelf,  6  ft.    1  1 1   in.     Total  height,   5  ft.  6  in. 

Opening,  4  ft.  wide  by  4  ft.  high. 


LITCHFIELD   &   Co.,  D«^<>'^a*°"    «"d     Furnishers. 

( THos.  o  LITCHFIELD  3.  BRUTON   STREET,  LONDON,  W. 

nets  < 


Vart 


THOS.    G.    LITCHFIELD. 

WALTER  L.  BROTHERS.  Telegraphic  address      "litchbro,  WESDO.   LONDON."         Telephone:    No.  456  MAYFAIR. 
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MAPPIN  &  WEBB 


' "% 


^ 


(1908)      LTD. 


OLD 
SHEFFIELD  PLATE 

Collectors  are  cordially 
invited  to  visit  and 
inspect  our  stock,  which 
is  undoubtedly  the  finest 
collection    in    London 

Catalogues  and  Photo- 
graphs    sent     post     free 


58  OXFORD  STREET,  W. 


"Messrs.  Shepherd's  collections  are  always  interesting 
to  the    Student   of    English    Painting." — The  Athenxum. 

SHEPHHRDS 

FXHIBIl'ION 

:  :     of  SELECTED  PICTURES  by     :  : 

Early  British  Masters 

"An   Exhibition  of    remarkable  variety 
and  value." — The  Burlington  Magazine. 

Messrs.  SHEPHERD  Bros, 

Have  the  honour  to  invite  Art  Admirers 
and  Collectors  to  the  above   Exhibition, 
now    open    in    their    Fine    Art    Gallery, 

27t  King  Street,  St*  James's  Sq^t 

LONDON. 

"Good   pictures   of  the    Early    English    School    are   becoming 
more   and   more   difficult   to   find ;    bnt    Messrs.   Shepherd,  in    King 
Street,    have   always   something  which   is  worth   the  attention  of 
the  amateurs  of  that  school."— TA^  Times. 

Telegraphic  Address:                        Telephone:   288-72 

"  nipinberSi,   Paris"                                  

"Sperberge,   NewYorlt"           Established   1848 

F.  Kleinberger 

PARIS, 

9  rue  dc  I'EchclIc 

NEW    YORK     BRANCH: 

709,  Fifth  Avenue 

First-class 
Old  Paintings 

Specialty: 

Dutch  and  Flemish  Schools    ::    ::    :: 
Hi^h-class  Primitives  of  all  Schools 

May,  1913.  — Nn.  cxii. 


The  Connoisseur 


Genuine  Antiques 


An  early  Flemish  T{ent  Table^  in  1{ichly  Carved  Oak,  tvith  Sliding 
Top,  of  exceptional  interest  to   Collectors,  in  fine   Original  Condition 


Connoisseurs  and  all  interested  are  cordially  invited 
to  inspect  the  immense  collection  of  rare  and  interesting 
Antique  Furniture  on  exhibition  in  the  galleries  of 

MAPLE  &  C0 

By  Appointment  to  H.M.   The  King 

TOTTENHAM      COURT      ROAD 


PARIS 


LONDON 


BUENOS   AIRES 


III. 


^2^?3  ^ 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in  bringing  Readers  of  "The  Connoisseur"  into  direct 
communication  with  private  individuals  desirous  of  buying 
or  selling  Works  of  Art,  Antiques,  Curios,  etc. 

When  other  means  have  proved  ineffectual,  an  adver- 
tisement in  the  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  bona-fide  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid 
and  sent   in   by  the  14th  of   every  month;    special  terms 


for  illustrated  announcements  from  the  Advertisement 
Manager,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W.,  to  whom  all  advertisements  should  be 
addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  with 
the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  for  each  reply,  and  placed  in  an 
envelope  to  be  addressed  to  "The  Connoisseur" 
Register,  Hanover  Buildings,  35-39,  Maddox  Street. 
London,  W. 

No  responsibility  is  taken  by  the  proprietors  of 
"The   Connoisseur"   with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  should  appear  in  these  columns. 


Portraits  in  Pencil,  Blacklead  or  Plumbago.— Wanted 

to  purchase  exam]:)le5  of  the  seventeenth  and  eighteenth 
centuries,  particularly  those  signed  by  White,  Forster, 
Foster,  Faithorne,  Loggan,  Faber,  Lens,  and  Vertue. 

[No.  Rs,8i4 
Wanted.  — Arundel  Society's  Coloured  Prints. 

[No.  R5.81S 


-     RARE    and    BEAUTIFUL.    - 

GREEK    COINS 


«f- 


/R  Tetradrachm  of  Smyrna  (loniae)        (Circa  B.C.  190) 


/R   Stater  of  Alpxander  of  Epirub        (B.C.  342-326) 

SPINK  &  SON  L 


TD. 


^^p    17  &  18,  Piccadilly 
"^'    LONDON     ::     W. 

Medallists  to  His  Majesty   the   King 

May,   1913.— No.  cxli 


Wanted.  —  Swiss    Prints,    Views,    Costumes,    etc. 

Hooks  and  any  other  .Swi>s  antiques.  [No.  K5,8l6 

Wanted.— Patch-boxes,  with  Views  of  Bath. 

[No.  R5,8i7 
"Connoisseur,"     1902,     1903,    January    to    August,   1904, 

December,  1901.     Collectors'  Circular  and  lllus» 

trated,  43  copies.      What  offers?  [No.  R5,8l8 

For  Sale  by  Private  Treaty,  two  large  Portfolios 

containing  Photogravures  of  the  Complete  Works  of  E. 

Meissonier,  with  Biography.  [No.  R5.819 

For  Sale.  — Fine  Set  of  16  Old  Sussex  Horse  Belts, 

.^5  5s-      .  [No.  R5,S20 

"The    Connoisseur,"  complete  from  commencement,    140 

numbers,  perfect  and  intact,  5  guineas.  [No.  R5,82l 

Untouched    Carved     Oak    Canopy    Bed,    Jacobean, 

£.27.  [No.  R5,822 

Continued  on   Page   XX. 


ANTIQUE  SILVER. 


Messrs.  WILLIAM  HAMILTON  ff  SON. 

Goldsmiths  S  Silversmiths.  71,  George 
Street,  Edinburgh,  have  a  valuable  private  collection  of  Antique  Siher 
to   dispose  of,  including  some    very    rare   pieces. 

\\ater-Coloui-  Drawings  after  Turner  (Tate  Gallery!  from  £2  2  II.  Paintings 
for  sale— "Countess  of  Shrewsbury, "  after  Lelv.  and  ■Faults  on  Both 
Sides,"  after  Faed.-Ofleis. -CECIL  RUMSEY,  354.  Kingsland  Rd..  LONDON,  N  E, 

OLD    OAK    PANELLING    WANTED. 

Send  full  particulars  of  period,  quality,  and  quantity  to 
BENJAMIN'S  GALLERIES,  60,  Conduit  Street, 
LONDON,    W.  Good  Prices  Paid. 

TO  THOSE  STARTING  AN  ANTIQUE  BUSINESS 
Instruction    given    In    all    ordinary  classes    of  Antiques 

Box  11(1.'*,  ■■The  Connoisseur. •■  Hanover  Buildings.  3?.;*9  .Maddox  St  ,W, 


Telephone       ANTIQUES  BOUCHT 


Next  door  to 
the  Post  Office 


786  Regent 

MISS  FALCKE,  30,  DOVER  STREET,  PICCADILLY,  W. 

Fine  Old  Lace,  China,  Glass,  Furniture,  Fans, 

Emlaroideries,  Samplers,  Jewellery,  Petit    Point,    Pictures 

Tt^e^    THE  TRADE  SUPPLIED     .^„^•;r/s 


S.    ALLEN   &   CO.,    3,  The  Facade, 
— =»  CHARING    CROSS,  W.C. 

Early  Arms.      —       Police  Relics.      —      Antiques. 
Fine  old  Pictures,  Prints,  and  En^ravinis  a  Speciality. 

IV. 


The  Connoisseur 


((ir  Small  SijtJOeo  I    i72* 


{   Collections  Valued  or  Purchased    )  (    Every  article  guaranteed  genuine  and  date  as  represented    ) 


LONDON : 
73,  Cheapside. 


TD 


ELKINGTON  &  Co.  L 

Experts    in    Old    English    Silver 

22,  Regent  Street,   London,  S.W. 


BIRMINGHAM  : 

Newhall  Street, 


LIVERPOOL  : 

27-9,  Lord  Street. 


MANCHESTER  : 
50,  King  Street. 


GLASGOW  : 
34.  Buchanan  Street. 
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The  Connoisseur 


(Edited   by  J,  T.  HERBERT  BAILY.) 


Editorial,   Advertisement,   and    Publishing    Offices :    Hanover    Buildings, 

35-39,    Maddox   Street,    W. 


Contents. 


VOL.   XXXVI. 


May,  1913. 


No.  CXLI. 


SIDELIGHTS    ON    OAK    COLLECTING.       By  Fred  Roe,   R.I.      (With  twenty  illustrations) 
STOKE-ON-TRENT    MUSEUMS.       By  A.  J.  Caddie.      (With  twelve  illustrations) 


THE  PREECE  COLLECTION  OF  PERSIAN  ART 


PAGE 


23 


OLD    MANSIONS    AND    MANOR    HOUSES    OF    ENGLAND.      (With  eight  illustrations)  -         -         33 

[Continued  on  page    VIII. 


Xambert,  suversmiths 

To  His  Mnjesty  the  King, 

Goldsmiths  and  Je*wellersy 

10,  n  &  12,  COVENTRY  SL,  PICCADILLY,  W. 


a  unique  collection  of  DiamonD  THIlotk,  lEnamels, 

an&  "CClorhs  of  Brt.  Everg  Description  of  Decorative, 

arable,  anD  JEccleeiastical  (5ilt  an&  Silver  ipiate. 


Antique  and  Modern. 


ANTIQUE 


fe 


SILVER 


BY   ROVAL   APPOINTMENT 


A  choice  stock  of 

Miniatures,  Enamels, 

Snuff  Boxes,  and 

other  Objets  d'Art 

always  on  View 


Gold  snd   Onyx   Box 


Also  fine  selections  of 

Antique  Silver,  Old 

Sheffield  Plate  and  Curios 

of  unique  designs  at 

moderate  prices 


Old  French  Box 


SPINK  &  SON  L'° 

17  n  18,  Piccadilly,  LONDON,  W. 


SELECT:   OLD  SHEFFIELD  PLATE. 

May,  191,'i.— No.  cxii. 


ANTIQUES    VALUED    OR    PURCHASED    FOR    CASH 

VI. 


The  Connoisseur 

Hamptons'    Fine    Examples    of   Old    English    F'urniture 


An  Antique  Bookcase,  6  ft.  9  in.  wide,  of  richly  figured  mahogany.  The  centre  cupboard  is  fitted  with 
sUding  trays  enclosed  by  solid  doors.  The  oval  panels  of  these  doors  are  of  finely  figured  mahogany,  the 
colour  of  which  is  subdued  by  age  to  a  soft,  very  pleasing  tone.  The  workmanship  throughout  is  ot  the 
highest  class,  the  detail  being  of  the  most  refined  character,  and  the  bookcase  is  in  its  original  condition. 
Several  similar  bookcases,V(X7yi}in;i7isizc  from  f^ft.wide  to  12  ft.  wide, are  now  oti  view  inHamptons'  Galleries  for  Antiques. 


m 


■lllll!!liljli|| 


AMPTONS 

PALL  MALL  LONDON  \ 


=  o©c 


m 


One  of  I  he  ma>iy  advantages  of  going  to  Hampton  6^  Sons  Ld.  is  that  they  pay  carriage  to  any  Railway 
station  in   Great  Britain  or  to  ajiy  port  in  Ireland. 


Vll. 


The  Comtoisseiir 
CONTENTS— con^maec/  from  Page  VL 

pa<;e 
NOTES    AND    QUERIES.       (With  three  illustrations) 44 

NOTES.       (With  one  illustration)  .         .  * 46 

IN    THE    SALEROOM 48 

CURRENT    ART    NOTES.       (With  nine  illustrations) 53 

THE    CONNOISSEUR    BOOKSHELF.      (With  two  illustrations)     -         -  ....  69 

ANSWERS    TO    CORRESPONDENCE 73 

HERALDIC    CORRESPONDENCE 74 

[Continued  on  page  X. 

J.  EUETT  LAKE  &  SON,  43,  High  St.,  Exeter 

*"'£'.','»•'''  Eiperts  in  Precious  Sronis,  Coldsmilks  S  Jilvttsmillu,  licensed  Vlluers  for  Probate.  Si. 

^^''^^^^B^^H.        -HUH         ^^^^^^^^^^' 

Interesting    Collection    of    Genuine    Old    Paste    Jenrellery    in    fine    condition. 

Interesting  Collection  of  Old  China,   Antique   Silver   Plate,   Jewels, 
Miniatures,  Enamels,  Works  of  Art,  Old  Sheffield  Plate,  &c.        Guaranteed  Genuine. 

Utmost    Value  giVen  for  aboVe,   either   in   Cash   or   Exchange. 

May,  1913— No.  cxli.  Vlll. 


J. 


The  Connoisseur 


< 

^ 

CO   s 

^ 

(0 
10 

id 

J 

^              Q) 

Z 

J 

Z  1 

0 

Telep 

s«^lr 


(0 

2 
> 

Z 

o 

(0 


Z 

o 
•J 

<: 

O 
(0 

CO 

(d 

<! 
•-J 

• 

h 

h 

(d 
ti 
h  . 

««  I 

c 

0 

Z    I 


Q 

S 

o 

a; 


c 


•2 

"5) 

c 

5 


O 

o 


•0 
V 
0) 
(S 

u 

h 

9 
0. 

u 
o 

V 

w 

c 


V 

0) 

c 
o 

u 


o       Z 


0 
Ql. 


fO    ^ 


c 
c 

is 

u 

o 
a. 

X 

0) 

"m 

c 

u 


0) 
V 

a 
£ 

X 

« 
o 

0 

O 

I 

>< 
h 

< 

I—I 

o 

Id 

a. 


IX. 


The  Connoisseur 

CONTENTS— con^maec/  from  Page  VIIL 

PLATES 


MRS.  CUNLIFFE    OFFLEV.       Bv   L.  Busiere,  after  Sir  Thos.  Lawrenxe 


Frontispiece 


MRS.  JOHNSON    {m'e  PONSONBY).      By  G-iOROE  Romney 


page  13 


CAROLINE    COUNTESS    OF    CARLLSLE.       By  J.  Payr.\u,  after  Georc;e  Romney 


SHAPED    SPANDREL   AND    MIHRAB,    OR    PRAYER    NICHE 


31 


MILES    MASON    AND    HIS    FAMILY 


41 


THE   TOMKINSON    BOYS.      By  Thom.as  Gainsborough 


51 


MRS.  FERGUSON    OF    RAITH    AND    CHILDREN.       By  Sir  Henry  Raeburn 


63 


THE    WINTER'S   GLOW.      By  Joseph  Farquharson,  R.A.   -------  (loose piate) 


LADY    DOROTHY    NEVILL.       By  G.  F.  Watts 


(on  cover) 


W.  WILLIAMSON  &  SONS.  GUILDFORD 


Established    1  7bO 

Open   Saturday 

Half-day  Wednesday 


27   miles  from   London 

Vans  Deliver  Free 

Tel.  No.   19 


XVIIIth  CENTURY  LACQUER  DECORATED  SETTEE 

Largest  Collection  of  OLD  ENGLISH  FURNITURE  in  the  Kingdom 


May,  1913.— No.  cxli. 
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A     STUART 
FOURPOSTER 

IN  Kii^lish  walnut  with  caned 
panels.  One  of  a  series  of 
w  ooden  bedsteads  Heal  &  Son 
are  making  to  go  with  various 
types  of  old  English  furniture. 

Other  examples  will  be  found 
.  illustrated  in  the  catalogue  of 
"  Wooden  Bedsteads,"  which 
will  be  sent  free  on  request  to  all 
readers  of"  The  Connoisseur.  ' 

H  EAL  &  SON 

TOTTENHAM  COURT  ROAD,  W 


h^ 


=-=«5«; 
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hWf' 


WALNUT  AND  CANE.  3  ft.  6  in.  wide.   £15  .  0  .  0 


The  WESTMINSTER  ORGAN  CASE 

ON    VIEW,    for    Sale 
at 

HINDLEYS, 

Architectural 
Decorators. 


70-71,  Welbeck  St. 
LONDON,  W. 


Telephone—  Telegrams  — 

5414  Paddington      "  Chintz,  London  " 
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MAWERS  LTD. 


221.  etc..  etc..  Fulham  Road.  LONDON. 


ESTABLISHED 

isro. 


OLD    OAK.    DRESSER.  5  ft.  7  in.  long. 

The  Dresser  iHustrste<l  is  one  cA  51  Old  Oak  Dressers  collected  by  one  of  our  representatives  in  a  recent  Tour,  together 
with  manv  other  examples  ot  Old  Oak  Furniture  such  as  Refecton,-  Tables.  Buffets  (some  inlaid).  Gate  Tables. 
etc..  forming  an  Lnique  Exhibition  worth  the  visit  of  the  lover  of  the  Antique  or  the  Connoisseur. 

Many  of  the  items  .^re  in  their  original  condition.         On  view  from  May   1st, 

OiMtiM«>««  'Piccaiilly  ^5«  ^r  Joors  txycrg h*:  minutes.  anJ  Soalh  Kensington  Station  (Tube  ani  District)  is  only  5  minutes   im/^. 

XII. 
M«y,  ISIS,— No.  CJth, 


I 
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ILL  6. 

TheSoho 


SEIGATEiJ-" 
Galleries. 


THE    LARGEST  STOCK    OF  GENUINE  ANTIQUES    IN    LONDON 


EXCEPTiONALLy  FINE  Fl  FTEENTH  -  CENTURY  ROOM.  A  VERY  COMPLETE  SPECIMEN  OF 
A  DOMESTIC  INTERIOR-PROBABLY  IN  THE  HOUSE  OF  A  MERCHANT  VENTURER-DURI NG 
THE    CLOSING    YEARS    OF    THE    FIFTEENTH    CENTURY.  INSPECTION     INVITED 


73-85    Oxford     Street, 

LONDON,  W. 


18      East    57th     Street, 

New  York. 


The  Connoisseur 


Sixtp  Drau)ina$  bp 

Sir  Chomas  Cawrcncc,  prj. 

An  Exhibition  of  the  above,  comprising  some  of 

the  mo^t  beautiful  examples  by  the  Arti^, 

in  Water-colour  and  Crayon, 

was  opened  by 

B.S  J.  Prince  Hkxander  of  Ceck 

at  tl)e  €(lu)ard  Gallerp, 
King  Street,  St.  3aitie$' 


The   Proceeds  of  the  Exhibition  will  be 
devoted     to     the     Middlesex      Hospital 

Admission  One  Shilling  Hours  1  1  a.m.  to  6  p.m. 


fln  illustraied  Catalogue  Raisonne  of  the  Collection  is  now  ready,  a 
limited  edition  of  wbicb,  suitably  bound,  will  be  issued  at  5  -  eacb 


May,  19K!.— No.  cxii. 
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OLD  EMBROIDERIES 


Collectors 

and 

Connoisseurs 

are  invited 

to  inspect 

our  unrivalled 

Collection  of 

Antique 

Needlew^ork 

now^  being 

Exhibited  for 

Sale  in  our 

Antique 

Galleries 


Old  Stuart 

Pictures  and 

Curios. 

Old  Samplers, 

including  some 

Choice  Lace 

Specimens, 

Bead  Work, 

Brocades, 

Linen  and  Lace 

adapted  for 

domestic 

purposes. 

Cushions,  and 

many  other 

interesting 

Curios 


.')> 


QUEEN     ANNE    DOLL 

with    original    quilted   petticoat   atnd    pocket  ;    also    dress    (doll,    23    inches   high) 
RUSH=SEATED    CHAIR    (also   Queen    Anne),    7    by    1 7    inches 

Debenham   c5    Freebody 

Wigmore    Street    and   WelbecK    Street,    London,  W. 


ua 


The  Coitnoissem' 


HEMING   &   Co. 

DEALERS     IN     ANTIQUE     PLATE    AND     JEWELS 


Ltd, 


A   very  interesting  collection  of  George  II.   pieces  forming  a  small    Tea  and  Coffee  Service. 


The  Coffee  Pot  is  by  Edward  Pocock.     It  stands  7  inches  high      1736 
The  Teapot  is  by  Thomas  Masham  ....         1735 


The  Sugar  Bowl  is  by  William  Looker 
The  Cream  Jug  by  David  Willaume 


1723 

1738 


28,  Conduit  Street,  London,  W. 


By  order  of  the  Executors  of    Sir  Laurence   Alma-Tadema,  O.M.,  R.A. 

Objcts  d'Hrt  and  Hntiquc  furniture 

"CONSISTING  of  17th  century  Oak,  two  Refectory  Tables,  Linen  Press,  Charles  II.  Chairs,  Serving  Table, 
Bureau,  etc.  An  unusually  fine  Flemish  Bedstead,  circa  1606.  Cradle,  Lantern  Clock,  Old  Italian  and 
Dutch  Tables  and  Chairs,  Coffer  and  Commode  of  the  same  period,  16th  century  Virginals,  Valuable 
Portuguese  Cabinets  of  the  17th  century,  German  Peasant  Wedding  Chairs,  Old  Cordova  Leather  Panels. 
The  Famous  "Autograph"  Grand  Pianoforte.  A  magnificent  Studio  Settee,  inlaid  Ivory,  etc.,  of 
Byzantine  design;  Couches  of  fine  workmanship,  Hispano-Moresque  Cabinet  of  Mother- o'- Pearl,  with 
Tables  and  Chairs.  Full-size  Mahogany  Billiard  Table,  by  Thurston.  Ornamental  Silver,  including  a 
Charles  II.  Beaker,  Old  Brasses,  Pewter,  Plated  Articles,  and  Bijouterie.  Rare  and  Costly  Persian  Rugs.  An  exception- 
ally fine  old  Turkey  Carpet.  17th  century  Flemish  Tapestry  Panels.  The  fine  collection  of  Antique  European  and 
Oriental  Embroideries.  Brocades,  and  Costumes.  Curios  from  China  and  Old  Japan,  including  Lacquer  Work,  Jade, 
Feather  Work,  Jewellery,  Porcelain  and  Pottery,  Cloisonne  Enamel,  Bronzes,  Screens,  Colour  Prints.  Fine  Japanese 
Kakemono,  Makimono,  Prints,  Books,  Screens,  etc.,  by  Hiroshige,  Hokusai,  Sosen,  Watanabe,  Seiti.  etc.  Old  Greek, 
Roman,  and  Etruscan  Pottery;  Old  Roman,  Dutch,  German,  and  other  Art  Glass;  17th  century  Stained  Glass  Panels, 
and  unique  Onyx  Windows.  Sculptured  Bronze  Group,  "  Homer,"  by  Sir  William  Goscombe  John  ;  Busts  by  G.  B. 
Amendola. 

VALUABLE    OIL    PAINTINGS    by 


Sir  Laurence  Alma-Tadema. 

O.M..  R.A. 
Lady  Alma-Tadema. 
Sir  Edward  Poynter.  P.R.A. 
Sir  Edward  East.  R.A..  P.R.B.A. 


The  Honorable  John  Collier. 
E.  A.  Abbey.  R.A. 
Briton  Riviere. 
Alfred  Parsons.  R.A. 
Charles  W.  Wyllie. 


H.  Stacey  Marks.  R.A. 
Colin  Hunter.  R.A. 
Val  Prinsep.  R.A. 
Lord  Leighton.  R.A. 
John  S.  Sargent,  R.A. 


Frank  Dicksee.  R.A. 
Ernest  Waterlow.  R.A..  P.R.\X.S. 
John  MacWhirter.  R,A. 
Marcus  Stone.  R.A. 


and  other  Celebrated  Painters  ;  Proof  Photogravures.  Engravings  and  Etchings. 
Choice  and  Magnificent  Library  of  Ancient  and  Modern  Illustrated  Works  principally  on  Archseology  and  the  Fine 
Arts,  consisting  of  several  thousand  volumes,  Bartoli's  "  Peintures  Antiques,"  1783,  Van  Eysedyck's  "  L'Art  dans  les 
Pays  Bas,"  5  vols.,  1880,  "  Niccolini  Monumenti,'  4  vols.,  1854,  Mazoe's  "  Ruines  de  Pompeii,"  Burlington  Fine  Arts 
and  British  Museum  Publications,  Hamilton's  "Ancient  Vases,"  Konigliche  Museen  zu  Berlin,  etc.,  etc.,  and  an  extensive 
variety  of    useful    and  interesting  volumes  on  Ceramic   Art,    Egyptology,   China,   Japan,    Historical  Works,  etc.,  etc. 


HAMPTON  &  SONS  are  favoured    with   instructions  by  the    Executors  to  sell    the  above    by  Auction    at    34,   Grove 
End  Road,    N.W.,  on  Monday,  June  9th,  1913,  and  five  following  days.     Admission  only  by  Illustrated  Catalogue, 
post  free,   2/6,   of  the  Solicitors  :      Messrs.   Lewis  &   Lewis,  Ely  Place,  Holborn,   E.C.  ;  and  of    the    Auctioneers    at 
their  Offices  :— 3,   Cockspur  Street,    Pall   Mall,   S,W. 

N.Q — -Tht  Freehold  of  this   unique  property,    together  with   the   whole  of  the  contents,    may  be   dealt   with   En    Bloc  prior  to  the  Sale 


May,  1913  —No.  n\i. 
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At  White    Allom,    London. 

15,   George  Street,   Hanover  Square. 


And  at    19,   East    52nd   Street. 
New   York. 


JI^GAM£ 

Lia 


The  Connoisseur 


The  Preece    Collection   of  Persian   Art 

AN    EXHIBITION    OF    THE 
FAMOUS  COLLECTION  OF 

PERSIAN  FAIENCE 
and    ANTIQUITIES 

Formed     by     JOHN      RICHARD      PREECE,     Esq.,     C.M.G. 

WILL    KK     HELD    AT    THK 

VINCENT    ROBINSON    GALLERIES 

34,    Wigmore    Street,    LONDON,  W 
During  the   Months  of  MAY,   JUNE,   JULY,   and   AUGUST 

THE    Collection    comprises    some    one    thousand    items,    including    THE    LARGEST    AND 
MOST     BEAUTIFUL    MIHRAB     EXTANT.       This    magnificent    Mihrab,     which    was 
lent  to  the  South  Kensington  Museum  in  1905,  is  from  the  Maidan  Mosque  at  Kashan. 
It  is  of  unusual  size,    measuring  more  than  9  ft.  by  6  ft. ;  the  gold  and  silver  lustre  of  its  tiles, 
which  are  signed  and  dated  about  623  of  the  Hejira  (1226  a.d.),  are  of  extraordinary  brilliance. 

A  SMALLER  MIHRAB,  measuring  5  ft.  2  ins.  by  2  ft.  5  ins.,  is  from  an  Imamzadeh  at 
Kum,  and  is  dated  663  of  the  Hejira  (1265  a.d.).  This  Mihrab,  which  is  signed  by  the  artist, 
Ali  Ibn  Muhammed,  formed,  with  several  other  pieces  from  the  same  Collection,  part  of  the 
Exhibition  of  Persian  Art  which  was  held  at  the  Burhngton  Fine  Arts  Club  in   1907. 

Among  other  noteworthy  items  of  the  Collection  is  A  SERIES  OF  TILES,  forming  two 
spandrels  and  executed  BY  ORDER  OF  SHAH  'ABBAS  (1587-1628).  These  depict  the  story 
of  Joseph  and  Potiphar's  wife  and  Hunting  Scenes,  and  are  carried  out  in  colours  on  a  yellow  and 
blue  ground.     They  are  from  the  Talar-i-Tavlleh  (the  Royal  Stables),  Safavian  Ispahan. 

Among  the  Armour  is  a  SUIT  OF  STEEL,  damascened  with  gold  of  OLD  PERSIAN 
WORKMANSHIP. 

The  embroideries  include  a  17th  CENTURY  ALTAR  CLOTH  from  the  Armenian  Nunnery  at 
JULFA  ISPAHAN. 

The  Collection  is  also  remarkable  for  the  examples  of  RARE  POTTERY  and  ANCIENT 
GLASS  which  it  contains. 

There  will  also  be  on  view  a  Collection  of  those  17th  CENTURY  NAXOS  or  KHODL\N  EMBROIDERIES  which  have  now 
become  so  scarce.  These  were  bought  30  years  ago  by  the  late  Marion  Crawford  at  Constantinople  from  the  executors  of  the 
French  Consul  in  Asia  Minor.  The  work  is  extremely  fine  and  the  design  and  colouring  most  beautiful.  Such  a  comprehensive 
collection  of  this  exquisite  embroidery  has  never  before  been  formed.    '  '■''"■■ 

An  Illustrated  Catalogue  Raisonne,  which  should  be  secured  by  all  who  are  either  students  or 
collectors  of  Persian  Art,  can  be  obtained  on  application  to  the  Manager.     Price   los.  6d. 

VINCENT     ROBINSON     GALLERIES 

34,     WIGMORE    STREET,     LONDON.     W 

M.iy.  1913  — No.  cxli.  Will. 
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Messrs 


.  FRYERS  L, 


MITED 


6  Henrietta  Street,  Cavendish  Square,  London,  W. 


Decorations 


^Antiques 


Old  "Pine  and  Oak   Panelled  Rooms 


An    Interesting   Old   Queen   Anne   Table    from    the    Rotherwas    House   Collection, 

4  ft.  4  in.  long  by  2  ft.   2   in.  wide. 

Messrs.   Fryers   Ltd.   have    a     Choice    Selection    of  Old    Glass.       The 
Vases    071     abo'Ve    table    are    very    unusual    and    t7i    fine     conditio?! 


VALUATIONS    MADE    FOR    FIRE     INSURANCE    AND     PROBATE 


XIX. 


The  Connoisseur 


A    Few   Specimens   of    Finely   Carved   Chinese  Jades 

Frank  Partridge    ^;,T«ai»f «,«««« 

26  KINO  STREET,  ST.  JAMES'S  SQUARE 

(facing  Messrs.  Christie's  Sale  Rooms) 


iS^f 


nd  at 


741     FIFTH     AVENUE,     NEW    YORK 


Chinese  and  other  Porcelains 


The    Connoisseur    REGISTER 

Antique  China  Cow.— ^2.  [No.  R5,823 

Antique    Furniture   for    Sale,   to    realise   a   deceased's 

estate,  including  unique  examples  in  solid  ebony  (inlaid 

with  ivory),  genuine  Dutch  Marqueterie,  Sheraton  Grand- 
father Chiming  Clocks,  Bureaus,  Tables,  etc.,  in  old  oak 

and  mahogany.  [No.  R5,824 

Haig    Etching,  "  Burgos,  South  Aisle,"  1907,  plate, 

;^iS.      Zorn    Etching,    "Three   Graces,"   jC^A< 

signed  proofs.  [No.  R5,825 

Old  Worcester  China  Coffee  Mug,  line  transfer,  garden 

scene.  [No.  Rs,826 

Le  Blond  Prints.— Twelve  for  13s.  [No.  Rs.Sa; 

For  Sale    by  Officer. — Unique  and  authentic — Yellow  Silk 

Kobe  of  Chief  Councillor  of  State,  Tibet  ;  Carved  Bone 

Tantric  Apron  and  Necklace  ;  Lamaist  Ceremonial  Coat, 

Skirt  and  Stole ;  Lamaist  Skull  Chalice  ;  Tibetan  Prayer 

Wheels  ;  also  rich  Chinese  Carpet,  18  feet  square. 

[No.  R5,82S 
To  Collectors. — Antique  and  Curious  Rings,  etc.,  for 

sale.  [No.  K5,82q 

For  Sale.— Charles  II.  Restoration  Arm-chair,  carved 

crowns,     cupids,    foliage  ;     Cypress    Chest,     incised 

ornamentation,    seventeenth    century ;     and    other    old 

furniture.     No  dealers.  [No.  R5,830 

For    Sale. — Nature,   18  in.   circle,    by   Sir  Thos.    Lawrence, 

P.K.A.,    signed    with    monogram,     exhibited     Glasgow 

International,  1901  ;   I'iew  near  Norwich,  36  in.  by  28  in. , 

Old  Crome,  fine  example  ;  Poultry  and  Ducks,  34  in.  by 

28  in. ,  Hondecoeter  ;  Clearing  of  a  Storm,  20  in.  by  22  in  , 

Constable,  R.A.,  1828;  Geo.  Morland's  The  Fisherman's 

Hut,  25  in.  by  30  in.  ;  Portraits  of  Morland  and  Ward 

as  Sportsmen,  25  in.   by  30  in.  ;    Selling  Guinea  Pigs, 

1787,   21  in.  by  16  in.  ;    Master  Hare,  6J  in.  by  5i  in., 

Reynolds,  a  drawing.  [No.  R5,83i 

May.  1913.— No.  cxli. 


Continued  from 
Page    IV. 

Victorian  Ware  Cottage  for  sale.  [No.  R5,832 

For  Sale.— A  Unique  Private  Collection  of  Antique 
China,  Pictures,  Gold  and  Jewelled  Snuff- 
Boxes,  Miniatures,  etc.,  for  immediate  dis|)osai. 

[No.  R5,833 

Genuine  Queen  Anne  Chair,  carved  splat,  25  in.  by  20  in. 
Also  specimens  William  &  Mary,  Chippendale,  Sheraton, 
Louis  XVL  Furniture  ;  Dr.  Wall  Teapot,  London. 

[No.  R5.834 

Canadians  and  Americans.— Rare  Collection  of  Old 
Village  Club  Brasses,  named  and  mounted.  No 
collection  out  of  England.     Photos.  [No.  RS,835 

Old  Bristol  Relics.  — Keys,  Prints,  Books,  etc. 

[No.  R5,836 
Autograph  Letters  for  sale. — Literary,  artistic,  .scientific. 

[No.  R5,837 
Oil  Paintings  and  Engravings. —Small  collection  for  sale. 

[No.  R5,838 

Antique    Pewter    and    China.  —  Choice    specimens    for 

disposal.  [No.  R5,839 

Fine  Old    Pastel   Portrait  (lady),   also  Oil    Portrait 

(lady),  attributed  Kneller,  30  in.  by  25  in.      Particulars. 

Plioins.  [No.  R5,840 

Private  Collector  wishes  to  dispose  of  a  number  of 

Etcliings  by  Cameron,  Bone,  Fitton.[No.  K5,84i 

For  Sale.— Set  King  Edward  Specimen  Coins,  in  case, 
/."lo  ()s.  [No.  R5,842 

Old  Mahogany  two  =  fold  Screen,  satinwood  jianels, 
inlaid  with  birds.  [No.  Rs,843 

Pair  of  Oil  Paintings,  Portraits,  dated  1751,  in  the 

original  carved  frames.  [No.  1x5,844 


Continued  on  Page  XXII. 
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TJie  Connoisseur 


W.  F.  GfiEENWOOD  ©  SONS 


♦  ♦ 


ESTABLISHED     1829 


A    GENUINE    AND     UNTOUCHED    CHARLES 

Recently  acquired  from  an  old  mansion  in  Yorkshire. 


II.     REFECTORY    TABLE.     WITH     BENCHES. 

On  view  at  our  London  Show  Rooms. 


14*  Clifford  St.,  Bond  St.,  W. 
LONDON 


10  Royal  Parade 
HARROGATE 


24  Stoncgatc 
YORK 


The    Connoisseur    REGISTER 

For  Sale.— Navy  Board  Model,  70-gun  Ship  (unrigged), 
circa  1750.  Contemporary  work,  scale  j'g,  elaborately 
decorated  topsides,  stern-gallery,  lion  figure-head,  all 
interior  fittings.     London.  [No.  R5,845 

An  Old  Worcester  Tea  and  Coffee  Service  (complete), 
for  sale.      Photo.      No  dealers.  [No.  1x5,846 

For   Sale.  — Four  Old   Staffordshire   Figures. 

[No.  K5,847 

Wanted. — Old  Worcester  (sr^uare  and  crescent  marked). 

[No.  R5,848 

For  Sale.— George  Morland,  signed  initials.     Photo. 

[No.  Rs,849 

Old  Lowestoft  (soft  paste),  also  transfer-printed 
Worcester.      A  few  pieces  for  sale.  [No.  R5,850 

For  Sale.— A  Pair  of  fine  Old  Dresden  Figures. 

[No.  R5,85i 

An  Old  Brass  Travelling  Sundial  and  Compass,  ciica 
A.I).  1700,  for  sale.  [No.  R5,S52 

Genuine  Old   Sheraton    Furniture   Settee,  £()  los.  ; 

Grandfather  Clock,  /,'i4  14s.  ;   Bureau,  ^8  los. 

[No.  Rs,853 

Rare  Antique  Chippendale  Table,  14  guineas;  Old 
Sheraton  Table.  [No.  1^5,854 

Old  Sheraton  Sideboard,  /.21  ;  Old  Chippendale 
Dining  Table,  £^  7s.  -.  Old  Chippendale  Chairs. 

[No.  R5,8s5 


Continued  from 
Page  XX. 

Antiques  for  Sale.— Oak  Buffet,  /16  io>.  ;  Refectory 
Table,  /:i7  ;  Settle,  £1  los.  :  Oak  Coffer,  ^6  io>. 

[No.  R5,8s6 

For  Sale. — Two  Wooden  Dolls,  height  13  inches,  over 
one  hundred  years  old,  original  silk  dresses,  £\  pair. 

[No.  R5,857 

Swansea. — Two  Plates,  £2.  each :  another,  £2 ;  Pair 
Fruit  Dishes,  £'i, :  Beautiful  Mug,  £s  :  Jug,  £2. 
Unmarked,  but  genuine.  [No.  1^5,858 

Antique  Enclosed  Oak  Bookcase,  original  condition, 
richly  carved  panels  and  doors,  made  by  Bigot,  1 760 
(signed  and  dated),  4  ft.  9  in.  wide,  8  ft.  high,  formerly 
property  late  Lady  Clifford.     ^20.      Seen  London. 

[No.  R5,S59 

Old  Blue  Salopian  Dinner  Service  (impressed  mark),  for 
sale.     Particulars  Co.nnoisseur  Office.         [No.  R5,86o 

£100  Pedal  Harp(Dodd),  good  condition,  ^^30.  Paintings 
attributed  to  Watteau,  Gainsborough,  Sir  Io>hua  Rey- 
nolds.    Offers.      No  dealers.  [No.  K5,S6l 

Genuine  Queen  Anne  Coffer,  large,  unrestored,  ^fio; 
Signed  remarque  proof  Etchings,  after  Meissonier,  by 
Oudart  and  Laws  ;  Magnificent  Lute,  by  Balsedo, 
perfect  tone,  studio  ornament,  /,8  :  Broadwood 
Piano,  modern,  small,  ;{[^I2.  Wanted,  big-toned  Old 
Violin.  [No.  R5,862 

Continued  on  Page  XXVI. 


H.  VAN  KOERT  &  Co.,  Restorers  of  Old  China.  Enamels.  &c. 

Beg  to  bring  to  the  notice  of  their  numerous  customers  that  they  have  now  succeeded  in  making  parts  in  leal  china,  having 
overcome  the  great  difficulty  in  matching  of  glazes  and  colours  with  such  accuracy  as  to  bring  back  the  value  of  the  once 
forlorn  specimens  of  Old  and  Valuable  China.  <%  o      tl  ^ a.       ^tT  Telephone 

3o,  rlanway  ot.,  W.    use  city 
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FINE  ^3\TIQUES  at 


W^RING&GILLOW 

-         LTD 
ta. ^ 

OXFORD   STREET,   LONDON,   W. 

npHE  Antique  department  at  Waring 
&  Gillows  is  a  fascinating  hunting 
ground  for  connoisseurs  and   those 

interested    in     old    Tapestries,     Prints, 

Pictures,    Panelling    and     Furniture    of 

unique  character. 

Particularly  interesting  are  the  series  of 
Antique  Rooms,  also  the  fine  Staircase 
removed  from  the  residence  of  the  great 
Duke  ot  Marlborough  and  re-erected 
in  the  Oxford  Street  premises  of 
Waring  and    Gillow. 


THE    ILLUSTRATION 


shows  ONE  of  a  set  of 
FOUR  beautifully  carved 
chairs  in  walnut,  of  the 
time  of  William  and 
Mary;  exceptionally  Jine 
specimens  in  good  condition. 


William    &   Mary 
CHAIR. 


WARING&  Gillow) 

164-180,  OXFORD  ST.,  W. 
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A.  FRASER  &  Co.,  INVERNESS 


A    FINE    OLD    SPANISH    COFFER    CHEST    AND    A    FLEMISH    CABINET     FOR    SALE. 


THE    CHARM    OF    THE    ANTIQUE       JS       J& 

*' Visitors  to  the  North  of  Scotland  who  are  interested  in  Curios 
and  Antiques  of  all  descriptions  should  not  fail  to  see  the  extensive 
Showrooms  of  Messrs.  A.  Fraser  &  Co.,  who  have  in  their  Antique 
Galleries  at  Union  Street,  Inverness,  one  of  the  larj*est  and  most 
valuable  collections  in  the  country.  In  addition  to  this  most 
fascinatini»  side  of  their  business,  Messrs.  Fraser  have  extensive 
departments  devoted  to  complete  House  Furnishing,  and  for  the 
outfitting  of  Shooting  Lodges  they  have  gained  for  themselves 
a  very  enviable  reputation.'  —  Extract  from  Scots  Pictorial, 
September.   1912. 


THE    OLD     CURIOSITY     SHOP  A    Sight    Worth    Seeing 

"  Recently  our  representative  paid  a  visit  to  Messrs.  A.  Fraser  &  Co.'s 
Antique  Stores  and  Galleries,  which  are  better  known  to  Connoisseurs 
and  collectors  as  'the  Old  Curiosity  Shop  of  the  Highlands,' and  which 
have  developed  to  such  an  enormous  extent  that  their  premises  are  a 
veritable  museum  of  Antiquities  and  Works  of  Art.  attracting  many  home 
and  colonial  visitors.  Probably  there  is  nothing  in  Scotland  to  equal  the 
display  of  Antique  Furniture,  Old  Silver,  Sheffield  Plate,  very  rare 
specimens  of  Old  Worcester,  Chelsea,  Crown  Derby,  and  other  China, 
as  well  as  Crystal  Glass,  Old  Brassware,  etc." — Extract  from  Inverness 
Courier.  August  30th.   1912. 


May,  1913.  — No.  cxii. 


Catc 

Cudor 

tnantc!^ 
piece 

Full  particulars 
upon  application 
to   Box  B73. 
c  o  "  The 
Connoisseur," 
Hanover 
Buildings, 
35-39,   Maddox 
Street,  W. 
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You    have    a    natural    instinct    for 
instinct,      developed      under      the 
struction     of     a     great     master, 
far    better     musician     of     you     than 
ever      hope      to      be      without      this 


music. 


in- 


personal 
will      make 
you 
instruction 


a 
could 


Every  time  you  play  the  genuine  Pianola  Piano  you  receive,  by 
means  of  the  Metrostyle  device,  a  music  lesson  from  a  gifted 
musician.  It  may  be  Paderewski,  or  it  may  be  Greig,  Hoffmann, 
Pachmann,  Rosenthal,  Tchaikovsky,  Chaminade,  according  to  the 
piece  you  select.  You  obtain  a  perfect  insight  into  the  composer's 
thoughts  and  intentions,  with  this  knowledge,  augmented  by 
your  own  musical  taste,  you  obtain  a  rendition  incomparably 
finer     than     you     could     give     on     any      other     instrument. 


The 

Pianola 
Piano 


with  the  Metrostyle  device 

The  Metrostyle  line  on  the  music-roll  is  a  master 
pianist's  interpretation  and  phrasing  of  the  composition. 
Follow  it  to  the  left  or  right  with  the  Metrostyle  pointer  by 
moving  it  to  the  left  and  right,  and  you  have  a  perfect  expression 
guide.  When  familiar  with  the  piece  you  may,  whenever  you  wish, 
forget  the  Metrostyle  line  and  give  a  free  rein  to  your  own  emotions. 
No  other  piano-playing  instrument  has  the  Metrostyle.  That  in  itself 
is  enough  reason  why  you  should  have  the  genuine  Pianola  Piano. 
Other  reasons  are,  its  undisputed  artistic  supremacy,  its  constructional 
superiority,    and    the  excellence    of    the    pianos    employed — the    famous 

STEINWAY,  WEBER,  or  STECK 

Ta\e  your  first  music   lesson  from  Paderewski   or  other  great 
master  at  /Eolian  Hall  to-day,  or  write  for  Catalogue  "  A. A  " 


THE 


CO. 


ORCHESTRELLE 

AEOLIAN    HALL 

135-6-7,  NEW  BOND  ST.,  LONDON,  W. 


IAN    tWPCROH. 


Paderewski  is  your  Teacher  on 
the  Genuine  Pianola  Piano 

That 


l.nl 

II 


^i 


m 


i£laHHll-;iii!!iiiiiili;i;lii!i:li!diii!i 


XXV. 


The  Connoisseur 


SHOOLBRED'S 


Reproduction     and     Antique      Furniture 
Period  Decoration  and  Luxurious  Upholstery 


Carpets     .    Blinds    .    Chintzes 


ens,  etc. 


An  Antii]iic  "Oueen  Amic  "  Bureau  in  figured  walnut,  3'  2' 
A  "Queen  Anne"  Elbow  Chair  in  walnut 
A  pair  of  "  Oueen  Anne  "  Table  Chairs 


SM     0  0 
JtIO  10  0 

je.14   0  0 


TOTTENHAM    HOUSE 


TOTTENHAM    COURT    ROAD 


LONDON,    W. 


The  Connoisseur    REGISTER  '^-""-'' ^  - 


Early  "  Connoisseurs." — Nos.  i  to  47  inclusive,  for  sale. 

[No.  Rs,853 
"Countess  of  Dysart"  (Smythe),  proof,  coloured 
Mezzotint.      Otters  wanted.  [No.  Rs,864 

For  Sa!e.  — Morland  Oil  Painting  (signed),  ^^500. 

[No.  Rs,86s 

Offers? — Album,  half-b(jund,  fine  Whatman  paper,  pott, 
1823-1826.  [No.  R5,866 

Picture  by  Neuhuys  (signed). —  Seen  London,  or  near 
Bournemouth.  [No.  Rs,867 

For  Sale. — Oil  Painting  by  Gerbrand  van  den 
Eeckhout  (Remlirandt's  favourite  pupil).  An  attrac- 
tive, imjiressive,  and  important  example,  signed  and 
dated.  Would  grace  the  finest  collection.  Photograph 
and  particulars  on  application.  [No.  R5,868 

Fine  Violin  and  Bow,  in  case,  by  Vuillaume  pere,  for  sale. 

Particulars  on  application.  [No.  R5,869 

Old    English   'Cello,   beautiful  torke,  for  sale,  with  bow  and 

case.  [No.  R5,870 

Very  fine  Miniature  Lacquer  Cabinet  for  sale.— Can 

be  seen  in  London.  [No.  R5,87i 

Wanted.  —  Private  buyers  and  sellers  of  all  classes  of  antiques 

to  communicate  with  [No.  R 5.872 

For  Sale  Privately.  — Handsome  Genuine  Old  Shef= 

field  Table  Centre,  silver  beaded  edges,  4  branches  ; 

also  Cruet,  7  old  ground  bottles.  [No.  R5,873 

Wanted.  — Cover  for  Crown  Derby  Pastille  Burner, 

4  in.  diam.       Illu-.tratc-il  HaviLii's  C/iais,  page  :i. 

[No.  R5,874 
Toby  Jugs,  Whieldon  and  others,  for  sale. 

[No.  R5,875 
Wanted.  — Early  English  Pewter,  including  Tankards, 
Church  pieces.  Spoons.      Dealers  invited  reply. 

[No.  R5,876 

M.iy,  ISI3.— No.  cxli. 
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Elaborate  Bronze  Chinese  Incense  Burner,  48  in.  high, 
elephant  trunk  supports,  carved  dragon  base,  £^0. 
Several  Buddhas  and  other  Oriental  Curios.    Photograjihs. 

[No.  Rs,877 

Jacobean  Twisted  Qate=leg  Table  (Oak),  4  ft.  7  in. 
by  4  ft.,  unrestorcd,  splendid  preservation,  very  fine 
specimen.     £•]   15s.  [No.  R5,87S 

Silhouettes. — Collection  for  disposal.     Whole  or  separatelv. 

[No.  R5,87'9 

Early  English  Glasses.— Collection  of  sixty,  including 
Jacobite,  Balusters,  Doul)le  Ogee,  Air  Twists,  Engraved 
Tumblers,  etc.      In  one  lot.    Photographs.     [No.  R5,88o 

Lambeth  and  Bristol  Delft.  —  Collection  including  rare 
and  dated  pieces,  a  few  damaged.  Twenty  per  cent. 
bc'low  cost.  [No.  R5,88l 

Toby  Jugs. — Collection,  small  ones.    Photographs.    Bargain. 

[No.  R5,882 

Engravings  Printed  in  Colour.— Six  genuine  examples, 
including  three  Morlands.  but  two  without  margins. 

[No.  R5,883 

For  Sale. — Chinese  and  Japanese  Paintings; 
Japanese  Colour=Prints  and  Drawings.  Sent 
on  approval.       Apjily  ^Xo.  R5,SS4 

For  Sale.— Waistcoat  and  Buckle  (Old  Paste)  worn 
by  Prince  Charles  Edward  Stuart.  Api'b' 
CoNNOissi'.i'K  Office.  [No.  R5,885 

For  Sale.— Baxter  Prints  and  Le  Blond  Ovals. 

[No.  R5,886 


FOR     SALE 

Two     Old     Chinese    Cloisonne    Vases,    carved 

wood  plinths.      Height.    10  inches.      £2    lOs.    pair. 
Offers  invited  : — Box   B74,  c/o   "  The  Connoisseur, "' 

Hanover  Buildings,  3.t  to  39.  Maddox  Street,  W. 
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REPRODUCTIONS 

AT 

WHITELEYS 


Reproduction    set    of    Chippendale    Chairs,    comprising    8    Small    and    2    Arm    Chairs.     The    full    detail 
of    these     charming     models     is     a     clear    proof    of     the    artistic    talent    of     our    present    day    workmen. 

MONTHLY    PAYMENT    TERMS    ARRANGED    IF    DESIRED 


Wm.  WHITELEY  Ltd.,  Queens  Rd.,  London,  W. 


HYAM  &  CO. 


The  Connoisseur 

Telephone:     2100    KENSINGTON 
158,    BROMPTON    ROAD  , 

AND    51,    BEAUCHAMP    PLACE      LOndOII,     S.W. 


OLD     CHELSEA    AND    DERBY    BIRDS,    PAIR    STAFFORDSHIRE    DUCKS,    PAIR    CHELSEA    VASES. 

Inspection  is  cordially  invited  of  our  large  Collection  of  Rare  and  Choice  Specimens  of  OLD  ENGLISH  PORCELAIN  and  POTTERY. 
We   have   recently  opened   additional    premises  at  51,    BEAUCHAMP   PLACE,    S.W.   (two    minutes  from    158.  Brompton    Roadi, 

for  the  better  display  of  our  stock. 


A  limited   number 

of  Catalogues 

^copiously 

illustrated)  on 

application  to  the 

Auctioneers, 

viz.  : 

SECTION  l.-6d. 

SECTION  II.-2  6 


'The  Car  of  Fortuna."     Panel  painting,  Early  Dutch  School,  about  60  in. 


IMPORTANT    SALE    OF   ART    OBJECTS 

SECTION  I.  MAY  6th. — R.^VRE  and  E.ARLY  BnokbindmKs:  Early  Printed  Works;  Books  with  Eni<ravings,  miscellaneous.  Art  and  Anti- 
quarian: Framed  Eni;ravini<s  (liy  Bartolozzi,  Cipriani)  and  others,  after  the  sreater  Flemish,  English.  Dutch,  and  Italian  .Masters,  generally  from 
c;>c<;  I.i80  to  180(1.     Also  early  Water  Colour  Drawings.  WiT.L  liii  Re.moved  to  and  Soi.ii  at  Ai  CTiostF.ns'  OrFici  s. 

^udioneeTs .    Mr.  ANDREW  BROWN,  in  association  with  Mr.  T.  J.  COGGINS,  80,  Queen  Street,  CARDIFF. 

At  Later  Date.  SECTION  II. — The  whole  of  the  Collections  formed  by  .Mr.  Edwi.n  Sewahu,  F.R.I. B.. 4..  of  Lisvaiie  House. 
;ind  by  the  bite  .Mr.  WM.  Skward  during  .SO  years  past,  to  be  sold  on  May  27th,  2Sth.  &  29th,  at  Lisvane  House,  4  miles  from 

the  Citv  of  Cardiff,  viz.  :  — 
OLD  ENGLISH  AND  WELSH  FURNITURE  :— Settles.  Dresse'rs.  Carved  Refectory  Table  ;  Chairs  and  Tables.  Stuart  to  Chippendale  and  Hepplc- 
white:  Clocks.  OLD  ENGLISH  AND  WELSH  POT  PERY  :  — Slip  Ware  :  Bellarmines  :  Rare  Bristol  Delft  (includinj;  the  "  Bowen  "  Plate  illustrated 
in  the  British  Museum  and  Bristol  Museum  Handbook  Catalogues,  also  in  The  Connoisseur)  :  Dutch  Delft.  ENGLISH  PORCELAIN  :— Rare  early  and 
Square-marked  \\'orcester.  Chelsea  Figures,  Black  Wedgwood,  Nantgarw,  Swansea  (including  S\^■ansea  pieces  named  or  figured  in  Mr.  W'm.  Turner's 
hook).  Important  ROSE-W.ATER  BOWL  and  Ewer  of  Green  Se\res  :  Waterford  and  Bristol  and  Spanish  Cut  Glass;  Nailsea  Bowls;  Collection  of 
OLD  ENGLISH   DRINKING  GLASSES,  and  Sweetmeat  Glasses.     Chinese  Porcelain:  Small  Collection  English  Miniature  Paintings  on  Ivory,  &c.  : 

many  objects,  chiefly  English  ;  Caskets,   Snuff-bo\es,   &c.,  inlaid  with  tortoiseshell,  ivory,   silver. 
Suit   of  CROMWELLIAiN  ARMOUR,  discovered    in    Brecknock:    Art   and    Domestic  "  Bye-Gones '"  in  brass,  copper,  steel,  iron;   Welsh  Rush-light 

Holders,  Candlesticks,  Crimping-I  rons,  Fire-Dogs. 

Sheffield  Plate:  Old  Hall-mark  Domestic  Sil\er  :  Tortoiseshell  and  Ivory  Inlaid  Cabinets:  Old  Car\-ed  and  Gla/ed  Cupboards  ;md  Cases. 

Arms:    Footmen's  and  Directoirc  Staves  and  Sticks.     An   LMPORTANT  Collection  on  panel  and  canvas  of  the  Early  Flemish,  Dutch  (see  the  photo. 

above  of  "THE  CAR  OF  FORTUNA"),  SPANISH,  ENGLISH  (and  a  few  Italian)  Schools  of  Painting,  some  from  well-known  Collections,  viz.  :   the 

Stanley,  Wynn-Ellis,  Pyke-Thompson,  St.  Donat's  Castle,  &c.  (Certain  of  the  objects  and  works  in  the  above  were  acquired  especially  formuseum  purposes.) 
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OLLECTORS  are  invited  to  inspe&  the  rare  examples  of 
Old  Sheffield  Plate  displayed  in  Harrods  Silver  Salon 

Those  who  are  intere^ed  in  a  particular  period  or  ^yle  should  communicate 
their  tables,   and  Harrods  will  forward  from  time  to  time  photographs  of 
any  pieces  passing  through  their  hands  that  may  merit  special  attention 


m-^^ 


Harrods  hold  some 
unique  Specimens 
of  Jiniique  Silver 


■i*-- 


Examples  of  Old 
Sheffield  "Plate, 
'Period  /  798-1810 


PS  70j'g  Old  Sheffield  Plate  Venison  Dish  and  Cover  with  Gadroon  Mount, 
by  Tucker,  Fenton  &  Co.      Length  of  Dish,  24  inches.      Period  1798 


Three  pieces  of  a  Service  consisting 

of   4    Entree    Dishes,    4    Sauce 

Tureens,    I    Wine  Cooler,    and 

4   Dish  Covers 


PS  7OJ3  Old  Sheffield  l^late  Sauce  Tureen. 
Length,  8y  inches 


P  S  70.V  Wine  Cooler  in  Old  Sheffield 
Plate.    Height,  8'   inches 


P  S  70-lj  Entree  Dish  in  Old  Sheffield  Plate. 
Length,  I3J  inches 


MANUFACTURING  SILVERSMITHS,  ELECTROPLATERS  &  CUTLERS.    DEALERS  IN  OLD  SHEFFIELD  PLATE 

HARRODS  Ltd      "It  l^"«r^     LONDON  S.W. 
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HARRODS'  Exclusive  Reproductions  of  SPODE   Serviccs 


By  COPELANDS. 


Utiflll    >i 

Spode's  "Old  Bow." 
52  Pieces  Dinner  Service  (Earthenware) 
67       .. 


29 


Dessert 

Tea 

Breakfast 


(China! 


..  £3  15  6 

..  £5     8  (> 

. .  £8  :3  B 

..£17  0 
..£320 

..  £2  19  6 

..  £!>  16  0 

..  £1  W  6 


U...1  fi-^.n.  tbv  ..ri..Mi,iil-  II,   II,    ,.    ■,:..     .1,  . 
Spf«li''s  "rln-'Isi-a  ■  Piitt.rn. 
First  produced  1T(<0. 
52  Pieces  Dinner  Service  (Eartlienwarel  . 


100 
18 
40 


Coffee  Cups  &  Saucers,  per  doz.   ., 

Any  pieces  sold  separately. 

Note.— The  handles  of  all  "Old  Bow"  Dinner  Service 

covered  pieces  are  trace<l  in  best  burnished  gilt. 


Dessert 

Tea 

Breakfast 


(China) 


Coffee  Cups  &  Saucers,  per  doz.    .. 

.\ny  pieces  sold  separ.itely 


..  £2  19  9 

..  £4    4  >> 

..  £8  15  0 

..  £1    7  0 

..  £3    2  0 

..  £2  19  6 

..  £.5  16  fl 

..  £1  10  6 


The  "IVplou  ■•  I'att.rri. 

(Original  Spode  Desicn.' 
52  Pieces  Dinner  Service  (Earthenware) 
67       .. 
100 
18 


Dessert 
Tea 
Breakfast  , 


(China) 


The  Tea  and  Breakfast  Services  and  Coffee  Cups  and  Saucers  are  China 
HARRODS     Ltd.  RICHARD  BURBIDOE,  Managing  Director. 


Coffee  Cups  &  Saucers,  iter  doz.  „ 

.\ny  jiieces  sold  separately, 
ith  Best  Burnished  Gilt  Edges. 

LONDON 


£2  18  6 
£5  16  0 
£1  10    6 


s.w. 


Royal  Dinner  Service  from  the  Collection  of  The  Prince 
Regent,  consisting  of  90  Pieces  of  Crown  Derby,    : 

FOR    SALE 

Each  piece  embellished  with  the  Crest  of  the  Prince  of  Wales 


Box   B72,  c/o  "The  Connoisseur,"  Hanover  Buildings,  35-39,  Maddox  Street.  London,  W. 
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ly  Special  Appointment 
to  H.M.  The  KlMK- 


MORTLOCKS 


Established  1746 


U.TD. 


By   Special   Appointment 
to  H.M.  Queen  Alexandra 


A  magnificent  Old  Coalport  Dessert  Service  for  24  persons,  pi  nit  and  apple  green  border,  and  painted  groups  of  flowers,   by  Coolie;    very  richly  gilt. 
SPECIAL    EXHIBITION    OF    OLD    ENCRAVINCS,    SPORTING    PRINTS,    etc.,    NOW    ON    VIEW    IN    OUR    NEW    GALLERY    RECENTLY    OPENED. 

GENUINE  Antique  China  and  Glass  to  be  seen  at  these  Galleries  is  UNEQUALLED  by  any  other  house. 

Expert  Restorers  &  Repsirers.     Collections  Purchased.     A  'written  guarantee  given  xuith  e^very  piece  sold  as  described. 

466, 468  & 470  Oxford  St.;  31  &  32  Orchard  St.:  2^  Granville  Place,  Portman  Square.  LONDON.W. 

JOSIAH  JVET>GWOOD  &  SONS  ^ 

The  pattern  is  painted  under  the  glaze  in  soft  colourings  on  a  Pearl  White  body.      Pattern  A  5591,  on  "  Catherine  "  Shape. 


Dinner  Service,     54  pieces 
70 
101 


£596:      Tea  Service,  40  pieces  £1     13     6 

7     13     9      1      BreaKfast  Service,  51  pieces  3       16 

12    18     6      1      Dessert  „  18        „  116 


Ask  your  Dealer 
for  particulars. 
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GARDEN  FURNITURE 


and 

ORNAMENT 

Reproductions 
and     Antiques 

FOUNTAINS 

WELL-HEADS 

BIRD-BATHS 

SUNDIALS 

VASES,  ETC. 


Reproduction  of  an 

Old  Fountain  from  Bologna 


OLD    ENGLISH    GARDEN    SEATS 

Seat,  painted  white  (4  ft.  long)      £15  0 
English  Oak,  varnished  ...      £2  2   0 

Teak,  oiled £2   7   0 

Chairs,    15  -    20  -    and    22/6 

Catalogues  upon  application 


JOHN  P.  WHITE  S  SONS  LTD. 

THE    PYGHTLE    WORKS     v.    BEDFORD 


LONDON 


shSZSoms.    123    NEW  BOND    STREET,    W. 


Antique  Chinese  Porcelain 

SALE     BY     AUCTION 

On  TUESDAY  »nd  WEDNESDAY,  MAY  27th  and 
28th,  I9I3,  at  the  Commercial  Sale  Rooms, 
Mincing    Lane,    E.C.,    at  1.30  p.m.  each  day. 

NEWLY  arrived  shipments  from  China,  of  ANTIQUE 
CHINESE  PORCELAIN  of  Han,  Tang,  Sung, 
Yuan,  Ming,  Rang  Shi,  Yung  Ching,  Kien  Lung, 
Kai  King  and  Tao  Kwang  periods,  including  fine  Kang 
Shi  Famille  Verte  Bowls,  Vases,  Plates,  Beakers,  etc. 
A  large  assortment  of  Blanc-de-Chine,  Sang-de-boeuf,  and 
other  self-colour  and  glazed  Vases,  etc.  Fine  selection 
of  Ming  five-colour  Jars,  Kien  Lung  Carved,  Inlaid,  and 
Porcelain  Screens.  Porcelain  Birds,  Figures,  Animals, 
Snuff  Bottles,  etc.,  etc.  Pekin  Cloisonne  and  Canton 
Enamel.  Fine  Carved  Crystals,  etc.  Antique  Chinese 
Paintings  and  Pictures.  Tang  Carved  Stone  Friezes. 
Antique  Chinese  Glass.  A  Fine  Kang  Shi  Coromandel 
I2'fold  Screen  (9  ft.). 

On  WEDNESDAY,  MAY  28th,  I9I3. 

LARGE  new  consignments  just  arrived  of  Japanese 
Curios,  etc.,  including  Fine  Carved  Ivory  Figures, 
Tusks,  Boxes,  etc.  Fine  Art  Metal  Vases,  Cabinets. 
Japanese  Bronzes,  Animals,  Figures,  Vases,  etc.  Satsuma, 
Imari,  Makuzu,  and  other  Porcelain  and  Inlaid  Carved 
Wood  Screens  and  Furniture.  Japanese  and  Chinese 
Embroideries   and  Drawn  Linen  Work. 


The  goods  will  be  on  show  at  the    Dock  Warehouse,  New  Street. 
Bishopsgate,  E.G.,  on  and  after  May  2Ist. 

CATALOGUES  may  he  had  of 

Messrs.  EASTWOOD  &  HOLT,  Dunster  House,  Mincing  Lane,  E.G., 

also  at  the  Warehouse. 
(50  ytari  tttabliahed  in  Aucti'ona  of  ChintMt  Curio*) 
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Important  Sale  of  ANTIQUE  POTTERY 

MESSRS.  CHARLES  BUTTERS  &  SONS 
will,  early  in  June,  sell  at  their  Auction 
Rooms    at     Hanley,    Stoke-on-Trent, 

a  fine  collection  of  Antique  Pottery  of  the 
Wedgwood  and  Whieldon  periods,  including 
examples  of  White  and  Enamelled  Salt  Glaze, 
Whieldon  Coloured  Glazes,  some  fine  Ralph 
Wood   Figures,  Toby  Jugs,  &c. 


ILLUSTRATED    CATALOGUES    I/-    EACH 


Auctioneers'   Offices,  Trinity   Buildings,   Hanley 


—    OLD    — 

AUBUSSON  CARPETS 

14  ft.  6  in.   X    II  ft.  9  in.       £15 
17  ft.  X   12  ft.  3  in.      £70 

33  ft.  6  in.  X   18  ft.  £250 

And  others.     Also  2  Aubusson  Suites. 

EDGLEY  &  CO.,  Ltd. 

I62a,  Sloane   Street  (near  Sloane  Sq.), 

LONDON 
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OSLER 

lOO   OXFORD  STREET 
LONDON  .  W. 


DINNER    SET 
70.  PIECES 

.£7  •  14     3 


BLUE     VVlLLO\V 


A  6  ft.  Manogany  Secretaire  Bookcase 
in  original  condition 


FRED'^  Lawson 


On  view  and  offered  for  sale, 
together  with  an  interesting 
collection  of  Old  English 
Furniture,  inspection  of 
which     is     cordially     invited 


'Uelephone  : 
I  644  May  fair 


'Uelegrams  : 
"Period,  London  ' 


59,  DAVIES    STREET 
BERKELEY  5Q.,  W. 
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\\SMNG&GlLLqW 

J?ijrnjs/iers  &^decorators  t'oJt^H  t/wJx/iu/  ^^  LT^ 

ANTIQUES  at  the 
MANCHESTER 
HOUSE 

The  beautifully  carved 
Chippoidalc  Grandfather 
Clock  illustrated  is  a 
sped  Die  11  of  the  tuain' 
jiiie  pieces  noiv  to  be 
seen  in  the  neivly-ex- 
teiided  departiueiit  at 
the    Ulaiichester    brauch. 


All  zvlio  lake  a  plea- 
sure ill  Antiques  are 
cordially    invited. 

1 1 8  - 1 2  4,    Deans  gate 
MANCHESTER 


RIGBY    &    SON 


CARVED  OAK  DOLE  CUPBOARD.  Period  Charles  II. 
Height,  4'  1" ;     Width,  3'  3" :     Depth.  1'  7" 

2\\  Old  Burlington  Street 

LONDON,    W. 

Telephone:     GERRARD    4728 

Telegrams:     "ENVIRONED.     REG.     LONDON" 
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FRED'^  JONES 

I ,  Tavistock  Street 
::    BEDFORD   :: 


Old    Stuart   Stump   Work    Picture. 

Inspection  Invited  of  large  stock,  of 
::     GENUINE    JNTIQUES    :: 


Fine  Old  Carved  and  Gilt   Wood  Side  Table  with 
Marble  Top,  5  ft.  wide 

THOMAS    BELL 

Dealer   in  Antiques 
12    SAVILLE    ROW 
NEWCASTLE=ON=TYNE 

Enquiries   solicited 


Est.  1830 


m 
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Id  Oak  Tridarn.  as  illustration.  4  ft   8  in 

wide.  6  ft.  6  in.  high.  I  ft.  9  in.  deep. 

restored  ready  for  use 


SJil  10  0 


To  those  interested  in 

ANTIQUE 
FURNISHINGS 


Story  &  Triggs  are  now  offering  a  large 
collection  of  Antique  Furniture,  com- 
prising Dressers,  Court  Cupboards, 
Chests  on  Stand,  Gate  Tables,  Chests 
of  Drawers,  Settees,  and  Grandfather 
Clocks     at    tempting     prices    for    Cash 


SLY  JDDRESS- 


>TORYiTRIOOS 

fOUSE    FURNISHERS   AND    ANTIQUE    DEALERS 

52,154,  156  Queen  Victoria  St.,  London,  E.C. 


lephone  :  Central  5585 
CI 


Telegrams  :    ^X'ellando,   Lcndcn 
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To  Wal'paper  nowadays  is  to  ignore  ihe 
great  improuement  made  in  the  important 
art  of  domestic  decoration. 

HaJl's    Distemper    marks    a    great 

advance  upon  wall  paper,  because  ; — 

When  first  applied  it  is  a  thorough  disinfectant  and 
germ  destroyer.  It  sets  hard  and  gives  an  even 
velvety  wall  surface,  refined  and  artistic  in  effect. 
It  does  not  absorb  dust  or  damp,  and  therefore 
ensures  a  fresh  atmosphere  in  rooms. 

Hall  S  Distemper 

is  quite  free  from  the  colour  fading  and 
dust  collecting  disadvantages  of  wall  paper, 


and  it  may  be  "  spring 
cleaned"  by  lightly  spong- 
ing with  warm  water. 

Shade    card    and    full   rarticulars  ol    Hull  s 
Dislemrer   dtiuraliim    post    (ree    Iroiii 

SISSONS     BROTHERS 
&  CO.,  Ltd.,  HULL. 

l^ndou  Ohice  :  I'W-  Boroush  High  SI. 
Liverpool  ;  65.  Mount  Pleasant. 
Reading  :  6,  Oun  Street. 
GlasSow  :  113,  Bath  Street. 


"^ 


jLJ^. 


Book-Prices  Current 

AniiuaL  N'oluiiic,  27s.  6d.  net.      Supplied  also  in  Bi-.Monthly 

Parts  to  Subscribers  at  25s.  6d.  net,  sent  post  free. 

Edited  by  J.  HERBERT  SLATER. 

Being-  a  Record  of  the  Prices  at  which  books  have  been  sold  at  aitction 
during"  the  year,  ivith  the  Titles  and  descriptions^  Catalogue  Numbers, 
the  names  of  the  purchasers^  special  Notes  on  certain  books,  and  a  very 
full  Index. 

Mr.  CLEMENT  K.  SHORTER  says:  "He  would  be  a  foolish  man 
who  sold  an  old  book  without  consulting  '  Book-Prices  Current.'  ** 

Pi'ospecius,  giving  full  particulars  of  latest  volume,  sent  post  free. 


Works  by  HENRY  B.  WHEATLEY,  F.S.A. 

Each  Volume.  Foolscap  8vo,  handsomely  bound  in  Cloth.  Gilt,  2s.  nel. 

How   to   Catalogue  a   Library. 
How  to  Form  a   Library. 
How  to   Make  an    Index. 

Utli/orni  ivith  tlu-  uhoz't  . 

By  JAMES  DOUGLAS  STEWART. 

How    to     Use    a     Library.        Foolscap  8vo.     Cloth,  2s.  net. 


By  H.  A.  CROFTON. 

How    to    Trace    a     Pedigree.        Foolscap  8vo.     2s.  net. 

■'  Ahandy  tnatliial,  thorouglily  practical  and  helpful.     It  isciieap,  hand)-, 
and  gives  the  information  which  it  is  essential  to  know." — Anth/itary. 


T^l  At*  ^  An  Illustrated  .Macazine   devoted  to  the 

1  he  Antiquary.  study  of  the  past. 

Edited  by  G.  L.  APPERSON. 

Published  Monthly,  Price  6d.     Post  Free,  6s.' per  annum 

{Write  far  Catalogue  oT  Anti']uarian   Literature,  sent  post  free.) 

LONDON: 

Elliot  Stock,  7,  Paternoster  Row,  E.C. 
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NOW  READY 


NOW  READY 


VOL.    V   OF 


Art  Prices  Current 

191U12 
ENLARGED  AND   IMPROVED 

CONTAINING  : 

(1)  A  complete  Record  of  Prices  for  Pictures,  Draw- 
ings and  Engravings  at  Christie's  Sales  during  the 
Season. 

(2)  A  representative  selection  of  prices  for  Prints 
and  Engravings  at  Sotheby's  and  Puttick  and 
Simpson's. 

(3)  Names  of  Purchasers,  Sizes  of  Works,  and  other 
particulars. 

(4)  Comprehensive  Inde.\  to  Artists'  and  Engravers' 
Names,  as  well  as  Titles  of  Pictures  and  En- 
gravings. 

Vol.  I   (Christie's  onlv)  nearly  out  of  print  now 

Jtl     I  0  net. 

Vol.  II  Do.  10  6  net. 

Vol.  Ill  Do.  10  6  net. 

\'oI.  IV  (Christie's,  Sotheby's  and  Puttick's) 

Jtl     I  0  net. 

Vol.  V  Do.  JCI     I  0  net. 

Postage  6d.  extra  in  each  case. 


Offices    of   the    FINE    ART    TRADE    JOURNAL, 

MAXWELL     HOUSE,     Arundel     Street,     Strand. 

LONDON,   W.C. 
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CRAND& Upright  Player-Pianos 

As  Supplied  ro  His  Lare  Matesrij  King  Edward  VII 

The  chATTTi  and  delight  in  being  able  to  rlay  the  Piano  p>errec(ly  can 
hardly  be  realized  until  you  possess  an  ANGELUS. 

The  simplictty  and  completeness  of  the  patented  Expression  Devices 
give  you  lo  the  fullest  extent  the  personal  interest  in  rendering  artisiiC' 
illy  the  world's  best  music.     These  exclusive  devices  include:  — 

THE   MELODANT.  wp-hJch  acccDtuates  the  melody  or 

therac  of  the  composition. 
THE     PHRASING     LEVER,     which     controls     every 

variation  of  tempo. 
THE    ARTISTYLE,    the    infallible    jfuide    to     musical 

rendition,     which    incorporates    into    one    line    the 

variations  of  tempo,  touch,  and  expression. 

T'c  Angelas   Piayer'Pi&nos  comprise    Pianos   of    the    most    anisiic 
.'i.-er,  and  include  the  famous  Brinsmead,  the  superb  Mau-shaU 
and  Rose,  Knabe.  Emerson.  Winkelmann,  Squire,  cic. 
You  arc  invited  to  call  and   hear  the  Angelas, 
.. or  write  for  Illustrated  Catalogue  No.  28. 


Herbert  Marshall  &  Sons  U 

DeDl.  Jg».Ange1us  Hall,  Regent  House. 
233,  RMentlSrreer.   London,  W. 


I\llen's  DURPBELLL 

GUARANTEED  FADELESS 
THE  WIDE  WORLD  OVER 


Jestimonfc 
TTcmx 

INDIA 

CANADA 

SOUTH 
AFRICA 

STRAITS 

SETTLEMENTS 


'  —•    ^    '^ 


g     g      ■*        »,  -I   ^ 


^  Durobelle  fabrics  make  case- 
J^  menls,  curtains,  and  coverings 
of  enduring  beauty,  thus  fulfilling 
the  ideal  of  connoisseur  and 
economist  alike. 

tfjl  Pal  terns  vbrill  be  loaned  free 
-u   upon  receipt  of  request  stat- 
ing   requirements,    and    readers 
are  invited  to  v^-rite  for  a  compli- 
menteiry    cooy    of    the    beautiful 
Allen     catalogue.     "  My     Lady's 
Home."     fully     describing     and 
illustrating     the      unique     Allen 
specialities. 
"  A  lUc^  to  the  future  historian  arid  t/t^ 
hou»eJcfi^p*^r  of  the  present,  this  fiut:bj 
7nrjufit*^l  ralalffT*!^  .  .  .   ihfjuld  fiV'tc*- 
'jf  'jrtaf.  at>}i>.ir—"Th*:  Contifjig^^ur: 
Ihu-obelle  Casement  ClotliB  from  9;d.  yi. 
Certain  Ee-js.  Damasks,  etc..  2  2  to  4  6. 
TapestritE.   4  11  t:^  5  -i.  etc.,  etc. 

J  J  HllenJ:- 

No.11,TheQuadrant,  Bournemouth 

/,'-  'iv.  i',^,vT'--,>„  —e.  s:oaj'?  St    s  w. 


i^ 


\Jl\  FireQrares 

WHEN  PURCHASING 
A  FIREGRATE,  see  that 
it  is  stamped  with  the  hall- 
mark—"CARKON  "—as  it 
is  your  guarantee  that  it 
embodies  every  feature 
desirable  and  essential  in 
firegrate    construction. 

Many  of  these  grates, 
taken  from  original  wood- 
carvings  executed  by 
distinguished  artists  over  a 
century  ago,  possess  great 
wealth  of  detail,  and  are 
truly  characteristic  of  the 
period  to  which  they  belong. 

The  selection  embraces  Interiors, 
Registers,  Hob  Grates  and  Dog 
Grates,  as  well  as  Recesses  and 
Panels,  which  can  be  had  in  various 
finishes,  including  brass,  bronze, 
armour  bright,  etc. 

No.  21    XVI tt  Century   Design  Fhegrafe 
Calalogue  on  application  to 

OlRRON  r^OMP/INy 

CARRON,  Stirlingshire. 

--•  Also  at  Phoen-x  Foundry,  Sheffield. 

AcoynpUie  assortment  oJVarronmanu/ac- 

tures  on  view  at  thefoUo^a.'ing  sfunvroopns : 
London — (City)  15,  Upper 
Thames  St..  E.G.;  (West 
End) — 23,  Princes  Street. 
Cavendish  Sq..W.,3,Bcmer'. 
St.;  Liverpool — 22-30,  Red 
Cross  St.;  Manchester — 24. 
Brazennose  .^t. ;  Glasgow — 
i25BuchananSl.;  Kdinburgh 

— 114,  George  St.;  Bristol — 6,Victoria  St.; 

Newcastle-on-Tyne — 13   Prudboe  Street; 

Birmingham — 218, 220,222, Corporation  St.; 

Dublin — 44,  Grafton  Street. 
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J.  ROGERS  '•'^BRTsTOr" 

specialist  in 

"Rare  Old  Bristol  "Porcelain  &  Tottery 

X  Superb  Collection  of  BRISTOL  CHINA  FIGURES. 

-nd    Plaques   in    White    Biscuit,    Opaque    Bristol   Glass,   etc. 

A  Complete  Tea  Service  of  34  pieces,  decorated  by  H.  Bone, 

every  piece  marked. 


■ALSO- 


RARE    WORCESTER    and    NANTGARW 


EVERY     PIECE     MARKED 


An  Oval    IMaque    in   Bristol    Biscuit    F'orcelain,   with 

[o\im°1>'y "champion    F°om  thrTra°p"neii  collection  Oil  Paintlngs  of  thc  EngHsh,  FrcHch,  and  Dutch  Schools 


AMERICAN     ART     NEWS 


C  In  every  country  there  is  ONE  Art  Publication  that  stands  out  above  all  others  as 
representing  the  art  spirit  of  the  country,  and  the  true  art  conditions  of  that  country. 
C  In  America  that  ONE  publication  is  the  AMERICAN  ART  NEWS. 
C  The  AMERICAN  ART  NEWS  has  done  more  for  art  in  America  than  any 
other  Art  Publication.  It  is  read  and  found  in  the  homes  of  all  American  art  lovers. 
C  The  AMERICAN  ART  NEWS  is  now  in  its  Uth  year  of  successful  publication,  and  is 
the  ONE  journal  in  which  it  is  NECESSARY  to  advertise  to  reach  American  collectors. 

T/ie  Onran  of  the  Collectors  and  High  Art  Trade       Annual  Subscription,  loi6  post  free 


America's  Only 
Art  Newspaper 

illustrated    and 
published  weekly 

Price     SIXPENCE      net 


LONDON : 
17  Old   Burlington  Street,   W. 


PARIS  : 

Continfntal  Correspondctit :  Kobekt  Deli,, 
9  rue  Pasquier 


NEW  YORK  : 
15-17  East  40th  Street 


VOLUME  35  OF 
"THE  CONNOISSEUR 

This  Volume,  containing  the  Numbers 
January  to  April,  1913,  is  now 
ready  PHcc    7  6 

The  cost  of  the  35  Volumes  is  £15-7-6 
28  at  7/6  ;  4  at  10/6;  2  at  19/6;  and 
1    at   16/6 

May,   1913.— No.  cxii. 


INDEX  &  TITLE  PAGE 

to  Volume   35   of 

"THE   CONNOISSEUR" 

Now    on    Sale 
Sixpence  Nett 

All  the  previous  indexes  for 
Volumes  I  to  34  can  also  be 
obtained    at    the    same    price 

From  any  BooKseller  or  Newsagent 

or  post    free  from 

THE   PUBLISHERS,   35  39,   MADDOX   ST. 
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Pair  of  Louis  XVI.  Bronze 
Groups.  "  Boys  and  Geese." 
signed  Ciodion.  on  white 
marble  bases.  1  2  inches  high. 


L.    RAMUS 

Dealer    in     Genuine    Antiques 

18a,  Grafton  St. 

Bond    Street,    W. 


AND    AT 


99,  South  Street,  Eastbourne 


Established    on    the    Terras,    near    Charing    Cross,    in 
the    reiiin    ol    Geori^e    II. 


Pair  of  Louis  XVI.  Bronze 
Groups.  "  Boys  and  Geese." 
signed  Ciodion.  on  white 
marble  bases,  12  inches  high. 


Rudolph  Lepke's  Kunst-Auctions-Haus 

BERLIN 

Will  offer  for  Sale  by  Auction,  at  their  New  Galleries 
On  TUESDAY,  the  6th  MAY.   1913        

The    Collection   "Dr.    OERTEL,   Munich  ' 

Sculpture    in   Wood,    by   the    Principal    German    Schools 

of  the  Xlllth  to  XVIth  Centuries 


HOC 


Catalogue    1680,    with    120   Phototype   Sheets 


25  - 


Hubert  Gootd,  Lucas  i  CL 

1:9  CoKTmiT  S^  LoKPOK   ^v 


TD 


^j\  n  iij^^n  i"'i  n  fi  n  rTmirijljliir'j^JliJirxnJ'^ii  nji^f^^^^^ 


Dealers  i?c  Axjiques 
Architectural  Exrerts 


TBLBORAMS 
KBRNOOZBR,    RBO.   LO.VDO.V 


TBLBPHOSE  No 


MAY  FAIR   79. 
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To   COLLECTORS 
AND    TRADE 

Genuine  Antiques  only,  Furni- 
ture, Pictures,  China,  Pottery 


Etc. 


Call  and  inspect  one  of  the  largest  stocks  in  West  of  England  at 

WAY'S  Antique  Art  Gallery 
41,  Park  Street,  Bristol 

TELEPHONE     3491 

"A  Short  History  of  Bristol  Pottery  and  Porcelaine,"  illustrated. 
Full  List  Marks,  etc.,  7d.  stamps 


Sangiorgi  Gallery, 

BoRGHESE  Palace,    Rome. 

Antiquities     .     Paintings     .     Bronzes 

Tapestries    .    Laces    .    Embroideries 

Furniture 

CATALOGUE      WITH      OVER      200      PLATES      ON      REQUEST 

Marble    and   Stone   Sculpture   and    Furniture   in  the 

purest    classical    styles,    for    interior    and    outdoor 

decorating 


FENTON  &  SONS, 


II,  New  Oxford  Street, 
LONDON 

(Established  18S0). 

LJAVE    a    Large   Collection   of 
*  *     Old   English  &   Foreign 

flrm$  $  Armour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  ail  kinds. 


II,  New  Oxford  Street  '.^rtheBrft',?-' --'''''"'■'' 


tish  Museumi 
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Fine  Chippendale   .Mirror  in  original 

condition,  the  design  for  which 

appears  in  "The  Director*' 


HARPER 

ASHFORD 

KENT 

Has   the    Largest    Stock    in 
the    South    of    England    of 

Jacobean 

Queen     Anne 

Chippendale 

and 

Sheraton 
Furniture 


^msmm 
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RISPIN  S  : 

BRISTOL 


Exhibit  at  Royal  International  Show.  1912 


FOK    i^RACTICAL    AND    EkFICIENT    ERECTION    OF 

Horticultural  Buildings 
and  Heating  Apparatus 


APPLY    TO 


jaMES    CRISPIN,     F.R.H.S.,    &    SONS, 
IVelson    Street,    Bristol. 


GREENS 

lAWNMOWERS 


Make  Perfect  Coif  Greens, 

Tennis  Courts,  Bowlings 

Greens,  and  Lawns. 

HUNDREDS  OFOUR  MOTOR 

MOWERS  IN  USE 

GIVING     UTMOST     SATISFACTION 

Sttpplied  by  all  Ironmoyigers. 

Write  for  Illustrated  List  No.  29.  FREE. 

Thomas  Green   &  Son,  Ltd., 

Smithfleld  New  Surrey  Works, 


Iron  Works, 
LEEDS, 


Southvvark     Street, 
LONDON,   S.E. 


FOUR  OLD  WALNUT  AND 
MARQUETERIE  CLAW  AND 
BALL  CHAIRS  IN  ORIGINAL 
STATE    :    Price  £30    :    For  Sale  by 

P.  Head  &  Sons 

AT  THE  LITTLE  OLD  SHOP 
with  the  LARGE  GALLERIES  in 
the  rear,  opposite  the  Parish  Church 

Egham,       Surrey 


By  Royal 
Warrant 


'^'•^''^ 


to  H.M. 
the  King: 


POLISHED   FLOORS. 

RONUK.  Ltd. 

are  prepared  to  Estimate  for  the   Polishing  and  the 
Maintenance  of  all  kinds  of  Floonnj^  and  Panelling  in 

ART    GALLERIES 

PRIVATE    HOUSES   and    INSTITUTIONS 

Write  for  Pamphlet. 
M&naf&ctorers  of  "  RONUK  "  SANITARY  POLISH 

"RONIK"  Ltd.,  Head  Off  ice  &  Factory :  Portslade,  Brighton,  Sussex. 

West    End    Showrooms:     16.    SOLTH    MOLTON    STRF.KT.   \V. 

Manchester  Di;p6t.-    •.'85,   DKANSGATE 


SPECIAL     NOTICE 

RN  Enquiry  Department  is  conducted  by  "The  Connoisseur"  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or 
sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origm  of  any 
objects  that  are  sent  to  us.  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to 
inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within 
a  day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtamed  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager, 
"The  Connoisseur,"  Hanover  Buildings,  35  to  39,   Maddox   Street,   London,  W.  New  Tel.   No.,   7995   Gcrrard. 
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S.  ^  H.  JEWELL 


Established 
1830 


Very  fine  Old  Original  Queen  Anne 
Chest  of  Drawers  with  beautifully  Inlaid 
Marquetry  Panels  of   birds  and  flowers. 


132,  HIGH  HOLBORN      ,^^'^:z. 


Lat(  of  Little  Queen  Street,  Next  door  to  British  Museum  Tube  Station 

Fine  Collection  of  Antique  Furniture  of  all  periods 

LICENSED  VALUERS  FOR  PROBATE 


MR.  FRANK  IRVING 

HAS  A  COLLECTION  OF 

Old  English  Furniture 

FOR    SALE. 

THE    DOWER    HOUSE, 
BATH     ROAD,    :     :    NEWBURY 


Hnriques  Trotn  tDe  (JQeisb  Border 

Worcester   Tea    Service,  dccoratcJ    in    red    in    the 

style  of   Bartolozzi.    Jt7    lOs. 
Nantgarw    Plate,    marUed    witli    Billinj;sle\     flower 

decorations,    JC.I4. 
Early  Leeds  Cow  Cream  Jug,  perfect,   30/-. 
Rockingham  "  Cadogan  "  Teapot,  20/-. 
Genuine  Old   Brass   Candlesticks,  8/6  pair. 
Early  Brass   Pot,  fine  sliape,  30/- ;   and  numerous 

other  items. 

J.KYRLE  FLETCHER  ^'^ 

79  High  Street,  The  Bridge,  Newport,  Mon. 


Charles  Brunner 


Telephone 
169-78. 


Telegraphic  Address: 
"ARTIBUS.  PARIS." 


■  Pictures  by- 


OLD  MASTERS 


11  RUE  ROYALE,  PARIS  (vin. 


Reference    No. 


J^cr  Office  use  oniy. 


ANSWERS    TO    CORRESPONDENTS. 


ENSIUIRY  COUPON. 


Name  {State  whether  Mr.,  Airs.,  or  Miss) . 

Address  in  full 

Subject  of  etiquiry 


Date 1913. 

N.B.-FOR    PARTICULARS    REGARDING   THE    USE    OF    THIS    COUPON    SEE    PRECEDING   PAGE. 

May,  1913.— No.  cxli.  XLII. 
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Antique    Fine    Art    Property. 

WILLS   &   SIMMONS, 


445,    OXFORD    STREET,    W. 


Telegrams  :    "  Values,  Wesdo,    London." 


Telephone  :    85   Paddington. 


The    Collection    covers    a    large    field    in    Old    English    and    French    Furniture,    Porcelains, 

Bronzes,    Miniatures,    Clocks,    Statuary,    and    other    decorative    objects.      The    importance 

and    variety    of   the    Old    English    China    is   unrivalled. 


ANTIQUE  STORES 

KAY    STREET,    PRESTON 


A  very  fine  Bookcase,  9  ft.  by  9  fl.,  formerly  the  property 
of  Benjamin  Disraeli,  Earl  of  Beacoasfield,  in  fine  and 
genuine    old    condition.  Also    Adam    Bookcase,    with 

break  front,  very  fine  cornice,  7  ft.  long.  A  set  of  12 
single  and  2  arm  Chippendale  Chairs,  and  a  very  large 
stock  of  Genuine  Antiques  TRADE    SUPTLIED 


Telephone    No.    5176    Gerrard 

DAVIS  &  SONS,  Ltd. 

209,  Tottenham  Court  Road,  LONDON,  W. 


Old    Oak    Dresser,  with   enclosed 
underpart,   5   ft.   wride 

A    LARGE   SELECTION    OF   OLD    OAK    AND    MAHOGANY 
FURNITURE    ALWAYS    IN    STOCK.        An    Inspection   Invited 


Audion  Sale  Prices 


contains  all  the  Prices  obtained  at  sales  of 
ANTIQUES  ::  WORKS  OF  ART  ::  AND 
ARTICLES  OF  VERTU.        Price  5/-  net. 

Annual    Subscription,     21/-    post    free.  'Cht  Jpril  i»ue    (V^o.  78).  puhlhheJ   March    3hl,   includes  the  Index    for    1912 

It  is  published  quarterly,  viz.  :   March,  June,  September,  and   December,  and  the  Index  complete  for  the 

year,  which  is  invaluable,  is  issued  for  the  previous  year  v^ith  the  March  issue. 

A  Volume  of  Auction  Sale   Prices  contains  over  five  hundred  pages  of  prices  of  all  the  chief  books, 

pictures,  engravings,  furniture,  china,  coins,  medals,  miniatures,  musical  instruments,  silver,  lace,  tapestry, 

and  objects  of  art  generally,  which  change  hands  under  the  hammer  during  a  season. 

All  the  back  numbers  can  be  supplied,  and  Collectors  and  Dealers  should  not  fail  to  hold  these  books  as 

works  of  reference.     Nos.  1  to  7,  8d.  ;  No.  8,  2/-  ;  Nos.  9  to  17,  8d.;  18  to  49.  1  -;   50,  52,  53  and  54, 

56  to  58,  26;    51,  55,  and  59  to  77,  5-  each. 

"Publishers  .-—THE  CONNOISSEUR,   Hanover    Buildings,   35  to  59  Maddox  Street,   London,  W. 
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HISTORIC  IRISH  MANSIONS 


'Pair  of  old   carved  and  gilt 

Italian    T^enoissonce   Candelabra 

found  in  Ireland,  with  the  old 

Q  tiding. 


Owing  to  the  fact  that  Irishmen 
have  always  been  great  travellers,  many 
of  the  finest  collections  of  art  treasures 
have,  in  times  past,  found  their  way  to 
the  country  mansions  of  Ireland.  It 
was  in  Ireland  that  the  Franz  Hals, 
sold    recently    for    an    enormous    sum. 

was  discovered  in  1906. 

'  >« 

The  examples  of  fine  old  Queen 
Anne  and  Chippendale  F  rniture.  rare 
Oriental  Porcelain,  old  Dutch  and 
Italian  Masterpieces.  French  Tapestries 
and  other  Art  treasures  found  in 
Ireland,  are  too  numerous  to  mention. 

From  a  variety  of  contributory 
causes,  chiefly  owing  to  the  various 
Land  Acts,  the  large  landowners  in 
Ireland  have,  during  the  last  decade 
or  so.  been  disposing  of  their  land  to 
the  tenants,  and  consequently  many 
lovely  collections  have  been  brought 
into  the  market. 

Mr.   Burgess   Hill,  of  Dublin,  has. 

during    that    time,    collected    together 

many  of  these  Art  treasures,  and  they 

are     now     displayed     in     his     Antique 

Galleries  at 

55  &  57.  MADDOX  STREET. 
first  door  from  Bond  Street. 
LONDON.    W. 

Every  single  article  in  these 
Galleries  is  an  authentic  specimen  of 
the  period  which  it  represents,  and 
is  absolutely  guaranteed.  A  visit  will 
amply  repay  one,  when  every  attention 
will  be  shown,  with  no  importunity 
to  purchase. 


H.  KENYON 

Jlntique  T)ealer, 
3 1  Oswald  Road,  OSWESTRY 


ylnd  at 


BPIDOE   STREET, 

LLANGOLLEN 


Collecftors  are  invited  to  inspedl  my 
large  ^ock  of  Genuine  Antique 
Furniture,   Pottery,  Glass,  etc 

THE    TRADE    SUPPLIED 


H.    A. 


HACKETT, 

Dealer  in  Hntiques. 


COLLECTIONS    PURCHASED. 

VALUATIONS    FOR    INSURANCE, 

PROBATE,    4C. 


a,    PERRY   ROAD, 

Bristol. 

TtL.  «oe5. 


w 


RIGHT  &  HUNTER,  Ltd, 

Arthur   Street,    BELFAST. 


D    D 


Six  Single  and 
one  Arm 
Genuine  Antique 
Chippendale 
Chairs. 


Mark  Atkins 


Curiositic  Shoppc  r£IV6rSh3ll1 


Two  Perfectly  Genuine  Armchairs, 
to  be  seen   at  FaveFsham. 


KENT 

Has  a  splendid 

assortment    of 

Absolutely  Genuine 

ANTIQUES, 

-evral  line  specimens  of 

Pure   Chippendale. 

Jscobean  O&k. 

&ad  Queen  Anne 

Furniture, 

China  Services. 

and  Pictures, 

all  at 

Reasonable    Prices. 


enas.  knowles  &  eo.,  ud. 


May,  1913.-\o.  cxii. 


The  Japanese  from  3  -  per  piece.     British  made,  in  our  owa  Factory. 

IHAINLIFACTLRERS    OF     ART     WALL     PAPERS 

Showroom    and  Works  : 

164,    King's    Road,    Chelsea,    London,    S.W. 

West.End  Showrooms-495.  OXFORD   STREET.  W. 
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SYDNEY   TO    MELBOURNE 
RELIABILITY  TRIAL 

Organiseii   by  the  Automobile  Club  of  Australia. 

RESULT 

Received  by  Cablesram.  April  3rd.   1913. 

Only  two  Talbot  Cars  competing,   placed 

First   and  Second. 

Winning  Talbot  was  awarded  : 
Maximum  points  for  RELIABILITY. 

HILL  CLIMBING. 
PETROL  ECONOMY. 

TSraSr 

The  first   Car  in  the  world  to  cover  100  miles  in  one  hour. 
CATALOGUE    ON    REQUEST. 


CLEMENT  TALBOT,  Ltd. 

Automobile   Designers  and   Engineers. 

Barlby  Road,  Ladbrokc  Grove,  London,  W. 


All  mowers  S( 
on  a  month's  Fre 
6  carriage  p 


THEBESTlNTHEWOKi. 


^ 


Striking  and  Original 

DESIGNS  WANTED 

Bemrose  &  Sons  L^."! 

Are  open  to  purchase 
Original  Designs 
suitable  for  Adver- 
tising purposes. 
Quick  decision  and 
::         settlement.         :: 

Midland  Place,  DERBY 


To  Collectors  of 
Old  Masters   ..   .. 

About  50  fine  works,  ^ored  in 
West  End,  for  immediate  dis- 
posal,   at    very    moderate    prices 

Portraits  and 
Landscapes 

"Ey  Sir   JOSHUA    REYNOLDS 
GEORGE    MORLAND 
LEE.    R.A.  HY.  BRIGHT 

J.    CONSTABLE 

RUYSDAEL  OLD    CROME 

VERBOECKHOVEN 
WEENIX  GEO.  VINCENT 

HY.    STARK,     etc.,     etc. 

Write — Owner,  c/o 

PALL    MALL    DEPOSIT    CO., 

Carlton  St.,  Regent  St.,  London,  W. 
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ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 


pQD     SALE     M*«"'f'""'    Antique    Imperial    Stone    China 
John   Ridgway  Dinner   Service,    145  pieces,  in 
almost  perfect  order      Marked  with  Royal  Arms  at  back.     Date  1849. 
Price  85  guineas.— Apply:  T.  DOBBS.  20.  Milsom  Street.  Bath. 


E.  BURR 

Silver  St.,  BEDFORD 


A  Hogarth  Arm  Chair,  with 
Carved  Knees  and  Club  Feet.  Un- 
restored  condition.  Photo. 


J.  C.  WILLIAMS 

15  &  17,  Midland  Road 

=  BEDFORD  = 


SPECIAL.  Fine  Chippendale  Gents' 
Wardrobe.  Pear  Drop  Cornice. 
Original  Condition   -    £17  10     0 


/^ne  of  the  sights  of  Bristol. 

^^     A    14th    Century  Mansion,  furnished  with  £10,000    worth 
of  Antiques.         RETAIL,     WHOLESALE,     EXPORT. 

WOOD    Cs    HEMMONS.    BRISTOL. 

W.  J.  MCCOY  fi'  SONS,  Ltd.,    BELFAST, 
Dealers  in  ANTIQUES,  Old  Prints,  &c. 


GENUINE    EXAMPLES  ALWAYS  ON    HAND. 


ANTIS.IJE  FURNITURE— A  carved  wood  "Adam" 
Mantelpiece,  very  fine  specimen. 
A  Queen  Anne    Bureau    Bookcase  with  shaped  top 
and  glass  doors,  Collector's  piece. 
A  large  collection  of  Antiques  in  stock. 

Write  for  photos  and  particulars,  post  free. 

POWELL  S  POWELL,  Ltd..  BATH 

BOOKS    PURCHASED.  LIBRARIES    PURCHASED. 

We  want  to  buy  Books  in  any  quantity  and  at  all  times.     Some  people  do  not  imderstand 
that   we  purchase  small  parcels  of  Books  as  well  as  complete  Libraries.     No  lot  is  too 
small  to  interest  us  and  no  Library  is  too  large  for   us  to  handle.     One  price  only  is 
given— THE  HIGHEST.     Our  reputation  allows  us  to  give  no  other. 
Wm.  BROUGH  &   SONS.  312.  313.  Broad   Street,   BIRMINGHAM. 

Booksellers  and  Exporters.  Established  1845. 

Telephone:  Midland  687.  Telegrams:  "  Bibliopole,  Birmingham. 

A  ROOM  OF  OAK  PANELLING 

in  an  old  Wiltshire  Manor.       Photos  sent. 

APPLY  ■ 

ANGELL    Antique  Dealer    BATH 


fl  Tine  Old  Leather  Cac  Screen 

Six  fold,  8  ft.  high.   Ivory  and  Gold  and  other  colours.       Also  some 
Early    Tudor    Furniture    from    a    Country    Mansion    in    Bedfordshire 

HARRY  RIXSON, 

Ye  Olde  Retreate,  DUNSTABLE,  Beds.    Telephone  25 


Use  STEPHENSONS' 


I  Furniture  Cream  I 
land  Floor  PolishJ 

^^H  STEPHENSON  BROS.  Ltd.,  BRADFORD  B^H 


.May,  1913. —No.  cali. 


LEA  &  Go. 

NORTHGATE  and 
ALDATE     STREETS. 
GLOUCESTER 


Large  stock  of  Antique  Furniture, 
comprisint:      DRESSERS.     CHESTS, 
TABLES,    SETTEES.    CHAIRS,   etc. 

The  trade  supplied.  Enqairies  solicited. 

Telephone  267 


IN       GLASGOW. 

raJ    Showrooms   with   a   fine  Collection  oi 


ANTIQUES 
E.    FOUNTAINE-BRODIE     has 

Antliine  FtimitoTe,  Chilis,  Brus,  Silver,  BbefBeld  Plate,  Pewter,  Jewelieir,  and 
Lace,  at  286  &  288,  Renfrew  Street,  Charing  Cross. 

Branch  address:  Foreign  agency: 

■'The  Neuk."26.  Portugal  Street.  Calle  Patera.  r54 

Lincoln  s  Inn  Fields,  London.  %V,C  Buenos  Aires.  The  Ar.;fntine 


RUBEN  &  WOLPE 

237,   Cleethorpe  Road, 

D    D    GRIMSBY    D    D 


Unrestored  Oak 

■^      and  Walnut 

Telegraphic  Address; 

■•.Antiques,"  CJrinisby 


WOODCARVING 


We  make  complete  copies  of  Old 
Furniture;  also  we  especially  pre- 
pare Furniture  and  Woodwork  for 
amateurs    own  carving. 


VENNELLE   BROS.,  Cabinet  Makers,  Woodcarvers,  GOSPORT,  Hants. 


GLASS  PAINTINGS 


(Window  Panes.  Cabinet  Pictures  and 
Miniatures).  Masterly  copies  and  fac- 
similes of  renowned  master-\\orks  of  the  13th-16th  centuries,  the  work  of 
Professor  Fritz  Gciges,  procurable  at  his  studio, 

Talstrasse,  Freiburg,  Baden,  Germany. 
(iold  Medal,  Centenary  International  H.xhibition.  Pans,  icco.  Photos  sent. 

Baxter  Oil  Prints. — Fine  collection  always  in  stock. 
Old  English  China. — Nice  collection  of  Worcester,  Derby, 
Spode,  Chelsea,  Rockingham,  etc,  always  in  stocU. 
C.  L.  PICKARD.  12,  GUILDFORD   STREET,  LEEDS 


GENUINE  ARMOUR,  ARMS,  &  SAVAGE  CURIOSITIES  (or  decoration, 
OLDMAN,  77,  Brixton  Hill,  London,  S,W.      Tel.:  Brixton  1065. 

CT^  A  Xjf  D^  Ot>r  Catalogue  gives  prices  for  British  Colonial  Stamps 
O  1  AlVirO  fromld.  to  JtSOeach,  Sets,6a.  to  X.I4.  Packets,  2i. 
to  JC225  each.     Post  free.     Bridf  er  V  Kay,  71,  Fleet  St.,  London,  E.G. 

ANN    HATHAWAY,   9,  Ebury  St.,  Crosvcnor  Gardens,  S.W. 

Collection  of  BLUE  AND  WHITE  CHINA  and  OLD  ENGLISH  FURNITURE, 

OLD     WATERFORD     AND     COLOURED     GLASS. 

Genuine  Old  Sheffield  Plate,  &c. 

A     FINE     ASSORTMENT. 

W.   SALMON, 

53,    Curtain   Road,    London,    E.G. 

BRONZES.  Wanted  fine  Early  Italian  Bronzes,  French  Groups  & 
Antique  Bronzes,  also  fine  Oriental  China  &  Chinese  Mirror  Pictures. 

F.  ASTLEY,   19.   DUKE  STREET.  PICCADILLY,  W. 
==^  GEORGE    GIBBS  =^= 


63,  Margaret  Street    ::    Oxford  Circus,  W. 

FOR    SALE      A   small   J.ACOBEAN    OAK    ROOM    with   deco- 
rated   plaster    ceiling,     in     house    near     London,    about     to    be 
demolished.       Cheap  to  a  quick  cash  buyer.         Also  in  stock 
a  large  quantity  of  unrestored  ANTIQUE  FURNITURE.     Smallest 
possible  profit  accepted  to  spot  cash  buyers. 

Speciality :- ANTIQUES    THAT    ARE    ANTIQUE 


Chim:si-:  Sckckn,  four-fold,  6  ft.  6  in.  hiijli,  lacquered  in  e-\traordinai-\ 
Krie  design  on  leather,  in  perfect  preservation,  to  be  SOLD,  for  2.S  yns,  b\ 
permission  of  the  executors  of  the  late  Colonel  Drakefort.  Connoisseurs 
.in  J  fine  art  collectors  should  inspect.  Photosraph  will  he  sent  on  receipt 
■  t  Is  ,  returnable.  Fine  Art  Depositories  Ltd,,  SCPark  St. .Upper  St., Islington,  N, 


large 
ne 


MUNRO'S  CURIOSITY  SHOP.         fl  lwa\s    m    stock    a    lat 
15.  High  St.  fonlyK  ELGIN.  N.B.      A    ^^t^^e  "Pu^nTt-. 
Old    Silver,    Sheffield    Plate,  Old   China,  Jewellery,  Cut   Qlass, 
Brass,  Copper  and  Pewter,  Armour,  etc.     Prices  strictly  moderate. 
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LINCOLN  S  INN  HOTEL 


oi)erlooking 

LINCOLN'S    INN     FIELDS. 


Midway    between    East    and    West. 
Close  to  the  Strand  and   Kingsway,   and  five  minutes    by    Tube    from 
the    Houses    of    Parliament,   the    City.  Oxford    Circus,    or    Piccadilly. 


ROOMS    BY    THE    WEEK. 


Single  Room 
Double  Room 


£1      1      0 
£1   10     0 


ROOMS    BY    THE    DAY. 

Bed  and  Breakfast  .6  = 

Bed  and  BreaKfast  for  two  people  in  double  room, 

per   person,    5'= 


These  charges  include  Baths.    Light,   and  Attendance. 

HOTEL    TARIFF  :    'Breakfast,    16;    Lunch,    16;    Dinner,    216. 
MILK.   BUTTER    AND    EGGS    FROM    OUR    OWN    FARM. 


\  aluations  for 
Insurance,  Probate,  etc. 

I  have  been  a  valuer  since  the 
year  1884,  and  am  employed  by 
members  of  Lloyds  and  some  of 
the  largest  Insurance  Offices  as 
an  Assessor.  C.  Brochure  and 
terms  sent  on  application. 

EDWARD    VAN    BAERLE, 

Licensed  Valuer  and  Antique  Dealer. 

33    York    Street,  Westminster. 

(Tel.  126  Regent.) 


THOMaS  eUBITT,  283,  Fulham  Road,  S.W. 

(JP  NORWICH)  GENUINE  OLD  nJRNITTJKE.  CHIKA,  PRINTE 

Speciality  this  Month.— Very  Fine  Queen  Anne  C»binet.  »ith  sli 

by  pair  of  panel    '  '      "  '"'         '"'"  i  .-  i 

The  sides  are  si 
genuine  anti  a  » 
Width,  si  ft.    !)e 


es  enclosed 
„...,  ..hich  are  elaborately  iniaid  in  Kingwood  (also  on  reverse  side  I. 
larly  inlaid.  On  stand,  with  twisted  legs  and  stretcher,  the  whole 
Klerful  specimen  of  Cabinet-makinfr  of  the  period.  Height.  61  ft. 
li,  z  ft,      I'ric--  65  Guineas.  5    YEARS'  REPUT  ATION'. 


TMJ|||A^r||Y  RESTORER  o(  Works  of  Art,  Statuary, 
■  rAUutlCUA  Bronze,  China;  aiso  of  the  famous 
TATTERSHALL  CHIMNEY-PIECES,  and  to  the  late  Chas.  Wertheimer 
MonumenU  Restored.  EstimaMs  Free.  TeL  No.  North  1347.  Ertd.  1862. 

Sole  Address  -26.  GREAT    COLLEGE    STREET.  CAMDEN   TOWN,  N. 


E.   HARRISON.    47.    Dulie    Street. 

Manchester    Sq..  W.   (Close  to  WalUce  Collection). 

WANTED.— Genuine  Old  Hunting,  Racing 
and   Coaching   Paintings   and    EngraTJngs. 

ARTHUR  GIULIANO'S  GALLERY  Exhibition  of  jewels, 

ENAMELS,    PLATE, 

48,  KNIGHTSBRIDGE,  S.W.     WORKS  of  ART,  PAIHT- 

Ici  on  parle  Francais.     Qui  si  paria  I'italiano.        '"GS     and     DRAWINGS 


WAR  MEDALS  ^^'^(!S.TorrATr^s.  GreT'ara 

Egyptian  Antiquities.  Stone   Implements.       Lists  sent  if  class 
of  things  required  is  specified. 

S.  G.  FENTON,  33,  Cranbourn  Street,  London,  W.C. 


llila^tc^  to  ipurcbaec, 

BY 

36.     Phillips    (EstablisbcD  IS20). 

/T?'-""in"»-"  Biituiiici;  of  cwrv  hm^.  siiuitc  pieces 
^i^    01"  collcction5,  small  or  larcjc,  for  casb. 

3ii^cpcii^cnt  valuation   tiivcii  before   ;>urcbat>e   if 

rctiuirc^. 

jfuriuturc.    pictures,    Encirarmtis.    Cbma.    ola^g. 

Garden    Oriiaincnts,    Hacc.     Cburcb     Ornaments. 

Cbimnevpieces. 

Call  aiiD  see  fbe  olC>=e5tablisbeD  Galleries  at 
3(5,  XTbaver  Street,   /iDancbesteu  Square 

ICloie   to   the    Wallace   'ollections) 


Cbe  Sussex  ^  ^ 
6oldsttiiths'  ^ 
Company.  ^  ^ 
Castle  Sci..  Brighton 


.\  COLLHCTIOX   OK 
OLD  CHINESE 

PORCELAIN 
AND  CURIOS 


Formed  by  a  resident  in  Cliina  for  many  sears,  is 
On     View     during     MAY     in     our     Galleries 

.411  periods  are  represented,  in  Blue  and  White, 
Five  Colour,  .VIo.nochrome.  Celado.v.  CRACiiLEo 
AND  Splashed  Wares. 

Curious     Ivories     and     Jades,      Cloisonne      Enamels, 
Soapstone    Figures,    &'c. 
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The  Connoisseur 


BRONZES. 


-Wanted    to    purchase,    from    private    sources.    Old 
French  and  Italian  Bronze  Groups  and  Statuettes. 

to  form  a  Collection  for  a  Gentleman.     Also 

OLD  DUTCH  DELFT  in  Blue  and  White  and  Polychrome.  CHINESE 
PORCELAINE   PICTURES    AND    JADES. 

S/M^'/tf  Articles  or  Collectioii&,  apply:  • 

G.F.MARSHALL,   Sxfor^d  stS   LONDON. 
KATE    FRESCO,       68,  Lincoln's  Inn  Fields,  W.C. 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 

DELFT  TILES.     Also  a  large  quantrty  of  Old  Oak  Paoellin{.     Fine 

Old    Nankin    Porcelain.   English    Pottery,    Worcester,    Delft    Ware. 

Glass.  Brassware.  ffc,  Sfc.  Enquiries. 

OLD   LACQUER   RESTORED 

Chinese    Raised    Lacquer    Decorations,    etc. 
W,    BRADWELL.    23.    Harrington    St..    N.W. 

NOW  ON  HAND- Charles  II.  Ivory  and  Tortoiseshell  Cabinet, 
Chippendale  Table,  Chippendale  Hall  Clock,  and  choice 
selection  of  Early  Chinese  Porcelain. 

E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 

Provincial  Dealers  Solicited.  (formerly  at  Great  Turnstile,  W.C.) 


Telephone  No.  540.  Putney. 


ESTABLISHED   1883. 


specialists  in  Repairing  and  Restoring 

ANTIQUE    CHINA.    BRONZES.    IVORIES. 
MARBLE,    SILVER,    PEWTER,    &c. 

Having  a  large  assortment  of  China  Hands,  Heads,  Limbs,  Flowers,  Vase 
Handles.  Candle  Nozzles,  &c.,  we  are  enabled  to  replace  missing  parts. 

NEVILLE   HALL  &   Qo,,    Ackmar  Studios, 
Parson's    Green,     Fulhani,     London,    S.W. 

CABINET, —  French   Louis  XV.   Rich    Kingwood  and    Ormolu    Mounts. 

shaped   glass  doors  and  ends.     Original   price.   £275,   now  offered  for   £95. 

A  really  handsome  China  Cabinet  at  less  price  than  a  Showcase. 

EDGLEY  S  CO..  LTD.,  162a.  Sloane  Street.  LONDON,  S.W. 

ANTIQUE    PEWTER. 

We  specialise  m  Old  Pewter,  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  ptccei  in  Btock,  issued   periodically 

H.     &    A.     K  I  M  B  E  LL, 

182,  Aldersgate   Street,   London,    E.C. 

5    Ol-D    TAPESTRIES 

VERDURE-NO     FIGURES 


Width  Height 

13  ft.  0  in.  X  9  ft.  3  in.  £175 

7  ft.  4  in.  X  9  ft.  6  in.  £200 

12  ft.  8  in.  X  9  ft.  8  in.  ..   £400 


Width  Height 

15  ft.  0  in.  X  9  ft.  9  in.   ..   £400 
M  ft.  9  in.  X  8  ft.  0  in.     .   £450 
or  £1.500  the  five 


EDGLEY    &    CO.,    Ltd.,    162a,    Sloane  Street 

20    doors   from    Sloane    Square.     LONDON,     S.W. 


rCNRMYN  OLD  HALL 

OLOSTANixtrfwiArc 

'51  Chc  ti-r 


foK.  fiO/WEST- OLD- GOODS 


ARTHUR     COXHEAD,     MAIDENHEAD. 

Sheraton  Sideboard,  finely  inlaid,  break  front,  tapered 
legs  :    Size,    6  ft.     Also    Secretaire    Bookcase    to    match, 

XTITILL  send  snapshots  and  bargain  prices  free  upon  request  arrd 
*'  stamped  envelope  of  the  following  Oil  Paintings: — Portrait  of 
Gentleman  in  hunting  costume,  Kne  picture.  A  reputed  Veronese, 
also  one  by  S.  Cooper  &  Burgess,  and  a  rich  Water  Colour.  \ery  old 
school.     All  high-class  pictures.     Address 

HENKY  CARTER.   40,    Albert   Street.    MANCHESTER. 

—    ANTlSiVES. 

T.  WYATT,   King  Charles*   House,  New  St.,   Worcester. 

Has  a  fine  old  Jacobeiin  Four-post  Bedstead  with  canopy  top  and  inlaid 
panels  in  head.  Also  a  quantity  of  Genuine  Furniture,  Curios,  and  China 
at  moderate  prices.     Write  for  Photos. 

May.  1913.— No   cxli. 


Why  Draw  on  vour  Bank    ^*»«°/o"  ^"*»  *<>  induce 

^^^  *^  ^  your  favourite  hobby? 

ALLEN   &   DAWS'    Extra   PIN   MONEY 

IS  better  for  these  special  purchases.     Prompt  cash  is  sent  in  exchange 

for  old  Gold  Jewellery,  Precious  Stones,  Sterling  Silver  and   Sheffield 

Plate.  Platinum.  Teeth,  Snuff  Boxes,  duplicate  Wedding  Presents,  etc. 

Turn  out  your  drawers  and  send  to-day  to 

ALLEN   &   DAWS'  122,  London  Street 

GOLDS.MITHS  NORWICH 

Goodt  returned  if  offer  not  accepted  Estimates  giuen  on  particulars  by  poet 

ESTAELISHKI)  OVER    H AI.F-A-CE.S'TURV 

OBOYLE   &   NIELD  Antique  Dealers 

PRESTON  Telephone:  344 

Have  for  sale  a  very  nne  Old  Oak  Panelled  Koom,  17  fl.  x  19(1.  X  7  ft. ;  also 
^..     ^  ^     ,h-seated   Ch;iirs.   and   Old    Eight-day 

ry  Sue  Cli^ppendile  Roll  Top  Desk  on 


X 


Farmhouse  Tables.  Oak   Dresse 

Grantifatlier  Clock  Movements  :  a 


1    1" 


R.  E.  TREASURE,  ilniique  furniture  Dealer. 

has  remoTed  to  larger  and  more  conunodioui  prcmisti— 

3,  North  Road   (off  Church  St.),  PRESTON. 

Also    128.    High    Holborn.    LONDON,    W.C. 


JAMESON'S, 


.Antique  Dealers 


257,  GIossop  Road,   SHEFFIELD 

Furniture,  China,  Class,  Silver,  Needlework,  Shawls,  Lace,  8c. 


Chippendale    Furniture    Creams  6d.,    1    -  * 

Chippendale    Liquid    Polish  6d.,  9d.  I 

Specially  prepared  and  recommended  for  cleaning,  polishing,  and  * 
preserving  Antique  and   Valuable  Furniture,   Lacquer   Work.  etc.  * 


From    Harrod's,  Whiteley's,  Army  and    Navy    Stores,    or  * 
THIBAUT    ET    CIE,    SUTTON    COURTENAY,    Berks.  ♦ 


PHOTOGRAPHS     MAKE     SALES 

DEALERS     IX     A.NTliJLES     SHOLLD     USE:  — 

MARTIN'S  EMPIRE  PLATES.      ■.^PIates.  16. 

Whole  Plates,  3/-. 

GASLIGHT   OR    BROMIDE    PAPER.       K-P'ate,   5  -   gross 

Whole  Plate.  50  Sheets,  5/-  :    also  Card  Thickness. 
Ensjliries  Solicited.  We  Can  Save  You  Money. 

MARTIN,  Photo.  Chemist,  SOUTHAMPTON 


Ruskin  Pottery 


is  produced   and  can 
be  obtained  from  the 
Originator,   W.   HOWSON  TAYLOR,  Smethwick, 

near  Birmingham.  England. 


WORKS   OF  ART  FOR  SALE 

At  an    Earl's  domain   in    Sweden, 
a    large,   perfectly  weli    preserved 

CEILING    PAINTING    by  TARAVAL 

of  the  middle  of  the  17th  century,  is  for  sale. 

For    further   particulars  wnte   to: — *•  I\ONST\*EHK." 

c/o    S.   GU.MAELII    ANNONCEBLREAU.   STOCKHOLM.    SWEDEN. 

YE  OLDE  MALT-HOUSE,  SHALFORD,  GUILDFORD. 

FOR    OLD    OAK    FURNITURE 

AND     PANELLING 
Very    Fine   Carved   Old   OaK    Dresser   in   StocK 

ONE     MILE     FROM     GUILDFORD.  INSPECTION     INVITED. 

Two  very  nice  genuine  Mahogany  Chippendale  Serpentine 

Front   Chests   of    Drawers,   good   rich,  old    colour,    with    writing 

slides,  with  genuine  old  brass  handles 

ASHBY  &   SON,  Tc  Hntiquc  Sboppe,  TOWCESTER 

ORIGINAL    ETCHINGS 

By   Sev.mouk    Haden,   Frank   Short,  J.   McBev,    Hkjoi. 
AcHF.NKR,  Lepere,  Beurdei.ey,  Bauer,  Lecros,  HOI.ROVIi 

I8th    CENTURY    FRENCH    LINE    PORTRAITS 

N.\NriAn,.    Kdklinck.    \'.\.n    ScHUrPEN.    h'.rc. 
TURNER  S   LIBER   STUDIORUM.  Catalogue  on  application  1o 

W.  McDonald,  7,  Clare  Crescent,  WALLASEY 
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lathe 
Heart  of 
Hardy's 
Wessex 

A 

Master- 
piece of 

the  work    P^'  " 
of 

Inigo 
Jones 


'w 


Anderson  Manor 


T 


WINTERBOURNE    ANDERSON,  DORSET 

HIS  STATELY,  SINGULARLY  PURE  JACOBEAN  RESIDENCE,  once  in  the  possession  of  the  Tuibcivilles 
of  Bere,  and  for  centuries  the  Home  of  the  Trcgonwells,  whose  arms  are  still  to  he  seen  emblazoned  on  tlie  painted 
glass  in  the  Great  Chamber.  Built  of  red  bricU,  of  a  rare  mellow  tone,  relieved  with  stone  coij^ns  and  niuUions, 
two  projecting  wings  break  the  front,  and  in  the  centre  is  a  fine  oriel  above  the  porch  rising  to  tlie  roof.  The 
gables  and  clusters  of  quaint  chimney  stacks  give  a  pleasing  symmetry,  and  set  as  it  is  among  such  charming 
surroundings,  it  would  be  liard  indeed  to  find  its  equal.    It  lies  well  away  from  tlie  road  in  a  small  park  and  contains: 


The  Great    Hall,    panelled    in    Oak,  with  Original  Oak   Screen,  Fine  Dining  Room,  Library, 

Morning    Room,   Drawing  Room  or  Great    Chamber,  Billiard  Room, 

15  Bed  and  Dressing  Rooms,  2  Bathrooms 

The  House  has  been  beautifully   restored,  and  cojiibined  with  its  old-world 
charm  are  such  modern  comforts  as  Electric  Light,  Heating,  and  Sanitation 

STABLING  GARAGE  THREE  COTTAGES  DELIGHTFUL  OLD  GARDENS 

forming  a  fitting   setting   to   the   old  house,    and   a    Park   studded  with   giant   elms  a   little  over  THIRTY  ACRES   in   all. 
which  Messrs. 


NICHOLAS 


WILL   SELL   BY   AUCTION    ON   JULY   2nd   NEXT 

(unless  sold  privately  in  the  meanwhile) 


Illustrated  particulars,  wlieii  ready,  may  be  Iiad  of  the  Auctioneers,  at  their  Oflices,  4,  Albany  Court  Yard,  Piccadilly,  W. 


NOTE  :  The  whole  of  the  unique  and  very  valuable  collection  of  Antique  Furniture,   Armour,   Tapestries,   Pictures  and 

other  Objets  d'Art  will  be  dispersed  by  Auction  during  the  following  week  by  Messrs.  Nicliolas. 

Illustrated  Catalogues,  1/-  each,  are  now  in  course  of  preparation,  and  may  be  liad,  ivhen  ready,  of  the  Auctioneers  as  '^-^P^a-Mff 

Li  a 
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TcUfrkmi :  Estates.  "  ETerylhiat,  London. " 


TclepkoBC  No.  1  Western  (80  Lines). 


HAPPnn^   \\K     Brompton  Rd.,  S.W. 

•■•  Ir^JViVVy  1-^VJ    LrlU.,  AND  Bvfleet.  Surrev.  .Jrl?'.",;... 


No.  149  Byfleet. 


Local  Agents  for  South  Hants: 

Messrs.  Richard  Austin  6  Wyatt,  Bishops  Waltham  U  Fareham 

Local  Representative  for  the  New  Forest,  also 
Local  Representative  at  St.  Albans 


VALUATIONS  are  dealt  with  in  ttie  specially 
organised  Valuation  Department.  An 
absolutely    independent    opinion     is    given. 


SHOOTING  OVER  4,000  ACRES.      TROUT  FISHING. 

Hants  (in  a  very  favourite  part  :  on  gravel  soil). — To  lie  LET,  UnfurnislieJ. 
the  abo\e 

HISTORICAL    COUNTRY    MANSION, 

approached  by  a  long  carriajje  drive,  and  surrounded  hy 
REALLY    CHARMING     GROUNDS    OF    25    ACRES. 

Entrance    Hall,  four    reception    rooms,  billiard    room,  fifteen    bedrooms, 
tuo  bathrooms;  ample  stabling,  motor  garage,  three  cottages,  farmery,  etc. 
ACETYLENE    GAS,   RADIATORS.      SHOOTING  OVER  4,000  ACRES. 
TROUT    FISHING. 
Inspected  and  strongly  recommended  by  Harrods  Ltd.,  a>iabn%e.    (1-1,472.) 


OF    GREAT    ARCHAiOLOCICAL    INTEREST. 
£750   will  secure  the  above 

Bbch  and  CQbitc  ']facobcan  Cottage, 

containing  Lounge  Hall  (13  ft.  6  in.  by  1'.^  ft-).  -1  other 
Reception  Rooms,  6  Bedrooms.  Offices,  large  Studio  or 
Billiard  Room  (32  ft.  by  20  ft.);  Stabling  2;  Productive 
Gardens  of  |  of  an  acre. 

SIMPLY     FULL    OF    OLD    OAK    BEAMS. 
Inspected  and  recommended  by 

Messrs.  Harrods  Ltd.         (15.284.) 


"  BREDON     MANOR,"     BREDOX. 

OVERLOOKINC.   THK   GloUCKSTER   AvON. 

FOR  SALE,  a  fine  old  GEORGIAN  RESIDENCE 

^vith   Jacobean    Wing. 
11  Bed,  4  Reception,  Bath.  Some  Old  Oak  Panelling. 

Hot-water  Radiators ;   Stabling  .S,    Farmery,   Lodge. 

7h  ACKES  Char.ming  Grounds. 

Fishing  from  own   Banks.         Own   Boat   House. 

Hunting  and  Golf  near.     800  Acres  Shooting  can  be  rented 

adjoining. 
Inspected  and   recommended  by  Sole  Agents, 

Messrs.  Harrods  Ltd.,  as  above. 

May,  1913.— No.  cxii. 


In  a  favourite  part  of  Kent  (50  viinutes  from  to-uit). 
I-"()R  SALFZ.  a  fine  Residesti.m,  and  Aciriclltural  Estate 
of   135   Acres,  inchiding  a 

BEAUTIFUL     ELIZABETHAN     HOUSE. 

with  Hunters'   Hall,   17  ft.   bv   16  ft.  6  in.  ; 
Dining  Room,  20  ft.  by  \7  ft.  9  in.  ; 
Drawing  Room,  17  ft.  6  in.  by  16  ft.  6  in.  ; 
Large  Lounge,  9  Bed  and  Dressing,   Bath,  and  full  Offices. 

Grand  old  OaK  Beams,  Panelling,  and  Doors. 
10   Picturesque    Cottages,   fine  old    Barns   and   Buildings,    a 
Modern   Bungalow,   and   Farmery. 
Strongly  recommended  by  Messrs.  Harrods  Ltd.  i  15. 211.) 


Surrey's  Loveliest  Hill  District.  (About  1  hour 
from   London,  on   a  main  line.) 

£3,000  will  purcliase  one  of  the  prettiest  Elizabethan 
Cottages  in  the  County. 

Oak  Lounge  Hall,  20 /V.  3  in.  by  M  ft.  6  in.,  uitli  large  open 
chimney  corner  :  Smoking  Room.   16/f.  6  in.  by  \Oft.,  with 
picturesque  window  ami  seat  ;  Dining  Room,  17  //.  6  in.  by 
9   ft.   3   in.,   with    lovely  old  oak    timbering  :    5   Bedrooms. 
Bath   (h.  and  c).   Offices,   and  Ser-cants'  Hall. 
A     WEALTH    OF    OLD    OAK. 
Real  Old-World  Gardens  of  6  Acres. 
Inspected  and  stronglv  recommended  bv  the  Sole  Agents, 

Messrs.  Harrods  Ltd.         (13,302.) 


Kent      In    the   lovely    HawUhurst    District   the   above   charming 

BLACK    AND    WHITE    COTTAGE    RESIDENCE 

is  in  splendid  order.  The  accommodation  provided  includes: — Lounjie  Hall. 
2  larye  Reception  Rooms.  Gun  Room,  2  principal  Bedrooms.  Dressinf 
Room,  2  Bathrooms,  3  secondary  Bedrooms.  .411  these  rooms  have  fine 
oak  beams  and  rafters.  The  Servants'  quarters  include  Kitchen,  Servants' 
Hall,  Butler's  Pantry,  4  Bedrooms.  Bathroom.  &c. 

Excellent  Stabling,  ranged  round  large  paved  yard  ;  Gardener's  Cottage.- 
Men's  Rooms,  Garage,  &c. 

Lovely  old   Gardens  and    Grounds.   Productive  Orchards,  the  area  com- 
prising altogether  about  15  Acres. 

-400  ft-  up,  main  water,  good  sanitation,  acet\lene  gas,  radiators. 
Inspected  and  strongly  recommended  bv  the  Sole  Agents. 

Messrs.  Harrods  Ltd.        (13,15ft) 

L. 
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The  Coiinoisseiir 

Old  Engravings 


FANCY    SUBJECTS    IN    STIPPLE,    MEZZOTINT 

and  COLOURS,  SPORTING   SCENES, 
CARICATURES 

NAVAL   &    MILITARY,    ENGLISH    &    FOREIGN, 
including  BATTLES,  SEA   FIGHTS,   COSTUME,  etc. 

ROWLANDSON    DRA\VIN(,S  and  AQUATINTS 

ENGLISH     and      FOREIGN     VIEWS,     MANY     IN 
COLOURS 

FRENCH    SCHOOL,    IN   STIPPLE,    LINE, 
GOUACHE,    and    COLOURS 

MORLAND   SUBJECTS,   etc. 

On    Sale   at    Moderate    Prices 


T^he  above  interesting  Catalogue  sent  post  free  on  application  to 


E.P 


arsons 


^s 


ons 


45,  Brompton  Rd.,  LONDON,  S.W. 

telephone:     3036    WESTERN 


ENGRAVINGS,  DRAWINGS  and   BOOKS  of  every 
description  purchased  for  Cash 


..  AN  .. 

Exhibition  of  Old  Chinese  Paintings 

WILL    BE     HELD    IN     OUR 

DEPARTMENT  OF  ORIENTAL  ART 

At   36    GREAT    RUSSELL    STREET, 

BEGINNING    ON    MAY    1st. 


On  view  a  Complete  Collection  of  Works  on  ChineseArt 

ipictorial  and  ceramic) 
Illustrated  Catalogue,  6.  "     Invitation  Cards  on  Application 

PROBSTHAIN   81    CO., 

41  GREAT  RUSSELL  STREET.       Opposite  the  British  Museum 

Telephone   No.  7044-  City 


JAMES  RIMELL  &  SON 

53,  SHAFTESBURY  AVENUE,  LONDON,  W. 


The  following  interesting  Catalogues 
can  be  had  post  free  on  application  ; 

Xd.  231. — English  Art,  History,  and  Literature  of  the 
Eighteenth  Century,  illustrated  by  Engravings, 
Portraits,  and  Books,  arranged  under  subject 
headings.      1,892  items. 

No.  232. — Catalogue  of  Books,  Rare,  Interesting,  and 
Curious,  many  with  ColoureLl  Plates,  a  series  of 
Autograph   Letters,  etc.     812  items. 


Books  and  Engravings  bought  for  Cash  or  Exchanged. 


A  small  Collection  of  Old  Pictures 

(62  pieces),  purchased  in  several  sales  in  Belgium,  Holland 
and  France,  during  the  years  1836-1856.  containing  works 
of  Ludolf  Bakhuyzen,  Xiclaes  Berchem,  Jan  Both,  Pieter 
Brueggel  the  younger,  Claes  Heda,  Gerad  Honthorst, 
Carel  du  Jardin,  Jan  .\liense,  Molenaer  Pieter  .\lolyn. 
Adrian  van  Ostade,  Bonaventura  Peeters,  Pieter  Paul 
Rubens,  Antony  W'aterlo,  Philips  \\'ou\verman,  Jan 
Wynants,  Francois  Boucher,  Caravaggio,  Barbieri 
(Guercino),  \'elasquez,  Ferguson.  Rugendas.   Mignon,  etc. 

The  pictures  are  imw  in  Gottin-jen.         For  further  particul.irs  address;— 

Dr.  jur.  G.   .MUUer,    17   Papendiek,  Gottingen,   Hannover. 
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FAMILY 

PORTRAITS 


ON    SALE    BY 

PARKER  BROS. 

Historical    Printsellers 

45  WHITCOMB   street 

WANTED 
Portraits  of  Soldiers  &  Sailors  LONDON,  W.C. 


LI. 
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VISIT    OF 


Their  Majesties  King  George  &  Queen  Mary 


TO    THE    POTTERIES. 


Adams,  Wm,,  &  Co. 

Ashworth,  G.  L,  &   Bros. 

Baker  &   Co. 

Bilton  &   Co.  _  -  . 

Birks,    Rawlins  &  Co.  ) 

Bishop  &  Stonier  ) 

Boote,   T.  &   R.       - 

Booths  _  -  _  - 

Brain,    E.,   &   Co.    -  -  - 

Burgess  &   Leigh     -  -  - 

Cauldon  .  .  _  - 

(Brown-Westhead  &  Moore)  Ltd. 

Colclough,    H.  J.      - 

CoUey,   Alfred,   &   Co      - 

Collingwood   Bros.  -  -  - 

Cooper  &   Co.         _  _  - 

Copeland   Bros.        .  .  - 

Doulton  &  Co. 

Fielding,   S.,  &   Co, 

Gibson   &  Co.  .  -  - 

Goss,    W.  H.  .  .  - 

Grimwades      -  .  -  - 

Grindley   Hotel  Pottery  Co.      - 

Hammersley  6c  Co. 

Hewitt  &   Leadbeater 

Hughes,   E.,   &  Co. 

Jackson  &    Gosling 

Jones,  George,  &  Co. 

Keeling   &  Co.         _  -  - 

Kent,   James  ,  _  . 
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) 


No.  of 
Exhibit. 


17 
43 
60 

21 

47 
32 
35 
44 


26 

54 
36 
50 
5&  6 
2 
15 
12 
14 
40 
55 
20 
16 
18 
27 
30 


No.  of 
Exhibit. 

Lingard,  Webster  &  Co. 

53 

Lovatt   &   Lovatt 

61 

Lowe,   William 

25 

Macintyre,   James,  &  Co. 

34 

Meakin,   Alfred 
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Morris,  Thos. 
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31 
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Star  China  Co. 
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51 
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39 
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13 
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4 
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Wilkinson,   A.   J.     - 
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Wilson,   James 

24 

Wiltshaw  &   Robinson 

49 

Winkle,    F.,  &  Co. 

38 

Wood   &  Son 

56 

Woolliscroft,  G.,  &  Son  - 

48 
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Fine  Old  Commode,   Black   Lacquer,  restored 

3  ft.  3  in.  wide  X   2  ft.  10  in.  high  x   2  ft.  deep 

£21     0     0 


Pair  of  Old   Lacquered   Pole   Screens 
Each  £5      15     0 

Set  of  six   Small  and  two  Arm  Black   Lacquer 

Chairs,   in   Chinese  Silk   reproductions 

£35     0     0 
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Sidelights  on  OaK  Collecting  :    Some  Leaves  from  a  Collector's 
Notebook  By  Fred  Roe,  R.I. 

Author   of  "Ancient   Coffers   and    Cupboards,"   "Old    Oak    Furniture,"  etc. 


Two  of  the  commonest  impressions  which 
exist  as  to  collecting  old  oak  may  be  summed  up  as 
follows :  firstly,  that  rare  and  valuable  specimens  of 
this  class  of  furniture  can  be  picked  up  from  their 
original  homes  in  farmhouses  and  country  cottages  : 
and  secondly,  that  the  days  when  antique  furniture 
could  be  cheaply  acquired  have  gone  for  ever.  Both 
of  these  ideas  are  true  in  a  way,  but  both  are  equally 
fallacious ;  and  between  the  two  poles  which  these 
opinions  represent  there  lies  a  connection.  Oak 
furniture  some  years  ago  was  to  be  acquired  from 
farmhouses  and  country  cottages,  and  may  perhaps 
be  still,  thoua;h  the  lament  is  that  none  can  be  found 


nowadays.  It  is  also  true  that  the  discoveries  of 
priceless  chests  and  coffers  at  the  cost  of  a  pound 
apiece  are  now  excessively  rare.  When  one  considers 
that  every  small  town  in  England  probably  contains 
a  few  lovers  and  collectors  of  old  oak,  it  is  little 
wonder  that  the  process  of  acquisition  tends  to  rarefy 
specimens  in  the  market,  thus  helping  to  raise  prices. 
In  many  cases,  however,  the  value  of  pieces  ignorantly 
acquired  is  enhanced  in  the  owner's  eyes  far  above 
their  actual  worth.  It  can  never  be  brought  home 
to  the  amateur  sufficiently  that  age  in  itself  cannot 
constitute  intrinsic  value,  or  that  oak  furniture  of  any 
great  artistic  significance  was  not  executed  for  cottage 
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or  farmhouse  use.  Yet  it  will  be  argued  that  fine 
pieces  have  been  found  by  ardent  collectors  (and 
within  the  last  few  years  too)  among  humble  sur- 
loundings,  and  that  such  pieces  have  unquestionably 
existed  in  situ  for  some  generations.  This  is  very 
likely,  but  it  is  an  anomaly  which  is  easily  explained. 
The  flowering  of  the  Renaissance  and  its  accom- 
panying revolution  of  taste  aaiong  the  classes  made 
furniture  of  Gothic  design  unfashionab'e,  and  with 
the  growth  of  the  new  style,  pieces  of  pre-Italian 
character  became  unfashionable,  and  were  relegated 
to  the  kitchen,  the  outhouse,  and  the  cellar.  Again, 
the  later  and  more  severely  classic  models  subse- 
quently militated  against  the  heavy  armoires  and 
weighty  oak  chairs  of  the  Renaissance  and  Jacobean 
times,  and  they  in  their  turn  became  to  be  regarded 
as  things  of  inferior  importance.*  Sometimes  these 
unfashionable  pieces  may  have  been  disposed  of,  or 
given  to  humble  retainers  and  acquaintances  of  the 
family  who  originally  owned  them  ;  but  there  is  prob- 
ably another  and  more  likely  reason  for  their  falling 
upon  degraded  conditions.  The  civil  wars  and  the 
cambling  propensities  of  fox-hunting  squires  brought 
ruin  on  many  a  noble  and  ancient  family  whose  sur- 
roundings had  not  been  entirely  divested  of  all  traces 
of  the  feudal  system.  Legends  still  exist  in  the 
Eastern  Counties  which  show  that  loyalty  to  their  old 
employers  not  infrequently  impelled  country-side  folk 
to  acquire  a  piece  of  the  old  squire's  belongings  when 
a  break-up  occurred.  Two  exceptionally  fine  pieces 
which  a  friend  of  mine  bought  from  some  labourers' 
cottages  in  a  small  Suffolk  village  were,  on  investi- 
gation, traced  back  to  the  old  Manorial  Hall,  whose 
owners  had  been  ruined  and  dispossessed  after  an 
occupation  by  the  family  of  more  than  two  hundred 
years. 

The  furniture  originally  made  for  the  homes  of  the 
humbler  classes  was  rough  in  character  and  heavily, 
if  not  rudely,  constructed,  and  though  sought  after 
by  connois.seurs  of  the  less  critical  sort,  it  is  safe  to 
predict  that  many  of  these  specimens  will  never  rise 
above  the  level  of  the  "pound  chests,"  whose  scarcity 
some  amateurs  lament.  But  the  souvenirs  of  the 
houses  of  the  great  come  under  a  different  category. 
Often  degraded  to  base  uses  and  sometimes  altered 
to  suit  requirements,  they,  by  their  obvious  superior- 
ity in  design  and  workmanship,  command  attention 
from   the  collector,   and  when   intelligently   restored 


*■  Which  of  us  cannot  recollect  the  withdrawal  from  prominent 
domestic  use  of  some  monstrously  designed  mid-Victorian  suite 
of  mahogany  furniture  whose  place  was  filled  by  more  tasteful 
models  ?  But  the  parallel  ends  here.  Strange  things  undoubtedly 
happen,  but  I  for  one  can  scarcely  conceive  that  a  revival  of  the 
taste  for  such  mid- Victorian  abominations  will  ever  return  to  stay. 


(alas  !  that  fateful  word),  or  divested  of  later  excres- 
cences, become  objects  worthy  of  the  highest  class 
of  surroundings.  It  is  true  that  many  of  our  ancient 
farmhouses  and  country  tenements  have  actually 
themselves  been  residences  of  former  grandeur ;  but 
it  will  generally  be  found  that  where  the  dwellings 
themselves  have  deteriorated  in  this  way  the  portable 
furniture  of  its  inhabitants  in  palmy  days  has  clean 
vanished.  It  is  seldom,  indeed,  that  a  "  find  "  of  any 
worth  can  be  obtained  from  the  dwelling  of  a  labourer 
which  once  formed  part  of  a  palace. 

Humble  country  folk  have  their  own  fashions  and 
ways  of  keeping  up-to-date,  and  these  strivings  towards 
the  wall-paper  and  varnish  of  respectability,  while 
being  utterly  inimical  to  picturesqueness,  often  aid 
the  collector  in  his  acquisition  of  antiquities.  I  have 
known  an  Elizabethan  credence  (originally  in  some 
local  church)  turned  ruthlessly  out  of  a  farm  labourer's 
cottage  residence  and  converted  into  a  rabbit-hutch. 
Similarly  the  sole  remaining  piece  of  old  oak  furniture 
in  Pounds  Bridge  Place  (a  quaint  joint  stool  of 
unusual  shape)  was  rescued  only  a  few  years  ago  from 
its  resting-place  in  the  rear  of  the  house,  where  it 
had  been  used  for  peeling  potatoes  on  for  the  last 
generation  or  so.  Both  of  these  cases  of  vandalism 
occurred  in  order  to  make  room  for  some  ghastly 
perpetration  in  new  "japan"  or  imitation  rosewood. 
In  direct  contrast  to  the  last  two  instances  of  in- 
expensive acquisition  is  the  case  of  the  knowing 
countryman  who  has  incidentally  heard  that  old  oak 
furniture  is  being  eagerly  sought  after  by  people 
who  have  money,  ^\'ith  a  confidence  born  of  a 
paucity  of  knowledge,  he  exhibits  a  rough  oak  chest 
which  any  bush  carpenter  could  rival.  "They  tell  me 
that's  eight  hundred  year  old,"  remarked  one  of  these 
worthies  in  my  hearing.  "  I  think  it's  a  thousand. 
Ah  I  shouldn't  be  surprised  if  it's  two  thousand. 
And  I  want  fifteen  pounds  for  it ! " 

After  the  last  announcement  it  is  refreshing  to 
reflect  that  the  rarest  examples  of  antique  oak  arc 
often  not  appraised  at  their  proper  value.  There  are 
not  enough  good  pieces  of  certain  epochs  remaining 
in  this  country  for  them  to  be  generally  understood, 
and  the  dealing  fraternity  being  but  seldom  acute 
students  of  style,  it  occasionally  happens  that  a  fight 
occurs  at  some  country  auction  over  a  late  court  cup- 
board of  but  trifling  value,  while  its  rarer  companion 
attracts  but  little  attention. 

It  may  be  accepted  as  a  fact  though,  that  fascinating 
as  the  pursuit  of  collecting  in  the  country  is,  for  those 
who  have  eyes  to  see  and  ears  to  hear,  London  must 
remain  the  happiest  of  all  hunting  grounds.  Most 
fine  pieces  of  old  oak  w'hich  ever  come  into  the 
market  in  England  at  some  time  or  another  touch  thr 
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great  Metropolis,  which,  like  the  waves  of  the  sea,  is 
always  rolling  up  something  fresh. 

The  extraordinary  uses  to  which  some  of  these 
time-honoured  relics  have  been  placed  are  even  more 
singular  than  the  mode  or  locality  of  their  discovery. 

Only  a  few  years  since  a  superb  specimen  of  the 
court  cupboard  variety,  dating  from  tke  reign  of 
Henry  VIII.,  was  purchased  under  singular  circum- 
stances in  the  unromantic  parish  of  Watford.  It  had 
been  used  by  the  bucolic  owner  for  years  for  the 
purpose  of  keeping  cheeses  in,  and  a  vast  deal  of 
cleansing  was  eventually  required  in  order  to  make 
this  rarity  of  the  Early  Renaissance  at  all  presentable. 
It  will  be  noticed  in  the  illustration  (No.  vi.)  which 
we  are  able  to  give  of  this  uncommonly  fine  speci- 
men, that  its  upper  story  is  embellished  with  classic 
pilasters,  which  rest  upon  a  chamfered  moulding 
of  Gothic  character.  In  spite  of  the  base  uses  to 
which  it  had  been  subjected,  it  was,  when  discovered, 
structurally  in  a  remarkably  perfect  state. 

Amongst  the  many  pieces  of  old  furniture  which 
fell  into  disuse  none  were  for  a  time  more  generally 
neglected  than  the  bedstead.  The  mere  fact  of  such 
things  being  antique  was  at  one  time  quite  sufficient 
for  most  people  to  pass  a  verdict  of  banishment  upon 
them.  The  idea  of  proportion — in  most  cases  quite 
erroneous — also  mitigated  against  their  acquisition. 
Some  of  our  greatest  novelists  about  the  period  to 
which  I  refer  also  discourse  of  antique  bedsteads 
with  a  picturesqueness  which  is  largely  made  up  of 
exaggeration.  Dickens,  for  instance,  in  the  Bagman's 
story  in  Pickwick,  writes  thus  :  "  It  was  a  good  large 
room  with  big  closets,  and  a  bed  which  might  have 
served  for  a  boarding  school,  to  say  nothing  of  a 
couple  of  oaken  presses  that  would  have  held  the 
baggage  of  a  small  army."  Thackeray  in  the  same 
vein  also  refers  to  a  bed  in  Castle  Carabas,  which  he 
sizes  up  as  being  big  enough  for  a  murder  to  be 
committed  in  at  one  end  without  the  man  sleeping 
at  the  other  being  aware  of  it.  But  these  jests,  happy 
as  they  are,  belong  to  the  Victorian  era,  and  can 
hardly  be  taken  seriously  as  far  as  connoisseurs  are 
concerned,  though  they  may  be  responsible  for  some 
of  the  atrocities  in  the  shape  of  huge  so-called  antiques 
that  unscrupulous  dealers  have  spawned  over  the 
country.*     A  bedstead  of  the  latter  kind — monstrous 

'■'-  Thomas  Hardy  is  much  nioie  learned  in  his  discourse  upon 
ancient  furniture,  and  gives  a  deliciously  quaint  description  of 
the  so-called  joint  stools  in  the  introductory  appearance  of 
Marty  South  in  his  novel  The  WooJ lander s : — 

"  Beside  her,  in  case  she  might  require  more  light,  a  brass 
candlestick  stood  on  a  little  round  table,  curiously  formed 
of  an  old  coffin  stool,  with  a  deal  top  nailed  on,  the  white 
surface  of  the  latter  contrasting  oddly  with  the  black 
carved  oak  of  the  substructure.  The  social  position  of 
the  household  in  the  past  was  almost  as  definitely  shown 


in  every  sense — which  some  years  ago  stood  in  the 
"haunted  room"  at  one  of  our  mansions  in  the 
Thames  \'alley  (then  in  a  semi-ruinous  state)  may  be 
cited.  The  colour  of  the  inner  oak  of  this  abomina- 
tion was  often  pointed  out  as  a  proof  of  its  antiquity. 
It  may  have  been  old  in  the  sense  that  every  stone 
used  in  the  construction  of  Putney  Bridge  is  old, 
but  further  the  description  could  not  apply,  for  the 
workmanship  was  lamentably  modern. 

An  evening  paper  recently  made  the  starthng  an- 
nouncement that  in  999^  (sic.)  cases  out  of  every 
hundred  "  genuine  oak  antiques "  are  fraudulent. 
Without  going  so  far  as  to  corroborate  such  an  extra- 
ordinary statement,  we  may,  however,  affirm  that  the 
proportion  is  a  very  large  one,  which  emphasises  the 
fact  that  even  when  style  and  surface  are  harmonious, 
too  great  care  cannot  be  exercised  in  the  collection 
of  old  oak  furniture. 

Descriptions  of  antique  furniture  have  been  so 
often  repeated  (for  better  or  worse),  garbled  and 
plagiarised,  that  with  some  familiar  types  it  is  difficult 
nowadays  to  give  any  descriptive  account  which  is 
ipso  facto  a  true  one  without  being  wearisome.  There 
are,  however,  some  peculiarities  which  seem  to  have 
escaped  any  but  casual  notice,  inasmuch  as  no  serious 
attempt  seems  to  have  been  made  to  give  any  reason  ] 
for  their  existence.  The  first  of  these  peculiarities  I  ' 
may  class  under  the  head  of  convertible  furniture, 
that  is,  pieces  which  may  be  made  to  serve  a  double 
purpose.  The  description  "  Monks'  Bench  "  is  well 
known  to  most  students  and  collectors  of  old  oak, 
and  is  applied  indiscriminately,  and  regardless  of  date, 
to  certain  settles  or  benches  possessing  a  movable 
back,  which,  revolving  on  pivots,  transforms  the  piece 
in  question  into  a  makeshift  table.  These  so-called 
"monks'  benches,"  which  are  eagerly  sought  after, 
are  nearly  all  productions  of  the  Jacobean  period, 
though  the  type  was  produced  at  an  earlier  time,  and 
most  probably  was  evolved  through  the  exigences  of 
space.  To  meet  with  a  veritable  specimen  made  in 
monkish  times  before  the  Reformation  is  an  exceed- 
ingly difficult  task,  and  one  which  has  baffled  many 
an  astute  and  ardent   collector.     The  outward  and 


by  the  presence  of  this  article  as  that  of  an  esquire  or 
nobleman  by  his  old  helmets  or  shields.  It  had  been 
customary  for  every  well-to-do  villager,  whose  tenure  was 
by  copy  of  coun-roll,  or  in  any  way  more  permanent 
than  that  of  a  mere  cotter,  to  keep  a  pair  of  these  stool? 
for  the  use  of  his  own  dead  ;  but  changes  had  led  to  the  ' 
discontinuance  of  the  custom,  and  the  stools  were, 
frequently  made  use  of  in  the  manner  described.'" — See 
The  VVoodlaitders ,  Chapter  2. 

Sometimes,  when  the  family  still  remained  prosperous,  the 
adaptation  w'as  more  elaborately  carried  out,  such  as  by  having 
an  oaken  top  fitted  which  came  on  or  off  as  occasion  required. 
Such  pieces  should  not  be  confused  with  furniture  which  wa.- 
designed  and  built  initially  for  a  dual  purpose. 
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visible  signs  of  such  rarities  may  be  both  few  and 
slight,  but  they  are  infallible.  Construction,  form, 
and  ornamentation  were  all  decisively  different  in  the 
fifteenth  century  to  those  which  followed  after  the 
Renaissance,  and  the  craftsmanship  can  hardly  be 
mistaken  to  the  initiated.  But  "monks'  bench"  is  a 
term  which,  used  in  a  generic  sense,  may  lead  the 
unwary  collector  who  has  acquired  a  knowledge  of 
surface  minus  that  of  styles  into  a  good  many  pitfalls.* 
Under  the  category  of  convertible  furniture  and 
next  to  the  above-mentioned  is  the  "cupboard  settle," 
almost  invariably  a  homely  piece  of  late  type,  which 
was  constructed  for  and  used  by  farmers  and  other 
country  folk  in  their  ingle-nooks"  and  living-rooms.  I 
have  scarcely  ever  seen  a  piece  of  this  description 
which  could  have  been  classed  as  a  fine  production, 
and  yet  they  are  interesting  in  their  way.  They 
speak  of  limitations,  hardly  of  space,  but  of  comfort 
or  luxury,  and  are  a  species  of  "  Boxing  Harry,"  t 
made  for  the  convenience   of  a  class  whose  leisure 


*  Misnomers  in  connection  with  antique  furniture  are 
numerous.  The  term  "  Bible  Box,"  which  is  generally  applied  to 
the  shallow  carved  receptacles  so  often  seen,  may  in  a  way  be 
accounted  as  one  of  these,  though  such  boxes  may  have  been 
used  for  the  purpose  of  keeping  Bibles  in  as  well  as  any  other 
book.  Such  pieces  probably  represented  the  library  of  small 
establishments. 

t  "  Boxing  Harry  "  was  a  slang  term  in  use  on  "  the  road  " 
in  the  early  part  of  the  nineteenth  century.  It  indicated 
making  one  meal  answer  the  purpose  of  two,  that  one  being 
tea  with  meat  fixings. — See  Cunningham's  Life  of  Turner. 
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was  scant.  They  are  probably  acquired  nowadays 
more  as  curiosities  than  works  of  art. 

Another  type  of  convertible  furniture — convertible 
in  a  different  sense — is  that  which  was  made  specially 
for  travelling  purposes,  and  of  this  variety  the  table 
depicted  in  illustration  No.vii.  is  an  excellent  example. 

The  huge  hostelries  of  the  pre-coaching  age — places 
such  as  the  still  existing  "  George  Inn  "  at  Norton 
St.  Philip,  Somerset,  or  the  "  New  Inn  "  at  Gloucester 
■ — were  often  but  scantily  supplied  with  furniture 
excepting  in  the  very  best  apartments,  and  the  retinues 
of  noble  or  wealthy  personages  were  accustomed  to 
augment  the  comfort  of  chance  lodging  by  taking 
with  them  in  their  travels  pieces  of  furniture  which 
could  be  easily  carried  and  quickly  adapted.  The 
table  shown  in  the  illustrations  is  fashioned  some- 
thing on  the  lines  of  the  well-known  "gate  table," 
though  of  a  simpler  plan.  It  folds  quite  fiat,  and 
half  a  dozen  of  such  articles  could  easily  be  carried 
on  the  back  of  a  single  mule. 

A  few  other  types  of  convertible  furniture  might  be 
cited,  but  the  above-mentioned  are  perhaps  sufficient, 
for  the  rack  chairs  with  which  our  missal  paintings 
abound  are  not  now  to  be  met  with  out  of  Southern 
Europe. 

Next  suggests  itself  to  me  a  peculiarity  which  is  so 
obscure,  and  about  which  so  little  is  known,  that  the 
feature  has  not  infrequently  been  removed  from  pieces 
exhibiting  it  in  order  to  square  the  thing  up  and,  in 
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vulgar  parlance,  "  make  a  job  of  it."  I  refer  to  the 
curious  rake-back  or  leaning  inclination  which  is 
observable  on  many  pieces  of  furniture  which  are 
allowed  to  remain  in  their  original  and  untouched 
form.  In  coffers  of  Gothic  times  this  inequality  is 
produced  by  the  front  of  the  lid  being  left  sometimes 
as  much  as  half  as  thick  again  as  the  back.  Many  a 
fourteenth-century  coffer  has  had  its  lid  planed  down 
to  a  level  thickness  in  order  to  acquire  a  horizontal 
surface  suitable  to  modern  requirements,  and  in  each 
case  ignorance,  with  its  desire  for  modern  utility,  has 
eliminated  a  typical  feature  which  is  all  too  rare.  In 
later  times  different  methods  were  employed.  The 
unequal  thickness  of  the  top  was  abandoned  and  the 
rake-back  produced  by  leaving  the  front  legs  or  up- 
rights slightly  longer  in  proportion  to  those  at  the 
back.  A  practical  reason  for  this  feature  may,  I 
believe,  be  found  in  the  dwellings  of  our  forefathers 
which  housed  these  very  pieces  of  furniture.  However 
aesthetic  in  the  art  of  design,  the  old  builders  were 
shockingly  unscientific  in  the  matter  of  construction, 
and  in  those  days  of  timber  and  stone  few  floors  were 
on  a  level.  To  coin  a  phrase,  they  drained  centre- 
wards.  We  have  heard  the  old  term  "  Marsh  of  the 
Hall,"  i.e.,  the  centre  below  the  dais,  where  in  large 
mansions  all  the  impurities  and  waste  collected.  This 
species  of  currenting  may  have  been  to  some  extent 


intentional  in  the  case  of  large  stone-flagged  banquet- 
ting  halls,  but  in  domestic  houses  built  of  timber 
another  reason  suggests  itself.  There  is  no  doubt 
whatever  that,  owing  to  faulty  construction,  the  early 
timber  houses  very  speedily  commenced  to  settle  and 
warp,  with  the  result  that  floors  sloped  downwards 
towards  the  centre  of  the  apartments,  often  by  their 
own  weight  alone.  These  defects  must  have  been 
well  known,  though  the  builders  were  not  sufificiently 
skilled  enough  to  remedy  them.  If  the  floors  could 
not  be  successfully  treated,  obviously  a  remedy  lay 
with  the  designers  of  furniture,  and  in  their  endeavours 
to  preserve  the  horizontal  in  pieces  which  invariably 
stood  round  the  walls  I  believe  may  be  found  the 
reason  of  the  peculiar  backward  rake  which  I  have 
noticed.     I  know  of  no  other  explanation. 

Another  curiosity  in  the  way  of  antique  furniture, 
one  which  is  not  common,  but  is  yet  met  with 
occasionally,  is  that  of  palimpsest  pieces,  />.,  articles 
fashioned  from  wood  which  once  formed  part  of 
another  and  earlier  example.  The  little  spice  cup- 
board (illustration  No.  iii.)  is  one  of  these.  It  was 
probably  constructed  in  its  present  form  about  the 
time  of  Charles  II.,  out  of  the  remains  of  a  larger 
and  earlier  Jacobean  production.  The  carving  which 
appears  on  the  inside  is  half  effaced,  but  was  on  the 
lines  indicated. 
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No.     VI. COURT      CUPBOARD 

Dates  and  inscriptions  on  old  furniture  are  always 
nteresting,  but  in  some  cases  dates,  even  when  old, 
annot  be  regarded  as  infallible  evidence  of  origin, 
nstances  are  not  unknown  where  dates  on  articles  of 
arniture  have  been  added  at  a  later  time  to  initials 
?hich  were  obviously  carved  when  the  piece  was 
lade.  The  continuity  of  names  in  a  family  may  in 
ome  cases  have  suggested  the  addition  of  the  date 
-hen  these  pieces  came  into  possession  of  a  member 
earing  the  same  initials  as  the  original  owner.  To 
ite  another  reason,  the  Hulton-cum-Chetham  cup- 
oard  at  Manchester  is  an  example  where  the  date 
■as  actually  added  on  the  presentation  of  the  piece 


TEMP.      HENRY      VIII. 

to  the  college  some  hundred  years  after  it  was  first 
designed  and  executed. 

It  must  also  not  be  forgotten  that  fashions  in  the 
old  days  took  much  longer  to  penetrate  into  remote 
country  parts  than  at  the  present  time.  There  were 
such  distinctions  as  town-made  and  country-made 
pieces,  and  it  does  not  follow  that  the  particular  style 
of  furniture  on  which  a  date  appears  was  contem- 
poraneous all  over  the  country.  This  explains  the 
apparent  anomaly  of  having  approximate  dates  on 
articles  of  furniture  which  sometimes  exhibit  almost 
totally  distinct  types  of  decoration. 

On  the  other  hand,  initials  or  names  carved  upon 
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furniture  will  sometimes  afford  interesting  corrobora- 
tive evidence  as  to  the  dates  when  such  pieces 
originated.  Two  slight  but  significant  circumstances 
have  recently  come  within  the  scope  of  the  writer's 
experience. 

The  first  of  these  is  connected  with  the  typical 
Elizabethan  chair  shown  in  illustration  No.  xix. 
Surmounting  the  arch  in  the  back  appear  the  initials 
AV.  B.  This  chair,  which  a  late  owner  secured  from 
Richmondshire,  was  found,  upon  investigation,  to 
have  formed  part  of  the  effects  of  one,  William 
Bland,  who  flourished  during  the  reigns  of  Mary  and 
Elizabeth. 

The  second,  a  much  slighter  clue,  but  worthy  of 
being  recorded,  is  attached  to  a  veritable  seventeenth- 
century  table  in  a  fine  old-world  farmstead  on  the 
Middlesex  border  of  Bucks.  Upon  this  table  appear 
the  cryptic  letters  shown  herewith  (see  illustration 
No.  XV.).  Again,  investigation  elicited  the  simple 
fact  that  the  former  possessors  of  this  table  (a  family 
named  Instone)  were  a  yeoman  family  living  in  the 
neighbourhood  during  the  seventeenth  century,  their 
descendants  disposing  of  the  piece  somewhere  about 
1863. 

In  spite  of  such  instances,  highly  circumstantial 
histories  regarding  old  furniture  should  be  received 
with  caution,  especially  when  attached  to  pieces  which 
happen  to  be  a  vetidre.     It  is  useless  informing  the 
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possessors  of  suites  of  furniture  circa  William  III. 
that  they  could  not  have  been  presented  to  Queen 
Elizabeth  according  to  legend,  as  the  style  and  fashion 
of  the  articles  did  not  make  its  appearance  till  quite 
three-quarters  of  a  century  subsequent  to  the  virgin 
queen's  reign.  Belief  remains  obstinately  unchanged, 
and  it  would  require  quite  as  strong  a  proof  to  shake 
this  faith  as  that  which  chanced  to  come  to  light 
regarding  the  Kerry  jjortrait  of  the  old  Countess  of 
Desmond.* 

A  striking  instance  of  the  want  of  stability  of  some 
circumstantial  histories  occurred  only  some  four  years 
ago,  when  a  chair  which  was  reputed  to  be  the  actual 
one  used  by  Henry  Tudor,  Earl  of  Richmond  (after- 
wards Henry  VII.),  before  the  battle  of  Bosworth, 
was  upon  the  verge  of  being  accepted  by  royalty  as 
a  seat  during  one  of  the  levees.  It  was,  however, 
pointed  out  that  the  chair  in  question  was  so  obviously 
a  production  of  the  Jacobean  period — and  not  an 
early  one  at  that — that  the  interesting  ceremony  of 
its   supposed   rehabilitation  was  declined. 

To  those  who  make  a  study  of  circumstantial 
histories  I  should  recommend  a  close  examination  of 


■■■■  This  work  of  an  was  asserted  and  firmly  believed  to  be  .in 
authentic  portrait  of  the  long-lived  lady,  but  an  examination  by 
experts  discovered  ihcreon  the  signature  of  Gerard  Douw.  As 
the  Countess  died  in  1604  and  Gerard  Douw  was  not  born  till 
the  year  1613,  the  misstatement  is  sufficiently  obvious. 
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a  c c  r  t  a  i  n  magnificent 
early  sixteenth  -  century 
cu|)b()ard  (W.  15,  191 2) 
in  the  Victoria  and 
Albert  AFuscinn.  This 
piece  (which,  by  the  way, 
is  wrongly  labelled  as 
being  a  "  Livery  "  cup- 
board) is  stated  to  have 
had  some  association 
with  Prince  Arthur,  the 
eldest  son  of  Henry  VII., 
on  the  strength  of  cer- 
tain carvings  which  are 
denominated  "ostrich 
feathers." 

The  cupboard,  which 
comes  from  Burwarton, 
Shropshire,  is  itself  un- 
doubtedly genuine,  but 
I  doubt  the  legend  of 
its  early  possession,  in- 
asmuch as  the  so-called 
"  feathers  "  are  merely 
representations  of  con- 
temporary "bill-heads." 
When  surveyed  apart 
from  the  glamour  of 
romance,  one  is  forced 
to  the  conclusion  that 
some  rebus  on  the  name 
of  the  original  owner 
was  intended. 

In  direct  contradis- 
tinction to  the  above 
fable  is  the  veritable  his- 
tory attaching  to  a  piece 
of  panelling  from  Brent 
Eleigh  Hall,  Suffolk, 
in  the  same  museum. 
This  piece  (W.  26, 
191 1 ),  which    exhibits 
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a  curious  combination  of  the  parchemin  and  roundel 
ornanientations,  bears  the  arms  of  Sir  Thomas 
Barnardiston  (who  died  in  1542),  of  Kedington, 
Suffolk,  and  Sheriff  of  Suffolk  and  Norfolk,  and  of 
Anne,  his  wife  (died  in  1560),  the  daughter  of 
Thomas  Lucas,  of  Little  Saxham,  Suffolk.  Of  the 
four  roundels  on  this  fragment,  two  are  mere 
grotesques,  whilst  their  comrades  are  of  the  portrait 
type. 

It  is  always  a  thankless  task  to  attack  cherished 
traditions,  and  mostly  repugnant,  except  to  the 
agitator.      It    is    also    a    far    cry  from    the   so-called 


St.  Augustine's  chair  in 
Canterbury  Museum  to 
the  "collectors'  ])ieces" 
which  true  connoisseurs 
hunger  to  possess. 
There  arc  few  collectors 
of  really  fine  things  who 
would  care  to  acquire 
the  venerable  relic  just 
mentioned,  except  for 
the  legend  attending  to 
such  a  crude,  primitive 
article.  A  label  fixed 
to  the  chair  informs 
visitors  that  this  was 
"the  traditional  chair 
upon  which  St.  Augus- 
tine was  seated  at  his 
historic  conference  with 
the  British  Bishops  at 
Augustine's  Oak. 
Formerly  preserved  in 
the  Chancel  of  the 
Church  at  Staunton 
Bishop  and  rescued 
from  destruction  at 
the  time  of  the  restora- 
tion of  the  Church. 
Presented  by  the  heirs 
of  the  late  Dr.  Cocks 
Johnsone  to  the  Royal 
Museum  (Canterbury) 
in  1900." 

What  base  this  legend 
rests  upon  is  not  stated, 
and  the  casual  observer 
gazing  upon  its  rough 
form  would  doubtless 
make  a  mental  note  of 
the  utter  impossibility 
of  ascertaining  its  an- 
tiquity. Yet  even  here, 
construction,  coarse  as  it  i.s,  hints  at  a  possible  period, 
and  that  little  short  of  a  thousand  years  removed 
from  St.  Augustine.  It  is  well  known  that  in  stools 
and  chairs  of  late  fifteenth  and  early  sixteenth-century 
workmanship  the  craftsman  frequently  inserted  the 
front  and  back  faces  of  the  structure  through  corre- 
sponding sHts  or  perforations  in  the  side  walls,  a 
method  which  does  not  appear  in  any  other  period 
of  English  furniture.  If  the  illustration  (No.  x.)  is 
compared  with  that  representing  the  so-called  St. 
Augustine's  chair,  the  similarity  of  construction  in 
this    respect   will   at   once   become   apparent.     The 
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probability  is  that  the  Canterbury  chair  is  a  country 
piece  made  about  the  junction  of  the  fifteenth  and 
sixteenth  centuries  by  some  bucoHc  recluse  who, 
though  a  wretchedly  poor  craftsman,  was  not  abso- 
lutely ignorant  of  the  methods  of  construction 
prevailing  during  his  time.      The  explanation  of  this 


type.  Pieces  of  a  like  nature,  but  bearing  different 
characteristics,  are  not  uncommon,  especially  in  the 
West  Country,  where  a  certain  conservatism  survived 
during  the  seventeenth  century.  Both  chests  and 
boxes  may  be  had  from  the  latter  district,  which 
at  first  sight  seem  to  belong  to   the   middle  of  the 
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small  detail  may  save  possessors  of  stools  or  chairs 
made  on  similar  lines  from  the  fallacy  of  presuming 
an  Anglo-Saxon  origin. 

Another  chair  may  be  mentioned  which,  as  a 
curiosity,  violates  all  rules  of  contemporary  styles, 
and  is  hopelessly  misleading  if  taken  as  such.  This 
relic  is  in  the  north  transept  of  the  parish  church  at 
Oundle,  Northants.,  and  is  of  a  rude,  semi-Gothic 
form,  bearing  the  inscription : — 

5  V/ MPTV  <>  APAMATO       IJ^A^N 

Londjnensivm  o  ad  O    ISJO 

Here,  again,  is  evidence  of  some  local  genius, 
working  on  half-forgotten  lines,  and  whose  produc- 
tion cannot  now  be  taken  seriously  as  an  accepted 
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sixteenth  century,  but  are  often  really  some  fifty  or 
sixty  years  later  in  date. 

There  are  three  auxiliary  methods  of  obtaining 
insights  as  to  the  proper  dates  of  old  furniture,  thi^- 
importance  of  which  has  never  been  properly  esti- 
mated. Firstly,  by  the  intelligent  study  of  articles  of 
furniture  depicted  in  missal  paintings,  jiictures,  and 
engravings  ;  secondly,  by  the  style  and  period  of 
costume  in  which  figures  carved  on  furniture  are 
habited  ;  and  thirdly,  by  what  may  be  briefly  speci- 
fied as  furniture  carved  upon  furniture.  I  propose  to 
take  the  first  two  numbers  together. 

It  is  well  known  that  the  artists  of  the  ^fiddle  Ages 
portrayed  with  delightful  innocence  the  characters  of 
any  subject  which  they  undertook,  no  matter  what 
the  period  was,  as  habited  in  the  costume  of  their 
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me,  and  with  all  the  suiroundijig  accompaniments 
r  mediaeval  life.  Religious  scenes  were  almost  the 
nly  excepiion  in  the  case  of  costume,  the  holy 
laracters  and  saints  being  habited  in  conventional 
)bcs  of  the  dressing-gown  tyj^e,  while  even  in  these 
ibjects  the  accessories  are  those  of  the  period  in 
hich  the  artist  lived.  Taking  the  times  before  the 
enaissance,  this  is  hardly  to  be  wondered  at,  con- 
dering  that  the  only  artists  were  the  monks,  and 
lat  furniture  of  the  Gothic  period  was  almost  in- 
iriably  more  or  less  monastic  in  design.  When, 
owever,  the  Renaissance  blossomed,  a  mixture  of 
.omanesque  costume  often  api)eared  on  tapestries 
rid  carvings,  many  fearful  and  wonderful  monstrosi- 
es  in  the  shape  of  impossible  helmets,  armour,  and 
irnients  being  mixed  with  the  actual  garb  of  the 
me.  In  spite  of  these  flights  of  imagination,  furni- 
ire  was  usually  depicted  with  truth,  and  the  repre- 
■ntations  of  chests,  cupboards,  and  chairs  may  be 
ccepted  as  typical  examples  where  the  costume  is 
nreliable.  Ai>d  yet  the  fantastic  pieces  of  armour 
hich  are  brought  into  these  historical  scenes  of  the 
Renaissance  are  in  a  way  indicative  of  their  date,  for 
lOugh  such  suits  were  never  worn  for  practical  pur- 
oses,  a  few  were  undeniably  made  for  purposes  of 
ageantry,  and  as  these  are  mostly  well  known  and 
ccredited  possessions,  they  only  serve  to  emphasize 
hat  might  otherwise  appear  as  an  anomaly.  The 
elebrated  classic  suit  of  Carlos  V.  in  the  Real  Armeria 
1  Madrid  may  be  cited  as  a  case  in  point. 

The  custom  of  depicting  incidents  and  personages 
f  any  period  of  history  in  the  costume  of  the  time 
1  which  the  artist  lived,  continued  actually  down  to 
le  Georgian  era,  and  it  was  left  for  Benjamin  West, 
ho,  with  all  his  shortcomings,  showed  some  sound 
ommon  sense,  to  take  the  initiative  in  abolishing 
his  practice.  Teniers's  well-known  picture  of  Peter 
'enyi/ig  Christ,  in  which  the  apostle  only  appears  in 
onventional  garb,  while  the  soldiers  with  their  guard- 
oom  armoury  of  guns  belong  to  the  seventeenth 
entury,  may  be,  in  the  light  of  modern  ideas,  con- 
idered  somewhat  of  an  absurdity,  but  we  should  be 
sss  well  informed  about  the  period  in  which  the 
)ainter  lived  if  he  had  acquired  more  knowledge  and 
howed  less  inconsistency. 

We  have  but  a  scanty  amount  of  examples  of 
i^nglish  furniture  remaining  dating  from  the  Gothic 
ir  pre-Reformation  periods,  but  for  what  are  left 
here  is  complete  authority  and  corroboration  in 
ontemporary  manuscript  illustrations.  For  instance, 
hose  quaint  and  uncommon  joint  stools,  of  which 
me  belonging  to  the  Marquis  of  Granby  is  a 
pecimen,  are  excellently  portrayed  in  a  Book  oj 
Hours  of  the  latter  half  of  the  fifteenth  century  in 


the  Bodleian  Library,  Oxford  {MS.  Canon  Lit.,  99). 
Of  chests  of  the  early  fifteenth  century  we  have  a 
splendid  illustration  in  the  Harleian  MS.,  1892,  the 
use  of  the  chests  as  seats  in  this  picture  giving  a 
curious  insight  into  the  dual  usage  of  such  pieces. 
An  iron-bound  treasure  chest  being  interred  in  a  vault 
is  shown  in  the  A^IS.  Bodl.  Misc.,  264.  A  curious 
effort  of  memory  as  regards  historic  furniture  is  ex- 
hibited in  an  illumination  in  Corpus  Christi  College, 
Cambridge,  which  is  sui)posed  to  represent  the  coro- 
nation of  either  Edward  II.  (1307)  or  Edward  III. 
(1327).  The  artist  was  probably  present  at  the 
ceremony,  and  the  result  of  his  direct  attempt  to 
depict  the  coronation  chair  from  memory,  perhaps 
assisted  by  sketches,  is  most  interesting. 

Coming  down  to  later  times,  an  admirable  example 
of  a  bedstead  of  the  Renaissance  period  is  shown  in 
a  painting  depicting  Henry  VIII.  reading  {MS.  Roy. 
2 A.,  XVI.,  British  Museum).  The  originals  of  such 
pieces  are  so  excessively  rare  that,  except  to  note  the 
style,  any  further  reference  to  this  particular  object 
is  unnecessary. 

Perhaps  some  of  the  best  authenticated  instances 
of  costume  on  furniture  are  to  be  found  in  the 
magnificent  range  of  panelling  at  Abington  Hall, 
Northants.,  the  ancient  seat  of  the  Thursby  family. 
The  details  of  the  frieze  panels,  which  represent 
various  scenes  of  agricultural  and  everyday  life,  are 
conclusive,  representing  as  they  do  figures  habited  in 
the  lamboys  and  puffed  breeches  of  Henry  VII I. 's 
reign.  These  features,  taken  in  conjunction  with  the 
advanced  state  of  the  linen  panels,  and  certain 
mocking  skits  against  the  preaching  friars,  furnish 
abundant  evidence  as  to  the  approximate  date  of  their 
production. 

The  Abington  Hall  carvings  include  no  less  than 
two  representations  of  jesters,  whilst  another  excellent 
specimen  is  to  be  found  at  Rye  House. 

Court  cupboards  of  Henry  VIII. 's  time  occasionally 
afford  valuable  instances  of  contemporary  costume 
and  head-gear.  Although  the  majority  of  heads  thus 
represented  are  mere  grotesques,  nevertheless  instances 
occur  where  the  faces  are  evidently  genuine  efforts  at 
portraiture. 

As  regards  wood-carvings  which  exhibit  representa- 
tions of  furniture  in  their  subjects  or  sculptured 
decoration,  England  possesses  no  great  number  of 
national  memorials.  Among  the  most  instructive  and 
interesting  of  our  national  products  may  be  mentioned 
a  group  in  oak,  of  late  fifteenth-century  workman- 
ship, representing  St.  Anne  and  the  Virgin  and  Child 
seated  on  a  fine  specimen  of  a  linen-panelled  settle. 
This  curiosity  (A.  4,  191 1)  has  found  a  home  in  the 
Victoria  and  Albert    Museum  at  South  Kensington, 
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No.     XIV. ST.     AUGUSTINE'S     CHAIR,      CANTERBURY 


ind  is  specially  worth  studying,  as  it  depicts  with 
;reat  truth  a  contemporary  piece  of  furniture,  which 
s  now  of  the  rarest  kind,  but  must  at  one  time  have 
jeen  in  very  frequent  use.  It  may  be  noticed  that 
his  settle,  contrary  to  usual  custom,  was  evidently  not 
ntended  to  stand  against  a  wall,  as  it  is  elaborately 
)anelled  on  all  sides  with  the  hnen-fold  decoration, 
md  its  seat  is  supported  with  elegant  cusped  brackets. 


are  delightfully  instructive  on  this  point.  The  carvings 
are  intended  to  represent  the  four  evangelists,  all 
habited  in  fifteenth-century  costume,  working  in  the 
capacity  of  scribes  at  their  respective  desks  and 
bookshelves.  These  panels,  which  are  carved  in  pine- 
wood,  are  labelled  as  being  of  the  School  of  Michael 
Pacher,  who  died  in  1498. 

To  have  recourse  ao;ain  to  the  wonderful  room  at 
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rhe  side  flanges  are  slightly  facetted,  though  this 
)eculiarity  may  possibly  have  been  an  unconscious 
:rror  on  the  part  of  the  craftsman  who  executed  the 
:arving. 

Ever)'  student  of  furniture  knows  that  the  so-called 
'antique"  oak  bookcase  is  an  anomaly,  which,  in 
act,  never  had  any  existence,  the  paucity  of  books  in 
;arly  days  obviating  such  requirements.  But  of  book- 
helves  and  combined  shelves  and  lecterns  we  have 
)lenty  of  evidence.  Some  panels  of  Tyrolese  origin 
n   the  Victoria  and  Albert  Museum    (484-4,  1858) 


Abington  Hall,  there  is  a  carving  which  represents  a 
serving-man,  habited  in  lamboys  and  puffed  hose,  as 
about  to  replace  a  cup  in  a  fifteenth-century  credence 
which  is  ornamented  with  perpendicular  arches,  whilst 
a  woman  is  drawing  off  beer  from  a  cask  which  is 
placed  on  the  top  of  this  relic. 

On  the  Continent  numerous  instances  occur  of 
furniture,  both  clerical  and  secular,  which  is  carved 
with  representations  of  contemporary  furniture.  The 
stalls  of  Amiens  Cathedral  may  be  mentioned  as 
notable    examples.        Quite    recently    in     London    a 
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French  choir-stall  was  on  sale  which  exhibited  a  little 
detail  of  uncommon  interest.  The  arm-rests  were 
decorated  with  finials  representing  monkish  figures, 
one  of  which  was  seated  on  a  miniature  armchair 
carved  with  the  linen  pattern. 

Romance  has  not  quite  departed  from  the  furniture 
collector's  life.  Even  within  the  last  few  years  a 
goodly  crop  of  discoveries  of  hidden  treasure  have 
occurred  in  various  types  of  furniture,  the  news  of 
which    has    startled    certain    greedy    possessors    into 
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wanton  and  unnecessary  mutilation  of  articles  in  search 
of  treasure-trove.     I  quote  a  few  such  cases. 

In  1905  an  old  armchair  was  purchased  in  County 
Donegal,  wherein  was  found  concealed  a  leather  purse 
containing  nearly  ^200. 

In  1908  the  breaking  up  of  an  old  family  chest  at 
Birmingham  revealed  a  hidden  store  of  too  spade 
guineas. 

During  the  same  year,  while  mending  the  seat  of 
an  old  chair  which  had  been   in  the   possession  of 
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family  for  many  years,  a  man  in  County  Tyrone 
covered  a  purse  containing  some  ^90. 
A.t  a  rummage  sale  held  at  a  country  rectory  in 
mts  during  the  autumn  of  19 10,  an  old  writing-desk 
s  purchased  for  the  modest  sunl'of  is.  6d.  Within 
ecret  drawer  in  this  receptacle  some  30  gold  coins 
George  III.'s  reign  were  subsequently  discovered. 
Examples  of  the  unwitting  ownership  of  value  not 
ually  existing  in  specie  also  occasionally  come  to 
bt.  I  quote  in  ex/enso  a  paragraph  from  the  Daily 
■aphic  of  March  25  th,  19 10  : — 
"At  a  farm  sale  at  Ansley,  North  Warwickshire,  a 
■ved  oak  Jacobean  cabinet  with  a  remarkable  his- 
y  has  just  been  sold  for  ^76.  Before  the  owner 
ilised  its  value  it  was  used  as  a  medicine  chest  in 
:o\v-pen,  subsequently  did  duty  as  a  nest-box  in  a 
ultry  roost,  and  eventually  was  used  in  the  formation 
a  rick  bottom." 

An    exceedingly   interesting    and    uncommon    dis- 
v-'ery  was  made  in  Flintshire  in  the  summer  of  1912. 


Some  workmen  were  engaged  in  re[miring  a  firejjlace 
and  chimney  in  an  old  sixteenth-century  building  near 
Mold,  known  as  the  Fferm  Farm,  which  was  at  one 
time  the  manor-house  of  the  Hartsheath  estate.  They 
accidentally  lighted  upon  a  revolving  stone,  giving 
admittance  to  a  secret  chamber,  the  existence  of  which 
was  not  suspected,  where,  amidst  the  dust  of  centuries, 
was  evidence  of  a  drama  indeed.  Some  antique  oak 
furniture  therein  included  a  table,  on  which,  among 
the  remains  of  an  uneaten  meal,  lay  some  firearms. 
What  grim  story  of  the  Civil  War  lay  behind  these  for- 
gotten relics  it  is  now  impossible  for  anyone  to  say. 

In  conclusion,  I  should  like  to  make  a  few  obser- 
vations upon  the  so-called  improvement  of  really 
genuine  specimens  which  so  often  crop  up  within  the 
scope  of  the  collector's  experience.  Any  attempt  to 
alter  or  embellish  a  veritable  antique  can  only  detract 
from  its  value  and  end  in  irreparable  injury.  Yet,  in 
spite  of  what  should  be  a  matter  of  common  sense, 
obvious  to  any  but  an  ignorant  mind,  this  obnoxious 
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practice  goes  on  to  a  lamentable  extent.  I  once  saw 
a  Dutch  draw-table  with  bulb  legs,  which  had  received 
the  lowest  depths  of  such  degradation  from  some 
unscrupulous  person  in  whose  hands  it  had  been. 
The  piece  in  question  was  a  perfectly  genuine  one 
structurally,  and  had  once  been  dignified  in  line  ; 
but  its  Dutch  origin  had  evidently  not  been  to  the 
taste  of  its  possessor.  Good  old  Dutch  furniture  is 
not  too  common,  but  good  old  English  furniture  is 
really  much  scarcer,  and  in  more  demand.  Regard- 
less of  the  fact  that  in  every  object  of  this  kind  there 
exists  both  external  and  internal  evidence,  the  some- 
time owner  had  carved,  or  rather  mutilated  the  bulbs 
and  other  features  into  an  imitation  of  English  work 
of  the  Elizabethan  period,  so  as  to  give  the  whole 
specimen  an  English  character  (save  the  mark),  and 
possibly  raise  its  value.  The  result  was  shocking, 
and  what  had  once  been  a  good  honest  piece  of 
some  quality  had  now  become  a  nondescript,  utterly 
valueless  in  the  eyes  of  any  connoisseur. 

Another  so-called  "  improvement "  which  is  quite 


as  frequent  in  its  practice,  though  scarcely  so  deadly 
in  its  effects,  is  the  removal  by  many  collectors  of  the 
old  varnish  from  their  acquisitions,  and  very  often 
with  it  every  trace  of  patine  from  the  surface  of  the 
wood.  This  is  often  done  by  those  who  esteem 
themselves  connoisseurs,  and  would  not  dream  of 
altering  or  embellishing  such  pieces  structurally,  under 
the  impression  that  only  wax  and  not  varnish  was 
employed  as  a  surface  polish  in  the  old  days.  This 
opinion  is  distinctly  wrong.  AVe  have  documentary 
proof  that  it  was  customary  to  both  paint  and  var- 
nish furniture  in  Elizabeth's  days.  To  mention  one 
authority  alone,  in  the  Kenilworth  Inventory,  taken 
A.D.  1584,  this  item  occurs:  "A  bedsted  of  walnut- 
tree,  toppe  fashion,  the  pillars  redd  and  varnished." 
The  pickling  of  old  wood  should  be  avoided  where 
possible,  for  the  lost  beauties  of  colour  and  surface 
can  scarcely  ever  be  regained. 

If  the  venting  of  such  adverse  comments  will 
induce  any  designing  vandals  to  hold  their  hands, 
this  article  will  not  have  been  written  in  vain. 
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StoRe=on=Trent  Museums  (Tunstall,  Burslem,  Hanley,  Longton, 
and  Stohe=on=Trent)  By  Alfred  J.  Caddie,  Chief  Curator 


If  public  museums  are  to  justify  their  exist- 
ence, and  a  rate  is  levied  for  their  upkeep,  they  must 
be  proved  to  be  of  some  distinct  value  to  the  com- 
munity contributing  to  their  maintenance.  In  the 
days  not  long  gone  by  many  of  our  smaller  provincial 
museums  acquired  the  atmosphere  of  a  marine  stores, 
and  anything  of  a  quaint,  out-of-the-way  character  was 
admitted  for  the  curious  to  gaze  upon.  Any  scheme 
of  systematic  development  on  educational  lines  seemed 
rarely  to  have  been  considered,  with  the  result  that 
a  heterogeneous  mass  of  meaningless  objects  was 
accumulated,  serving  no  useful  purpose  whatever. 
But  of  late  years  the  condition  of  things  has  greatly 
improved,  and  we  now  find,  especially  in  industrial 
centres,  a  system  of  specialization  in  practice  where 
local  needs  have  first  consideration.  This  is  par- 
ticularly noticeable  at  Sheffield  and  Stoke-on-Trent. 
In  the  former  town  is  to  be  found  a  really  fine  and 
representative  collection  of  Sheffield  plate  and  silver, 
fully  illustrating  the  local  industry  ;  whilst  at  the  latter 


there  is  perhaps  the  finest  and  most  important  collec- 
tion of  pre-Wedgwood  and  other  eighteenth-century 
English  earthenware  in  existence.  The  "  Pottery  " 
people  are  proud  of  their  beautiful  art,  and  keen  to 
preserve  specimens  of  all  periods.  Up  to  the  time 
of  the  federation  of  the  six  towns  comi)rising  the 
"  Potteries,"  there  were  four  good  ceramic  collections, 
each  under  separate  management ;  but  now  that  the 
whole  district  has  become  one  County  Borough — 
Stoke-on-Trent — this  has  changed,  and  they  are  all 
brought  together  under  one  head.  A  very  definite 
scheme  has  been  mapped  out,  and  although  the 
available  funds  are  not  very  great,  it  is  found  possible 
to  make  many  important  additions  each  year.  Articles 
have  appeared  in  The  Connoisseur  in  the  past  deal- 
ing with  specimens  in  the  Stoke,  Hanley,  and  Burslem 
Museums  ;  but  it  is  the  purpose  of  the  present  writer 
to  point  out  a  few  of  the  more  important  recent 
acquisitions. 

Some  years  ago  we  expressed  the  opinion  that  much 
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of  the  red  ware  attributed  to  Elers  of  Bradwell  Wood, 
late  seventeenth  century,  was  manufactured  much  later 
than  the  period  of  his  sojourn  in  Staffordshire,  and  that 
most  probably  not  only  Wedgwood  produced  some  of 
the  best  of  it,  but  that  many  other  potters  followed 
the  same  lines  of  production.  As  proof  that  we  were 
right  in  our  conjectures,  there  is  now  on  exhibition  at 
Messrs.  Wedgwood's  Museum  at  Etruria  a  number  of 
the  identical  tools  used  for  stamping  the  ornaments, 
these  having  recently  been  discovered  in  an  old  portion 
of  the  works.  Still  more  interesting  has  been  the 
discovery  and  acquisition  of  the  teapot  (No.  i.),  which 
has  been  produced  and  decorated  in  precisely  the 
same  manner  as  those  said  to  be  by  Elers.  At  the 
bottom  is  impressed  the  name  "  Myatt."  This  potter 
established  a  small  factory  at  Fenton,  adjoining  Stoke, 
in  t8o2.  We  have  also  a  most  beautifully  engine- 
turned  red-ware  coffee-pot  having  the  same  mark.  In 
both  instances  the  quality  of  the  potting  is  excellent, 
and  it  is  to  be  hoped  that  more  information  concern- 
ing this  little-known  potter  will  be  forthcoming. 

No.   ii.   shows  a  vase  of  cream  ware  of  exquisite 
quality,  which  had  up  to  quite  recently  been  somewhat 


of  a  mystery.  Various  connoisseurs  have  expressed 
divergent  opinions  concerning  it,  the  majority  agree- 
ing that  it  was  made  by  Neale  &  Co.  However,  the 
mystery  has  now  been  cleared  up  with  the  discovery 
of  the  original  pattern  at  Wedgwood's  works,  together 
with  moulds  for  the  ornaments.  The  vase,  which 
is  "  thrown  "  and  "  turned,"  was  manufactured  about 
1760,  at  the  Brick  House  Works,  Burslem,  by  Josiah 
Wedgwood. 

Naturally  we  are  doing  our  utmost  to  secure  speci- 
mens of  the  productions  of  all  the  earliest  potters 
in  the  district,  and  at  the  present  time  porcelain  is 
receiving  careful  attention.  In  our  museum  at  Stoke- 
on-Trent  there  are  several  good  typical  examples  of 
the  work  of  Littler  of  Longton  Hall,  who,  although 
his  factory  was  only  in  existence  some  ten  or  twelve 
years,  managed  to  produce  a  good  china  body.  The 
teapot  (No.  iii.)  was  recently  acquired,  and  we  look 
upon  it  as  one  of  the  most  interesting  pieces  of  early 
local  china  in  our  collections.  The  painted  decoration 
in  Chinese  style  was  in  our  opinion  executed  by  an 
artist  who  had  been  in  the  habit  of  enamelling  salt- 
glazed  ware,  a  variety  which  Littler  made  largely 
before  he  took  up  the  more  difificult  task  of  porce- 
lain making.  As  will  be  observed,  the  overlapping 
leaves  at  the  base  of  the  pot  have  been  very 
carefully  coloured  in  the  style  so  common  to  Littler 
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productions,  and  altogether  the  specimen  is  most 
charming.  The  three  vases  (No.  iv.)  are  also  by 
Littler.  They  have  the  usual  blue  ground,  with  some- 
what crudely  coloured  sprays  of  flowers  in  panels, 
and  the  handles  show  signs  of  having  originally  been 
gilt.  They  are  no  doubt  earlier  than  the  teapot,  and, 
from  a  technical  point  of  view,  inferior. 

At  the  Stoke-on-Trent  Museum  is  also  to  be  seen 
one  of  the  finest,  if  not  actually  the  finest  specimen 


BY      LITTLER     OF      LONGTON     HALL 

of  enamelled  salt-glaze  ware  known.  It  is  a  water- 
ewer  (No.  v.),  Z\  inches  in  height,  and  is  believed  to 
be  the  companion  piece  to  the  bowl  in  the  Schreiber 
Collection  at  the  Victoria  and  Albert  Museum.  The 
decoration,  in  pseudo-Chinese  style,  is  of  the  highest 
f|uality  of  the  period,  and  as  a  specimen  of  the  best 
potting  of  the  middle  of  the  eighteenth  century  it 
leaves  nothing  to  be  desired.  For  many  years  in  the 
celebrated  Solon  Collection,  it  came  into  our  hands  at 
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the  sale  in  November  last, 
the  price  paid  for  it  being 
^loo,  probably  a  record 
for  enamelled  salt-glaze. 

There  is  still  a  great 
element  of  doubt  as  to 
what  Whifldon  really  did 
manufacture,  and  the 
common  use  of  his  name 
to  describe  a  certain 
variety  of  coloured  earthen- 
wares of  the  middle  of 
the  eighteenth  century  is 
somewhat  misleading.  It 
is  now  proved  conclu- 
sively, by  the  discovery 
of  blocks  for  moulds,  etc., 
that  Josiah  Wedgwood  in 
his  early  days  at  Burslem 
produced  such  varieties 
as  the  "  cauliflower  "  and 
"  pineapple  "  ware,  and  also 
those  quaint  little  teapots 
with  figures  and  animals  in 
low  relief,  on  which  are  dis- 
tributed dabs  of  coloured 
glaze,  the  green  being 
particularly  effective.  It 
is  therefore  interesting  to 
be  able  to  show  at  least 
one  specimen  which  is 
unquestionably  the  work  of 
Thomas  Whieldon. 

No.  vi.  is  a  jug,  i\  inches 
high,  of  cream-coloured 
earthenware,  with  applied 
stems,  foliages,  and  rosettes. 
It  is  a  well  "  potted  "  piece, 
and  was  specially  made 
by  Whieldon  for  presen- 
tation to  his  friend  Ralph 
Hanimersley  in  1757. 
The  handle  is  of  the 
curious  crab-stock  style, 
and  altogether  the  specimen,  with  its  effective  touches 
of  clouded  glazes,  is  a  really  representative  example 
of  the  excellence  of  this  early  potter's  skill.  This 
also  came  from  the  Solon  Collection,  and  a  full 
description  of  it  may  be  read  in  The  Art  of  the  Old 
English  Potter,  by  Solon. 

Many  authorities  have  dealt  very  thoroughly  with 
the  work  of  Josiah  Wedgwood,  but  there  still  re- 
mains much  to  be  written  concerning  two  or  three 
of  his  contemporaries — potters  who  were  not  merely 
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copyists,  but  who  produced 
examples  of  the  fictile  art 
rivalHng  even  the  work  of 
the  great  potter  himself. 
Not  the  least  of  these  was 
John  Turner,  of  Lane 
End,  who  had  very  prob- 
ably produced  his  fine 
stoneware  slightly  before 
Wedgwood's  jasper  was 
perfected.  Many  collectors 
possess  really  magnificent 
specimens  of  this  ware, 
but  it  is  doubtful  whether 
there  is  anything  finer 
than  the  vase  illustrated 
in  No.  vii.  It  stands  i3|- 
inches  high,  on  a  polished 
black  basalt  plinth,  and  is 
a  masterpiece  of  ceramic 
art.  The  "body"  or 
"paste"  is  of  the  finest 
quality,  and  as  soft  to  the 
touch  as  the  best  jasper, 
whilst  the  figures  in  relief, 
and  the  leaves  round  the 
base,  have  been  most  care- 
fully modelled.  Altogether 
the  production  is  the 
height  of  the  potter's  art 
from  every  point  of  view, 
and  serves  to  show  to  what 
degree  of  perfection  this 
eighteenth  -  century  potter 
had  attained. 

Nos.  viii.  and  ix.  are 
two  of  the  specimens  pur- 
chased from  the  Trapnell 
Collection  last  year,  and 
both  are  of  the  highest 
quality  of  Bristol  porce- 
lain. The  latter  is  ven.- 
beautifully  decorated  with 
blue  and  rose-coloured 
bands  entwining  on  the  rim,  and  festoons  and 
sprays  of  flowers  painted  most  effectively  in  the 
centre. 

Collectors  are  at  last  realising  that  the  fine  porce- 
lain manufactured  by  Messrs.  Mintons,  particularly 
during  the  period  from  about  1870  to  1895,  de- 
serves consideration.  It  is  safe  to  say  that  no 
other  European  factory  has  produced  such  perfect 
specimens  of  decorated  porcelain  at  any  period. 
Under  the  direction  of  Colin  Minton  Campbell,  with 
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No.     X. — PORCELAIN     TRAY      WITH     PIERCED      RIM 
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M.  Arnoux  as  his  right-hand  man,  the  firm  spent  a 
great  deal  of  money  in  experimental  work,  and  in 
reproducing  some  of  the  more  important  of  the 
Sevres  pieces  in  the  Royal  Collection,  the  Wallace 
Collection,  etc.,  and  so  successful  were  they  that  in 
many  instances  the  copies  are  finer,  from  a  technical 


the  piece,  and  altogether  it  is  one  of  the  firm's  most 
successful  productions. 

No.  xi.  is  a  large  and  handsome  porcelain  vase  of 
Minton  manufacture,  the  decoration  being  by  Tom 
Allen,  who  was,  in  our  opinion,  the  best  EngHsh 
painter  of  figures  ever  engaged  in  ceramic  art  in  the 


No.    II. CREAM-WARE     VASE 

point  of  view,  than  the  originals.  This  class  of  work 
naturally  brought  many  continental  artists  to  Mintons, 
and  it  is  a  remarkable  fact  that  the  decoration  on 
English  porcelain  at  its  best  was  almost  entirely 
dominated  by  French  art,  many  of  the  subjects  being 
either  copied  from  Fragonard,  Watteau,  Boucher, 
and  other  artists  of  the  French  School  of  that  period, 
or  at  least  built  up  from  the  work  of  these  artists. 
Perhaps  Mintons'  best  painter  of  these  subjects  was 
a  Frenchman,  A.  Boullemier,  a  good  example  of 
whose  work  may  be  seen  in  No.  x.  It  is  a  large 
porcelain  tray,  about  one  inch  deep,  with  carefully 
pierced  rim,  the  subject  in  the  centre  panel  being 
"  Vulcan  forging  the  armour  of  I>ove."  Rich  gilding 
on  a  fine  turquoise  ground  gives  a  beautiful  finish  to 


BY     WEDGWOOD 


Potteries.  It  is  one  of  a  pair,  there  being  figures  on 
each  side  representing  the  four  seasons.  The  turquoise 
ground  of  the  vase  is  admittedly  the  best  in  colour 
ever  produced  by  the  firm,  and  is  known  as  Hollins's 
tur([uoise — Hollins  having  been  at  one  time  a  partner 
in  the  firm. 

It  is  impossible  in  a  short  article  of  this  character 
to  do  more  than  make  a  passing  reference  to  a  few  of 
the  more  important  additions,  as  each  year  our  col- 
lections continue  to  grow  rapidly  in  importance,  and 
we  hope  eventually  to  be  able  to  fully  illustrate  the 
development  of  the  ceramic  art  throughout  the  world : 
but  this  will  be  a  long  and  expensive  task,  and  with 
an  income  limited  to  a  halfpenny  rate,  we  are  some- 
what hampered.     If  it  were  not  for  the  pecuniary  help 
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No.    V. — ENAMELLED     SALT-GLAZE     WATER-EWER 

received  from  the  Board  of  Education,  and  the  gener- 
ous help  of  several  officers  of  the  Victoria  and  Albert 
Museum,  South  Kensington,  our  progress  would  be 


No.     VI. WHIELDON     JUG 

much  slower  than  it  is,  but  the  encouragement  of  this 
Department  is  of  the  greatest  assistance  to  us,  and 
has  helped  us  over  many  difficulties  in  the  past. 


ONE    OF    THE    CASES    OF    PRE-WEDGWOOD    EARTHENWARES    IN    THE    STOKE-ON-TRENT    (BURSLEM)    MUSEUM 
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The  Preece  Collection  of  Persian  Art 


The  beauty  of  ancient  Persian  art  has  perhaps 
never  been  better  exemplified  than  in  the  wonderful 
collection  of  faience  and  antiquities  gathered  together 
by  Mr.  John  Richard  Preece,  C.M.G.,  and  now  on 
view  at  the  Vincent  Robinson  Galleries,  34,  Wigmore 
Street,  W.  A  few  of  the  individual  pieces  have  already 
been  shown  at  the  Victoria  and  Albert  Museuiii  and 
the  Burhngton  Fine  Arts  Club ;  but  this  is  the  f  rst  time 
that  the  collection  has  been  placed  on  public  view  in 
its  entirety.  Like  most  famous  specialised  collections 
of  foreign  antiquities,  it  was  largely  made  before  the 
classes  of  work  which  it  illustrates  were  attracting  the 
attention  of  connoisseurs,  and  it  was  wholly  accumu- 
lated in  the  country  of  its  origin.  When  Mr.  Preece, 
in  1868,  entered  Persia  in  the  service  of  the  Indo- 
European  Telegraph  Department,  the  retrospective 
art  of  the  country  had  received  comparatively  little 
attention;  he  had  practically  a  virgin  field  to  exploit, 
with  few  or  no  serious  competitors.  In  1891  he  was 
appointed  British  Consul  at  Ispahan,  and  became 
Consul-General  in  1900,  retaining  the  appointment 
until  1906.  During  these  forty  and  odd  years  he  was 
resident  in  the  country,  Mr.  Preece  was  sedulous  in 
forming  his  collection,  which  was  sent  piece  by  piece 
to  London  to  his  brother.  Sir  William  Preece,  K.C.B. 
He  is  recognised  as  one  of  the  leading  authorities  on 
Persian  art,  and  the  high  standard  of  his  collection 
fully  justifies  this  reputation,  Altogether  it  comprises 
about  a  thousand  pieces,  all  of  which  are  interesting, 
and  not  a  few  of  unique  excellence.  Among  the 
latter  must  be  included  the  famous  mihrab,  or  prayer 
niche,  from  the  Maidan  mosque  at  Kashan,  which 
was  lent  to  the  South  Kensington  Museum  in  1905, 
and  which  one  can  only  hope  may  be  secured 
permanently  for  the  national  collection. 

It  should  be  explained  that  the  chief  office  of  a 
mihrab  in  a  mosque  is  to  point  out  to  the  faithful  the 
direction  in  which  Mecca  lies,  so  that  they  may  pray 
with  their  faces  turned  to  the  right  quarter.  This 
mihrab  is  said  to  be  the  largest  and  most  beautiful  of 
its  kind  contained  in  any  collection.  It  measures 
over  9  feet  by  6  feet,  and  is  noteworthy  for  the  extra- 
ordinary brilliance  of  the  gold  and  silver  lustre  of  its 
tiles,  which  date  from  about  the  end  of  the  first  quarter 
of  the  thirteenth  century  of  the  Christian  era.  This 
piece,  however,  is  comparatively  well  known.  Another 
mihrab,  which,  though  neither  so  large  nor  celebrated, 
is  perhaps  equally  beautiful,  is  illustrated  in  colours 
in  the  present  number.  It  is  a  little  later  in  period, 
bearing  the  signature  of  the  artist,  Ali  Ibn  Muham- 
med,  and   the  date  663  of  the   Hegira — a.d.   1265. 


It  measures  5  feet  in  height  by  2  feet  5  inches,  and 
is  composed  of  two  large  tiles,  executed  in  that 
beautiful  lustre  ware  the  production  of  which  was 
fully  mastered  by  the  Persian  ceramic  artists  early  in 
the  thirteenth  century.  The  tiles  are  moulded  in 
relief  and  painted  in  blue  turquoise  and  brown  lustre, 
the  design  consisting  of  a  broken  arch  springing  from 
the  inscription,  and  capped  by  a  broken  circle,  from 
the  centre  of  which  hangs  a  lamp.  Both  within  and 
without  the  arch  the  ground  is  covered  with  inscrip- 
tions from  the  Koran,  those  in  the  spandrel  being  in 
Kufic.  The  design  of  the  groundwork  is  formed  by 
innumerable  floral  scrolls,  being  etched  on  the  gold 
lustre  ground,  these  showing  up  as  ivory  white — the 
colour  of  the  tin  enamel  with  which  the  ware  was 
originally  coated,  a  mode  of  decoration  characteristic 
of  early  Persian  lustre  faience,  and  highly  effective. 
The  full  beauty  of  this  wonderful  piece  can  hardly  be 
realised  from  a  frontal  view,  as  it  is  only  in  a  side- 
light that  the  iridescent  and  jewel-like  glow  of  the 
lustre  reveals  itself  to  full  advantage. 

The  second  piece  illustrated,  a  shaped  spandrel  from 
the  Sefarian  Palace,  Ispahan,  was  wrought  for  Shah 
Abbas  in  the  days  when  he  was  striving  to  make  that 
city  the  glory  of  the  East.  It  dates  from  about  1600  a.d., 
and  is  12  feet  4  inches  wide  by  6  feet  4  inches  high. 
The  two  sides,  which  are  exactly  reversed,  each 
depict  the  story  of  Yusuf  and  Zuleika  (Joseph  and 
Potiphar's  wife),  the  coloration  of  the  tiles  being  in 
turquoise,  yellow,  and  manganese  on  a  richly  shaded 
blue  ground,  with  a  turquoise  border.  The  design  is 
of  exceptional  beauty,  the  colours  being  combined  to 
produce  an  effect  of  sustained  brilliance  and  splendour. 

The  collection  includes  other  works  in  Persian 
faience  of  an  equally  important  character,  besides 
examples  of  armour  and  embroidery.  The  exhibition 
is  probably  the  most  comprehensive  of  its  kind  that 
has  yet  been  held  in  London,  it  being  unique  in 
the  quality  and  number  of  pieces  shown.  The  illus- 
trated catalogue  raisonne  of  the  collection  which  is 
being  prepared  should  thus  form  a  record  of  permanent 
interest  and  value. 

There  is  also  on  exhibition  a  collection  of  very 
scarce  seventeenth-century  Naxos  or  Rhodian  em- 
broideries. They  were  bought  thirty  years  ago  by 
the  late  Marion  Crawford  at  Constantinople,  from 
the  executors  of  the  French  Consul  in  Asia  Minor, 
who  had  been  collecting  all  his  life.  The  work  is 
extremely  fine  and  the  design  and  colouring  most 
beautiful.  It  is  said  that  such  a  collection  has  never 
before  been  formed  of  this  most  exquisite  embroidery. 
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No.  2.  — MlHKAH,  OK  Pk.avek  Nichh 

1--KO.M  A   MosoUE  AT  KrM.  UAT,,.  663  A.H.J]  ^65    ,v  l, 

Size  5  ft.  l)y  2  (t.  3  in. 


An  ancient  dwelling,  rich  in  historical  associations 
and  architectural  achievements,  holds  a  unique  position 
which  cannot  be  overcome.  The  reason  is  obvious. 
The  simple  fact  remains  that  everything  ancient  gains, 
from  its  relative  novelty  to  us,  an  element  of  interest. 
The  truth  of  the  statement  that  an  essential  pre-requisite 
to  all  beauty  is  contrast  must  be  admitted.  In  visiting  a 
number  of  old  houses  (many  are  not  well  known,  as  the 
majority  of  them  stand  in  remote 
places  far  removed  from  civilisation 
and  off,  what  is  vulgarly  termed,  the 
beaten  track)  one  comes  to  the  con- 
clusion that  every  notable  product  of 
the  past  has  assumed  a  decorative  character.  The 
embattlements,  moats  and  drawbridges,  the  watch-towers, 
which  are  still  the  proud  possessions  of  many  residences 
in  England,  enhance  the  beauty  of  the  places  they  adorn, 
and  are  indeed  picturesque  ;    they  appeal  as  much  to  the 


The  Metamor- 
phosis of  the 
Useful  into  the 
Beautiful 


architect  as  to  the  impressionist  artist,  and  they  have 
afforded  valuable  material  for  the  historical  novelist. 
These  places,  however,  were  built  in  solid  earnest  with 
no  artistic  intent,  but  were  erected,  as  the  savage  times 
demanded,  purely  on  utilitarian  grounds.  To  feudal 
barons  and  their  retainers,  wrote  Herbert  Spencer, 
security  was  the  chief,  if  not  the  only  end,  sought  in 
choosing  the  sites  and  styles  of  their  strongholds. 
Probably  they  aimed  as  little  at  the  picturesque  as  do 
the  builders  of  cheap  brick  houses  in  our  modern  towns. 
Yet  what  were  erected  for  shelter  and  safety,  and  what 
in  those  early  days  fulfilled  an  important  function  in  the 
social  economy,  have  now  assumed  a  purely  ornamental 
character.  Ruined  castles,  old  mansions,  and  manor- 
houses  are  obvious  instances  of  the  metamorphosis  of 
the  useful  into  the  beautiful. 

Though  many  ancient  residences  have  benefited  by  the 
owner  exercising  care  and  discretion  in  the  maintenance 
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"  Pugin  would 
have  torn 
his  hair" 


of  his  home,  sparing  no  pains,  many  places,  which  have 
been  the  abodes  for  a  certain  while  of  our  kings  and 
queens  and  which  have  played  a  significant  part  in  the 
pages  of  history,  are  allowed  to  fall  into  a  state  of  neglect. 
Many  old  manor-houses  in  our  \illages,  through  the 
family  having  died  out  or  fallen  upon  unhappy  days,  such 
as  Hardy's  Turbervilles,  are  either 
used  as  farm  premises  or  farmhouses, 
and  these  old  halls,  with  a  hundred 
and  one  memories  of  the  past,  are 
used  as  barns  or  stables.  Visitors  to  these  old  places 
will  sometimes  see  children  fingering  about  a  splendid 
specimen  of  oak  carving,  while  a  pot  of  boiling  food- 
stuff steams  out  of  the  open  fireplace  up  to  a  ceiling 
of  beautiful  plaster-work.  Further,  there  is  the  case  of 
the  occupier  who  shuts  off  a  staircase  of  solid  oak  treads 
and  erects  a  modern  one  in  pine  to  serve  in  its  place; 
and  an  instance  has  been  known  where  a  Tudor  screen 
has  been  wilfully  removed  by  a  new  owner  who  has  his 
own  ideas  of  architecture.  Many  other  places  have 
suffered  from  the  hands  of  ignorant  renovators,  and  it  is 
not  an  uncommon  thing  to  come  across  halls  in  which 
"  Pugin  would  have  torn  his  hair." 

In  turning  over  the  pages  of  manorial  histories,  it  is 
frecjuently  to  be  remarked  how  the  fall  of  a  family  is 
contemporaneous  with  the  fall  of  a  house.  When  the 
last  descendant  of  an  old  family  clicks,  in  his  wayward- 
ness, his  fingers  at  the  tradition  of  his  fathers  and  quits 
the  ancient  hall  for  easy  pleasures  in  foreign  climes,  the 
curse  of  his  forbears  follows  him,  and  his  name  and 
escutcheon  on  his  house  fall  from  the  portico  for  village 
boys  to  trample  on  and  obliterate  for  ever.     These  good 


The  Sixth  Lamp 
of  Architecture 


people  of  old  time  built  not  for  to-day,  but  for  all  time  ; 
they  built  a  home  for  themselves  and  their  children's 
children,  a  home  which  would  bring  memories  of  sire 
and  grandsire  who  had  raised  a  sheltering  of  beauty  and 
calm  m  the  boisterous  days  of  the  cle\er  King  Harry  the 
Eighth.  They  lit,  according  to  no  less  a  worthy  than 
Ruskin,  the  Sixth  Lamp  of  Architecture,  the  Lamp  of 
Memory.  They  felt  that,  "  having  spent  their  lives 
happily  and  honourably,  they  would  be  grieved,  at  the 
close  of  them,  to  think  that  the  plan  of  their  earthly 
abode,  which  had  seen,  and  seemed  almost  to  sympathise 
in  all  their  honour,  their  gladness,  or 
their  suffering — that  this,  with  all  the 
record  it  bare  of  them,  and  all  of 
material  things  that  they  had  loved  and  ruled  over,  and 
set  the  stamp  of  themselves  upon — was  to  be  swept  away 
as  soon  as  there  was  room  made  for  them  in  the  grave  ; 
that  no  respect  was  to  be  shown  to  it,  no  affection  felt 
for  it,  no  good  to  be  drawn  from  it  by  their  children ; 
that,  though  there  was  a  monument  in  the  church,  there 
was  no  warm  monument  in  the  hearth  and  house  to 
them  ;  that  all  that  they  had  ever  treasured  was  despised, 
and  the  places  that  had  sheltered  and  comforted  them 
were  dragged  down  to  the  dust.  I  say  that  a  good 
man  would  fear  this ;  and  that,  far  more,  a  good  son,  a 
noble  descendant,  would  fear  doing  this  to  his  father's 
house."  With  a  warning  finger  raised,  Ruskin  said  to 
the  \  andals  who  were  about  to  destroy  our  old  English 
manors,  "  Let  men  look  to  it  when  they  rend  it  lightly 
and  pour  out  its  ashes." 

In  spite  of  the  mania  which  prevailed  at  the  beginning 
of  the    last    century  for    destroying   ancient    mansions. 
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Old  Mansions  and  Manor  Houses  of  England 


Abodes  of 
Loveliness 


THE   OLD   EAST   GABLES,   BRECCLES   HALL,   NORFOLK 

England  is  still  the  proud  possessor  of  many  old  countr\' 
houses  \\  hose  retiring  positions,  set  in  the  centre  of  old- 
world  gardens,  are  abodes  of  lo\eli- 
ness.  There  is  an  atmosphere  of 
delicate  melancholy,  and  what  De 
Quincey  might  have  termed  e\  erlasting  farewells,  about 
these  old  places,  far  removed  as  they  are  from  the 
madding  crowd.  Their  sylvan  lawns  bespeak  a  repose- 
ful calm,  and  in  their  halls,  of  peace  there  is  time  for 
sweet  breathing. 

When  one  diligently  ponders  on  the  evolution  of  the 
house,  a  certain  awfulness  makes  one  pause,  not  only 
because  thousands  have  fallen  in  this 
Flodden  Field  of  art,  but  because 
one  realises  that  art  in  any  one  of  its 
revelations  has  been  brought  about  by  thousands  and 
thousands  of  years  of  slow  progression.  It  is  a  mighty 
stride  in  evolution  from  the  holes  in  the  earth  and  cave- 
dwellings  to  the  cathedral.  Enormous  advance  has 
been  made  from  the  earliest  remains  of  houses  in  Great 
Britain  of  wood  or  basket  work  and  mud-clay  to  the 
Elizabethan  manor.  The  rectangular  house  was  not 
evolved  from  this  round  house,  although  influenced  by 
it,  but  from  the  booth  or  tent  built  by  shepherds  for 
their  summer  residences  on  the  hills  or  in  the  plains.     It 


The  Evolution 
of  the  House 


is  interesting  to  obser\e  here  that  the  labourers  in  the 
field  "forged  the  first  links  of  the  long  chain  of  evolu- 
tion which  extends  between  the  lowest  and  the  highest 
forms  of  human  dwellings." 

The  evolution  of  the  English  house  is  an  absorbing 
study  which  is  full  of  interest,  and  affords,  besides  a 
histor)-  of  our  country,  a  knowledge  of  the  habits  and 
li\es  of  the  people.  The  house  of  to-day  is  a  descendant 
from  the  keep  of  the  Conqueror's  time,  and  the  student 
who  wishes  to  take  up  this  subject  will  have  little 
difficulty  in  tracing  this  step  by  step.  To  take  an 
e.xample:  the  resemblance  between  the  Norman  keep  of 
Castle  Rising,  Norfolk,  and  Fritwell  Manor  of  Elizabeth's 
reign,  may  not  at  first  be  seen,  yet  the  descent  of  the 
latter  from  the  former  can  clearly  be  established.  The 
limited  space  of  a  supplement  does  not  allow  of  an 
attempt  being  made  in  this  direction,  but  our  object 
here  is  to  draw  attention  to  a  number  of  ancient  places 
which  appeal  to  connoisseurs.  It  will  be  noted  from 
several  of  the  places  which  we  have  chosen  to  men- 
tion and  illustrate,  that  size  is  not  always  a  criterion 
of  significance  ;  that  artistic  perfections  are  more  often 
to  be  found  in  the  smaller  manor-houses  of  the  knights 
and  squires  than  in  the  more  spacious  mansions  of  the 
nobles  of  the  Court. 
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Acton  Court 


SMALLFIELD     PLACE,     BURSTOW 

Among  such  smaller  residences  can  be  named  Acton 
Court,  Iron  Acton,  Gloucestershire.  After  the  Wars  ot 
the  Roses,  times  became  less  troublous 
in  England  and  the  necessity  of 
defence  against  marauding  bands  had  not  to  be  so 
greatly  considered.  Home  life  became  more  settled  and 
refined,  and  houses  were  built  with  greater  thought  to 
creature  comfort.  An  interesting  example  is  this  house, 
where  can  be  seen  the  influence  of  the  successive  ages. 
First  to  be  observed  are  the  fortified  walls,  pierced  with 
embrasures  and  loop-holes,  and  having  corner  turrets. 
Some  of  these  walls  are  now  incorporated  with  farm  build- 
ings, but  there  are  still  traces  of  the  moat  which  enclosed 
these  walls  in  bygone  times.  Slightly  to  the  north  is 
the  present  house,  fronting  a  great  forecourt,  and  it  is  in 
this  house  that  the  interest  centres.  Built  during  the 
fourteenth  century,  of  massive  construction,  the  old  plan 
of  great  hall  with  kitchen  and  buttery  is  to  be  noticed. 
Beyond  is  the  Chapel,  with  a  beautiful  perpendicular  win- 
dow of  the  fifteenth  century,  now  relegated  to  ignominious 
service  as  a  stable,  whilst  above  is  the  Great  Chamber 
and  the  Lord's  Parlour.  The  house  was  practically 
rebuilt  during  the  reign  of  Queen  Elizabeth  and  con- 
siderably altered  during  the  time  of  Charles  I.,  the  most 
conspicuous  example  of  work  of  the  latter  period  being 
the  fine  gateway  to  the  forecourt,  on  the  spandrels  of 
which  appear  the  arms  of  the  Poyntz  family.  Evidence 
of  the  evolution  of  the  staircase  is  here  to  be  seen. 
Stone  was  the  material  used  far  into  the  Tudor  period, 
when  it  was  replaced  by  oak,  the  spiral  or  newel  stairway 
giving  place  to  short,  wide  flights  arranged  round  a 
square  well.  One  of  the  stairways  at  Acton  is  of  the 
circular  or  centre  newel  type  built  in  a  turret,  but  with 
every  tread  hewn  out  of  a  solid  log  of  oak,  beautifully 
swept  on  the  underside  to  allow  of  head-room,  and  even 
now  as  perfect  in  condition  as  when  put  in,  at  least 
three  hundred  and  fifty  \ears  ago. 
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The  house  is  the  historic  home  ot  the  Actons,  a  family 
of  great  repute  in  the  fourteenth  century,  and  there  are 
records  that  Henry  VH.  was  received  here  in  i486. 
Henry  VIII.  and  Anne  Boleyn  were  entertained  here  in 
1535,  and  subsequently  Queen  Elizabeth  in  her  progress 
from  Greenwich.  It  is  reputed  that  it  was  here,  too,  that 
Sir  Walter  Raleigh  first  introduced  tobacco  to  his  friends. 
The  house  has  been  used  for  centuries  as  a  farmhouse, 
but  it  is  rich  in  pleasing  characteristics  and  calls  for 
restoration.  Here  is  an  opportunity  for  a  lover  of 
architecture  who  wishes  to  exercise  his  hobby  in  bringing 
back  a  fine  old  house  to  its  former  grandeur. 

A  little  more  than  a  Sabbath-day's  journey  from 
Bridport  in  Dorset  stands  one  of  the  finest  examples  of 
Tudor  architecture  in  Parnham 
House,  which  was  built  in  great  part 
in  the  reign  of  Henry  VII.  It  was  a  manor  of  the  Strode 
family,  who  owned  a  large  part  of  the  county  of  Dorset. 
In  the  following  reign,  viz.  Henry  VIII.'s,  the  owner, 
Sir  Robert  Strode,  "re-edified  and  enlarged"  the  house 
and  built  the  present  front  very  much  as  it  now  stands. 
Sir  Robert  also  added  a  gatehouse  and  courtyard,  the 
former  apparently  near  the  present  lodge,  but  unfor- 
tunately both  ha\  e  been  long  since  destroyed. 

As  the  residence  was  in  Sir  Robert  Strode's  time,  so 
it  remained  for  over  two  hundred  years,  when,  having 
passed,  by  the  marriage  of  the  heiress  and  last  of  the 
Strodes,  to  Sir  William  Oglander,  of  Nunwell,  in  the  Isle 
of  Wight,  it  came  into  the  possession  of  this  family,  with 
whom  it  remained  until  the  death  of  the  last  of  the  Og- 
landers  (Sir  Henr\'  Oglander)  in  1874,  who  devised  it  to 
the  late  Vice-Admiral  Sir  Robert  O'Brien  FitzRoy,  K.C.B.. 
from  whose  trustees  it  was  purchased  by  the  late  owner, 
Mr.  Vincent  J.  Robinson,  CLE.,  F.S.-'V.  It  will  be  seen, 
tiierefore,  that,  while  one  of  the  oldest  estates  in  the 
county  of  Dorset,  with  but  one  break  it  remained  in  the 
same  family's  possession  for  nearly  four  hundred  years. 
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ST.     MARY'S,     EEAMBEB,     SCSSEX 

This  historical  residence  is  built  or  Hamdon  stone,  with 
—  d  gabled  stone  roofe.     It  ha?  projecting  porch  with 
,      :nel  oven  on  which  are  the  OgLander  arms  carved 
j--   stone,   stone    muHioned    and    casemented   windows. 
.-assiT,-e  buttresses  (terminating  in  high  pinnacles  at  the 
angies   of  the   hoose,;,  the  whole  grey  with  age.  warm 
-.:h  moss  and  lichens,  and  wonderfully  presen-ed.     The 
maz'.r  is  entered  under  a  deep-recessed  stone  porch  with 
seats.     .-\  massive  iron-studded  oak  door  gives  entrance 
to  the  stone-flagged  hall,  leading  by  a  Gothic  arched  door- 
way to  "  Garden  HalL^     On  the  left,  and  separated  from 
-'-   '--U  by  a  finely  carved  Tudor  oak  screen,   is  the 
•    .:  Hall,"  which  possesses  a  finely  panelled  ceiling, 
--airs  'time  of  Wiffiim  and  Mary;  rise  from  °a 
---    -  -  ha"  off  the  south-east  of  the  "  Great  Hall." 
-  "^  the  most  interesting  chamber  is 
'^    ---—.;-  ..  ...jom"  (supposed  to  have  been  the 
room   in   which   His    Majesty  slept   when   stopping  at 
Parnha  .\e   walls   are   finely  panelled,    and    the 

•^^^^^  '     ^?  ^n  open  fireplace,  .Moorish  tiled  sides, 

^^^''^-  '-  :e.  and  royal  crest  in  plaster-work, 

architr.        ,  .:aons  over  the  doors.     Easv  must 

iiave  rested  the  royal  head  which  slept  at  Pamh^,  for 
all  what  report  has  said  concerning  the  slumber  of  kings. 

Azrj  BcIaTn  and  Smallficid  Place 

:   Place.   Burstow,  is  said  to  have  been  the 

-ae  Boleyn.     The  oriel  window  of 

_    -     ir  is  an  interesting  feature  of  this 


0- 


smeenth-century  house,  and  the  imaginative  can  picture 

this  young  girL  in   all  the  bloom  of  her  maidenhood, 

gazmg  out   of   this   window    on   to    the    peaceful   and 

beautiftil    Surrey    country,    quite     unconscious    of   the 

unhappy  fete  which  awaited  her.      The  house  is  built 

of  stone,  of  rare  mellowed  colour,  and    the   roofs   are 

mamly   of  old    Horsham   stone   slabs.       It   has   stone- 

mullioned  and  latticed  windows,  while  many  of  the  floors 

are  of  old  oak,  polished  by  age,  and  the  'ceilings  have 

massive   dark  oak  beams,  together  with  some  rare  oak 

doors  and  fastenings.     It  is  approached   from  a  quiet 

countr>'  road  by  a  carriage  drive  which  terminates  at  a 

large  courtyard.     The  hall  is  stone-flagged,  with  carded 

oak  panelled  walls,  leading  through  stone  arch  to  inner 

hall,  off  which  rises  a  solid  oak  staircase  with  car\-ed  pillars 

and  panels.     In  the  comer  of  the  fireplace  is  what  is 

known  as  the  priest's  secret  stairway,  which  comes  out  at 

the  comer  of  the  landing  on  the  first  floor. 

-^  residence  which  in  a  manner  illustrates  the  zenith  of 
the  Tudor  house  is  Anderson  Manor,  Dorset,  in  the  heart 
of  Hardy-s  "  Wesse.x,''  and  which  be- 
longed to  the  powerful  Dorset  family 
— the  Turbervilles — immortalised  by 
this  author,  and  subsequently  passing  to  the  Tregonwells, 
in  whose  possession  it  remained  for  over  two  hundred 
and  fifty  years.  It  is  traditionally  reported  to  have  been 
built  by  Inigo  Jones,  and  bears  the  date  of  1622.  As  a 
contemporary  history  states,  "It  is  a  fair  specimen  of 
Jones's  favourite  Italianised  style.''   Coker  tells  us  :  "  .Mr. 


Anderson 
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BENINGBROUGH      HALL,      YORKSHIRE 

Tregonwell  has  built  himself  a  faire  house  here,  near  the 
church."  Built  of  old  red  brick,  with  stone  coigns  and 
mullions,  the  front  is  broken  by  slightly  projecting  wings 
surmounted  by  gables  with  ball  finials — the  emblem  of 
the  power  of  the  manor — and  in  the  centre  above  the 
projecting  porch  rises  a  fine  oriel  to  the  height  of  the 
roof,  and,  with  the  clusters  of  quaint  chimneys,  gives  the 
whole  a  pleasing  symmetry;  and,  set  as  it  is  among  such 
charming  surroundings,  it  would  be  hard  indeed  to  find 
its  equal.  Here  is  to  be  found  the  typical  forecourt  and 
pleasaunce,  and  the  formal  Italian  garden.  The  interior 
is  especially  rich  in  original  work  in  the  way  of  panelling 
and  the  like,  and  the  old  plan  is  followed  of  the  hall  and 
buttery  and  withdrawing-room  on  the  ground  floor,  with 
the  Great  Chamber  on  the  first  floor  approached  by  the 
fine  staircase. 

Ludstone  Hall  is  one  of  the  most  picturesque  houses 
in  Shropshire.  It  is  reminiscent  of  the  days  when  it 
was  still  found  necessary  for  the  owner 
of  a  residence  to  protect  himself 
against  attack  ;  though  the  turbulent  times  had  passed, 
the  occupier  thought  it  advisable  to  apply  an  old  adage 
to  his  home  —  prevention  is  better  than  cure.  Pre- 
vention took  the  form  of  a  moat.  This  early  Jacobean 
house,  dating  from  1625,  is  surrounded  on  three  sides 
by  a  wide  moat.  The  fine  old  residence  stands  amid 
delightful  grounds,  well  shrubbed  and  timbered  with 
cedars,  withering  elms,  weeping  ash,  Cyprus,  hollies,  bo.\- 
trees,  and  yews.  It  is  built  of  narrow  red  bricks,  with 
stone  mullions  and  dripstones,  a  few  old  leaded  glass 
windows,  and  fine  Flemish  gabled  roofs,  with  stone 
copings,  characteristic  chimneys,  and  figured  lead  stack- 
pipes.  A  rare  feature  of  Ludstone  Hall  is  the  inset  glass 
in  the  plaster-work  to  be  seen  in  the  "  Potiphar  Room," 


Ludstone  Hall 


so-called  by  reason  of  the  plaster-work  figures  of  Poti- 
phar's  wife  and  Joseph  over  the  mantelpiece.  This  glass, 
inset  in  the  plaster-work,  is  also  to  be  seen  over  the 
Jacobean  stone  and  plaster  fireplace  in  the  drawing- 
room,  which  is  oak  panelled.  Except  at  Wilton  House, 
Salisbury,  this  feature  is  said  not  to  be  contained  in 
any  other  house  in  England.  This  hall  also  possesses 
a  well-carved  staircase  with  original  dog-gate,  and  the 
oak-panelled  gallery  is  of  exceptional  beauty.  It  has 
been  carefully  restored  by  the  present  owner.  Captain 
R.  Tudor  Owen. 

"  Quenby  "  was  built  between  1610  and  1620,  of  brick, 
with  the  diamond  pattern  similar  to  Eton  College  and 
_,       ,  "  Hatfield    House,"    with  coigns  and 

great  stone- mullioned  wmdows  of 
Ketton  stone,  unspoiled  and  only  mellowed  by  time — a 
fine  specimen  of  the  best  period  of  building.  It  is  a  perfect 
specimen  of  Jacobean  architecture,  and  stands  500  feet 
above  sea-level,  in  a  magnificent  park.  The  house  is 
approached  from  the  park  by  a  forecourt  with  high  walls, 
guarded  by  wrought-iron  gates,  and  a  flight  of  wide  stone 
steps  leads  to  the  porch.  From  the  staircase  hall  rises 
the  grand  staircase,  of  black  oak,  in  original  condition. 

Stories  cluster  thickly  about  the  old  house  of  Fritwell, 
Banbury,    and    the    manor    is   not   lacking  in   romance. 
Many  of  the  narrati\  es  relate  to  the 
The  quiet  dignity    secret  rooms  which  were  above  the 
of  Fritwell  "  Great  Chamber,"  and  to  which  ac- 

cess was  gained  by  a  communication 
behind  the  altar  in  the  Chapel.  The  manor  is  built  ot 
stone  from  a  local  quarry,  and  was  erected  towards  the  end 
of  Elizabeth's  reign.  It  possesses  a  quiet  dignity  of  charac- 
ter and  purity  of  type  which  is  not  excelled  even  among 
the  best  of  the  stately  houses  built  during  this  period. 
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THE      SOUTH     FRONT,     FRITWELL      MANOR 

Broad,  simple  gables  right  and  left,  projecting  a  few  feet 
from  the  main  body  of  the  house,  with  a  central  porch 
of  classic  design,  give  the  facade  a  most  beautiful  and 
pleasing  symmetry.  The  windows  of  the  front  are 
regularly  placed  and  have  old  stone  mullions  with 
leaded  lights,  iron  guard-bars,  and  in  nearly  every  case 
the  original  old  glass.  Above  the  windows  are  the  drip- 
stones, and  the  roof  is  covered  with  old  stone  tiles.  The 
demands  of  sxmmetry  having  been  satisfied  in  the  front, 
the  rest  of  the  house  is  quaintly  irregular,  with  gables 
and  chimney-stacks  here  and  there  partly  clad  in  creepers 
and  climbing  roses,  presenting  from  ever)-  point  of  view 
a  new  and  pleasing  picture,  whilst  the  appearance  of  the 
old  house,  nestling  amongcentury-old  yews  and  giant  elms, 
is  one  which  produces  a  most  impressive  effect  of  refine- 
ment and  repose.  The  porch,  surmounted  by  a  gable  of 
simple  finials,  possesses  the  only  classic  features  of  the 
house,  the  entrance  archway  bting  flanked  by  car\ed 
stone  columns  of  the  Corinthian  order  with  entablature. 
On  the  wall  above  the  entrance  is  the  old  sun-dial.  The 
porch  has  still  its  original  seats,  and  the  upper  part  of 
the  walls  on  either  side  are  balustraded — a  most  unusual 
but  extremely  charming  feature.  A  massive  oak  metal- 
studded  door  with  oldstraphinges  and  knocker  of  wrought- 
iron  gives  access  to  the  stone-flagged  entrance  hall. 
A  feature  of  the  house  is  a  fine  old  oak  staircase.  The 
first  three  steps  are  of  stone,  and  lead  to  an  arched  door- 
way with  massive  oak  metal-studded  door  opening  to  the 
ground.  A  similar  balustrade  may  be  seen  in  the  picture 
of  Christ  in  the  house  of  the  Levite,  by  Paul  Veronese. 
Behind  the  altar  in  the  Chapel  is  an  old  fireplace,  long  since 
disused,  which  communicated  with  a  priest's  hiding-place, 
probably  tenanted  whilst  the  house  was  in  the  possession 


of  the  Cox  family,  who  were  recusants.  The  "Great 
Chamber"  is  a  magnificent  apartment,  wholly  panelled 
in  finely  figured  oak,  with  fluted  and  reeded  Ionic 
pilasters  and  finely  carved  oblong  panels  forming  frieze, 
the  chimneypiece  being  of  the  recessed  moulded 
panelling  peculiar  to  the  Jacobean  period.  There  is  a 
fine  "wagon"  or  segmenta  ceiling  of  plaster-work  in 
character  with  the  room,  with  tympanum  similarly 
decorated  at  either  end. 

Edwin's  Hall,  Woodham  Ferrers,  Essex,  is  an  Eliza- 
bethan house,   part  of  a  mansion  dating  back  to   1580, 

TT  ..         ^-'""^  historically  interesting  as    being 
Edwin  s  Hall  ,  .  ,  .   _  .    . 

the  one-time  residence  of   Edwin 

Sandys,    Archbishop    of  York,    by    whom   it  was  built. 

It  is  a  red-brick  structure  of  fine  mellow  tone,  and  is  rich 

in  the  characteristic  features  of  the  sixteenth  century  in 

the  way  of  stone-mullioned  windows,  oak-panelled  rooms, 

old  chimney-stacks,  and,  what   is  an  exceptionally  rare 

feature,  a  double  moat.     The  first  moat  is  intact,  and  is 

about  twenty  yards  from  the  house,  crossed  at  two  points 

by  bridges ;  the  second  lies  at  a  greater  distance,  and  is 

partly  filled  in  at  places.     There  is  a  deep  porch  entrance 

with  remains  of  the  old  sun-dial  above. 

A  few  miles  west  of  the  little  town  of  Attleborough  in 

South-West  Norfolk  stands  the  fine  Elizabethan  manor 

,       TT  ..         of  Breccles,  whose  chequered  career 
Brcccles  Hall  ,  ,    ^  ,,  ,   . 

can   be  read   from   a   walk  round  its 

walls,   set   in  old-world  grounds.     The  parish  takes  its 

name  from  John  de  Breccles,  who,  in  1276,  "  had  gotten 

unto  himself  two  of  the  parts  through  his  two  wives  and 

had  bought  most  of  the  third,"  thus  becoming  lord  of  the 

whole  district.     Among  his  rights  were  "weyf  and  stray, 

a  free  bull  and  free   boar."     On  the  death  of  John  de 
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Breccles's  heir  without  issue,  the  place  passed  into  the 
hands  of  Sir  Edward  Woodhouse,  of  Kimberley,  which  is 
east  of  Breccles.  Space  forbids  of  a  recitation  of  all  the 
many  changes  this  old  manor  and  its  various  occupiers 
underwent  during  the  slow  roll  of  years,  with  the  old 
order  changing,  yielding  place  to  new;  but  the  place, 
with  its  priest's  holes  "and  secret  places  about  the 
gallerie,"  stands  as  a  noble  monument  to  a  woman  who 
suffered  oppression  for  her  religious  principles  rather 
than  override  her  conscience  with  an  official  belief. 
During  the  nineteenth  century  the  hall  was  in  the 
occupation  of  farmer-folk,  whose  ignorance  led  them  to 
drive  nails  through  the  Breccles  tapestries  on  which  to 
hang  their  saucepans.  This  period  of  dissolution  was 
ended  when  it  came  into  the  possession  of  Mr.  Hanbury, 
who  took  Breccles  with  the  determination  to  gi\c  back 
to  it  its  original  status.  With  the  professional  aid  of 
Mr.  Detmar  Blow,  this  gentleman  achieved  his  object, 
making  a  renewal  of  nothing  of  the  exterior  of  the 
building  save  those  parts  which  were  in  ruin.  The 
house  is  built  e.\ternally  of  brick,  while  the  interior 
portions  are  of  oak  framing  filled  in  with  plaster.  The 
principal  stairway  is  five  feet  wide,  and  its  treads  are 
of  solid  oak  blocks.  The  lesser  stairs  are  of  the  newel 
type.  The  forecourt  wall  and  old  gateway  leading  into 
the  south  garden  are  topped  in  crenellated  fashion  with 
the  terra-cotta  saddle-back  copings  which  are  to  be  found 
in  much  late  mediitnal  East  Anglian  work. 

One  of  the  charms  of  an  old  house  is  the  graceful 
way  in  which  it  harmonises  with  its  surroundings.  They 
of  old  time  built  with  what  material 
there  was  to  hand,  and  uncon- 
sciously an  erection  was  brought 
about  which  seemed  to  be  a  natural  growth  of  the 
locality.  So  one  sees,  set  in  the  wild  moorland  country 
of  Yorkshire,  Lawkland  Hall,  a  rugged,  cold-looking 
residence,  fitting  in  grimly  with  its  environment,  while 
in  the  wooded  garden  of  Kent  the  "  Old  House "  at 
Sandwich  makes  one  with  its  setting.  Transpose  these 
two  houses,  and  the  beauty  of  each  is  lost.  The  well- 
timbered  "  Old  House  "  of  Sandwich  would  look  sadly 
out  of  place  on  a  moorland  waste,  it  wholly  belonging, 
as  much  as  Lawkland  Hall  does,  to  its  surroundings. 

The  "  Old  House"  is  a  fifieenth-century  residence,  and 
is  probably  one  of  the  best  preserved  and  least  restored 
buildings  of  the  period  on  the  south-east  coast.  The 
residence  is  famous  in  this  part  of  England.  It  is  said 
that  it  was  here  that  Queen  Elizabeth  passed  the  night 
when,  in  the  year  1564,  she  visited  Sandwich  for  the 
purpose  of  opening  Sir  Roger  Manwood's  Grammar 
School,  on  which  occasion  it  is  evident  that  the  house 
was  partially  added  to,  and  specially  decorated,  for  her 
accommodation,  the  royal  arms  being  displayed  as  part 
of  the  carved  chinineypiece  in  the  drawing-room.  King 
Henry  VIII.  and  other  "  Royalties  ''  visited  the  place  at 
different  times,  and  reviewed  their  fleets  in  the  harbour, 
the  site  of  which  is  now  filled  by  the  meadows  opposite 
the  house.  It  is  a  most  interesting  structure,  partly  on 
account  of  the  massive  oak  timbers  which  form  the  main 
walls  of  the  original  building,  and  which  still  remain  in 


The  "  Old  House  " 

of  Sandwich 


great  part  as  intact  as  the  day  when  erected.  The 
interspaces  were  composed  of  white  plaster-work,  partly 
replaced  at  a  later  date  by  brick.  The  roofs  are  tiled, 
and  there  are  fine  old  chimneys  and  some  good  examples 
of  old  Dutch  brickwork.  One  of  the  bedrooms  is  a  very 
handsome,  lofty  apartment,  bearing  e\'idences  of  having 
been  specially  raised  in  pitch  and  decorated  some  time 
in  the  sixteenth  century,  it  is  said,  for  the  \  isit  of  Queen 
Elizabeth.  It  contains  a  very  elaborate  plaster-work 
ceiling  with  massive  drops,  moulded  by  hand,  in  panels  of 
beautiful  design,  and  including  the  arms  of  the  Cinque 
Ports,  the  Eagle  of  St.  John,  and  many  allegorical  figures, 
crossed  at  inter\  als  by  richly  encrusted  beams. 

Excellent  examples  of  the  crafts  of  the  carpenter  and 
smith  are  to  be  seen  at  St.  Mary's,  Bramber,  Sussex. 
,  This  early  timber-framed  house  possesses 
Mary  s  handsome  old  Italian  wrought-iron  gates, 
and  a  grille  to  one  of  the  windows  is  both  curious  and 
beautiful  in  design  and  workmanship.  "  Indeed,''  says 
Ditchfield,  "the  various  pieces  of  ironwork  on  the 
house  would  seem  to  have  little  connection  with  each 
other."  In  a  lease  now  among  the  archives  of  Magdalen 
College,  St.  Mary's  is  referred  to  as  "The  Chapel 
House."  At  the  dissolution  of  the  monasteries  St. 
Mary's  was  granted  to  one  Francis  Shirley,  of  West 
Grinstead.  After  the  battle  of  Worcester,  Charles  II., 
in  his  flight  when  passing  through  Bramber,  stayed  at 
St.  Mary's,  and  the  bedroom  he  used  is  still  called  "  The 
King's  Room."  Through  the  long  Civil  War,  St.  Mary's 
apparently  was  unharmed,  although  fighting  took  place 
at  Bramber  Bridge.  From  that  time  the  property  must 
have  been  carefully  preserved  by  its  various  owners ; 
indeed,  it  is  abundantly  evident  that  modern  improve- 
ments, together  with  most  careful  maintenance  of  the  old 
fabric,  have  been  effected  from  time  to  time  by  skilful 
hands.  To-day  St.  Mary's  is  probably  one  of  the 
best  preserved  and  most  interesting  (if  not,  perhaps,  the 
most  important  in  point  of  size)  remaining  specimens  of 
early  English  domestic  architecture  in  the  country. 

One  of  the  finest  specimens  of  the  domestic  architecture 

of  the  Queen  .\nne  period,  containing  some  remarkable 

carving,  is  Beningbrough  Hall,  York- 

Beningbrough         ^^^^^      ^^^^  ^^^^^  j^  ^  „^^  example 

of  that  style  of  architecture  which  has 
afforded  so  many  commodious  and  comfortable  homes 
throughout  the  country.  It  was  erected  early  in  the 
eighteenth  century,  by  Sir  John  Vanbrugh,  of  red  brick 
and  stone.  The  mansion,  which  contains  some  wonder- 
ful carving,  stands  in  a  large  park  and  is  approached  by 
two  drives. 

Coming  to  a  less  interesting  period  from  an  historical 
and  architectural  point  of  view,  one  encounters  Woodcote 

House,  Oxfordshire,  which  was  built 
^°!'"*  ^.^^?         early    in    the    Georgian    period    and 

added  to  for  the  reception  of  King 

George  III.  The  work  of  this 
addition  was  undoubtedly  undertaken  by  Robert  Adam. 
The  study  contains  a  fine  specimen  of  an  Adam  mantel- 
piece. It  is  said  that  this  room  was  used  by  Bulwer 
Lvtton. 


and  Woodcote 
House 
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Old  Mansions  and  Manor  I  louses  of  Jingland 


The  Art  of 
Warren 


A  worthy  exaiiiplc  of  Warren's  iionwork  is  to  be  seen 
in  the  g;ites  of  Lower  Lypiatt,  C.loucestershire.  The 
house  was  erected  in  1717,  and  stands 
back  in  a  forecourt  bounded  by 
stone  piers  and  wrought-iron  railings. 
Warren  executed  this  ironwork  for  Judge  Coxe,  the 
builder  of  the  house,  whose  arms  and  the  date  appear 
on  a  lead  rain-water  head.  Ditchfield  says  that  the  gates 
of  Burleigh  House  at  Enfield  closely  resemble  those  at 
Lower  Lypiatt,  having  four  small  panels,  and  filled  with 
four  scrolls  proceeding  from  a  circle,  united  by  vertical 
bars,  with  the  central  panel  formed  of  scrolls  and  water- 
leaves.  The  horizontals  are  fringed  with  "C"  scrolls  holding 
waved  spikes,  and  the  dog-bars  are  arrow-pointed.  The 
low  pyramid  tops  of  the  piers  are  crowned  by  solid  vases. 
In  conclusion,  it  would  be  well  to  answer  certain  apolo- 
gists who  advance  the   opinion   that   such   a  subject  as 

ancient   mansions  and   old   manor- 
An  Anachronism       ,  ,  .  -.i  ■      ,1 

houses   does   not   come  withm   the 

province  of  an  art  journal,  and,  coming  to  the  particular, 
within  the  scope  of  The  Connoisseur.  In  some 
measure  these  apologists  agree  with  the  spoilt  child  of 
Weimar,  who  termed  architecture  "  petrified  music.'' 
Goethe's  sycophancy  led  him  to  remark  that  "splendid 
edifices  and  apartments  are  for  princes  and  kingdoms. 
.  .  .  In  a  splendid  abode,  like  that  which  I  had  at 
Carlsbad,  I  am  at  once  lazy  and  inactive."  This  versa- 
tile genius  could  "  not  praise  the  man  who  fits  out  the 


rooms  in  which  he  lives  with  these  strange,  old-fashioned 
objects."  From  this  one  may  gather  that  a  dislike  of 
splendid  edifices  and  a  dislike  of  antique;  furniture  go 
together,  and  that  a  man  who  delights  in  old  houses 
must  dearly  value  antiques.  In  the  case  of  one  house 
mentioned  in  this  supplement  (Smallfield  Place,  which 
is  partly  embellished  with  furniture  once  used  b)'  Anne 
Boleyn  herself),  the  interior  is  furnished  in  keeping  with 
the  period  of  the  house.  A  Tudor  dwelling  containing 
modern  furniture  is  an  anachronism,  and  a  very  painful 
anachronism  to  those  of  an  artistic  mind,  and  the  atmos- 
l)here — if  it  may  be  so  termed — of  an  old  house  and  its 
environment  is  essential  to  appreciate  to  the  full  antiques 
and  contemporary  objects.  Examples  are  to  be  seen 
in  the  remarkable  collection  of  furniture,  armour,  and 
t.ipestry  at  both  Ludstone  Hall  and  Anderson  Manor. 
The  difficulties  attending  the  writing  of  an  article  on 
such  a  subject  as  this  are  apparent,  when  one  appreciates 
the  fact  that  many  of  the  most  picturesque  and  beautiful 
manors  in  this  country  are  set  in  secluded  spot-;,  and  only 
those  whose  especial  interest  is  to  search  out  such  places 
are  able  to  furnish  information  concerning  them.  We 
consequently  tender  our  thanks  to  the  following  firms 
who  have  directed  our  efforts  in  this  direction,  and  who 
have  readily  given  us  the  fruits  of  their  endeavours  : — 
Messrs.  Nicholas,  Albany  Court  Yard  ;  Messrs.  Knight, 
Frank  &  Rutley ;  Messrs.  Waring  &  Gillow  ;  Messrs. 
Harrods  ;    and  Messrs.   Hampton  &  Sons. 


LUDSTONE      HALL,      SHROPSHIRE 


43 


SURUNGAMe 

puBua 
Li  a 


OTCS 


oucmc-J 


\Tlie-  Edito}-  tJivifes  the  assistance  of  readers  r^"  The  Connoisseur  wJio  may  be  able  to  itnpart  the 
ififormation  required  by   Correspondeiifs?\ 


Unidentified  Painting  (No.  32). 
Dear  Sir, — Can  you  tell  me  the  artist  of  the  picture 
of  which  I  enclose  a  photograph  ?  The  subject  is 
Gustavus  Adolphus,  King  of  Sweden,  and  the  picture 
has  been  in  my  family  for  the  last  hundred  years. 
It  is  said  to  have  originally  belonged  to  Sir  William 
Temple,  of  Moor  Park,  who  was  Ambassador  at  the 
Hague  in  the  seventeenth  century.  The  picture  has 
been  ascribed  to  Velasquez,  Vandyck,  and  other 
artists,  so  I  should  like  your  opinion  on  the  subject. 
Yours  faithfully,  R.  Douglas  Longe. 

P.S. — In  the  picture  the  man  is  wearing  a  Tudor 
cap,  which  does  not  show  in  the  photograph. 

Unidentified  Painting  (No.  33). 

Dear  Sir, — I  am  enclosing  a  photograph  of  a 
picture  I  have.  Can  you  kindly  tell  me  through  your 
monthly  who  the  lady 
is  and  the  painter  or 
period  ?  I  find  that,  al- 
though the  picture  is 
quite  distinct,  it  is  a 
bad  colour  to  photo- 
graph. In  the  photo 
enclosed  there  is  a  blear 
across  the  head-dress, 
but  this  is  absent  in  the 
picture,  and  the  head- 
dress is  quite  distinct. 
The  photo  does  not  by 
any  means  do  justice, 
but  the  colour  prohibits 
a  better  photograph. 

I  am,  yours  truly, 
Edward  Davies. 


Unidentified  Paint- 
ing (No.  34). 
Dear  Sir, — I  should 
like  to  know   if  any 
of  the  readers  of  The 


(32)      UNIDE.NTIFIED    PAINTING 


Connoisseur  could  help  me  in  identifying  a  pic- 
ture. It  has  been  in  the  possession  of  ray  family 
for  nearly  one  hundred  years.  It  was  brought  over 
from  Holland,  and  is  painted  on  wood,  size  about 
24  in.  by  22  in.  Subject:  Angel  troubling  the  Pool 
of  Siloam.  There  is  a  signature  in  the  left-hand 
bottoai  corner,  but  I  cannot  decipher  it.  I  should 
like  to  know  what  Dutch  Old  Master  treated  this 
subject.     I  enclose  a  photo. 

Yours  truly,  F.  Garthwaite. 

Unknown  Portrait. 
Sir, — The  lady's  portrait  (No.  25)  on  p.  162  of 
your  issue  of  March  of  this  year  bears  so  strong  a 
likeness  to  Elizabeth  Countess  Rivers  that  I  think 
it  may  represent  that  lady.  If  your  correspondent 
wishes  to  compare  the  two,  he  will  find  a  picture  of 

Lady  Rivers  reproduced 
in  Mr.  Farrer's  Por- 
traits in  Suffolk  Houses 
{West),  p.  258. 

Yours  faithfully, 
Frederick  Duleep 
Singh. 

Unidentified  Por- 
trait (No.  25), 
March,  1913. 
Dear  Sir, — This 
portrait  seems  to  me 
to  be  very  like  that  of 
Lady  Elizabeth  Cecil 
(daughter  of  the  2nd 
Earl  of  Salisbury  and 
wife  of  Williaui  Caven- 
dish, 3rd  Earl  of  Devon- 
shire), whose  portrait 
by  Vandyck  is,  I  be- 
lieve, at  Petworth.  This 
lady,  mentioned  in 
Macaulay,  died  in  1689. 
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Notes   and   Queries 


Your  correspondent's 
picture  presents   her  in 
widow's  weeds.      It  is 
possibly  by  Lely. 
Yours  faithfully, 
H.  E.  B.  Arnold. 


"  DuKK  OF  Lkeds." 
Sir, — I  have  read 
with  great  interest  the 
account  in  The  Con- 
noisseur of  February 
of  the  portrait  said  to 
represent  T/io?iias,  4//1 
Duke  of  Leeds,  ivhen 
Earl  of  Datiby,  by  H. 
Hysing.  Accepting  the 
correctness  of  this  de- 
signation, may  I  ask  : 
(i)  Why  a  son  of  the 
4th  Duke  of  Leeds 
should  be  dressed  in 
Highland  tartan?  and 


(No.  29)  in  the  March 
number  of  The  Con- 
noisseur is  The  III 
fant  Johnso/i,  by  Sir  j. 
Reynolds.  I  do  not 
know  where  t  h  e 
original  is,  only  that  it 
is  one  illustrated  in 
En  gits  h  C  h  il  d  r  e  n  a  s 
painted  l>y  Jieytwids,  a 
book  published  be- 
tween 1865  and  1875. 
I  thought  you  might 
like  even  this  i  n- 
formation  about  the 
picture. 

Yours  faithfully, 
(Miss)  A.  H.  Malcolm. 


Unidentified 
Paintinc. 


(33)       UNIDENTIFIED     FAINIING 


(2)  Whether  any  expert  in  such  matters  can  say  what 
tartan  he  wears  ? 

Yours  faithfully,  Frederick  Duleep  Singh. 

Unidentified  Painting. 
Dear  Sir, — I   think  the   "unidentified  painting" 


Dear  Sir, — In  reply 
to  C.  L.  P.'s  inquiry 
regarding  the  water-colour  (No.  29)  in  The  Con- 
noisseur for  March,  I  beg  to  say  it  is  a  copy 
of  the  well-known  portrait  by  Sir  Joshua  Rey- 
nolds of  T/ie  Lifant  Jolinsoii.  It  is  now  in 
the  possession  of  the  Marquis  of  Lansdowne  at 
flowood.  Yours  truly,   X.  Y.  Z. 


(34)       UNIDENTIFIED     PAINTING 
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The  Piranesi 
Etchings 


Near  the  Little  Theatre,  at  21,  York  Buildings, 
there  is  a  little  picture  gallery,  where  an  interesting 
collection  of  the  engravings  by 
Piranesi  is  to  be  seen.  Piranesi 
was  the  most  imaginative  architect 
that  ever  lived,  and,  through  his  friendship  with  Dance 
and  Adam,  has  left  a  greater  influence  on  the  archi- 
tecture of  London  than  any  other  man,  ^^'ren  only 
excepted. 

When  the  old  wall  of  Newgate  was  pulled  down, 
the  best  of  Dance's  work  was  destroyed.  It  was  the 
first  building  erected  by  him  on  his  return  from  Rome, 
hot  with  the  teaching  of  Piranesi.  The  wall  of  black 
rustic  stonework,  with  its  blind  windows  festooned 
with  fetters,  and  the  narrow  dark  doorways  where  no 
one  ever  came  out,  was  impressive  with  the  odious 
pride  of  the  professional  punisher  in  finishing  his  work. 

The  inspiration  came  direct  from  the  pictures  ex- 
hibited in  the  Little  Gallery.  There  are  a  double  row 
of  them,  one  in  the  first  state,  and  a  .second  fully 
elaborated,  glowing  with  deep  blacks  and  tender  light. 
They  reveal  a  strange,  mad  world  ;  there  are  winches 
with  monster  ropes,  chains  with  enormous  links, 
arches  with  great  keystones,  and  steps  and  passages 
leading  to  impenetrable  labyrinths. 

Besides  these  strange  imaginings  of  genius,  Piranesi 
worked  on  a  series  of  engravings  that  should  preserve 
a  knowledge  of  the  buildings  of  Rome  as  they  exi.sted 
in  his  day.  Many  of  these  speak  of,  the  brutal 
authority  of  the  Middle  Ages ;  others  are  remnants 
of  classic  beauty,  plastered  together  and  used  for 
some  base  purpose.  The  buildings  that  were  new  in 
Piranesi's  day  reflect  the  more  cheerful  spirit  of  the 
eighteenth  century,  and  these  the  brothers  Adam 
were  happily  inspired  to  adapt  for  use  in  London. 
Adelphi  Terrace,  before  it  was  stuccoed  with  mere- 
tricious ornament,  was  perhaps  their  best  example, 
and  below,  the  arches  on  which  it  stands  look  like  a 
Piranesi  prison. 

You  may  go  about  London  and  often  find  a  touch 
of  the  same  spirit — the  Admiralty  and  the  \\'ar  Office 


An  Armoire  and 
Chest  at  Noyon 


have  it,  the   Horse  Guards  have  it,  and  the  Georgian 
town  round  the  Foundling  Hospital  has  it. 

A  visit  to  the  Little  Gallery  is  not  only  a  pleasure 
for  the  things  seen,  but  helps  us  to  see  London  better. 

A  NOVEL  Staircase  behind  the  apse  of  the  north 
transept  leads  to  the  once  rich,  but  now  almost  empty, 
treasury  of  Noyon  Cathedral,  a 
large  vaulted  chamber  on  a  level 
with  the  triforium,  lighted  by  a 
particularly  fine  and  early  rose  window.  The  treasures 
which  it  once  contained  were  nearly  all  dispersed 
when  the  city  was  pillaged  by  the  Huguenot  soldiers 
under  Henry  of  Navarre,  or  melted  down  by  the 
canons  to  meet  the  heavy  fines  which  he  levied  on 
them;  and  their  value,  from  an  arch?eological  point 
of  view,  can  scarcely  be  guessed  at  when  it  is  remem- 
bered that  St.  Eloy  himself,  the  famous  goldsmith  and 
patron  of  the  craft,  had  been  Bishop  of  Noyon  and 
a  great  donor  to  the  cathedral.  One  most  precious 
example  of  ancient  art,  however,  survived,  and  was 
accidentally  discovered  in  1840  behind  the  chest 
which  we  illustrate,  which  proved  to  be  the  seal  of  the 
church.  It  consisted  of  an  antique  gem,  possibly 
Greek,  oval  in  form,  engraved  with  a  double  head  of 
Minerva  and  an  old  man,  assumed  to  be  Socrates, 
which  had  probably  been  given  to  the  establishment 
by  Dagobert  I.,  for  whom  St.  Eloy  worked,  and  who, 
like  other  Prankish  kings,  was  a  great  collector  of 
jewels.  It  had  been  re-set  with  the  added  inscription, 
"Ave  Maria  gracia  plena,"  and  on  the  back  had 
been  placed  a  female  figure,  holding  a  cross  and  a 
book,  with  the  inscription,  "Sigillam  sanctae  Mariae 
Noviomensis  ecclesiae.'' 

Although  all  the  treasures,  save  this  one,  have  been 
lost,  the  caskets  in  which  they  were  once  kept  have 
been  fortunately  preserved.  Of  these  there  are  two 
oak  chests  of  twelfth-century  work,  perfectly  plain, 
except  for  an  incised  notched  ornament  on  the  legs, 
but  strengthened  by  a  pair  of  wrought-iron  scrolled 
straps.     The  armoire  belongs,  perhaps,  to  the  end  of 
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the  thirteenth  cen- 
tury, and  although 
now  it  is  in  a  very 
dilapidated  con- 
dition, it  retains 
considerable 
traces  of  its  col- 
oured decorations, 
which,  according 
to  a  restoration 
made  on  paper  by 
the  late  M.  Boes- 
wilwald,  were 
originally  very 
brilliant.  On  the 
outside  of  the 
leaves  of  the  doors, 
which  are  hung  as 
double  flaps,  were 
painted  figures  of 
saints  with  gilded 
nimbi,  surrounded 
by  diapered  orna- 
ment, while  on  the 
inside  were  angels 
making  music, 
censing,  or  ador- 
ing the  relics  with 
which  they  were 
shut  up  face  to 
face,  i'he  whole 
piece,  with  its  ele- 
gant open-work 
parapet,  delicate 
metal-work  and  gorgeous  decorations,  must  have  pre- 
sented a  most  beautiful  appearance  when  perfect, 
quite  worthy  of  the  great  artistic  treasures  it  had  in 
its  keeping. — J.  Tavenor-Pekry. 

Though  the  collection  of  art  treasures  owned  by  the 
late  .Mr.  J.  Pierpont  Morgan  was  the  largest  and  most 

\aried  belonging  to  any  private  in- 
Our  Plates  di\idual    in   America,    it    was    by    no 

means  unique  in  the  quality  of  the 
individual  items  of  which  it  was  composed.  There  are 
several  other  collections  whose  general  character  is 
equally  high,  among  them  being  the  one  owned  by  Mr. 
Charles  P.  Taft,  of  Cincinnati,  which  contains,  besides 
rare  Chinese  porcelains  and  other  objects  of  art,  some 
of  the  choicer  examples  of  the  world's  master  painters. 
Among  these  must  rank  the  two  pictures  by  Gainsborough 
and  Romney  respectively,  which  are  included  in  the 
present  number.  The  former  is  the  well-known  picture 
of  the  Tomkinson  Boys,  which  was  hung  at  the  Royal 
Academy  of  1784,  but  not  exhibited;  Gainsborough  with- 
drawing the  eight  portraits  which  he  sent  in  that  year 
before  they  were  placed  on  view  owing  to  the  refusal  of 
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the  Committee  to 
hang  one  of  them 
— t  he  ]j  o  r  t  r  a  i  t 
group  of  the  Prin- 
cess Royal,  Prin- 
cess Augusta  and 
J'rincess  Elisabeth 
— at  the  height  he 
wished.  From  this 
lime  onwards  the 
artist  ceased  to 
contribute  to  any 
of  the  Academy  cx- 
h  i  b  i  t  i  o  n  s .  The 
work  is  a  splendid 
example  of  Gains- 
borough's later 
period;  it  was  for- 
merly in  the  posses- 
sion of  Mr.  Lud- 
wig  Neuman,  and 
afterwards  in  that 
of  the  Tollcmache 
family  of  Cheshire. 
The  portrait  of 
Mrs.  Johnson  {nee 
Mary  Ponsonby), 
of  Walton  House, 
near  Brampton, 
Cumberland,  was 
painted  by  Romney 
in  1786,  the  _\ear 
of  the  lady's  mar- 
riage, and  shows 
the  artist  in  one  of 
his  more  strenu- 
ous moods.  The 
picture  is  painted 
with  rapid  and  assured  technique,  and  the  beautiful  subject 
is  expressed  with  wonderful  assurance  and  force.  Equally 
fluent  in  expression  is  the  portrait  of  Mrs.  Ferguson 
of  Raith  and  her  Children,  Donald  and  Beatrice,  by 
Sir  Henry  Raeburn,  the  original  of  which  belongs  to 
Mr.  R.  C.  Munro  Ferguson.  The  attitude  of  the 
members  of  the  little  group  is  easy  and  natural,  and  the 
contrast  between  the  placid  sedateness  of  the  mother  and 
the  only  partially  restrained  impatience  of  the  children, 
weary  of  the  tedium  of  the  sitting,  has  been  happih' 
utilised  by  the  artist  to  invest  his  work  with  additional 
interest  and  animation.  The  two  reproductions  from 
mezzotints  in  colour — Mrs.  Cnnliffe  Offley,  from  the  plate 
by  J.  Busiere  after  Sir  Thomas  Lawrence,  and  the 
Countess  of  Carlisle,  by  J.  Payrau  after  Romney — go  far 
to  show  that  in  technical  attainment  and  beautiful  effect 
the  w-ork  of  the  modern  engravers  is  ]3ressing  closely  on 
the  heels  of  that  of  the  older  masters.  In  many  respects 
the  former  is  the  more  legitimate  of  the  two,  for  whereas 
eighteenth-century  work  is  often  largely  touched  up  by 
hand,  in  the  best  of  modern  work  only  pure  colour 
printing  is  employed,  all  additions  by  hand  being  con- 
sidered as  illegitimate. 
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The  inclusion  of  the  Easter  holidays  in  March  this 
year  prevented  the  usual  number  of  art  sales  taking  place 

during  the  month, 
and  was  probably  the 
cause  of  important 
collections  being  held 
over  until  later  in  the 
season.  Certainly  the 
record  of  the  picture 
sale-room  would  sup- 
port this  idea,  for 
specially  noteworthy 
items  were  conspicuous 
by  their  absence.  On  March  3rd  Messrs.  Christie  dis- 
persed an  accumulation  of  modern  pictures  and  drawings 
from  various  collections,  in  which  an  oil  sketch,  12^  in. 
by  8.^  in.,  by  Sir  John  Millais,  for  his  picture,  Greenwich 
Pensioners  before  the  Tomb  of  Nelson,  brought  Cj,'})  12s. ; 
and  two  small  water-colours  by  J.  S.  Sargent,  R.A.,  A 
Piazza  on  a  Canal,  Venice,  gi  in.  by  13^  in.,  and  A  Canal 
Scene,  Venice,  9J  in.  by  I3|-  in.,  ^35  14s.  and  £\(i  4s. 
respectively.  The  collection  formed  by  the  late  Henry 
Graham,  Esq.,  and  subsequently  the  property  of  Miss  F. 
Graham,  of  Moss  Lea,  Mossley  Hill,  Liverpool,  sold  on 
March  7th,  included  the  following  drawings : — David 
Cox,  1836,  Crossing  Lancaster  Sands,  ']\  in.  by  \o\  in., 
^105  ;  C.  Fielding,  1851,  The  Mountains  of  Mull,  seen 
from  Loch  Etive,  16  in.  by  23J  in.,  £2i^\  los. ;  and  Vessels 
in  a  fresh  breeze  ojf  Folkestone,  painted  in  1842,  14J  in. 
by  igi  in.,  ^273  ;  and  Birket  Foster,  Sheep  in  a  Turnip 
Field,  9J  in.  by  13J  in.,  ^141  15s.  ;  Harvest  Titne,  7J  in. 
by  13I  in.,  £\\o  5s.;  The  Watering  Place,  ^\  in.  by 
io|  in.,  ;^io5  ;  At  the  Ferry,  7  in.  by  10}  in.,  ^99  15s.  ; 
and  The  Farmyard,  7^  in.  by  10^  in.,  £,ii,\  5s.  With 
the  exception  of  a  solitary  example  by  Copley  Fielding, 
1833,  A  View  of  Arundel  Castle  from  the  Park,  on 
panel,  \o\  in.  by  ijf  in.,  which  realised  ^189,  all  Miss 
Graham's  pictures  were  by  foreign  artists.  Among  them 
were  the  following: — A.  Bodenmiiller  (Munich),  1879, 
It  is  More  Blessed  to  Give  than  to  Receive,  445  in.  by 
32  in.,  £iib;  F.  Drefregger,  1875,  Que  les  Fruits  sont 
Dux,  17^  in.  by  12J  in.,  ^189;  L.  C.  Miiller,  1879, 
Eastern  Hospitality,  ^315;  and  A.  Spring  (Munich), 
1877,  Grace  before  Meat,  22i  in.  by  30^  in.,  i^i20  15s. 
The  highest  priced  item  in  the  sale,  however,  came  from 


the  collection  of  Mrs.  B.  J.  Calvert,  deceased,  late  of 
Ashton  Park,  Preston,  which  was  sold  on  the  same  day. 
This  was  an  important  example  of  J.  Stark,  entitled  A 
Norfolk  River,  37  in.  by  51 J  in.,  and  representing  a  barge 
entering  a  lock,  which  realised  ^693. 

The  sale  of  modern  pictures  and  water-colour  drawings 
belonging  to  the  late  Alexander  Young,  Esq.,  of  Black- 
heath,  though  consuming  two  days,  was  confined  to 
comparatively  unimportant  examples,  the  total  aggregate 
only  amounting  to  a  little  over  ^3,000.  The  only  items 
which  attained  the  dignity  of  three  figures  were  a  couple 
of  pictures :  The  Water  Carriers,  near  Cairo,  28  in.  by 
46!  in.,  by  L.  C.  Muller,  1888,  ^136;  and  a  version  of 
Rhyl  Sands,  17^  in.  by  24^  in.,  by  D.  Cox,  £ii\\  15s. 

In  a  sale  on  March  i8th  a  grisaille  study  by  Van  Dyck, 
on  panel,  13^  in.  by  iSi  in.,  of  the  Virgin  and  Child, 
with  Saint  Elizabeth,  Saint  John,  and  Angels,  brought 
^236  5s.  ;  and  J.  Constable,  R.A.,  A  River  Scene,  with 
a  lock,  bridge,  and  figures,  58  in.  by  75^  in.,  ^304  10s. 

At  a  sale  of  pictures  and  drawings  from  various  sources, 
and  held — also  at  Messrs.  Christie's — on  March  28th,  a 
pair  of  illustrations  to  Trollope's  Framley  Parsonage,  by 
Sir  John  Millais,  9I  in.  by  6f  in.,  brought  ^68  5s. ;  a 
water-colour.  Blackberry  Gatherers,  by  Birket  Foster.  8  in. 
by  1 1  in.,  ^94  los.  ;  a  picture  by  Mark  Fisher,  A.R.  A.,  A 
Hilly  Pastoral,  30  in.  by  46i  in.,  ;^152  5s. ;  another  by 
T.  S.  Cooper,  R.A.,  1849,  Cattle  and  Sheep  on  the  bank  of 
a  river,  31^  in.  by  40  in.,  ^162  i8s.  ;  one  by  Corot,  A 
Wooded  Landscape,  with  buildings  and  peasants,  22^  in. 
by  16  in.,  ^220  los. ;  and  The  Stolen  Kiss,  2g\  in.  by 
13  in.,  by  Marcus  Stone,  A.R. A.,  ;^I26. 

However  quiescent  the  picture  market  may  be,  there 
are  generally  a  few  interesting  engravings  to  be  found  in 

the  sale-rooms,  and  the  fashions  in 
Engravings  this  branch  of  art  do  not  so  exclusively 

favour  the  work  of  deceased  masters. 
In  the  sale  of  prints  held  at  Messrs.  Christie's  on 
March  4th,  however,  retrospective  work  formed  by  far 
the  stronger  feature.  Amongst  the  highest  prices  attained 
were  the  following : — Lady  Hamilton  as  "  Nature,"  proof 
before  the  title,  by  H.  Meyer,  after  Ronmey,  ^315; 
Mrs.  Siddons,  printed  in  colours,  by  P.  W.  Tomkins, 
after  J.  Downman,  ^152  ;  The  Countess  of  Harrington 
and  Children,  also  in   colours,  by  F.   Bartolozzi,  after 
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Reynolds,  ^241  ;  Miss  Farren,  proof  before  letters,  in 
bistre,  by  the  same,  after  Lawrence,  ^126  ;  T/ie  Age  of 
Innocence,  printed  in  colours,  by  J.  Grozer,  after  Reynolds, 
£q()  15s.;  IJAgrcable  Neglige,  in  colours,  by  Janinet, 
/loo  i6s. ;  Crossing  the  Brook,  in  colours,  by  W.  Say, 
after  H.  Tiiomson,  ^157  los. ;  JIunlers  at  Grass,  by 
W.  Ward,  after  H.  Marshall,  ^48  6s.;  The  Sailor's 
Orphans,  in  colours,  by  the  same,  after  Bigg,  £^0  8s.  ; 
Lady  Peel,  ])roof  before  letters,  by  S.  Cousins,  after 
Lawrence,  ;^7 1  8s.;  Countess  Grosvenor,  proof,  by  and 
after  the  same,  ^50  8s.  ;  and  John  Gray,  open  letter 
proof,  by  G.  Davve,  after  Raeburn,  ^71   8s. 

In  the  sale  held  by  the  same  firm  on  March  loth 
modern  etching  predominated.  The  following  were 
among  the  highest  priced  items  : — F.  Brangwyn,  .\.R.A., 
The  Bridge  of  Sighs,  Venice,  ^46  4s.  ;  and  San  Maria 
through  the  diggings,  ^25  4s.  D.  Y.  Cameron,  The 
Palace  Doorway,  £'j\  8s.;  The  Mosque  Doorway, 
£1^  IDS.;  Notre  Dame,  Dinatit,  £72  105.;  Dinant, 
£^2  los.  ;  and  The  London  6"^/ (12  etchings  in  portfolio), 
/147.  Hedley  Fitton,  London  Bridge,  £i,i  ;  and  The 
Ttvo  Mills,  £2,1  los. ;  Haden,  Sunset  in  Ireland,  trial 
proof,  ^65  2s. ;  and  .\.  H.  Haig,  Mont  St.  Michel, 
£■},•,  14s.,  and  A  (2uiet  Hour,  £t,Z  17s.  At  the  same 
sale  an  artist's  proof  of  The  Rutland  Children,  after 
Reynolds,  by  Norman  Hirst,  brought  ^15  4s.  6d.  ;  and 
an  artist's  proof,  printed  in  colours,  of  The  Ladies  Walde- 
grave,  by  S.  E.  Wilson,  after  Reynolds,  ^15   15s. 

Messrs.  Sotheby  were  kept   busy  during  the  early 
part  of  the   month  with  a  succession  of  sales  of  books 

and  manuscripts.  On 
March  4th  they  dis- 
posed of  a  collection 
formerly  the  property 
of  Sir  Anthony  Cope, 
Bart., selected  from  the 
library  at  Bramshill 
Park,  Hants.,  which 
was  chiefly  interesting 
on  account  of  it  con- 
taining some  first 
editions  of  the  early  English  dramatists.  The  prices 
obtained  for  several  of  these  substantially  contributed  to 
the  total  of  ^3,429  13.  which  was  realised  by  the  collec- 
tion. An  unusually  large  copy,  7|  in.  by  5i  in.,  of  the 
fourth  quarto  edition  of  Shakespeare's  Romeo  and  Juliet, 
printed  for  John  Smethwick,  1609,  4to,  mor.,  was  in 
perfect  condition,  and  so  the  high  price  given  for  it — 
^520 — cannot  be  deemed  e.xcessive  ;  the  corresponding 
edition  of  Hamlet,  issued  by  the  same  publisher  two  years 
later,  is  perhaps  even  more  rare,  but  the  copy  of  it  here, 
4to,  mor.,  was  neither  so  tall  as  its  companion  nor  in 
such  good  condition  ;  it  accordingly  went  for  a  consider- 
ably lower  sum — .£290.  The  other  Shakespearian  items 
were  confined  to  editions  of  plays  which,  though  attri- 
buted to  him,  have  by  no  means  been  universally  accepted 
as  the  dramatist's  work.  Of  these,  Titus  Andronicus  is 
perhaps  the  least  dubious  in  its  origin  ;  a  tall  copy  of 
the  rare  second  edition,  printed  for  Edwin  White,  161  i, 


measuring  -]%  in.  by  5J  in.,  and  in  fine  condition,  sm.  410, 
mor.,  brought  ^^155  ;  and  the  Comedy  of  Mucedorus, 
with  woodcut  border  to  title,  printed  for  John  Wright, 
1619,  sm.  4to,  mor.,  £'i'j.  First  editions  of  Ben  Jonson's 
Seianus,  His  Fall,  sm.  410,  mor.,  Thomas  Thorpe,  1605, 
and  Cataline,  his  Conspiracy,  sm.  4to,  mor.,  Walter 
Burre,  161 1,  brought  ;^77  and  ^97  respectively.  Other 
rare  volumes  included  Roger  Ascham,  Toxophilus,  ist 
ed.,  black  letter,  red  ruled,  sm.  410,  1545,  ;^I38— this 
copy  was  from  the  library  of  Edward,  Prince  of  Wales, 
afterwards  King  Edward  VL,  and  the  contemporary  calf 
binding  was  ornamented  with  his  initials  and  crest  ; 
Raoul  Le  Fevre,  Le  Recuiel  des  hystoires  de  Troye,  lit. 
goth.,  sm.  fol.,  mor.  gilt,  by  Derome,  Lyons,  1529,  ^83  ; 
Christopher  Marlowe,  The  Rich  Jew  at  Malta,  ist  ed., 
sm.  4to,  1633,  £62,;  Moliere,  CEuvres,  with  plates  by 
Moreau  le  Jeune,  6  vols.,  in  contemporary  French  mor. 
gilt,  g.e.,  8vo,  Paris,  1773,  ^185  ;  Anthony  Munday,  The 
Downfall  of  Robert,  Earle  of  Huntingdon,  etc.,  black 
letter,  mor.,  sm.  4to,  ist  ed.,  London,  1601,  ^92  ;  Anthony 
Munday  and  Henry  Chettle,  77^1?  Death  of  Henry,  Earl 
of  Huntingdon,  black  letter,  mor.,  sm.  410,  ist  ed., 
London,  1601,  £b\  ;  The  Tragedie  oj  Claudius  Tiberius 
Nero,  1st  ed.,  mor.,  sm.  410,  printed  for  Francis  Burton, 
1607,^^50;  and  George  Peele,  The  Battel  of  Alcazar, 
mor.,  sm.  4to,  1594 — first  edition — .£132. 

Though  sinall  in  e.xtent,  the  collection  of  illuminated 
manuscripts  and  early  printed  books  belonging  to  an 
anonymous  gentleman,  which  was  sold  at  Messrs.  Sothe- 
by's on  March  "th,  was  exceptionally  choice  in  character, 
the  35  lots  of  which  it  was  composed  realising  no  less 
than  £s,7-ii  5s.  Two  items  reached  four  figures  each. 
The  fir^t  of  these  was  a  finely  illuminated  Anglo-Norman 
13th-century  MS.  on  vellum  of  the  Vulgate,  529  11.,  14  in. 
by  9A  in.,  decorated  with  over  150  initial  miniatures, 
bound,  mor.  ex.,  by  F.  Bedford,  large  fol.,  which  brought 
;{^i,ooo.  The  same  price  was  attained  by  a  French 
15th-century  illuminated  MS.  on  vellum  of  the  Bible 
Hystoriaus,  771  11.,  16^  in.  b\'  iii  in.,  finely  decorated 
with  197  miniatures,  202  large  ornamental  initials,  and 
numerous  smaller  letters  in  gold  and  colours,  3  vols., 
mor.  pi.,  g.e.,  by  F.  Bedford,  large  fol.  A  10th-century 
illuminated  vellum,  MS.  codex  of  the  Four  Gospels,  of 
Frankish  execution,  402  11.,  9^-  in.  by  65  in.,  containing 
five  full-page  miniatures,  nig.  mor.,  thick,  sm.  4to, 
realised  ^500;  a  13th-century  Psalter,  illuminated  MS. 
on  vellum,  600  11.,  155  in.  by  10  in.,  of  Spanish  origin, 
with  numerous  painted  initial  miniatures  and  decorated 
initials,  mor.,  large  fol.,  ^510;  and  another  Psalter,  of 
English  13th  or  14th  century  work,  illuminated  MS.  on 
vellum,  229  11.,  6  in.  by  4t  in.,  containing  numerous 
painted  miniatures,  mod.  \el.,  g.e.,   thick,  Svo,  ^500. 

The  sale  of  the  chief  portion  of  the  librar}-  formed  by 
that  celebrated  antiquar\-,  Thomas  Pennant  (1726-98), 
and  now  the  property  of  the  Earl  of  Denbigh,  was  held 
by  Messrs.  Sotheby  on  March  13th  and  14th,  realising  a 
total  of  £3,197  1 28.  for  399  lots.  The  two  items  which 
excited  most  competition  were  a  copy  of  the  edition  of 
Hakluyfs  Voyages  published  by  Bishop,  Newberie  & 
Barker,  1599-1600,  which  is  noteworthy  as  containing  the 
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original  issue  of  Drake's  voyage  to  Cadiz,  and  the  rare 
large  map  of  the  world.  This  was  in  fine  condition,  with 
the  3  vols,  bound  in  2  in  old  cf.,  and  realised  ^400  ; 
Smith's  History  of  Virginia,  ist  ed.,  with  the  rare 
engraved  title  dated  1624,  orig.  English  cf.,  1625 — a  clean, 
tall  copy — brought  ^330  ;  a  copy  of  John  Seldon's  Mare 
Clausem,  ist  ed.,  folio,  1635,  probably  the  presentation 
book  given  by  the  author  to  Charles  I.,  and  bound  in 
contemporary  blue  mor.,  g.  e.,  clasps,  with  the  large  arms 
of  that  monarch  embellished  on  the  sides,  brought  £fo\. 
Other  items  included  the  following  : — Frobisher,  Three 
Voyages,  1576,  1577,  1588,  ist  ed.,  black  lettc,  with  the 
folding  map  to  first  part,  but  the  other  map  wanting, 
unbound,  sm.  4to,  1578,  £\i,'&;  a  volume  of  seven  rare 
tracts  formerly  belonging  to  Gabriel  Harvey,  the  Eliza- 
bethan poet,  and  enriched  with  his  MS.  notes  and  auto- 
graphs, 17th-century  calf,  sm.  4to,  ^155  ;  and  A.  Thevet, 
The  New  Founde  World  or  Antarctike,  translated  by 
Thos.  Hacket,  black  letter,  hf.  cf,  1568,  /S,. 


Porcelain, 
Furniture,  and 
Objects  of  Art 


The  high  quality  of  the  collection  of  Sevres  porcelain 
formed  by  the  late  John  Cockshut,  Esq.,  formerly  of 
Glenmore,  Willesden  Lane,  and  sold 
by  Messrs.  Christie  on  March  nth, 
was  shown  in  the  fact  that  the  1 12  lots 
into  which  it  was  divided  realised  the 
substantial  aggregate  of  ^11,794  13s.  .•\  pair  of  eventail 
jardinieres,  painted  with  figures  and  flowers  in  the  Chinese 
style,  on  gros-bleu  and  ceil-de-perdix  ground,  by  Dodin, 
1763,  7  in.  high  by  5I  in.  wide,  mounted  on  ormolu  feet, 
sold  for  /i,o5o;  a  set  of  five  plates,  the  centres  painted 
in  the  style  of  Gomery,  with  vignettes  of  landscapes  and 
shooting  parties  on  a  white  ground,  in  decorated  rose- 
Pompadour  borders,  ^609 ;  a  large  cup  and  saucer, 
painted  with  trophies  entwined  with  flowers,  on  rose- 
Pompadour  ground  enriched  with  apple-green  panels 
and  gilt  borders,  by  Buteu.x,  sen.,  1759,  .£168;  an  egg- 
shaped  teapot  and  cover,  with  white  ground,  richly 
decorated  in  enamels  and  gilding,  by  Prevost,  1784, 
;^I99  103.  ;  a  large  cream-jug,  painted  with  a  figure  on 
gros-bleu  and  gold  ceil-de-perdix  ground,  ^^  189  ;  a  teapot 
and  cover,  painted  with  landscapes  and  figures  on  rose- 
Pompadour  ground,  by  Bouillat,  1757,  £2^1  los.  ;  a 
sucrier  and  cover,  painted  with  Boucher  vignette  subjects 
in  decorated  rose-Pompadour  borders,  by  Vieillard  and 
Leve  pfere,  1764,  ^241  ;  a  Vin^ennes  vase  and  cover, 
10  in.  high,  painted  with  figure  subjects,  etc.,  on  four  panels 
with  apple-green  and  gold  scroll  borders,  ^325  los. ;  a 
tazza,  painted  with  classical  subjects,  in  five  panels  on 
gros-bleu  ground,  SJ-in.  diam.,  \\  in.  high,  painted  by 
Asselin,  1793,  ;£2io;  an  egg-shaped  vase  and  cover, 
painted  with  figure  subjects  in  two  panels  on  turquoise 
ground,  10  in.  high,  ;i^24i  los. ;  and  an  oblong  plateau, 
painted  with  a  pastoral  scene,  in  panel,  on  pink  ground, 
13^  in.  by  9I  in.,  painted  by  Dodin,  1761,  ^220  los. 
Of  a  number  of  cabarets  sold  the  following  brought  the 
highest  prices  : — One  consisting  of  five  pieces,  painted 
with  figures  in  -landscapes  on  turquoise  ground,  ^^504  ; 
another  of  thrde  -pieces,  painted  with  Boucher  subjects 
on  jonquil  grotind,'l>y  \'ieillard,  1764,  .^693  ;  and  a  third 


of  four  pieces,  painted  with  Teniers  subjects  on  richly 
marbled  gros-bleu  and  gold  ground,  1759,  ;^42o. 

In  the  sale  of  porcelain  and  bronzes  held  by  Messrs. 
Christie  on  March  12th,  a  pair  of  Kang-He  Chinese 
hexagonal  vases  and  one  cover,  enamelled  with  flowers, 
insects,  and  birds,  in  green,  aubergine,  and  white,  on 
yellow  ground,  12  in.  and  9  in.  high,  brought  ^787  los. ; 
and  a  pair  of  Chinese  figures  of  Kylins  in  the  same  ware, 
enamelled  green,  yellow,  coral  colour,  and  aubergine,  on 
pedestals,  15^  in.  high,  ^399.  The  latter  were  from  the 
collection  of  the  late  Sir  Joseph  Dimsdale,  Bart.,  as  was 
also  a  bronze  inkstand  and  cover  of  Venetian  (school  of 
Sansovino)  16th-century  work,  12  in.  high,  which  brought 
/^325  IDS.  A  brass  dish  of  the  same  country  and  period, 
engraved  with  a  classical  battle  scene  and  figures,  and 
partly  overlaid  with  silver,  184-  in.  diam.,  realised 
/^I99  los. ;  an  early  14th-century  ivory  plaque — awing 
from  a  diptych — carved  with  the  Nativity  and  the  Cruci- 
fixion, 6|-  in.  by  3  in.,  ;^I78  103. ;  a  Persian  carpet  with  a 
formal  floral  design,  11  ft.  9  in.  by  27  ft.,  ;£^997  10s.  ; 
and  a  Persian  rug,  similar  design,  10  ft.  by  7  ft.  4  in  , 
£y:>\  los. ;  a  Chippendale  mirror,  in  gilt  carved  wood 
frame,  with  branches  at  the  sides  for  four  lights,  9  ft.  high 
by  4  ft.  6  in.  wide,  ^241  los. ;  eight  Chippendale  mahogany 
chairs,  with  carved  interlaced  backs,  gadrooned  borders 
to  the  fronts  of  the  seats,  on  cabriole  legs  and  ball-and- 
clawfeet,  .^126  ;  an  old  English  lacquer  cabinet  decorated 
with  landscapes,  etc.,  in  Chinese  fashion,  in  black  and  gold 
and  metal-gilt  mountings,  on  Georgian  carved  gilt  wood 
stand,  62  in.  high  by  46  in.  wide,  ^^105  ;  and  a  Chinese 
lacquer  cabinet  on  Charles  II.  carved  gilt  wood  stand, 
59  in.  high  by  46  in.  wide,  ^147. 

Several  important  pieces  of  tapestry  were  included  in 
the  collection  dispersed  by  Messrs.  Christie  on  March  1 7th. 
.A.mong  these,  two  panels  of  early  17th-century  Flemish 
tapestry,  representing  wood  scenes,  in  floral  border?, 
one  on  panel,  8  ft.  3  in.  high  by  12  ft.  wide,  and  the  second 
the  same  height  and  2  ft.  wider,  sold  for  ^^31 5  ;  a  late 
16th-century  oblong  Flemish  panel,  depicting  a  triumphal 
procession,  in  border  composed  of  flowers,  etc.,  11  ft. 
high,  20  ft.  3  in.  wide,  ^493  ;  and  a  third  of  the  same 
country  and  period,  representing  King  Solomon  and  the 
Queen  of  Sheba,  7  ft.  8  in.  by  8  ft.  3  in.,  ^183   15s. 

At  the  sale  of  porcelain  and  furniture  held  by  Messrs. 
Puttick  &  Simpson  on  March  6th  and  7th,  the  following 
were  among  the  principal  lots  : — In  old  Vienna  porcelain  : 
a  group  of  Ferdinand  V.,  his  wife,  and  three  children, 
on  shaped  rock  base  decorated  with  roses  in  relief,  mark 
in  blue,  12  in.  high,  ^^273;  another  group  of  a  peasant 
playing  the  bagpipes,  and  his  wife  holding  a  child,  with 
similar  base  and  mark,  9  in.  high,  ^136  los.  ;  and  a 
third  group  of  a  gardener  and  his  wife,  with  similar  base 
and  mark,  9  in.  high,  £\.\o  5s.  At  the  same  sale  an 
Elizabethan  oak  bedstead,  with  elaborately  carved  back, 
and  the  tester  at  the  foot  supported  by  two  carved 
bulbous  -  shaped  posts,  brought  ^52  los. ;  an  Adam 
mahogany  circular  office  writing-table,  with  carved 
borders  and  fluted  decorations,  6  ft.  diam.,  ^135  los. ; 
and  a  Queen  .Vnne  black  and  gold  lacquer  library  table, 
decorated  with  Chinese  landscape,  etc.,  4  ft.  wide.  ^35  14*- 
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The  late  Mr.  J. 
Pierpont  Morgan 


The  death  of  Mr.  J.  Pierpont  Morgan,  which  took 
lice  at  Rome  on  March  2nd,  removes  almost  as  great 
a  figure  from  the  world  of  art  as 
from  that  of  commerce.  As  he 
initiated  a  new  era  in  finance,  so  he 
initiated  a  new  era  in  the  collection  of  works  of  art  ;  and 
it  is  largely  through  his  influence  and  actions  that  the 
art  centre  of  the  world  is  gradually  being  transferred 
from  Europe  to  America,  and  the  value  of  great  master- 
pieces of  art  of  every  description  has  been  quadrupled 
within  the  last  decade  or  two.  Before  Mr.  Morgan 
came  upon  the  scene,  though  the  great  national  galleries 
did  not  possess  an  actual  monopoly  of  the  purchase  of 
monumental  works  of  art,  the  balance  of  wealth  and 
expert  knowledge  was  all  on  their  side.  If  a  picture  like 
Raphael's  Madonna  Ansedei  came  into  the  market, 
there  was  no  thought  of  a  private  collector  entering  •♦ 
the  lists  for  its  possession. 
It  was  merely  a  question 
of  government  competing 
against  government,  and 
as  the  resources  of  every 
public  gallery  were  well 
known,  and  generally  ear- 
marked in  advance,  and 
it  took  time  to  raise  the 
special  funds  demanded 
for  such  a  purchase,  works 
of  this  kind  were  rarely 
offered  for  sale,  and  when 
sold  were  generally  pur- 
chased with  leisurely 
deliberation  at  a  govern- 
ment's own  valuation. 
Mr.  Morgan,  however, 
when  he  once  took  up 
ait  collecting,  pursued  it 
with  the  same  thorougli- 
ncss  and  in  the  same 
Napoleonic  manner  that 
he  carried  on  his  finan- 
cial business.  He  had 
enormous  resources, 
and  after  a  few  tentative 
experiments,  he  limited 
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his  purchases  to  representative  works  by  the  greatest 
masters,  and  aided  his  own  judgment  by  the  advice  of 
the  ablest  experts.  Other  American  millionaires  followed 
Mr.  Morgan's  example — though  none  were  so  omnivorous 
in  the  scope  of  their  collecting — with  the  result  that  the 
United  States,  which  was  formerly  looked  upon  as  the 
dumping-ground  for  all  objects  of  art  of  a  spurious  or 
doubtful  kind,  is  now  more  discriminating  in  its  selec- 
tion than  any  European  country,  while,  whereas  when 
Mr.  Morgan  began  to  collect,  £\of>oo  was  looked  upon 
as  practically  the  ma.ximum  amount  which  any  private 
collector  might  be  expected  to  give  for  a  picture, 
^100,000  is  now  within  the  limit. 

Ai tides  on  Mr.  J.  P.  Morgan's  collection  ha\-e  already 
appeared  in  The  Connoisseur  in  Volumes  XVI., 
.XVII.,  XVIII.,  and  XIX.,  but  as  he  has  made  a 
tr(  iiiendous  number  of  atlditions  since  these  were  writ- 
ten, it  may  be  as  well  to 
describe  some  of  his 
chief  treasures.  One  of 
his  early  expensive 
purchases  was  Raphael's 
Madonna  of  St.  Antliony 
of  P a dit  a ,  w  h  i  c h  he 
bought  in  1901,  for,  it  is 
said,  the  then  unheard- 
of  price  of  ^100,000, 
from  Messrs.  Sedel- 
m  e  y  e  r ,  after  h  a  \-  i  n  g 
passed  through  the  hands 
of  the  late  Mr.  Martin 
Colnaghi.  This  picture, 
which  formerly  belonged 
to  the  ex- King  Ferdinand 
of  Naples,  was,  until  re- 
cently, deposited  by  Mr. 
Morgan  in  the  National 
Gallery.  Though  an 
authentic  and  important 
example  of  the  master,  it 
is  by  no  means  one  of  his 
finest  works.  It  is  some- 
what of  a  coincidence 
that  one  of  the  panels 
of   the   predella  of  the 
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picture,  the  different  portions  ot  which  are  divided  be- 
tween England  and  America,  was  quite  recently  acquired 
for  the  National  Gallery  from  the  Earl  of  Plymouth. 
Another  picture  belonging  to  Mr.  Morgan  which  was 
deposited  at  the  Trafalgar  Square  institution  for  a  con- 
siderable space  of  time,  was  the  beautiful  portrait  of 
Giovanni  Tornabuoni,  by  Domenico  Ghirlandajo,  formerly 
the  property  of  Mr.  Willett,  of  Brighton,  and  afterwards 
in  the  Rudolphe  Kann  collection.  This  is  considered 
the  finest  work  of  the  artist.  Among  his  olhei*  pictures 
of  the  foreign  schools  were  Rubens's  fine  portrait  oi  Anne 
of  Austria,  from  the  Prado  collection  ;  the  Adoration 
of  the  Magi,  by  Bartolommeo  Vivarini,  from  the  Abdy 
collection  ;  The  Earl  of  War^uick,  by  Van  Dyck ;  the 
fine  Landscape  by  Hobbema,  from  Dorchester  House, 
and  numerous  fine  seventeenth  and  eighteenth  century 
French  paintings. 

Mr.  Morgan's  collection  of  portraits  by  British 
eighteenth  and  early  nineteenth  century  masters  was 
relatively  the  strongest  section  of  his  collection,  all  the 
great  artists  being  finely  represented.  Most  famous, 
but  by  no  means  the  greatest  of  these  canvases,  was 
Gainsborough's  famous  Duchess  of  Devonshire,  which, 
stolen  from  Messrs.  Agnew  in  the  seventies,  made  a 
journey  across  the  Atlantic  in  the  possession  of  the  thief 
before  it  was  recovered  for  the  owners,  to  ultimately 
return  again  to  America.  An  even  more  beautiful  picture 
is  the  well-known  portrait  of  Miss  Linley  (afterwards 
Mrs.  Sheridan)  and  her  brother,  by  the  same  artist, 
which  comes  from  Knole  Park.  Others  of  his  works  in 
the  collection  are  the  fine  full-length  of  Lady  Gideon, 
another  of  the  Hon.  Frances  Duncombe,  and  the  Mrs. 
Tennant.  It  is  rather  a  curious  coincidence  that  nearly 
all  the  pictures  by  Sir  Joshua  Reynolds  are  connected 
with  child-life.  Among  them  is  the  fine  full-length  of 
Lady  Betty  Delmc  and  her  Children,  the  charming 
picture  of  Mrs.  Payne  Gallwey  and  her  son  Charles, 
popularly  known  as  Pick-a-Back,  the  group  of  George 
Viscount  Maiden  and  Lady  Elizabeth  Keppet,  the  Babes 
in  the  Wood,  and  Cupid  as  a  Linkboy.  Ihe  Romneys 
include  the  half-length  portrait  ol  Mrs.  Glyn,  familiarised 
to  the  public  by  the  engraving  made  from  it  by  Joseph 
B.  Pratt  in  1896;  the  picture  usually  known  as  Lady 
Hamilton  reading  the  Gazette  chronicling  one  of  Lord 
Nelson's  Victories,  but  which  was,  in  reality,  painted  by 
the  artist  before  his  fair  model  became  acquainted  with 
the  Admiral ;  another  version  of  Lady  Hamilton,  this 
time  looking  at  a  miniature  ;  and  the  magnificent  whole- 
length  of  Mrs.  Scott  Jackson.  By  Hoppner  there  is 
the  beautiful  group  of  the  Godsall  Children,  engraved 
by  J.  Young,  under  the  title  of  the  Setting  Sun;  and 
by  Lawrence  the  full-length  of  Miss  Farren  (afterwards 
Countess  of  Derby),  which  established  the  artist's  reputa- 
tion as  a  painter  of  oil  portraits,  and  his  Miss  Croker 
(afterwards  Lady  Barrow),  one  of  the  finest  of  his  later 
works.  The  great  Scotch  artist,  Raeburn,  is  repre- 
sented by  two  nearly  full-length  figures  of  ladies.  Lady 
Maitland  and  Miss  Jane  Ross;  while  John  Russell,  the 
Rev.  M.  VV.  Peters,  Angelica  Kauffman,  and  George 
and   Henry  Morland  are  all  rciiresented. 


It  is  a  misfortune  that  English  criticism  rarely  em- 
bodies any  but  a  partial  view  of  art ;  it  is  local  where  it 

,,,    ,  .  should  be  universal,  and  expends  it- 
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T,        ,    A       ,  popular  pamters  mstead  of  establish- 
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mg  a  permanent  standard  of  aesthetic 

judgment.      Nominally  such  a  standard  is  set  up  at  least 

once  in  every  generation,  but  our  law-givers — the  greater 

writers  on  art — are  apt  to  descend  from  the  bench  to  the 

arena   and   re-interpret   the  whole  philosophy  of  art  to 

give  statutable  authority  to  phases  of  painting  or  sculpture 

commanding  their  special  sympathies.     Thus  Reynolds, 

%vhen  he  occupied  the  presidential  chair  at  the  Academx', 

narrowed   down    the    purport   of  art   to    the  production 

of  academic   work  ;    Ruskin,    in    the    interests    of    pre- 

Raphaelitism,  transferred   its    venue   to   the   exact   and 

minute  imitation  of  nature  ;  while  Whistler,  more  frankly 

egotistical,  made  his  own  pictures  the  centre  from  which 

art  philosophy  radiated.     And  so  instead  of  having  one 

authoritative  ;esthetic  standard,  we  can  choose  from  fifty  ; 

each  of  them  in  its  turn  accepted  by  contemporary  art 

critics  as  infallible,   and  rejected  by  their  successors  as 

valueless. 

At  the  present  time — according  to  Mr.  P.  G.  Konody — 
writers  are  agreed  that  "  emotional  impulse  is  the  basis 
of  art."  The  formula  is  somewhat  of  a  platitude,  for  all 
action  and  thought  are  based  on  "emotional  impulse" — 
the  spirit  of  mischief  which  impels  a  boy  to  stick  a  pin 
into  his  class-mate,  equally  with  the  inspiration  which 
resulted  in  the  creation  of  Titian's  mighty  Last  Judg- 
ment. Yet,  in  the  coining  of  the  phrase,  I  may  not  be 
wrong  in  detecting  a  certain  ulterior  object — the  desire  to 
establish  a  definition  broad  enough  to  include  works  by 
old  masters  and  the  latest  examples  of  advanced  im- 
pressionism, and  yet  susceptible  of  being  so  interpreted 
as  to  shut  out  the  connecting  links  between  these  two 
extremes,  those  orthodox  phases  of  painting  and  sculp- 
ture which,  though  unpleasing  to  contemporary  critics, 
are  most  readily  understood  and  appreciated  by  the 
ordinary  educated  man.  Works  of  this  character  are 
not  of  necessity  great  or  even  good  art,  but  the  worst  of 
them  are  distinguished  by  some  sincerity  of  craftsmanship, 
and  where  they  fail  to  attain  their  creator's  intentions  it  is 
possible  to  accurately  gauge  their  shortcomings.  With 
regard  to  examples  of  advanced  and  post-impressionism 
the  latter  procedure  is  hardly  open,  for  the  intention 
of  the  artists  is  so  imperfectly  expressed  in  their  work 
that  it  is  apt  to  remain  an  unsolvable  enigma.  The 
criterion  of  craftsmanship  can  hardly  be  applied  to  it,  for 
its  exponents  condemn  unflinching  accuracy  of  drawing 
and  harmonic  arrangement  of  colour  as  a  hindrance  to 
emotional  expression.  Emotional  expression  is  thus  re- 
garded as  the  real  end  of  art,  and  the  greatness  of  a 
picture  is  measured  by  the  evidences  it  affords  of  the 
artist's  intellectual  perceptions  being  mastered  by  his 
sensual  impulses  during  its  creation. 

That  emotion  is  essential  to  the  generation  of  art  is 
obvious,  but  that,  as  critics  would  have  us  believe,  it 
forms  its  predominant  element  may  be  doubted.  Artists 
are  neither  specially  distinguished  from  their  fellow-men 
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3y  their  depth  of  feeling,  nor  are  the  finest  qualities  of 
heir  paintings  dependent  upon  the  amount  of  emotional 
lensibility  transmitted  through  their  brushes  to  the  pig- 
iient.  Depth  of  feeling  and  the  power  of  emotional 
;.\pression  are,  indeed,  common  to  all  humanity.  The 
irst  kiss  implanted  by  a  love-sick  swain  on  his  mistress's 
ips  is  the  emotional  expression  of  a  deeper  passion  than 
hat  which  evoked  the  sonnets  of  Shakespeare.  It  is  not 
u't,  for  art  is  less  the  expression  of  that  which  exists  than 
I  new  creation — the  calling  into  being,  by  means  of 
beautiful  craftsmanship,  of  images  which  suggest  them- 
ielves  to  the  artist's  intellect  through  his  senses.  In 
his  dcfmition  of  art  it  will  be  seen  that  the  emotional 
nipulse  in  art  is  limited  to  mere  suggestion,  nor  can 
1  rate  it  higher.  We  are  all  capable  of  a  more  or 
ess  strong  sensual  appreciation  of  the  visual  beauty  of 
lature,  of  harmonious  modulations  of  sound,  and  of  the 
;raits  of  pathos  and  humour  which  characterise  the  varied 
throng  of  humanit)'  by  whom  we  are  environed  ;  we 
may  feel  the  impulse  to  give  form  to  these  mental  im- 
pressions, but  the  power  to  do  so  is  lacking  in  most  of 
as.  This  power  is  wholly  intellectual.  It  consists  in  the 
ibility  to  modify,  combine,  and  arrange  these  sensual 
impressions  until  they  form  a  definite  image  in  the  mind, 
and  afterwards  recreate  it  in  tangible  form  through  some 
medium  of  expression — art,  music,  or  literature.  Part 
of  the  process  is  exemplified  in  the  use  of  a  Kodak. 
Emotional  impulse  is  ever  urging  the  operator  to  take 
scenes  which,  though  beautiful  in  themseh'es,  are  unfitted 
for  reproduction  in  photography  ;  if  he  be  an  expert,  his 
experience  will  enable  him  to  correct  his  sensual  im- 
pressions by  visualising  in  his  mind  the  scenes  as  they 
would  appear  through  the  camera,  denuded  of  their 
colour  and  reduced  to  so  many  actinic  rays,  and  thus 
to  limit  his  selection  to  themes  which  would  recreate 
beautifully  in  photography.  The  same  process  has  to 
be  gone  through  on  a  far  more  extended  scale  in  the 
creation  of  art  ;  for  a  great  creation,  whether  it  be  in 
painting,  sculpture,  or  literature,  is  not  the  outcome  of 
a  single  emotional  impulse,  but  is  built  up  from  many ; 
in  the  same  way  that  a  mosaic  worker  will  build  up  a 
tessellated  pavement,  choosing  each  piece  carefully  so 
that  it  shall  carry  out  his  decorative  scheme,  and  making 
it  lie  evenly  among  its  fellows  by  re-shaping  it  with 
minute  exactitude. 

To  great  paintings  the  term  emotional,  as  popularly 
applied,  is  incorrect.  It  suggests  the  outcome  of  passion, 
but  in  reality  refers  to  the  appearance  of  complete  unison 
of  feeling  between  the  conception  of  a  theme  and  its 
expression — as  if  the  image  conceived  by  the  artist  had 
flowed  from  his  brush  as  easily  and  spontaneously  as 
the  joyance  of  a  thrush  flows  out  in  its  artless  melody. 
Whistler's  pictures — more  especially  his  Portrait  of  Miss 
Alexander — possess  this  quality  to  a  'marked  degree  ; 
indeed,  they  appear  so  easily  wrought  that  many  of  his 
detractors  attacked  his  works  on  account  of  their  paucity 
of  intellectual  direction  and  effort.  Yet  the  Miss  Alexan- 
der was  the  product  of  as  an  intense  and  concentrated 
intellectual  application  as  ever  mathematician  brought 
to   bear    on    the    solution    of   a    difficult    and    recondite 


problem.  Miss  Alexander  had  to  give  seventy  sittings 
before  the  portrait  was  completed  ;  its  original  concep- 
tion was  altered  and  re-altered,  and  the  brush-work 
gone  over  again  and  again,  to  appear  each  time  more 
fluent  and  effortless  in  its  expression.  The  picture, 
like  all  perfect  creations,  whether  of  art  or  nature,  is  a 
lovely  artifice,  giving  no  token  of  the  throes  of  conception 
or  the  pangs  of  labour,  and  betraying  only  to  the  curious 
searcher  that  its  beauty  of  form  has  been  gradually  and 
laboriously  built  up  through  the  knowledge  gained  from 
the  fashioning  of  the  imperfect  embryos  which  preceded 
it,  and  which  ha\e  been  ruthlessly  destroyed  during  its 
evolution. 

For  an  artist  to  seek  inspiration  wholly  in  emotional 
impulse,  because  art  is  based  on  it,  would  be  as  foolish 
as  for  a  craigsman  to  try  and  gain  a  mountain  summit 
by  wandering  among  the  valleys  at  its  foot.  Purely 
emotional  art— that  is  to  say,  art  originating  in  the 
instinct  to  create,  and  unguided  by  intellectual  perception 
and  direction — cannot  exist.  E\en  the  baby,  who  traces 
grotesque  figures  with  the  milk  from  its  bottle,  is  bringing 
all  its  infantile  faculties  into  play  to  make  a  creation,  while 
the  awakening  intelligence  of  a  child  is  shown  in  the 
increased  amount  of  observation  and  direction  it  puts 
into  its  drawing.  This  childish  art — the  nominal  ideal  of 
Post-Impressionism — is  of  the  lowest  order.  Its  fullest 
outcome  is  imperfect  creation — that  is  to  say,  creation 
which  requires  mental  re\ision  on  the  part  of  the  spectator 
before  he  can  realise  its  import.  Next  in  order  comes 
partial  creation,  exemplified  in  the  sketches  of  competent 
artists.  A  sketch  is  a  representation  of  only  certain 
phases  of  nature's  manifold  aspect,  which  may  be  analysed 
for  pictorial  purposes,  as  comprising  form,  tone,  colour, 
and  atmosphere.  In  a  sketch,  some — or  perhaps  only 
one — of  these  are  expressed,  not  all  of  them  ;  and  thus, 
though  a  sketch  by  a  great  master  may  be  immeasur- 
ably more  valuable  than  the  finished  work  of  a  less 
accomplished  hand,  as  being  the  outcome  of  a  higher 
intellectual  perception  and  direction,  it  yet  belongs  to  an 
inferior  form  of  art.  It  is  the  difference  between  juggling 
with  one  or  two  balls  and  juggling  with  four  or  five — an 
amateur  can  keep  the  smaller  number  in  the  air  pretty 
creditably ;  it  takes  an  expert  to  pre\ent  some  of  the 
larger  number  from  falling  to  the  ground. 

And  now  as  to  the  outcome  of  the  whole  matter.  If 
the  essential  characteristic  lies  not  in  it  being  emotional 
utterance,  but  beautiful  creation,  then  the  standard  of 
criticism  must  be  rexiscd — or  rather  one  should  be  estab- 
lished ;  for  present-day  criticism  is  less  the  outcome  of 
standardised  judgment  than  the  record  of  the  sensual 
impressions  of  the  critic.  Perhaps  it  could  hardly  be 
otherwise.  Emotional  utterance  is  not  susceptible  to 
definite  appraisement.  From  merely  hearing  a  groan  one 
cannot  tell  whether  it  is  the  outcome  of  a  broken  heart 
or  a  pain  in  the  li\er;  by  looking  at  a  Post-Impressionist, 
or  even  an  extreme  Impressionist  picture,  it  is  impossible 
to  gauge  whether  it  is  an  honest  but  misguided  eft'ort  to 
express  the  unexpressible,  or  was  merely  inspired  by  the 
desire  to  shirk  the  effort  necessary  to  make  a  complete 
creation.     Unless  such  work  does  attain  the  status  of  a 
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creation,  it  is  not  art,  e\en  if  the  painter  when  he 
produced  it  was  welling  over  with  emotion  as  a  boiling 
kettle  bubbles  over  with  steam  ;  and  so  far  as  it  falls 
short  of  full  creation,  so  much  does  it  fail  to  attain  the 
full  expression  of  art. 

One  is  explicit  on  this  matter,  because  of  late  it  has 
been  the  practice  to  write  of  sketches,  only  expressive  of 
rudimentary  form  and  colour,  as  though  they  were  the 
most  complete  utterance  of  which  art  is  capable ;  and  in 
this  way  works  which  would  be  shut  out  of*any  of  the 
orthodox  exhibitions  because  of  their  inadequacy  are 
eulogised  as  masterpieces.  On  the  other  hand,  orthodox 
paintings  are  condemned  as  wanting  qualities  unessential 
to  good  art.  Many  such  criticisms  will  be  probably 
passed  on  the  paintings  and  sculpture  which,  by  the 
time  these  lines  are  in  print,  will  be  on  view  at  Burlington 
House.  The  Royal  Academy  during  its  hundred  and 
fifty  years  of  existence  has  not  been  an  altogether  ideal 
institution;  it  has  neglected  men  well  worthy  of  honour, 
and  honoured  those  whom  it  would  have  been  more  fitting 
to  leave  unnoticed.  But  on  the  whole  it  has  exercised 
a  beneficent  but  somewhat  over-conservative  influence 
on  British  art;  while  to-day  it  is  probably  more  fully 
representative  of  the  best  art  in  the  country  than  at  any 
period  in  its  history.  It  is  well,  then,  that  adequate 
recognition  should  be  made  of  the  importance  of  its 
exhibitions,  and  the  fact  emphasised,  that  whatever  the 
individual  merits  or  failings  of  their  contents,  the  latter 
are  all  characterised  by  sufficient  intellectual  direction 
and  technical  ability  to  justify  them  as  being  classed  as 
works  of  art,  and,  in  some  instances,  of  art  of  the  highest 
character.  One  would  like  to  fulh'  deal  with  the  current 
exhibition  in  the  present  number  of  The  Connoisseur, 
as  the  theme  would  then  be  topical,  but  such  a  course  is 
not  possible  in  the  case  of  a  magazine  going  to  press  a 
month  before  the  date  of  its  issue.  At  the  time  this  is 
written  many  of  the  more  important  works  which  will  be 
shown  in  the  exhibition  are  not  yet  completed,  but  a  des- 
cri[)tion  of  some  of  those  which  are  certain  of  inclusion 
and  have  been  accessible  may  be  accepted  as  a  substitute. 
It  is  not  proposed  to  examine  these  in  a  critical  light,  but 
as  in  the  beginning  of  the  present  article  an  attempt  has 
been  made  to  lay  down  certain  principles  for  the  judg- 
ment of  art,  it  will  not  be  amiss  to  try  and  show  how  far 
these  works  conform  to  them. 

The  president,  Sir  E.  J.  Poynter,  will  be  represented 
by  six  examples — two  classical  figure  subjects,  three 
portraits,  and  a  landscape.  I  will  begin  with  the  first 
mentioned,  for  they  exemplify  that  phase  of  art  in  which 
Sir  Edward  has  attained  his  most  individual  expression. 
His  first  example  is  entitled  At  Low  Tide,  and  represents 
an  undraped  nymph  in  a  sea-cave,  seated  on  a  rock — over 
which  she  has  carelessly  flung  a  crimson  robe — and 
holding  a  large  shell  to  her  ear.  The  picture  is  purely 
classical  in  its  conception — classical  inasmuch  as  the 
leading  motive  of  the  work  is  a  desire  to  express  ideal 
loveliness  of  form  in  dignified  line,  as  opposed  to  modern 
realism  which  leans  towards  the  subordination  of  line  to 
tone  and  atmosphere.  As  in  all  the  artist's  work  of  this 
character,  the  picture  is  marked  by  a  certain  beautiful 


austerity  and  restraint,  a  suppression  of  everything  that 
might  tend  to  degrade  and  commonize  the  theme,  while  at 
the  same  time  its  beauties  are  adroitly  and  legitimately 
emphasised.  The  supple  and  rounded  curves  of  the  finely 
modelled  figure  are  set  off  by  the  rigidity  and  harshness 
of  the  rock-forms  which  environ  it ;  while  the  flesh-tones, 
warmed  and  harmonised  by  the  juxtaposition  of  the 
crimson  robe,  and  foiled  by  the  greens  and  blues  of  the 
sunny  vista  of  sky  and  sea,  revealed  through  the  entrance 
of  the  cave,  are  still  further  enhanced  by  the  cold  tones 
of  the  rock.  Sir  Edward  Poynter's  second  work.  The 
I  'ision  of  Endymion,  shows  the  fa\oured  shepherd  asleep 
on  the  ground,  his  flock  gathered  about  him,  whilst  the 
goddess  Diana  floats  down  to  him  from  the  heavens. 
The  dominant  tone  of  the  picture  is  blue,  exemplified  in 
the  sky  and  repeated  in  the  robes  of  the  goddess.  The 
composition  and  lighting  of  the  work  are  finely  arranged, 
and  though  perhaps  not  so  attracti\  e  a  picture  as  At 
Loii.'  Tide,  it  is  the  outcome  of  a  more  purely  artistic 
conception.  With  the  exception  of  a  single  landscape,  a 
water-colour  of  Lake  Como,  Sir  Edward's  three  other 
contributions  are  portraits.  The  smallest  of  these,  also 
in  water-colour,  is  a  small  full-length  portrait  of  the  Hon. 
Mrs.  Kay  Shuttleworth,  robed  in  green  against  a  dull 
gold  background.  An  oblong  canvas,  half-length,  shows 
Sir  Frederick  A.  Eaton,  the  secretary  of  the  Academy, 
seated  by  a  table,  perusing  a  sheet  of  paper — presum- 
ably a  final  revise  of  the  Academy  catalogue — which  he 
holds  in  his  hand.  The  attitude  is  easy  and  unaffected, 
and  at  the  same  time  dignified.  Another  sitter  whom 
the  artist  has  caught  in  one  of  his  happy  moments  is 
Sir  Edward  White,  the  late  chairman  of  the  London 
County  Council.  Though  the  motif  of  the  composition 
is  somewhat  similar — Sir  Edward  being  shown  by  a  table 
and  holding  a  paper — the  actual  arrangement  is  wholly 
different,  the  sitter  being  rendered  full-face  instead  of  in 
profile,  and  looking  up  at  the  spectator  instead  of  down 
at  the  document. 

Mr.  Arnesby  Brown  shows  only  a  single  work  this  year, 
a  fine  landscape  with  cattle,  entitled  A  June  Morning, 
and  recalling  in  its  general  lines  the  picture  which  was 
one  of  the  popular  successes  of  last  year's  Academy. 
The  central  feature  of  the  composition  is  a  group  of 
cattle,  the  black  and  white  patterning  of  their  coats 
forming  the  key-note  to  the  entire  colour-scheme.  One 
suspects  that  the  arrangement  of  the  patches  of  black 
and  white  paint  formed  the  initial  conception  of  the 
picture,  but  of  this  there  is  no  hint  in  the  work  itself,  for 
the  cattle  form  as  convincing  a  group  as  were  ever  set 
on  can\as.  Great  stalwart  beasts,  with  their  anatomy 
searchingly  but  not  too  obviously  recorded,  and  the 
texiure  of  their  coats  fully  expressed,  they  stand  in  the 
picture  as  much  a  part  of  the  landscape  as  any  other  of 
it  components;  behind  them  a  broad  expanse  of  meadow, 
forest,  and  upland  stretches  away  until  it  merges  in 
the  horizon,  while  over  all  is  a  sky  filled  with  moving 
cloud.  The  whole  cftect  of  the  work  is  as  though  one 
was  looking  at  an  actual  scene  in  nature.  The  fineness  of 
its  craftsmanship  does  not  strike  the  eye,  for  the  crafts- 
manship is  subordinated  to  the  end  in  view — the  perfect 
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realisation  of  the  theme; 
and  it  is  only  after  a  care- 
ful scrutiny  of  the  work 
that  one  appreciates  it  at 
\u  full  \alue  and  notes  the 
breadth  of  the  handling, 
the  rhythmical  feclin^^  of 
the  composition,  and  the 
sustained  freshness  of  the 
colour. 

Mr.  David  Murray  in 
his  half-dozen  works  lias 
divided  his  attention  be- 
tween Scotland  and  Venice. 
His  pictures  of  the  island 
city  last  year  showed  that 
the  theme  was  one  which 
peculiarly  appealed  to  his 
tastes  and  sympathies,  as 
it  did  to  those  of  Turner, 
and  for  probably  the  same 
reasons,  Mr.  Murray  to  a 
certain  degree  having  fol- 
lowed a  similar  course  of 
development  to  that  artist, 
exemplified  in  his  desire  to 
give  the  effect  of  light  not 
by  strong  chiaroscuro,  but 
by  contrasting  tones  of 
colour,  and  in  the  brilliant 
hues  which  predominate  in 
the  Italian  seaport  there  is 
ample  material  thoroughly  congenial  to  his  method.  In 
the  \iew  of  the  Rio  Pinelli — a  picturesque  canal  little 
known  to  tourists  —  the  effect  of  intense  sunshine  is 
attained  without  the  use  of  any  deep  masses  of  shadow  to 
emphasise  the  lights.  The  colouring  is  toned  in  a  high 
key  throughout,  the  variegated  coral  tints  predominating 
in  the  buildings  on  one  side  of  the  canal  being  balanced  by 
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the  deep,  warm,  yellow  tones 
of  the  masonry  of  an  old 
palace  facing  them.  The 
same  colours  are  repeated 
in  a  modified  degree  in  the 
reflections  on  the  surface 
of  the  canal  which  runs 
between,  and  arc  united  in 
an  c\cn  higher  key  by  a 
bridge  —o\er  which  a  gaily 
decked  procession  is  pass- 
ing— which  spans  the  end 
of  the  canal.  Contrast  and 
relief  is  afforded  by  the 
vista  of  sunny  blue  sky 
beyond,  its  reflection  form- 
ing a  passage  of  the  same 
colour  down  the  centre  of 
the  water.  A  somewhat 
similar  scheme  of  colour, 
but  very  differently  ar- 
ranged, is  shown  in  the 
oblong  canvas  of  The 
Giiidecca,  in  which  a  pano- 
ramic view  of  practically 
the  whole  water  front  of 
\'enicc  forms  the  back- 
ground, the  foreground 
being  occupied  b)'  the 
lambent  blue-green  water 
of  the  lagoon,  studded 
over  with  shipping,  the 
sails  of  which  provide  strong  notes  of  colour.  Though 
there  are  no  strongly  contrasting  darks,  the  picture 
attains  a  wonderfully  rich  and  full  harmony,  and  the 
same  may  be  said  of  the  two  smaller  \'cnctian  pictures, 
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The  Eden  Garden,  Venice,  and  Summer  Clouds.  The 
Scottish  pictures  are  both  painted  from  scenes  in  the 
Trossachs,  the  one  entitled  Away  and  away  to  the 
Loivlands  low  giving  a  bird's-eye  view  of  Loch  Achray, 
looking  towards  Loch  Vennachard  and  Callander — the 
rich  vista  of  lake  and  woodland  being  framed  in  a  setting 
of  birch  trees  and  jutting  craig — while  the  other,  called 
Birch  and  Bracken,  shows  an  autumnal  morning  on  the 
skirts  of  Ben  Venue,  with  a  wild  tangle  of  russet  bracken 
in  the  foreground  backed  by  the  graceful  ■  fbrms  of  the 
birch  trees.  In  these,  as  in  the  Venetian  scenes,  there 
is  the  same  feeling  for  delightful  colour,  not  the  less 
beautifully  expressed  because  the  warm  resonant  tones 
that  Mr.  Murray  finds  in  Italy  are  here  greyed  and 
mellowed  by  the  Scottish  atmosphere.  The  artist  in  all 
his  works  remains  essentially  a  realist.  His  pictures  are 
so  topographically  correct  that  one  can  at  once  recognise 
any  of  the  scenes  he  depicts.  He  takes  no  liberties 
with  nature,  but  selects  from  her  and  harmonizes  such 
ingredients  as  coincide  with  the  genius  of  his  art,  and 
combines  them  into  colour-schemes  which  not  only  truly 
record  her  aspect,  but  also  express  the  full  vision  of  the 
artist. 

Another  landscape  painter,  Sir  Ernest  VVaterlow,  has 
also  sought  several  of  his  principal  themes  abroad,  the 
most  important  of  his  canvases  being  concerned  with  the 
winter  scenery  of  Switzerland.  Sir  Ernest's  refined  and 
delicate  execution  and  his  perception  for  tender  colour 
stand  him  in  good  stead  in  realising  the  snow-covered 
forms  of  the  high  Alps,  where,  though  everything  is  white, 
it  is  white  suffused  with  a  thousand  prismatic  tints,  and 
changing  tone  under  every  aspect  of  shadow  or  sunlight. 
In  his  picture  of  the  Schiiltetihorn  in  Winter  from 
VVengen,  the  artist  shows  the  long  ridge  of  the  mountain 
under  the  morning  sunlight,  its  higher  peaks  standing 
sharply  outlined  against  the  blue  sky,  and  a  roseate 
cloud  still  lingering  against  its  sides,  while,  lower  down, 
groups  of  dark  firs  form  a  telling  contrast.  Another 
canvas  gives  the  Valley  of  Gri?idelwald  in  J Vinter,  with 
the  giant  form  of  the  Monch,  its  precipices  telling  out 
almost  black  against  its  snow-covered  heights,  forming 
the  background.  Though  more  effective  in  its  contrasts 
and  more  obvious  in  its  picturesqueness,  the  theme  lacks 
something  of  the  subtle  charm  of  colour  which  distin- 
guishes the  other  work.  The  third  .\lpine  scene  shows 
The  Upper  Aletsch  Glacier  from  the  Jungfrau  Jock,  a 
desolate  snow-covered  valley — itself  eight  or  ten  thousand 
feet  high,  flanked  on  either  side  by  rocky  heights.  This 
work  will  probably  appeal  to  true  Alpinists  with  greater 
poignancy  than  cither  of  the  other  works,  but  to  the 
general  public  the  dreary  aspect  of  this  wild  waste  of 
snow  and  rock — a  perfectly  true  rendering — will  not  be  so 
attractive.  Sir  Ernest's  remaining  contribution  is  called 
A  Sussex  Common — a  scene  at  Pulborough,  with  sheep  in 
the  foreground,  flanked  by  a  group  of  trees  and  revealing 
a  beautiful  vista  of  pastoral  country  under  a  breezy 
cloud-studded  sky.  It  is  a  typical  rural  scene  permeated 
with  the  feeling  of  cjuiet  and  tranquil  beauty  which  is 
the  distinguished  charm  of  English  southern  scenery. 

Mr.  Cadogan  Cowpcr   is  hardly  seen  in  his  strongest 


aspect  this  year.  His  most  individual  characteristics  are 
his  power  of  rendering  dramatic  action  and  his  skill  in 
depicting  richly  hued  and  gorgeous  vestments  with  ap- 
preciative and  precise  accuracy — characteristics  which 
peculiarly  fit  him  for  the  role  of  an  historical  painter,  in 
which  branch  of  art  we  have  at  present  far  too  few 
practitioners.  The  three  works  by  which  he  is  represented 
are  all  confined  to  portraiture.  The  largest  is  a  full- 
length  canvas  oi  Lady  Coote,  in  sixteenth-century  costume, 
a  companion  to  the  portrait  of  her  husband  which  ap- 
peared in  last  year's  Academy.  It  is  the  more  wholly 
successful  of  the  two,  being  more  resonant  in  its  ex- 
pression and  more  powerful  in  its  characterisation.  The 
lady  is  attired  in  a  sumptuous  purple  bodice,  a  robe  of 
cloth  of  gold  lined  with  minever,  and  an  underskirt  of 
blue,  and  stands  on  a  richly  patterned  carpet  against  a 
background  of  crimson  pink,  holding  a  Maltese  terrier 
in  her  arms.  Her  pose  is  dignified  and  natural,  and  one 
could  accept  her  whole-heartedly  as  a  sixteenth-century 
character,  so  appropriately  does  she  coincide  with  her 
rich  vestments  and  surroundings.  These  are  painted 
with  marvellous  imitative  fidelity,  being  rendered  with 
the  precision  and  minuteness  that  characterises  the  work 
of  Holbein  and  his  school.  The  harmonisation  of  this 
wealth  of  rich  colour  and  detail  has  been  most  success- 
fully achieved.  Another,  and  a  very  attractive  portrait, 
is  that  of  the  three  children  of  Major  the  Hon.  Guy 
Harrington,  in  which  the  children  are  shown  grouped 
round  a  table ;  whilst  a  third,  a  water-colour,  shows 
Barbara,  the  Infant  daughter  of  Frederick  M.  Fry,  Esq., 
C.V.O.,  lying  on  a  bed  regarding  a  cat,  the  attitude 
of  child  and  animal  being  both  thoroughly  natural  and 
easy. 

Mr.  Arthur  Hacker's  dominant  feeling  is  for  colour 
and  atmosphere,  and  this  is  expressed  in  all  five  of  his 
examples.  Probably  the  most  popular  of  these  will  be 
the  one  symbolising  Parting,  and  showing  two  female 
figures  with  averted  heads  parting  before  a  tree  wreathed 
round  by  the  emblematic  serpent.  If  one  reads  the 
artist's  meaning  aright,  this  sudden  sundering  of  these 
two  co-joined  lives  is  by  the  hand  of  death.  The  black- 
draped  figure  on  the  right,  with  sad  but  beautiful  face, 
fitly  typifies  the  sorrow  of  the  survivor  who  is  left  alone; 
whilst  the  other  figure,  whose  garments  are  more  ashen 
in  their  hue,  whose  form  seems  being  drawn  away  by 
some  unseen  force,  may  well  be  the  one  on  whom  the 
hand  of  death  is  laid,  the  poppies  growing  at  her  feet 
symbolising  the  long  sleep  whose  awakening  shall  not  be 
in  this  world.  The  scheme  of  colour,  as  befits  the  subject, 
is  low-toned  and  mysterious,  full  of  sweet  and  tender 
cadences  ;  the  figures  are  finely  conceived  and  modelled, 
and  the  draperies  expressed  with  simplicity  and  large- 
ness. A  second  theme,  apparently  entirely  different  in 
conception,  is  The  Little  Mother,  which  shows  a  young 
girl  presiding  over  a  whitc-naperied  table  set  with  the 
ingredients  of  a  meal,  round  which  her  brothers  and 
sisters  are  grouped,  and  on  which  falls  the  full  light  from 
a  window  by  the  side.  The  picture  is  delightfully  atmos- 
pheric in  feeling  and  harmonious  in  tone,  being  expressed 
in    delicately    modulated    colour,  in   which   there   is   no 
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absolute  black  or  e\idence  of  sacrificing  sincerity  of 
utterance  for  forceful  expression.  This  atmospheric 
expression  and  calculated  restraint  is  also  shown  in  the 
view  of  5/.  Paul's  from  Ludgate  Hill,  in  which  the  giant 
dome  of  the  cathedral,  tinged  with  the  sun  and  encom- 
passed about  with  the  London  haze,  makes  the  central 
feature  of  an  attractive  and  well-concei\ed  composition. 
A  couple  of  portraits  complete  Mr.  Hacker's  contribution 
— one  of  Sir  Arthur  Liberty  and  the  other  of  Mrs.  Darley. 
The  former  is  shown,  in  a  grey  suit,  seated  on  a  chair  with 
a  paper  in  his  hand,  a  touch  of  colour  being  afforded  by 
the  sitter's  orange  scarf  Mrs.  Darley  is  also  seated,  her 
black  gown  affording  an  effective  foil  to  her  fair  com- 
plexion and  golden  brown  hair.  In  both  portraits  the 
individuality  of  the  sitter  is  fully  realised  ;  the  faces  and 
figures  being  searchingly  modelled  and  characterised 
and  the  flesh-tones  rendered  with  great  care. 

The  work  of  Mr.  Lindsay  G.  Macarthur  is  not  allied 
to  that  of  Mr.  Hacker  by  any  mannerisms  of  technique, 
but  is  conceived  from  a  somewhat  similar  outlook  both 
artists  taking  a  refined  naturalistic  view  of  nature,  and 
each  being  especially  interested  in  the  rendering  of  light 
and  atmosphere.  Mr.  Macarthur's  two  canvases  this 
year  are  concerned  with  the  farmyard ;  one  depicting 
the  interior  of  a  barn  rendered  animated  by  a  group  of 
young  pigs,  and  the  other  a  straw-yard  during  threshing 
operations,  the  latter,  however,  occupying  only  a  sub- 
ordinate place  in  the  picture.  In  both  pictures  the 
leading  motif  of  the  work  is  the  expression  of  sunlight. 


In  the  barn  interior  it  is  concentrated,  pouring  in  through 
an  opening  in  the  side,  and  leaving  the  greater  portion 
of  the  scene  in  comparative  shadow,  though  not  in 
darkness,  for  the  whole  interior  is  luminous  with  reflected 
lights.  In  the  second  picture  the  straw-yard  is  illumi- 
nated with  brilliant  evening  light  which  enxelops  the 
whole  scene  with  a  golden  atmosphere.  By  his  atmos- 
pheric expression  and  the  arrangement  of  his  lighting  the 
artist  has  been  enabled  to  attain  breadth  of  feeling  with- 
out the  sacrifice  of  any  essential  detail,  e\ery  portion  of 
the  pictures  being  realised  with  minutely  imitative  truth. 

An  important  landscape  of  Willows,  Lechlade,  is  the 
most  important  contribution  of  Mr.  Alfred  Parsons.  It 
shows  a  Thames  -  side  scene  under  a  blue  and  white 
mackerel  sky  in  early  summer,  before  the  greens  have 
lost  their  freshness,  and  while  there  is  still  the  feeling  of 
spring  joyousness  in  the  colour.  A  group  of  noble  trees, 
which  stretch  almost  athwart  the  canvas,  forms  the  lead- 
ing feature  of  the  composition,  the  foreground  of  which 
is  occupied  by  a  reed-fringed  backwater,  with  a  delight- 
ful vista  of  river  and  meadow-land  beyond.  The  scene 
is  typically  English  in  its  bright  yet  refined  colour,  and 
in  its  feeling  of  tranquil  happiness.  Mr.  Parsons's  only 
other  contribution  is  a  water-colour  showing  The  Garden 
in  Russell  House,  Broadtvay,  resplendent  with  blossom, 
and  set  down  with  that  delicate  refinement  of  coloration 
so  characteristic  of  the  artist. 

The  IVin/er's  Glow  of  Mr.  Joseph  Farquharson  is  a 
thoroughly  typical  work  by  the  artist,   showing   a  flock 
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of  sheep  amid  snow-covered  pastures  under  an  evening^ 
light.  That  he  has  often  given  us  similar  themes  must 
not  be  regarded  as  detrimental  to  the  work,  for  the  true 
mission  of  an  artist  is  less  to  strive  for  versatility  than 
to  zealously  explore  that  phase  of  nature  which  appeals 
most  poignantly  to  his  sympathies,  and  to  return  to  it 
again  and  again  until  he  has  thoroughly  exhausted  its 
attractions.  An  illustration  of  the  work  being  given 
in  the  present  number  of  The  Connoisseur,  there  is 
no  necessity  to  describe  it  in  detail.  It  is  ap  effective 
composition,  well  drawn,  and  expressed  with  much  re- 
finement of  tone,  whilst  all  the  detail  is  conscientiously 
studied  and  rendered  with  great  fidelity. 

Mr.  Charles  Sims's  pictures  are,  as  usual,  something  of 
an  enigma.  A  breezy  landscape  of  grey  winter  fields 
under  a  grey  sky,  the  whole  focussed  by  two  touches 
of  red  and  black  formed  by  the  garments  of  a  pair  of 
equestrians  in  mid-distance,  may  be  dismissed  first  as 
offering  no  recondite  problem  for  solution,  though  a  strong 
and  individual  interpretation  of  nature.  A  spring  scene 
in  which  phantasy  and  realism  are  combined — apparently 
with  wayward  unconcern,  yet  with  delightful  effect — 
presents  more  difficulties.  An  expanse  of  greensward 
is  shown  shadowed  in  the  foreground,  and  gradually 
rising  into  sunlight  until  it  terminates  in  a  low  ridge.  It 
is  dotted  over  with  a  medley  of  beautiful  figures  belong- 
ing strictly  to  no  age  or  country — a  mother  fondling  her 
infant,  a  pair  of  lovers,  joyous  youths  and  maidens  and 
happy  children,  with  here  and  there  a  little  naked  cupid, 
while  flowers  are  springing  up  about  them.  One  would 
interpret  this  as  an  allegory  of  young  summer,  when  the 
chilling  breath  of  winter  has  been  wholly  banished,  but 
before  the  spring  joyance  has  lost  its  zest  ;  the  time  when 
the  blood  flows  most  warmly,  and  young  life  feels  most 
keenly  the  presence  of  lo\e.  The  third  work  shows  a 
classical  scene — tall,  temple-crowned  craigs  rising  amongst 
a  profusion  of  rich  vegetation,  whose  leaf.ige  frames  about 
the  whole  composition  like  a  proscenium.  On  the  stage 
thus  formed  are  a  pair  of  lovers,  and  a  little  distance 
away  a  radiant  nymph  standing  in  front  of  and  extending 
her  outstretched  arms  towards  an  ancient  sculptured 
term.  This  may  be  the  spirit  of  poesy,  as  old  as  the 
world,  but  ever  retaining  the  beauty  and  vitality  of 
youth,  presiding  over  the  dawn  of  love,  or  it  may  be  the 
spirit  of  love  itself  We  are  entitled  to  read  what  mean- 
ing we  will  into  the  work,  as  we  read  diverse  meanings 
into  the  work  of  nature  itself,  for  the  injages  created 
by  the  artist  are  complete  in  themselves,  and  their 
meaning  is  dependent  upon  from  what  standpoint  we 
regard  them. 

Water-colour  painting  is  a  phase  of  art  in  which 
English  artists  have  always  held  supremacy,  not  so  much 
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hmitations  and  special  qualities  of 

the  medium  which  foreigners  generally  do  not  possess. 
Comparing  the  current  exhibition  of  the  Royal  Water- 
Colour  Society  now  on  view  at  their  galleries  (Pall  Mall) 


with  that  of  the  "Societe  Internationale  de  la  Peinture 
a    I'Eau "    recently  held    at    Bond    Street,   this    fact    is 
clearly  exident.     The  work  of  the  continental  artists  was 
fully  as  clever  as  that  of  their  English  co7ifrires.    They 
could  express  as  much,  and  express  it  with  equal  direct- 
ness,   certainty,    and    force,    but    the    manner   of  their 
expression  had   no  more  closer  affinity  to  water-colour 
than  to  oil.     In  the  Royal  Water-Colour  Society's    ex- 
hibition, whatever  weakness  may  be  shown  in  individual 
work,  it  is  obvious  that  even  the  worst  of  it  was  con- 
ceived for  rendering  in  water-colour,  and  that  the  effect, 
however  imperfect,  could  not  have  been  so  well  attained 
in    another   medium  ;    while    in    the   best   of   the   work 
the  calculated  appropriateness  of  the  expression  to  the 
medium   is  one  of  its  most   delightful   qualities.      This 
quality   is    equally   shown   in   the   work   of  the   modern 
school  as  in  that  of  the  followers  of  the  older  tradition. 
Among    the   former    must    be  numbered   Mr.   John   M. 
Sargent,   who  conveys  as  much  in  one  of  his  sentient 
brush-strokes  as    any   continental   artist    without  losing 
transparency  of  colour.      His  Blind  Beggars  is  not  one 
of  the  most  attractive  of  his  works.     It  is  a  theme  picked 
up  by  the  wayside — the  artist  of  late  has  been  over  apt  to 
follow  this  mode  of  selection  and  squander  his  talents  on 
subjects  whose  greatest  recommendation  is  that  he  has 
painted  them — a  group  of  Spanish  beggars,  picturesque 
to  a  certain  extent,  but  less  interesting  on  this  account 
than  for  the  play  of  light  and  shade  on  their  features. 
It  is  broadly  painted,  one  might  almost  add  carelessly, 
were  it  not  that  one  can  point  to  no  essential  fact  which 
the  artist  has   omitted,  or  even  imperfectly  conveyed. 
His  Fountain  is  not  better  painted,  though  a  far  more 
satisfying  piece  of  work.     Mr.  Sargent's  still-life  pictures 
are  always   impressed    with   a  latent    sense  of  vitaliiy, 
which  gives  them  an  interest  not  generally  contained  in 
this  class  of  work.     It  was  shown  in  this  instance.     The 
drawing,  skilful  in  its  arrangement,  suave  in  its  expres- 
sion, despite  its  strength,  and  marked  by  tenderness  of 
colour,   gave  one  a  delightful    feeling  of  completeness 
attained    without    effort    or    a   too   ostentatious  display 
of  power.     The  artist's  third  example.   The  Gencnilife, 
showed    a    Moorish    arcade    flooded   with    sunlight,   the 
brightness  of  which    was   relieved  by  the   greenerx'  of 
some  trees  in  the  background.     It  was  not  an  interesting 
theme  ;  but,  again,  Mr.  Sargent  made  it  interesting  by 
the  forcefulness  of  his  expression.    Most  like  Mr.  Sargent 
in  the  \  irility  of  his  brushwork  was  Mr.  Charles  Sims, 
whose  two  examples,  Bleaching  a.-n6.  Feeding  Chickens,  us 
their  titles  implied,  were  not  concerned  with  the  realms 
of  phantasy  usually  frequented  by  this  artist,  but  were 
realistic  transcripts  of  everyday  life.     The  former  was 
perhaps    the    better  of  the  two  ;    its    bravura,    sincerity 
of  feeling,   and   truth  of  utterance   overcame    the    first 
sensation    that    there    were    a    rather   large    number  of 
loose  ends  in  the  work — like  in  a  garment  in  which  the 
basting  stitches  are  not  removed— and  that  the  middle 
distance  was  insufhcienth-  separated  from  the  foreground. 
In    Mr.    Sims's    other  example    neither   of  these   faults 
was  apparent.     The   figures  and  chickens  in   the  fore- 
ground were  rendered  with  minute  realism,  the  distances 
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accuratel)'  deterniinecl,  and  all  set  forth  in  fluent,  expres- 
sive brushwork  ;  )et  one  must  confess  that  there  was  a 
greater  charm  to  be  found  in  the  waywardness  of  the 
first  drawinj;  than  in  the  more  ordered  precision  of  the 
second.  To  go  from  Mr.  Sims  to  Mr.  R.  'I'horne  Waite 
is  like  ]iassin,<;  fioin  the  bustle  of  a   London  street  into 


though  a  little  purple  in  tone,  is  daintily  expressed,  and, 
dcs|)ite  its  apparent  slightness,  well  modelled.  Mr.  J. 
Walter  West  indulged  in  a  flight  of  fancy  in  his  spirited 
monochrome  drawing  of  Art  and  Post- 1 inpressiomsin, 
which  showed  a  knight  having  a  desperate  conflict  with 
a  gigantic   dragon,   the   latter  presumably  representing 
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the  reposeful  quiet  of  a  secluded  drawing-room,  yet  each 
artist  reaches  nature  by  his  own  methods,  expressing  those 
phases  of  its  aspects  which  make  the  strongest  appeal  to 
his  personality.  In  The  Sussex  Downs  the  latter  again 
reveals  his  fondness  for  that  tranquillity  of  aspect  which  is 
one  of  the  most  salient  charms  of  English  southern  scenery, 
presenting  the  scene  with  tenderness  of  colour  and  atmos- 
pheric feeling.  Sir  Ernest  A.  Waterlow  is  another  artist 
whose  tastes  lead  him  to  nature  in  her  genial  moods.  He 
is  represented  by  several  characteristic  examples,  among 
them  Evening — Sussex  Da^'ns,  which  is  expressed  with 
much  charm.  A  contrast  to  this  in  theme  is  the  Loe/i 
Corn'e,  Lagan,  IsleofSkye,  of  Mr.  Colin  B.  Phillip.  It  is  a 
truthful  and  forceful  lendering  of  the  scene,  but  perhaps 
a  little  too  realistic.  The  tone  of  the  picture,  dominated 
by  the  slate-coloured  craigs  in  the  background,  and  their 
reflections  in  the  water,  is  monotonous,  and  the  grimness 
of  the  scene  rather  than  its  grandeur  was  realised. 

Mr.  C.  Napier  Hemy  shows  his  usual  resonant  colour 
and  accurate  observation  of  the  coast-wise  sea  in  his 
Pull  to  Wimhuard.    The  Narcissa  of  Mr.  J.  R.  Weguelin, 


Post-Impressionism.  The  work  would  have  served  admir- 
ably to  illustrate  the  traditional  victory  of  St.  George, 
but  there  was  nothing  in  the  realisation  of  the  theme 
which  suggested  its  connection  with  topical  art.  Another 
phantasy,  and  one  possessed  of  much  charm,  was  Mr. 
E.  R.  Hughes's  poetically  conceived  Pack  Clouds,  A-wake 
and  IVelcoine  Day,  which  showed  a  white  cloud-like 
figure  sufficiently  realistically  expressed  to  differentiate 
it  from  an  actual  cloud,  backed  by  a  blue  sky,  and  partly 
hidden  by  a  number  of  small  clouds  roseate  with  the 
hues  of  dawn.  The  colour-scheme  was  well  conceived 
and  expressed  with  refinement.  The  variety  of  Mr. 
S.  J.  Lamorna  Birch's  outlook  was  shown  in  his  Across 
the  Pool — a  realistic  rendering  of  the  eddying  waters  of 
a  broad  burn  — and  his  Neidpaih,  near  Peebles,  showing 
a  border  keep  standing  on  the  verge  of  a  deep  \alley 
under  an  evening  light.  In  this  he  revealed  a  broken 
colour  akin  to  that  exemplified  in  Turner's  early  work, 
and  his  departure  is  to  be  welcomed  as  evidence  of  a 
return  to  that  poetical  feeling  in  landscape  art  which  has 
been  too  long  submer"'ed  in  modern  realism. 
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The  one  hundred  and  thirty-ninth  exhibition  of  the 

Royal    Society    of  British   Artists  (Suffolk   Street)  was 

.  better    than    usual — better    in    the 
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,„..',  sense  that  while  there  were  fewer 

works  of  distinctly   higher  quality 
than  their  companions,  this  diminu- 
tion was  more  apparent  than  real,  being  almost  wholly 
caused   by   the    levelling   up   of  the  general  standard. 
On   entering   the   large  gallery,   Mr.    Joseph  Simpson's 
Souvenir  of  the  Goya  Ball  at  once  arrested  th*  attention. 
It  represented  a  couple  of  figures  in  Spanish  dress — a 
woman  in  white,  a  white  shawl  fringed  witn  a  brightly 
coloured    border    flung   over   her    shoulders,  wearing  a 
black  hat  and  holding  a  vividly  red  fan  in  her  hand  ; 
immediately  behind  her  appeared  a  man  in  black  clerical 
garb.     The  figures  were  standing  on  an  intensely  blue 
carpet  and  backed   by  a  plain  white  wall ;   to  the  left 
was   a   green   chair   surmounted    by   a    scarf  in    which 
were  repeated  the  leading  colours  of  the  theme.     Of  the 
strength  and  adecjuacy  of  Mr.  Simpson's  technique  there 
could   be  no  question  ;    he   had   attained   quality  in  his 
whites,  and,  by  the  introduction  of  the  mass  of  luminous 
black   in   the   costume   of  the    male    figure,    placed   in 
tone  the  brilliant  primaries  which  formed  such  a  leading 
feature;  of  his    colour   arrangement.  i|His  rendering  of 
form  and  texture,  if  summary,  was  convincing.    The  only 
point  on  which  one  could  quarrel  with  the  artist  was  that 
his    worl^  .lacked    something    of  that    graciousness   and 
reserve  wliich  should  characterise  great   art.     Another 
artist  with  whom  one  has  often  quarrelled  with  in  the 
past  is  Mr.  Fred  F.  Fottet ;  it  is  therefore  a  pleasure  to 
makeiamends  for  past  criticism]by  acknowledging  that  in 
his  Ponte  Vecchio,  Florence,  he  has  produced  a  beautiful 
picture,  delightfully  luminous  and  full  of  tender,  vibrating 
colour.     Mr.  John   Muirhead's  Road  to  St.  Ives  was  a 
work  large  in  feeling,  and  expressed  in  a  manly,  original 
way,    the   sunlit   vista   of  tree-fringed    roadway   in    the 
distance  being  an   especially  beautiful    passage.      This 
and  Sir  Alfred  East's  Early  Morning  were  among  the 
best  landscapes  in  the  exhibition.      Sir  Alfred's  work  was 
not  so  obvious  in  its  appeal ;    he  loves  to  create  subtle 
colour-melodies  whose  full  beauty,  unaccented   by  any 
strongly  contrasting   note,  dawns   upon   one    gradually. 
His  Early  Morning  via.s  a  harmony  in  warm  greys  and 
tender  green,  conceived  with    great    completeness   and 
set    down    with   delicacy  and  precision.     Another  work 
that  should  not  be  passed  unnoticed  was  Mr.  D.  Murray 
Smith's  picture  entitled  a  Hampshire  Landscape — though 
a  skyscrape  would  have  been  its  more  correct  term,  for 
four-fifths  of  the  canvas  was  occupied  with  the  rendering 
of  sky  and  cloud.     The  artist  had  successfully  suggested 
the  vastness  of  aerial  space,  and  made  his -cloud-forms 
float  in  the  air,  yet  the  theme  was  perhaps  over  simple 
in   its   elements   to    make  a  wholly   interesting  picture. 
Mr.   A.  Carruthers  Gould,   in   his   Bathers,  appeared  in 
rather   a   new   role.      The   subject    was   one  Mr.  Tuke 
might  have  painted,  and  the  general  scheme  of  colour 
was  not  unlike  what  is  generally  adopted  by  that  artist ; 
but  that  the  coincidence  was  merely  one  of  theme  and 
not    of  intentional    design   was  proved  by  the  different 


treatment  adopted.  Mr.  Tuke's  figures  are  generally  the 
predominating  feature  in  his  picture;  in  Mr.  Gould's  they 
are  but  an  incident  in  his  landscape,  adding  to  its 
animation  and  interest.  The  work  was  distinguished  for 
qualities  which  have  hitherto  been  rather  lacking  in  the 
latter's  work — warmth  of  tone  and  mellowness  of  colour, 
and  in  many  respects  marked  an  advance  on  anything 
that  he  has  done. 

Among  the  figure  subjects,  Mr.  T.  Frederick  Catch- 
pole's  Morning — a  young  girl  dressing — was  marked  by 
atmospheric  quality  and  delicate  colour;  Mr.  Edward 
Patry's  Portrait  of  the  Countess  of  Carnworth  was  a 
dignified  and  pleasing  likeness  ;  Mr.  J.  J.  Alsop's  Miss  S. 
was  an  attractive  piece  of  work  ;  while  a  special  word  of 
praise  should  be  awarded  to  Mr.  Frank  O.  Salisbury's 
head  and  shoulders  Portrait  of  the  late  Lord  Stantnore. 
The  subject  was  shown  in  a  brown  coat  against  a  red 
background  ;  the  colour-scheme  was  both  original  and 
dexterously  managed,  while  the  characterisation  of  the 
face  was  powerful  and  life-like. 

The  Spring  Exhibition  at  Messrs.  Shepherd's  Gallery 
(27,  King  Street,  St.  James's)  is  always  one  of  the  most 

interesting  features  of  the  art  season. 
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always  includes  some  sterling  works 

by  artists  who,  if  not  altogether  unknown,  have  never 
been  awarded  the  rank  to  which  they  are  justly  entitled, 
so  that  the  revelation  of  their  talents  comes  upon  one  in 
the  light  of  a  new  discovery.  An  artist  of  this  character 
is  Richard  Brompton,  who  is  indifferently  represented 
in  the  National  Portrait  Gallery,  but  whose  portrait  of 
Hor?ie  Tooke,  the  author  of  "The  Diversions  of  Purley,"in 
this  exhibition,  proves  him  to  be  a  man  of  original  talent 
and  of  sufficient  technical  attainment  to  warrant  him  a 
high  place  among  the  early  contemporaries  of  Reynolds. 
The  picture  is  highly  finished,  as  becomes  the  work  of 
an  artist  who  was  a  pupil  of  Raphael  Mengs,  but  what  is 
most  remarkable  about  it  is  its  restraint  of  colour  and 
fine  tonal  quality,  the  sitter  being  shown  in  dark  grey, 
against  a  dark  background,  relief  and  contrast  being 
afforded  by  the  introduction  of  a  piece  of  statuary 
against  which  he  is  leaning.  His  head  and  figure  are 
finely  modelled  and  the  face  well  characterised.  A  note 
in  the  catalogue  states  that  the  painter  died  in  1782,  the 
date  given  by  Bryan.  That  industrious  chronicler  of 
the  lives  of  eighteenth-century  artists,  Edward  Edwards, 
who  relates  the  career  of  15rompton  in  some  detail,  gives 
1782  as  the  year  in  which  the  latter  set  off  for  St. 
Petersburg,  and  states  that  he  lived  there  several  years, 
dying  there  some  time  before  1790.  -A.s  a  number  of 
Brompton's  works  are  said  to  exist  in  Russia,  it  would 
seem  that  the  account  given  by  Edwards  is  the  more 
probable.  A  Portrait  of  Mrs.  Ainslie,  by  George 
Romney,  an  early  work- -the  date  ascribed  to  it  being 
1762 — is  interesting  not  only  on  account  of  it  being  a 
well-painted  canvas  of  an  attractive  woman,  but  also  as 
being  one  of  the  finest  works  painted  by  the  artist  before 
his  visit  to   Italv.     There   is  no  doubt   that  he  gained 
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much  by  the  visit ;  but  this  picture  makes  one  realise  that 
he  also  lost  a  little,  and  helps  one  to  understand  how 
Gainsborough,  who  never  went  abroad,  was  able  to  rival 
the  greatest  of  his  contemporaries  who  did.  Before 
Re>n()kls  diverleil  the  course  of  English  art,  it  drew 
its   strength    largely    from   the  traditions   r)f  \'an   Hyck. 


by  Richard  Wilson,  R.A.,has  been  advisedly  secured  for 
the  collection  at  the  Welsh  National  Museum  at  Cardiff. 
It  is  in  pictures  like  this,  of  his  native  country,  rather 
than  in  his  Italian  reminiscences  of  Claude,  that  the 
greatest  of  Welsh-born  artists  shows  himself  at  his  best. 
The    deep   restrained    coloration    of  the    work,   its    fine 
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following  him  in  his  preference  for  cool  colour,  the 
smoothness  of  his  impasto,  his  beautiful  modelling  of 
the  hands  of  his  sitters,  and  the  elegant  refinement  with 
which  he  treated  their  costumes.  This  tradition,  some- 
what emasculated  though  it  was  by  being  transmitted 
through  Lely  and  Kneller,  was  productive  of  much  fine 
craftsmanship,  and  a  restraint  and  decorum  of  style 
which  is  somewhat  wanting  in  the  work  of  later  masters. 
Its  good  effects  are  illustrated  in  this  portrait  of  Mrs. 
Ainslie ;  the  colouring  is  delightfully  melodious  and 
sweet,  recalling  in  its  pure,  cool  tones  some  of  the  best 
works  of  Cotes.  The  face  of  the  sitter  is  not  so  wholly 
fascinating  as  Romney  would  have  made  it  in  later  days, 
but  it  is  carefully  drawn  and  the  hands  beautifully 
modelled.  A  portrait  of  Miss  Cooper,  by  John  Opie, 
representing  a  pretty,  brilliantly  complexioned,  black- 
haired  young  lady  in  a  white  gown,  is  a  most  attractive 
example  of  the  artist ;  the  colouring  good  and  painted 
with  great  refinement.      A  picture  of  Carnarvon  Castle, 
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luminous  sky,  and  the  severe  simplicity  of  its  composition, 
give  it  a  feeling  of  monumental  grandeur.  Among  other 
pictures  which  should  be  mentioned  are  a  superb  piece 
of  Still-Life  painting  by  William  Van  Aelst ;  a  delightful 
rendering  of  a  Landscape  with  Cattle  and  Figures, 
painted  in  oil  colour  on  paper,  by  Gainsborough;  a 
vigorous  picture  of  T/te  Major  Oak,  Sheriaood  Forest, 
by  Henry  Dawson;  and  a  Poi'trait  of  a  Child  by  an 
unknown  artist.  According  to  the  aggravating  custom 
of  the  period,  the  artist  has  inscribed  on  the  picture  the 
date  of  its  production,  1597,  and  the  age  of  the  sitter, 
which  is  given  as  three  years.  Of  the  identity  of  the 
figure,  apparently  that  of  a  boy — though  the  costume,  a 
velvet  dress,  white  apron  and  ruff,  gives  no  clue  to  the 
sex  of  its  wearer — the  only  indication  is  afforded  by  a 
medal  of  Charles  V.  which  depends  from  his  neck,  and 
suggests  that  he  was  probably  a  relation  to  that  potentate. 
The  picture  is  finely  and  firmly  painted,  the  flesh-tones 
and  the  textures  of  the  different  portions  of  the  costume 


D   I 


65 


The    Connoisseur 


being  rendered  with  great  imitative  skill.  Though  the 
work  shows  Spanish  influence,  it  is  probably  the  work 
of  a  Flemish  artist. 


Edinburgh : 
The  New 
Gallery 


About  a  year  ago  mention  was  made  in  these  columns 
of  a  band  of  young  artists  who  collaborated  in  holding 
an  exhibition  in  Edinburgh,  and  who 
contrived  thereby  to  excite  consider- 
able interest.  They  were  content  then 
to  show  their  wares  in  a  dealA-'s  estab- 
lishment, but  this  year  they  have  been  more  ambitious, 
acquiring /ro  tempore  the  tasteful  quarters  of  the  Society 
of  Eight,  known  as  the  New  Gallery  ;  and  their  act  here- 
in has  brought  the  critics  to  arms,  sot  disant,  forcing 
them  to  take  the  young  workers  more  seriously  than 
on  the  previous  occasion.  Nor  is  this  more  serious 
study  altogether  misspent,  for,  albeit  the  whole  show  is 
naturally  redolent  of  "youth's  sweet-scented  manuscript," 
there  are  some  items  which  disclose  promise  and  a  few 
which  constitute  fulfilment. 

Speaking  of  the  Society  of  Eight's  initial  exhibition, 
the  writer  mentioned  the  total  absence  of  statuary,  and 
remarked  on  the  air  of  incompleteness  which  the  gallery 
presented  accordingly.  The  younger  group  ha\e  wisely 
rectified  this,  sundry  busts  and  the  like  being  ranged  in 
the  centre  of  the  main  room  ;  and  if  none  of  these  is  first- 
rate,  Mr.  A.  Carrick's  Madonna  and  Child  has  a  certain 
persuasive  naivete',  while  in  the  same  sculptor's  Head  of 
a  Girl  the  softness  of  hair  is  ably  expressed.  Turning 
to  the  pictures  themsehes,  though  Mr.  A.  R.  Sturrock 
betrays  at  places  a  sentimental  attitude,  he  has  really 
made  quite  amazing  progress  in  his  art.  The  song  which 
nearly  all  the  old  masters  of  landscape-painting  sang — 
the  song  of  blue,  illusive  distance  and  the  charm  of  aerial 
perspective — has  been  heard  but  little  since  the  demise 
of  the  Barbizon  school,  scarcely  a  single  good  painter  of 
to-day  ever  essaying  it  save  Mr.  Mark  Fisher.  But  Mr. 
Sturrock  has  revived  it,  and  here  and  there,  notably 
in  Border  Landscape,  he  sings  it  with  rare  sweetness,  a 
sweetness  which  would  surely  have  won  the  encomium 
of  Richard  Wilson  and  Thomson  of  Duddingston. 
Mr.  J.  R.  Barclay,  on  the  other  hand,  is  rather  dis- 
appointing, the  fine  colour  which  marked  some  of  his 
work  last  year  being  sadly  absent  now  ;  while  Mr.  \V.  O. 
Hutchison's  output,  again,  is  hardly  worthy  of  the 
capacities  he  has  displayed  heretofore.  At  the  same 
time,  his  landscape,  The  Moat,  must  be  exempted  from 
this  stricture ;  while  he  would  seem  to  be  blest  with 
innate  good  taste,  and  thus  even  his  unsuccessful  works 
are  not  devoid  of  merit.  Of  course,  good  taste  alone  will 
never  create  a  work  of  art,  but  it  is  essential  in  the  artist, 
and  the  fact  is  brought  home  to  one  on  studying  another 
exhibitor,  Mr.  E.  Robertson.  He  has  distinct  originality, 
and  his  drawing,  A  Moonlight  Bacchanal,  has  a  faint 
hint  of  that  flavour  of  enchantment  which  characterises 
the  art  of  Puvis  de  Cliavannes.  But  while  he  fares  well 
enough  in  monochrome,  Mr.  Robertson  is  no  adept  in 
painting,  and  his  portrait  of  Mrs.  Auldjo  Jamieson, 
though  clever  in  some  ways,  fails  simply  because  he  lacks 
this   precious  gift  of  taste.     The  portrait  is  a  life-sized 


full-length,  and  the  lady,  clad  in  black,  is  figured  against 
blood-red  curtains.  Now,  these  cover  fully  half  the  canvas, 
and  no  painter  of  real  discrimination,  real  forethought, 
would  have  allowed  so  gaudy  a  shade  to  predominate  to 
this  extent.  Some  big  landscapes  by  Mr.  Spence  Smith 
are  also  vitiated  by  stridency,  yet  a  few  of  his  smaller 
things — sketches  he  would  probably  style  them — engage 
by  reason  of  their  vigorous  brushwork  ;  while  as  regards 
Mr.  Mervyn  Glass,  his  works  express  a  more  pedestrian 
inspiration  than  that  of  most  of  the  foregoing,  but  in  a 
portrait  called  Annabel  he  has  achieved  at  least  one 
thing — he  has  mirrored  some  of  the  evanescent  charm 
of  girlhood.  Very  different  is  Mr.  H.  Lintott,  whose 
beautiful  drawing,  Youth  and  Fauns,  is  pleasantly 
reminiscent  of  the  brilliant  men  who  illustrated  the 
Moxon  Tennyson ;  while  another  man  who  shows  most 
excellent  things  is  Mr.  D.  M.  Sutherland,  the  crown  of 
his  exhibits  consisting  in  some  Spanish  landscapes. 
In  each  instance  nearly  the  whole  canvas  is  diapered 
with  tiny  touches  of  paint,  a  style  approximating  the 
"  pointillism  "  used  latterly  by  Monet  and  Pissano,  and 
more  especially  by  Signac  and  Seurat ;  but  whereas,  in 
the  case  of  the  latter  pair,  this  modus  operandi  was  too 
often  obtrusive,  in  looking  at  Mr.  Sutherland's  works 
one  thinks  far  less  of  the  manner  than  of  the  success  with 
which  light  is  suggested. 

It  may  be  said  without  hesitation  that  no  other  ex- 
hibitor shows  Mr.  Sutherland's  power,  yet  there  is  still 
one  of  whom  it  behoves  to  speak.  Miss  Cecile  Walton, 
represented  by  a  pastel  entitled  The  Model,  and  by  a 
portrait  in  oils,  Margery.  The  portrait  has  no  mean 
qualities  as  a  composition,  while  the  artist  has  grappled 
ably  with  the  problem  offered  by  a  full-length  figure  in 
white — a  problem  faced  and  surmounted  by  few,  save 
Watteau,  Lancret,  and  Whistler.  Yet  the  picture  is  not 
merely  beautiful  and  accomplished,  but  also  absolutely 
natural,  and  it  is  this,  also,  which  aureoles  the  other  and 
stronger  one.  Here  is  no  model  such  as  the  Academicians 
usually  paint ;  it  is  not  a  girl  posed  for  her  likeness, 
but  instead  a  living  creature,  frank  and  unaffected  ;  while 
one  is  not  left  in  doubt  as  to  her  social  position,  and  she 
is  as  typical  of  the  class  from  which  models  chiefly  spring 
as  Boucher's  women  are  typical  of  the  court  of  Louis  XV. 
Moreover,  all  is  wrought  with  a  personal  accent,  and  this  is 
the  more  admirable  inasmuch  as  that  element  is  commonly 
absent  from  women's  work.  One  can  hardly  believe, 
for  example,  that  Vigee  le  Brun  would  have  painted 
just  as  she  did  had  not  Louis  David  led  the  way,  while 
even  Berthe  Morisot  was  mainly  a  reflection  of  Manet. 
"  She  drew  my  art  across  her  fan,"  he  remarked  once  ;  and 
something  analogous  might  be  said  of  most  lad\'  artists. 

An  exhibition  evidencing  consistency  of  artistic  pur- 
pose, not  only  in  regard  to  individual  works,  but  also 
in  arrangement  and  organisation,  was 
held  during  March  by  the  North 
Staffordshire  Arts  Society,  at  Stoke- 
on-Trent.  The  exhibits,  comprising 
oil  and  water-colour  paintings,  black- 
and-white   work,  some   sculpture,  and   a   goodly   array 
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of  examples  of  craftsmanship,  were,  with  just  a  few 
exceptions,  the  products  of  local  art  workers,  who, 
without  any  pretentiousness,  displayed  evident  sincerity 
of  practice,  and  in  some  instances  decidedly  meritorious 
achievement.  The  general  standard  of  the  exhibits  was 
well  above  the  average  of  the  fifteen  preceding 
exhibitions,  for  the  Hanging  Committee  had  not  wavered 
in  their  determination  to  exercise  a  reasonable  censor- 
ship ;  and  the  arrangement  of  the  works  in  three 
handsomely  appointed  and  well-lighted  rooms  of  the  new 
municipal  buildings  was  such  as  would  have  been  an 
example  to  the  organisers  of  our  more  important  ex- 
hibitions. An  artistically  designed  poster  and  a  tastefully 
illustrated  catalogue  completed  the  society's  scheme  of 
carrying  the  exhibition  through  on  worthy  lines. 

In  the  oil-painting  room  Mr.  C.  Bernard  Wood 
exhibited  several  pictures  of  Cannock  Chase,  whose 
artistic  possibilities  this  painter  has  discovered.  He 
entirely  realised  the  lonesome  wildness  of  its  wind-swept 
hills,  the  ever-changing  phases  of  its  skies  and  the  rich 
colours  of  its  autumn  garb  in  October — Cannock  Chase, 
which  is  here  illustrated.  Mr.  W.  J.  Dukes,  in  this 
gallery  and  in  the  water-colour  section,  demonstrated  his 
versatility  as  a  figure  painter,  as  a  landscapist,  and  in 
handling  marine  subjects.  His  Fairy  Tale  was  a  figure 
composition,  delightful  alike  in  its  design,  its  colour- 
scheme,  and  its  broad,  decisive  brushwork.  His 
Sunlight  and  Shadow  admirably  realised  an  expanse  of 
country  suffused  with  afternoon  sunlight,  and  only  failed 
in  its  foreground  composition  of  the  light  and  shade  cast 
by  the  trees.  His  water-colours — The  Fishing  Village 
and  Across  the  Sands — were  spontaneously  expressed 
interpretations  of  light  and  atmosphere,  the  reflections 
in  the  wet  sand  in  the  first-named  being  finely  rendered 
by  the  utmost  economy  of  means. 

A  number  of  water-colours  and  pen-and-ink  drawings 


were  the  work  of  Mr.  John  W.  Wadsworth,  who  had 
utilised  to  artistic  purpose  the  decorative  possibilities 
of  the  old-world  buildings  and  quaint  alley-ways  of 
St.  Ives.  In  his  water-colour  Sunshine  and  Shadow — 
St.  Ives,  the  painter  had  employed  the  decrepit  houses 
of  a  narrow  street  and  the  shadows  cast  on  the  rough 
paving  to  produce  a  composition  of  technical  and 
aesthetic  excellence.  Of  his  black-and-white  exhibits, 
Fish  Street,  St.  Ives,  was  simple  in  line  and  design, 
and  admirably  fitted  for  etching,  in  which  medium  it  is 
to  be  rendered.  .Speaking  of  the  black-and-white  room, 
mention  must  be  made  of  the  distinction  given  to  the 
collection  by  two  elegantly  graceful  drawings  of  Mr. 
J.  S.  Sargent,  R.A.,  one  of  them  being  a  portrait  of  the 
Duchess  of  Sutherland,  who  opened  the  exhibition.  A 
noteworthy  work  by  a  young  artist,  Mr.  H.  Tittensor, 
was  a  decorative  monochrome.  The  Pirate's  Return. 
The  influence  of  Brangwyn  was  obvious,  but  the  design 
was  skilful  and  the  draughtsmanship  strong  and  un- 
hesitating. Mr.  Charles  E.  E.  Connor  revealed  a  taste 
and  capacity  for  imagination  and  mysticism  in  his  wholly 
original  water-colour  The  Visioti.  Other  exhibitors  of 
paintings  or  black-and-white  drawings  included  Mr. 
Robert  Allen,  Mr.  G.  A.  Buttle,  Mr.  A.  W.  Harrison, 
Mr.  J.  H.  Beckett,  A.R.I.  B.  A.,  Mrs.    E.   Miller  Fowler, 
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Mr.  E.  W.  Light,  Mr.  F.  R.  Wooldridge,  Mrs.  Woold- 
ridge,  Mr.  H.  Hadfield  Cubley,  Mr.  W.  Craigmile,  Mr. 
H.  J.  Downs,  Miss  Rhoda  B.  Blakeway,  Mr.  Frank 
Todd,  Miss  E.  Hopkirk,  Mr.  F.  R.  Lawson,  and  Mr.  A. 
J.  Jackson. 

In  the  sculpture  section  Mr.  F.  A.  Edwardes  showed 
a  broadly  modelled  recumbent  figure,  Mr.  E.  W.  Light 
daintily  treated  reliefs,  and  Mr.  T.  Batty  a  well-studied 
portrait  bust.  The  craft-work  comprised  many  admir- 
able examples  of  the  metal-work  of  the  Duchess  of 
Sutherland's  Cripples'  Guild,  metal  and  ena'  lel  work  by 
Mr.  F.  A.  Edwardes,  pottery  by  Mr.  C.  E.  E.  Connor 
and  Mr.  Howson  Taylor,  and  metal-work  by  Mr.  A. 
Hamilton  and  Mr.  W.  H.  Cooper. 


A  Beautifully 

Illustrated 

Catalogue 


The  beauty  of  modern  colour-printing  is  perhaps 
never  better  exemplified  than  in  some  of  the  modern 
illustrated  catalogues.  A  case  in 
point  is  to  be  found  in  the  one  issued 
by  Messrs.  Osier,  in  which  examples 
of  some  of  the  most  beautiful  types  of 
modern  porcelain  and  pottery  are  represented  with  full 
verisimilitude,  and  at  the  same  time  an  appreciation  of 
their  artistic  possibilities  which  leaves  little  to  be  desired. 
The  wares  catalogued  comprise  some  of  the  most  tasteful 
forms  of  table  glass,  and  cut  crystal  glass  candlesticks 
fashioned  in  the  chastely  ornate  style  of  the  Regency, 
besides  a  wealth  of  porcelain  and  pottery  adapted  both 
for  use  and  ornament,  and  largely  reproduced  from  the 
finest  types  of  old  English  work. 


Oriental  Rugs 
and  Carpets 


Collectors  and  others  interested  in  Oriental  rugs 
and  carpets  are  assured  of  a  ready  welcome  at  Messrs. 
Cardinal  &  Harford's  spacious  West- 
End  show-rooms,  64,  New  Bond  Street, 
where  at  present  are  being  shown 
many  unique  and  lovely  examples  unsurpassed  in  beauty 
of  colour  and  design.  .  At  the  Levant  warehouse,  too, 
108-110,  High  Holborn,  the  same  firm,  who  have  been 
dealers  and  direct  importers  of  Oriental  rugs  and  carpets 
for  over  one  hundred  and  twenty  years,  have  a  fine  display. 
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In  the  first  week  in  May  one  of  the  finest  collections 
of  Gothic  and  Renaissance  carvings  on  the  Continent  is 
to  be  dispersed  at  Rudolphe  Lepke's 
auction  rooms  in  Berlin.  It  is  the 
collection  formed  by  Dr.  Oertel,  of 
Munich,  and  illustrates  the  history  of  sculpture  in  wood 
by  the  principal  German  schools  from  the  thirteenth  to 
the  sixteenth  century.  The  catalogue  extends  to  over 
two  hundred  items,  and  is  embellished  with  one  hundred 
and  twenty  phototype  plates.  Through  the  courtesy  of 
Herr  Lepke,  we  are  enabled  to  illustrate  three  typical 
pieces  from  the  collection. 

In  view  of  the  recent  discussion  concerning  the  art  of 
Alma-Tadema,  the  sale  of  the  collection  of  pictures  by 
this  artist  belonging  to  his  family, 
which  is  announced  to  be  held  by 
Messrs.  Hampton  on  June  9th,  will 
be  looked  forward  to  with  great 
interest.  Among  the  admirers  of  the  deceased  artist  are 
to  be  ranked  nearly  all  the  greatest  living  painters,  and 
it  is  to  be  hoped  that  his  pictures,  which  are  among  the 
most  remarkable  artistic  achievements  of  his  time,  will 
receive  their  due  meed  of  appreciation. 

An  interesting  collection  of  art  objects  and  old 
domestic  Welsh  and  other  furniture,  formed  by  Mr. 
Edwin  Seward,  F.R.I.B.A.,  during 
some  35  years  past,  is  to  be  dis- 
persed by  auction  at  his  residence, 
Lisvane  House,  near  Cardiff,  about  the  middle  of  May. 
The  chief  feature  of  the  sale  will  be  a  number  of  paint- 
ings chiefly  by  Dutch  masters,  and  a  small  collection  of 
the  earlier  English  water-colour  school,  ranging  from  John 
Skelton,  1740,  to  Copley  Fielding.  The  collection  also 
includes  glass  and  snuff-boxes,  porcelain,  including 
examples  of  Swansea,  Nantgarvv,  Chelsea,  Derby,  Wedg- 
wood, Worcester,  and  Sevres.  Illustrated  catalogues  of 
the  Seward  collection  will  be  issued  early  in  May  from 
the  office  of  Mr.  Evan  Rees,  No.  i,  Plymouth  Street, 
Cardiff. 


The  Seward 
Collection 
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"The  Luxem- 
bourg Museum  " 
By  Leonce 
Benedite 

(T.  Fisher  Unwin 
7s.  6d.  net) 


The  illustrated  catalogue  of  The Luxe7nbourg Micseiim, 
compiled  by  M.  Leonce  Benedite,  the  curator  of  that 
famous  institution,  is  an  admirable 
work  of  its  kind.  Without  being 
fully  illustrated,  the  plates — 389  in 
number — reproduce  practically  all 
the  works  one  would  want  to  be  so 
recorded,  while  they  are  generally 
sufficiently  good  in  quality  to  give 
an  adequate  idea  of  the  originals.  In  the  catalogue  itself 
the  dimensions  of  all  the  pictures  are  given  and  their 
artists  grouped  under  the  headings  of  their  respective 
nationalities,  while  by  way  of  a  preface  M.  Benedite  gives 
a  well-written  and  interesting  history  of  the  museum  and 
its  collection.  The  Luxembourg  Museum  is  one  of  those 
institutions  for  which  we  possess  no  exact  equivalent  in 
England ;  the  Tate  Gallery,  which  approaches  it  most 
nearly  in  intention,  forming  only  a  very  inefficient  sub- 
stitute. The  Luxembourg  collection  is  representative  of 
all  modern  art — of  the  French  school  more  especially, 
but  also  of  the  other  Continental  schools,  and  of  England 
and  America.  The  Tate  Gallery,  as  its  official  title  of 
the  National  Gallery  of  British,  Art  implies,  is  repre- 
sentative of  the  British  school  only,  and  as  regards 
the  work  of  the  more  modern  masters,  it  fulfils  its 
function  to  a  very  limited  extent.  This  is  only  to  be 
expected,  when  it  is  remembered  that,  whereas  the 
bulk  of  the  works  in  the  Luxembourg  have  been  pur- 
chased by  the  French  nation,  the  reinforcement  of  the 
English  collection  is  entirely  dependent  upon  voluntary 
contributions  ;  and  voluntary  contributors,  however 
generously  they  may  feel  inclined,  have  a  tendency  to 
make  their  gifts  in  accordance  with  their  own  predilec- 
tions rather  than  according  to  the  actual  requirements. 
The  irony  of  the  situation  is  best  exemplified  by  the 
statement  that  there  are  over  a  dozen  of  the  English 
artists  whose  works  have  been  bought  by  the  French 
Government  for  the  Luxembourg  who  are  entirely 
unrepresented  in  our  own  British  National  Gallery. 


"Tschudi,  the 
Harpsichord 
Maker,"  by 
William  Dale, 
F.S.A. 

(Constable  &  Co. 
7s.  6d.  net) 


In  the  early  part  of  the  eighteenth  century  England 
lagged  behind  the  rest  of  Europe  in  her  arts  and 
artifices;  that  before  the  end  of  it 
she  had  caught  up  with  all  com- 
petitors was  as  much  due  to  her 
importations  of  foreign  talent  as  to 
the  birth  of  native  genius.  One  of 
these  importations  was  Burckhardt 
Tschudi,  or,  as  he  afterwards  Angli- 
cised his  name,  Burkat  Shudi,  a 
nati\e  of  Schwanden  in  Switzerland,  where  he  was  born 
on  the  13th  .March,  1702.  Shudi's  chief  title  to  fame  is 
that  he  was  one  of  the  greatest  makers  of  English  harp- 
sichords. The  harpsichord,  it  may  be  almost  unneces- 
sary to  explain,  was  the  immediate  precursor  of  the  piano, 
and  itself  was  an  improvement  on  the  spinet,  the  latter 
being  a  development  of  the  virginal.  An  entry  in  Pepys' 
Diary  for  April  4th,  1668 — Mr.  Dale,  by  the  way,  once 
gives  the  year  of  this  entry  correctly,  and  then  sub- 
sequently alludes  to  it  as  1666 — shows  the  diarist  as 
hesitating  in  his  choice  between  a  little  "  Espinette  "  and  a 
small  "  Harpiscon,"  but  the  great  period  of  the  latter 
instrument,  in  England,  was  during  the  eighteenth 
century.  Shudi,  when  he  first  arrived  in  London,  assisted 
Tabel,  a  Flemish  harpsichord  maker,  who  had  come 
over  from  Antwerp  ;  he  set  up  for  himself  in  Meard 
Street  some  time  before  1729.  His  career  was  an  entirely 
prosperous  one.  He  was  appointed  maker  to  the  Prince  of 
Wales,  and  became  acquainted  with  Handel,  who  was  a 
frequent  visitor  to  Shudi's  house,  Great  Pulteney  Street, 
Golden  Square,  to  where  he  removed  in  1742.  Shudi's 
difficulty  was  not  to  find  customers,  but  to  make  suffi- 
cient instruments  to  supply  them.  Shudi  died  in  1773.  A 
few  years  earlier  than  this  he  had  taken  a  clever  Scotch 
assistant  named  Broadwood  into  partnership ;  the  latter 
married  his  daughter  Barbara,  and  became  famous  as 
the  maker  of  pianos.  Mr.  Dale's  work  throws  an  inter- 
esting light  not  only  on  the  life  of  Shudi,  but  also  on  his 
period,  and  on  the  history  of  the  harpsichord.     It  appears 
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to  have  been  almost  wholly  compiled  from  original  docu- 
ments, and  is  well  illustrated. 

It  is  difficult  to  see  what  more  explicit  title  Professor 

Yrjo  Hirn  could  have  given  his  latest  work,  but  it  hardly 

,,  _,     „         ,  suggests  the  scope  of  a  book  which 

The  Sacred  ,  ,         ,     , 

„,    ,      ,,  ,  embraces  the  whole  course  of  me- 

bhrine,"  by  ,-,,,-  .  .  , 

V  ...  XT.  dieval  theology,  its  connection  with 
Yrjo  Hirn  °-" 

(Macmillan  &  '^"^  influence  on  legendary  history, 

Co.,  Ltd.    14s.  net)  '"^"^  ^^^^  ^''^^j^^  ^^  'h^'''  «<^ects  on 
the  art,  architecture,  and  literature 

"  The  Floral  „f  [^g  period.     That  the  author  has 

Symbolism  of  the  performed  his  task  in  a  thorough. 

Great  Masters  "  ^^^^^^   ^^^  explicit  manner  may    be 

By  Elizabeth  Haig  presumed  from  the  record  of  his 
(Kegan  Paul,  1      ,     .  1 

1,  ,  _  '  previous  work,  but  one  needs  to 
Irench,  Irubner  ,     ,       ,       ,  r  ,, 

J  ^       .  ^  ,  read    the   book  carefully  to  appre- 
and  Co.,  Ltd.  ,  ,.   .         ,        ,  ,  • 

t-  ...  ciate  how  prodigious  has  been  his 
OS.  net)  ^  . 

labour,    and   how  indefatigably  he 

must  have  ransacked  all  the  sources  of  information 
which  had  bearing  on  his  theme.  From  Professor 
Hirn's  preface  one  gathers  that  he  originally  contem- 
plated a  volume  of  much  more  restricted  scope,  but  that 
he  was  insensibly  induced  to  enlarge  on  his  ideas  by  his 
desire  to  thoroughly  explore  and  illuminate  his  theme, 
and  one  cannot  but  be  grateful  that  his  spirit  of  research 
has  led  him  to  compile  a  volume  which  forms  a  reliable 
master-key  to  the  origin  and  significance  of  all  the 
varied  forms  of  medieval  symbolism.  From  the  aesthetic 
standpoint  the  value  of  such  a  work  is  immense.  Much 
of  the  beauty  of  the  older  forms  of  religious  art — prac- 
tically all  the  art  before  the  beginning  of  the  sixteenth 
century — is  lost  to  the  modern  enquirer,  because  he  fiiils 
to  realise  its  full  significance,  and  its  appeal  to  him  is  con- 
sequently largely  limited  to  its  sensual  attributes  of  form 
and  colour.  Professor  Hirn,  by  not  merely  explaining 
the  surface  symbolism  of  such  work,  but  by  expounding 
the  ideas — often  of  a  deeply  mystic  import — underlying 
it,  adds  immensely  to  its  attraction  ;  while  his  tracing  of 
the  various  developments  which  the  legends  underwent 
will  often  form  an  important  clue  to  the  date  of  a  picture 
in  which  one  or  other  of  their  phases  are  recorded. 

Another  work  which  has  some  bearing  on  Professor 
Hirn's  theme  is  Miss  Elizabeth  Haig's  exposition  of 
The  Floral  Sytnbolism  of  the  Great  Masters,  but  her  treat- 
ment is  lighter  and  less  thorough,  and  she  by  no  means 
exhausts  her  subject.  The  author  has  been  content  to 
explain  in  an  interesting  way  the  general  symbolical 
significance  of  the  various  flowers  used  in  religious  art  and 
the  origin  of  their  use,  but  she  rarely  tells  us  when  any 
particular  flower  is  specially  associated  with  an  individual 
saint — as,  for  instance,  the  crown  of  red  and  white  roses 
with  which  St.  Cecilia  is  usually  depicted  in  the  earlier 
representations  of  her.  In  spite  of  the  limitations  of 
Miss  Haig's  work,  it  gives  much  useful  information  in, 
and  should  prove  a  useful  aid  to,  the  understanding  of 
the  symbolism  of  Christian  art.  The  book  is  well  illus- 
trated. In  connection  with  the  plates,  however,  there  are 
one  or  two  rather  archaic  renderings  of  artists'  names,  as 
Van  Eyke  for  Van  Eyck  and  Schongaur  for  Schongauer. 


"  Prints  and 
their  Makers" 
Edited  by  Fitz- 
roy  Carrington 
(Eveleigh  Nash 
I2S.  6d.  net) 


Though  Mr.  Fitzroy  Carrington's  name  is  the  only 
one  appearing  on  the  cover  of  Prints  and  their  Makers, 
his  personal  contribution  to  the  volume 
is  confined  to  a  fifteen-line  intro- 
duction. The  book  is  a  collection 
of  seventeen  essays,  contributed  by 
fifteen  authors,  which  have  no  special 
connection  with  one  another  except 
that  they  are  all  concerned  with 
engravers  and  engraving,  and  have  probably  all  appeared 
in  periodical  form  in  America.  The  essays  indi\idually 
are  generally  of  high  quality,  ranging  in  point  of  period 
from  Albert  Diirer  to  Anders  Zorn,  and  being  most 
frequently  concerned  with  etchers  and  etchings.  Perhaps 
the  most  interesting  contribution  is  that  by  Mr.  Frederick 
Keppel  on  "The  Personal  Characteristics  of  Sir  Seymour 
Haden,  P.R.E.,"  which  abounds  in  interesting  reminis- 
cences, many  of  which  exhibit  the  great  painter-etcher  in 
a  distinctly  humorous  light.  The  anecdotes  are  all  the 
more  piquant  as  being  told  by  a  democratic  American 
concerning  a  staunch  English  conservative  of  the  old 
school  with  strongly  autocratic  tendencies.  One  of  the 
funniest  is  that  which  relates  how  Sir  Seymour,  having 
accepted  an  invitation  for  a  week  from  Mr.  James  B. 
Colgate,  of  Yonkers,  found  himself  in  the  home  of  a 
teetotaler  so  staunch  that  he  would  not  only  drink  no 
intoxicants  himself,  but  would  suffer  none  to  be  drunk  in 
any  house  on  his  estate.  The  Englishman  had  no  idea 
of  this,  and  was  astonished  to  find  himself  offered  milk 
in  place  of  his  glass  of  wine  at  dinner.  The  use  of  the 
substitute  interfered  with  his  sleep.  Mr.  Keppel  finally 
came  to  his  rescue  by  smuggling  in  a  flask  of  sherry  in  a 
cardboard  box.  He  brought  this  round  at  ten  o'clock  at 
night,  by  which  early  hour  the  household  had  retired  to 
rest,  and  persuaded  Mr.  Colgate,  all  unconscious  of  the 
ofTence  he  was  committing  against  his  principles,  to  give 
his  guest  the  parcel  on  his  way  back  to  bed.  Sir  Seymour 
subsequently  confessed  that  he  could  not  have  slept  a 
wink  that  night  had  it  not  been  for  the  gift  of  the  sherry. 
The  illustrations  to  the  \olume  are  numerous  and,  on  the 
whole,  satisfactory.  The  portrait  of  Thomas  Haden,  of 
Derby,  however,  should  not  be  styled  an  original  etching. 
Haden  reproduced  it  from  the  picture  of  Edwin,  by 
Joseph  Wright,  of  Derby,  for  which  subject  Thomas 
Haden — Sir  Seymour's  grandfather — sat  to  the  painter. 


The  increasing  popularity  of  Baxter  prints  is  shown 
by  the  issue  of  The  Baxter  Year-Boole,  compiled  by  Mr. 
C.  T.  Courtney  Lewis,  whose  previous 
works  on  the  great  colour  -  printer 
have  done  so  much  to  bring  the  pro- 
ductions of  the  latter  to  public  notice. 
Whether  the  production  of  an  annual 
publication  of  this  kind  is  justified 
remains  to  be  seen.  In  the  first  issue, 
howe\er,  the  author  has  gathered 
together  such  an  amount  of  fresh  and  useful  information, 
that  we  suggest  every  serious  Baxter  collector  will  find  it 
necessary  to  secure  a  copy.  The  volume,  which  is  small 
enough  to  be  carried  easily  in  the  pocket,  and  so  can  be 


"The  Baxter 
Year-Book, 
1912,"  by  C.  T. 
Courtney  Lewis 
(Sampson  Low 
and  Co.,  Ltd. 
6s.  net) 
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STUDY  BY  DEGAS  I'ROM  SfEED  S  "PRACTICE  AND 

Utilised  for  reference  in  sale-rooms,  contains,  besides  the 
items  which  make  it  a  sequel  to  The  Picture  Printer, 
also  by  Mr.  Lewis,  a  full  list  of  Baxter  prints  and  their 
current  prices,  a  record — though  not  a  very  full  one — of 
prints  passing  through  the  auction  room  during  191 2, 
and  chapters  on  "  Licensee  Prints^"  "  Prints  which  bear 
Baxter's  Signature,"  and  "  The  Pleasures  and  Humours 
of  Baxter  Print-collecting." 


Though  the  works  issued  in  "  The  New  Art  Library  " 
have  maintained  a  consistently  high  standard,  it  may  be 
questioned  whether  the  latest  addition 
to  the  series — Mr.  Harold  Speed's 
Practice  and  Science  of  Drawing — is 
not  more  interesting  and  of  greater 
general  utility  than  any  of  its  pre- 
decessors. The  scope  of  the  subject 
as  understood  by  the  author  embraces 
the  whole  theory  of  composition  and 
rhythmical  expression  in  pictorial  art. 
The  varied  methods  by  which  the 
latter  may  be  attained  by  the  artist  are  fully  and  clearly 


"The  Practice 
and  Science  of 
Drawing,"  by 
Harold  Speed 
("The  New 
Art  Library" 
Seeley,  Service 
and  Co.,  Ltd. 
6s.  net) 


SCIENCE  OF  drawing"  (SEELEY,  SERVICE  AND  CO.) 

explained  and  exemplified,  and  incidentally  a  definite 
and  concrete  meaning  is  attached  to  many  of  the  phrases 
in  vogue  in  current  art  criticism,  which  are  often 
nebulously  and  vaguely  applied.  To  do  this  in  a 
catholic  spirit  requires  broad  artistic  sympathies,  as 
well  as  practical  knowledge  of  craftsmanship,  and  Mr. 
Speed  possesses  these  special  qualifications  to  a  marked 
degree. 

Himself  an  Academy  gold  medallist,  he  has  shown 
in  his  art  that  he  is  by  no  means  tied  down  to  aca- 
demic tradition  ;  whilst  his  range  of  expression  practically 
embraces  the  whole  range  of  oil  and  water-colour  paint- 
ing. Hence,  in  his  book  he  shows  a  warm  and  en- 
lightened appreciation  of  the  newer  phases  of  art,  as  well 
as  of  those  which  have  been  long  accepted.  The  practical 
instruction  he  gives  is  of  the  utmost  value  to  the  student, 
and  every  point  is  fully  illustrated  with  examples  taken 
from  the  work  of  the  great  masters,  as  well  as  Mr. 
Speed's  own  examples.  The  volume  can  not  only  be 
confidently  recommended  to  art  students,  but  one  might 
go  further  and  say  that  everyone  interested  in  art  would 
find  it  well  worth  reading  and  studying. 
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The  twenty-sixth  volume  of  that  indispensable  pub- 
cation  for  bibliophiles,  Book  Prices  Current^  makes  its 
,  annual  appearance.     As  usual  a  full 

Book  Prices  ^^  record  is  given  of  the  prices  realised 
v"r  v'yvt  '^'^  '^y  \yooVi  sold  at  the  principal  Lon- 
don auction  rooms  during  the  year, 
the  names  of  the  purchasers,  and  a 
full  and  succinct  description  of  the 
individual  items.  The  arrangement 
of  the  original  sale  catalogues  is  fol- 
lowed ;  but  the  very  complete  index  at  the  end  of  the 
volume  makes  it  easy  to  pick  out  any  individugj  work  and 
follow  its  variations  of  price  during  the  course  of  the  year. 


Vol.  XXVI 
(Elliot  Stock 
Sold  to 

subscribers  only 
£i    5s.   6d.) 


Books   Received 

Floral  Syiiibolism   of  the    Great   MasUrs,   by   Elizabeth   llaig, 

6s.  net.     (Kegan  Paul.) 
Prints  and  their  Makers,  by  Filzroy  Carringlon,  12s.  6cl.  net. 

(Eveleigh  Nash.) 
The  Church  Chests  0/ Essex,  by  H.  W.  Lcwer  and  J.  C.  Wall, 

15s.  net.     (Talbot.) 
Impressions   and  Opinions,    by  George  Mooie,  6s.   net.       (T. 

Werner  Laurie.) 


The  Baxter  Vear-Book,  1912,  by  C.  T.  Courtney  Lewis,  6s.  net. 
(Sampson  Low,  Marston  &  Co. ) 

Present-Day  Gardening :  Dahlias,  liy  Geo.  Gordon,  i6s.  net. 
(T.  C.  &  E.  C.  Jack.) 

.■/;-/  Treasures  of  Great  Britain,  Parts  L  and  IL,  is.  each  net. 
(J.  M.  Dent.) 

Les  Peintres  de  Portraits,  by  Paul  LamboUe,  5  frs.  ;  Les 
Artistes  IVallons,  by  L.  Cloquet,  3  frs.  50;  Lucas  de 
Leyde,  by  N.  Beets,  3  frs.  50  ;  Guillauine  Charlier, 
by  Sander  Pierron,  10  frs.  ;  Portraits  d' Itifatites,  XVI' 
Steele,  by  Louise  Roblot-Delondre,  30  frs.  ;  Thomas 
Vincolte  el  son  ocuvre,  by  Paul  Lanibotte  and  Arnold 
Gofihn,  10  frs.  ;  U Exposition  de  la  Miniature  a  Bruxelles 
en  igi2,  150  frs.  ;  L Art  Beige  au  XVIT  sieele,  Vol.  II. 
(Van  Oest.) 

The  Practice  and  Science  of  Drawing,  by  Harold  Speed, 
6s.  net.     (Seeley,  Service  &  Co.) 

Ranelagh  and  its  Times,  by  Cyril  Fitz-Gerald.  (Northern 
Printeries.) 

Tschudi,  The  Harpsichord  Maker,  by  William  Dale,  F.S.A., 
7s.  6d.  net.     (Constable.) 

George  dii  Maimer,  by  T.  Martin  Wood,  7s.  6d.  net.  (Chalto 
&  Windus.) 

Art  Prices  Current,  Vol.  V.,  1911-1912,  £1  is.  net.  (Fine 
Art  Trade  Journal.) 
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SCIENCE    OF    drawing"    (SEELEY,    SERVICE    AND    CO.) 
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Special     Notice 

Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  is  printed  a 
month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,  Maddox  Street,  W." 


ANS^WERS    TO    CORRESPONDENTS 


Grandfather  Clock.— A6, 795  (Mamott).  — \\.j  cannr/. 
trace  any  record  of  the  work  of  George  Eveleigh  in  Britten's 
Old  Clocks  and  IVatcha.  If  you  can  send  a  photograph  of 
your  clock,  we  shall  be  pleased  to  give  an  opinion  as  to  its  value. 

Hog^arth'S  Works. — A6,8o7  (Dorset). — Your  edition  of 
Hogarth  Restored  IS,  worth  £l  va  30s. 

Impressions  on  China.— A6,8o8  (Crofton  Park).— It 
would  be  ea,sier  for  us  to  deal  with  your  enquiry  if  we  had  a 
specimen  of  the  china  referred  to.  In  some  ca.ses — we  do  not 
say  all — the  irregular  impressions  beneath  glaze  signify  that  the 
pieces  were  moulded  by  special  workmen  or  at  certain  times. 
Some  impressions  may  be  genuine  factory  marks  to  be  recognised 
and  of  value  to  the  collector.  Others  are  merely  workman's  or 
shop  signs.     These  irregularities  are  legion. 

Vase. — A6,8i3  (Bermuda). — We  cannot  give  a  definite 
opinion  concerning  the  vase  without  examination,  but,  judging 
from  the  photograph,  we  should  say  that  it  was  Worcester  of 
about  rSzp-tSjo.  Should  this  be  the  case,  it  should  be  worth 
;^r8  to  £201  a-nd  the  value  would  not  vary  greatly  if  it  came 
from  any  English  factory  at  about  the  same  period. 

Figures  marked  J.P,  —  A6,8r5  (Northampton). —The 
%ures  marked  J.P.  are  probably  of  a  much  later  period  than 
1790,  as  the  Fontainebleau  factory  was  at  work  until  quite 
recent  times.  Such  pieces  are  not  highly  appreciated  by 
collectors,  but,  so  far  a.s  we  can  judge  from  the  description,  the 
pair  might  realise  i^5  or  £6  under  favourable  circumstances. 

Vases. — A6,824  JUIverston). — The  tracing  of  the  mark  on 
your  vases  is  too  indistinct  to  enable  us  to  give  a  definite 
opinion  as  to  their  period.  Judging  from  the  photograph, 
however,  they  appear  to  be  comparatively  modern,  and  of  a 
cla-ss  still  largely  made  for  the  European  market.  Their  value 
and  interest  to  a  collector  would  in  consequence  be  very  small. 

Oatch  Artist-— A6, 827  (Bath). — We  know  of  no  modem 
artist  of  the  name  you  mention,  but  Jean  Francois  Douven  was 
a  Flemish  painter  who  lived  between  1656  and  1724,  his  chief 
works  being  portraits  and  historical  suljjects. 

Pair  of  Vases. — A6,857  (Brighton). — From  the  photograph, 
your  vases  appear  to  be  Italian  work  of  the  eighteenth  century. 
They  are  not  of  high  artistic  value,  and  cannot  be  reckoned 
ast  rare  pieces.  They  may  be  worth  /'lo  to  ;^I2  the  pair  as 
decorative  objects. 

Vegetable  Dish.— A6,86i  (Hawera,  N.Z.).— The  vegeuble 
dwh  is  of  small   value.     The  letters,  in  addition  to  the  word 


■"  SVedgwood,  >.h(>y.  that  it  is  a  comparatively  recent  production 
of  the  celeVirated  firm.  The  willow  pattern  is  exceedingly 
common,  having  been  made  extensively  in  several  F^nglish 
factories.  The  other  piece  you  describe  is  quite  recent  Copen- 
hagen poll  cry  or  porcelain.  The  word  Encret  is  equivalent  to 
our  Patent.      Its  only  value  lies  in  its  domestic  use. 

Landseer  Etchings. — A6,88o  (Kidderminster). — Your 
Landseer  etchings  published  by  Gambarl  are  of  comparatively 
small  value,  more  especially  as  you  state  their  condition  is, poor. 

•*0n  the  Look-out."- A6,883  (Xutley).— Your  en- 
graving, after  I.andseer,  is  a  reprint,  and  would  l»e  unlikely  to 
realise  more  than  5s,  to  "s.  6d. 

"Arcadia." — .^6,898  (Hammersmith). — Your  copy  of  the 
Countess  of  Pembroke's  ^rcad'/a  would  probably  realise  about 
30s.  We  should  have  to  see  your  prints  before  placing  a  value 
upon  them. 

Tea  Caddies. — A6,90l  (Seavington). — The  tea  caddies, 
judging  from  your  description,  are  Sheraton.  If  in  good  condition, 
they  should  be  worth  about  30s.  each. 

French  Porcelain. — A6,902  (Hove). — The  three  pieces 
described  in  your  letter  are  what  is  known  as  "  Porcelaine 
d'Angouleme,"  and  they  are  the  productions  of  a  factory  which 
was  aijolished  about  1780.  The  exact  age  of  the  specimens  it 
is  impossible  to  tell.  The  porcelain  is  much  appreciated  by 
collectors,  varying,  of  course,  with  the  period  and  with  the 
quality  of  the  decoration.  F"rom  descriptions  only  we  can  only 
value  them  at  roughly  £%  to  £\o  each. 

Prints. — A6,Q04  (San  Francisco). — Your  print  Death  of  the 
koehutk,  after  W.  P.  Hodges,  is  one  of  a  pair  which,  when 
genuine,  are  of  considerable  value.  If  yours  is  a  fine  impression, 
it  would  be  worth  singly  £^  or  £%  at  least.  The  print  of  W.  E. 
Gladstone  would  be  unlikely  to  realise  any  sum  ofi importance. 

"Ecce  Homo." — A6,905  (Southend). — Your  print  E(ce 
Homo  is  not  a  very  saleable  suVjject,  and  we  should  not  place  its 
value  at  more  than  £1  to  30s. 

Vases. — A6,9I5  (Gloucester). — The  mark  on  your  pair  of 
vases  was  that  used  in  the  rarest  period  of  the  Dresden  factory, 
and  pieces  so  marked  realise  very  large  sums.  It  is,  however, 
very  frequently  found  on  spurious  pieces,  and  though  it  is 
impossible  for  us  to  say  definitely,  judging  from  the  photograph 
we  fear  there  is  very  little  doubt  that  your  vases  are  modem 
imitations. 

Spanish  Dictionary.- A6,920  (Cambridge  Heath).— Your 
dictionary  is  of  practically  no  value,  being  quite  obsolete. 
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Special    Notice 

Readers  of  The  Connoisseur  who  desire  to 
take  advantage  of  the  opportunities  offered  herein 
should  address  all  letters  on  the  subject  to  the 
Manager  of  the  Heraldic  Department,  Hanover 
Buildings,    35-39,    Maddox   Street,    W. 

Only  replies  that  may  be  considered  to  be  of 
general  interest  will  be  published  in  these  columns. 
Those  of  a  directly  personal  character,  or  in  cases 
where  the  applicant  may  prefer  a  private  answer,  will 
be  dealt  with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  applicant,  should 
be  set  forth. 

Owen  of  Glynafon. — We  give  a  pedigree  of  this  family 
below.  The  arms  are  : — A  chev.,  sa. ,  betw.  three  ravens,  ppr., 
with  bait  in  their  beaks.  Crest — A  raven,  ppr.,  with  bait  in  its 
beak.     Afol/o—^^  Duw  a  ddarpar  i'r  brain." 

This  family  claims  descent  from  Llywarch  ap  Bran,  Lord  of 

Robert  Owen,  Esq., 
of  Pencraig. 


Menai,  Anglesey,  founder  of  the  second  noble  tribe  of  North 
Wales  and  I'owys,  who  flourished  in  the  12th  century. 

With  regard  to  the  other  enquiry  contained  in  your  letter,  a 
further  search  would  be  necessary. 

Newte. —  According  to  Burke,  the  arms  of  Newte  (of 
Tiverton,  co.  Devon,  traced  to  temp.  Elizabeth)  are  : — (iu.  achev. 
betw.  three  human  hearts  ar. ,  each  pierced  through  with  a  sword 
in  Ijend  sinister  ppr.,  hilt  and  pommel  in  chief  or.  Crest — A 
newt  ppr. 

Mii.i;ank-Chami!ERS. — The  arms  of  John  Milbank,  second 
son  of  Sir  Ralph  Milbank,  Bart.,  are:  —  Gu.,  a  benderm.,  on 
a  canton  nr  a  lion's  head  erased  of  the  first.  Crest — A  lion's 
head  erased  gu.,  charged  with  a  bend  erm.  Motto — "Resolute 
and  firm." 

To  ascertain  the  correct  arms  of  his  wife  a  more  lengthy 
search  would  have  to  be  made. 

Meadowcourt.  —  Richard  Meadowcourt,  canon  of  Worcester, 
I735>  was  son  of  Richard  Meadowcourt,  of  Worcester  (city), 
gent.  ;  he  was  of  Merton  Coll.,  Oxon.,  niatric.  9  March,  1709-10, 
aged  15;  B.A.,  1714  ;  Fellow,  M.A.,  1718:  vicar  of  Oakley, 
Bucks.,  1727;  of  Quinton,  co.  Gloucester,  1738:  rector  of  St. 
Martin's,  in  Worcester,  1738  ;  and  vicar  of  Lindridge,  co. 
Worcester,  1751,  until  his  death,  8  Sept.,  1760. 

Queries. 

\_lVe  shall  be  pleased  to  iiiicti  two  or  three  queries  monthly,  for 
readers,  provided  they  are  short,  and  are  accompanied  by  the 
natiie  and  address  of  the  sender.  ] 

POLHILL.  —  Information  wanted  regarding  the  will  of  Henry 
Polhill  (brother  of  David  Polhill,  M.P.  for  Rochester),  said  to 
have  died  about  1753,  and  also  as  to  whether  he  was  ever 
married. 

Mary,  dau.  of  Joseph  Clerkson, 
of  Pentraeth. 


!■ 
Robert  Owen 


Anne,    dau.   of 
Robert  Wynne, 

rector  of 

Llanddanwg, 

Merionethshire. 


Nicholas  Owen,  =  Margaret,  dau.  of 
rector  of  Roliert  PMwards, 

Llandyfrydog,         rector  of  Llanrug, 
Anglesey.  Caernarvonshire. 


Owen  Owen, 

Esq.,  of 

Glynafon  ; 

marr.  1 790, 

died  1833. 


Anne,   dau.   of 
Edward  Owen. 


Sarah  Elizabeth, 
dau.  of  Richard 
Owen,  of  Holy- 
head, 24  June, 
1822,  1st  wife. 


I 
Hugh  Davies  Owen,  =  Lucretia  Ann, 


of  Glynafon,  rector 

of  Trefdraeth, 

J. P.,  born  4  Aug., 

1796. 


dau.  of  Samuel 
Newbould,  of 
Sheffield,  2nd 
wife. 


I                       !  II                     I                . 

Rev.  Owen     Robert  Brisco,  Edward     Rev.    Brisco    Rev.  James  Richard 

Owen,            of  Haulfre,  Owen,     Owen.  marr.    Owen,  M.  .A.,  marr. 

drowned         marr.   Mari-  died  1826.     Elizabeth, 

1832.           anne,  dau.  of  dau.  of 

Geo.  CJardner.  ...  Empson. 


Mary,  dau.  of 
Thomas  Hughes. 

I 


T 


1 

Charles  Eugene 

1 
Edward   Owen, 

1 
Rev.  Hugh  Davies 

Owen  Robert 

;    1 

Anne  Jane. 

1        i 
Ernest   Charles 

II   1   M 

Emma. 

Lewis  Owen, 

Chaplain  to  the 

Owen,  M.  A.,  marr. 

Brisco  Owen, 

Emma  Elizabeth. 

Tudor  Owen. 

Anna. 

E.L  Service, 

Forces  during 

Anne  Lloyd,  dau. 

drow-ned  at 

Hubert  Lumley 

^Largaret  Edmunds. 

born   1824, 

the  Crimean 

of  Thomas  Owen, 

Hobart, 

Brisco  Owen. 

Catherine. 

died    1844. 

War  ;born  1826, 
died  1864. 

of  Trefeiler. 

Tasmania, 
1857. 

Mary  Dorothea. 
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The  "Oxford"  Sectional  Bookcase 


C'cimbinctl 
t(]|vatul- 
bocik 
Section  A. 


Boi)k 
Section  H. 


B,H,U 
Section  1:5  1 . 


Book 
Section  B  1. 


Combined 
base-and- 
book 
Section  C2 


appeals  not  only  to  booklovers  but  to  everyone 
who  is  weary  of  the  bulky,  ill-fitting  American 
style.  It  is  the  only  Sectional  Bookcase  that 
does  not  carry  the  "office"  stamp  into  one's 
library  or  study.  Perfect  in  workmanship,  hand- 
some in  appearance  and  moderate  in  cost,  it  is 
the  booklover's  ideal  home  for  his  books. 

3  The  combination  of  sections  here  illustrated 
forms  an  imposing  and  practical  Bookcase  accom- 
modating a  large  number  of  volumes,  varying  in 
height  up  to  14  inches.  The  extreme  height  is 
5  ft.  9  in.  and  width  2  ft.  11  in.  The  total  cost  is  : 
Oak,  £4  19  0;  Inlaid  Oak,  as  illustrated,  £576; 
Mahogany,  £5   II   0;    Inlaid  Mahogany,  £5   19  6. 

3  An  illustrated,  descriptive  booklet  will  be 
sent  gratis  on  application  to  the  patentees  and 
manufacturers  : — 


WILLIAM    BAKER  &   Co., 


LIBRARY       : 
SPHCIALISTS, 


OXFORD 


BOOKS  PROFUSELY  ILLUSTRATED 
ISSUED    BY  THE    CONNOISSEUR 


Which  are  still  to   be  obtained. 

HISTORY  OF  SILHOUETTES  By   E.   Nevill  Jackson 

HISTORY   OF  THE  SPUR         -  By  C.  de   Lacy  Lacy       - 

SIR    HENRY    RAEBURN,  R.A.  By  James  Greig       ■ 

GEORGE    MORLAND         ■  -  By  J.  T.    Herbert   Baily 

FRANCESCO  BARTOLOZZI  By  J.  T.   Herbert  Baily 

FRANCOIS    BOUCHER  By   Haldane   Macfall 

FRANCIS     WHEATLEY,     R.A.  (Containing    11    of    "The 

Cries  of  London,"  in  colour)  By  William   Roberts 

JAMES    WARD,    R.A,        -  ■  By  C.   Regld.  Grundy    - 

JOHN    DOWNMAN,  A.R.A.      ■  By  G.  C.  Williamson,  Litt.D. 

OLD    SPORTING    PRINTS         -  By  Ralph   Nevill  - 

Covers  of  thi^  number  are  slightly  soiledy  hitt  otherwise  the  Books  are  in  perfect  condition. 


10/6   net. 

10/6  net. 
Cloth,  7/6,  Paper,  5/-  net. 
Cloth,  7/6,  Paper,  5/-  net 
Cloth,  7/6,  Paper,  4/-  net. 

(Slightly  damaged) 

Cloth,  7/6,  Paper,  5/-  net. 

Cloth,  7/6,  Paper,  5/.  net. 
Cloth,  7/6,  Paper,  5/-  net. 

Paper,  5/-  net. 

Paper,  7/6  net. 

{Only  a  few  of  this  niiutber  reiuaiti) 


Publishing,    Editorial    and    Advertisement    Offices  : 
Hanover    Buildings,  35   to   39,  Maddox   St.,   London,   W. 
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Messrs.  Hyam  &  Co.,  of  South  Kensington,  ask 
us  to  warn  collectors  from  purchasing  certain  curios 
from  doubtful  sources,  as  they  have 
had  a  large  number  of  pieces  stolen 
from  their  premises  at  51,  Beauchamp 
Place.     The  objects  include  : — 


Theft   of 
Antiques 


Chinese  jade,  amber  and  agate  snuff-bottles. 

Wedgwood  plaques,  "  Marriage  of  Cupid  and  Psyche  "  and 
"Sacrifice  of  Cupid,"  marked  "  Wedgwood  &  Bentley." 

Portrait  medallion  of  Admiral  Keppell,  marked  "  W.  &  B." 

Battersea  enamel  plaque,  George  II. 

Worcester  blue  and  white  toy  teapot,  cups  and  saucers,  and 
mustard-pot  and  cover. 

Pair  Crown  Derby  vases,  blue  ground,  and  painted  in  panels 
of  flowers. 

Chelsea-Derby  groups,  "  \'enus  and  Adonis  "  and  "  Cephalus 
and  Procris." 

Spode  tea-set,  15  pieces,  painted  in  blue,  crimson  and  gilt, 
in  rich  Japanese  style,  every  piece  marked  "  .Spode." 

Chamberlain  Worcester  cup  and  saucer  and  dish,  painted 
with  kylins  and  crests. 

Fifteen  Japanese  netsukes  in  ivory  and  wood. 

Tassie  medallion  portrait  of  a  man,  signed. 

Oriental  plate,  painted  with  armorials,  "  Burnett." 

Oriental  plate,  painted  with  armorials,  "  Martyn." 

Oriental  plate,  painted  with  armorials,  "  Fly  of  Hampshire." 


The  second  of  the  course  of  public  lectures  on  art 

at    Leeds    University    was    delivered    recently    by    Mr. 

Roger  Fry,  who  took  as  his  subject 
Mr.  Roger  Fry       « r>  •     •   1        r  t^     •       i.    m     t-  j 

,fo^i„^:„\L         Principles  of  Design."    Mr.  Fry  said 

that  we  were  fortunate  in  England 
in  possessing  two  words,  "design" 
and  "drawing,"  to  define  two  different  aspects  of  graphic 
art.  Roughly  speaking,  we  might  say  that  design  re- 
ferred mainly  to  the  inter-relation  of  the  parts  of  a  graphic 
whole,  while  drawing  was  generally  understood  to  refer 
to  the  power  of  representing  the  appearance  of  natural 
objects.  In  most  paintings  these  two  ideas  were 
apparent,  and  not  infrequently  they  set  up  conflicting 
claims. 


on  "  Principles 
of  Design  " 


When  most  people  talked  about  the  meaning  of  a 
painting,  or  asked  what  a  painting  meant,  they  were 
usually  thinking  of  what  objects  were  represented.  But 
a  picture,  if  it  was  a  work  of  art,  had  a  meaning  quite 
apart  from  this,  a  meaning  like  the  meaning  of  a  piece 
of  music,  which  could  not  be  in  any  adequate  way 
expressed  in  words. 

It  was  quite  possible,  therefore,  for  two  people  to  look 
at  a  picture  in  different  ways,  one  considering  what 
objects  were  imitated  and  what  facts  were  disclosed 
about  those  objects,  the  other  considering  not  at  all 
what  objects  were  represented,  but  what  was  the  mean- 
ing revealed  directly  by  the  forms  before  him. 

A  great  deal  of  discussion  about  pictures  was  rendered 
futile  by  the  fact  that  the  opponents  were  looking  at 
different  things  in  the  same   picture.     Any  fundamental 


conclusions  about  art  w-ould  have  to  proceed  from  a  clear 
understanding  of  the  parts  played  in  the  whole,  on  the 
one  hand  by  the  content,  i.e.,  the  objects  represented, 
the  drawing;  and  on  the  other  by  the  form,  or  design, 
i.e.,  the  relations  of  lines  to  one  another,  and  of  colours 
and  tones  to  one  another.  It  was  evident  that  painting 
was  frequently  a  mixed  product,  and  that  in  some  cases 
the  importance  of  the  content  was  supreme,  while  in 
others  the  form  predominated. 

The  same  thing  occurred  in  literature,  where  we  had 
at  one  end  of  the  scale  poetical  form  used  merely  as  a 
vehicle  for  a  useful  or  important  content ;  at  the  other, 
pure  poetry,  where  the  value  lay  almost  entirely  in  the 
form.  Any  art  which  relied  for  its  effect  mainly  upon 
content  was  always  more  easily  accessible  to  the  mass  of 
mankind,  because  it  depended  upon  the  experience  of 
ordinary  life,  whereas  the  emotions  derived  from  the 
contemplation  of  form  appeared  to  belong  to  a  separate 
world  of  experience.  Those  who  were  sensitive  to  this 
effect  of  form  felt  that  it  had  a  peculiar  significance  and 
importance  to  them. 

The  history  of  graphic  art  since  the  Middle  Ages 
showed  a  generally  increasing  interest  in  the  content  of 
paintings.  This  tendency  had  received  a  sudden  check 
in  our  day.  Science,  by  the  invention  first  of  photo- 
graphy and  then  of  the  cinematograph,  had  come  to  the 
aid  of  the  artist  by  showing  that  illustration  could  be 
performed  better  by  mechanical  means.  The  result  of 
this  would  be  to  separate  out  the  two  aspects  of  graphic 
art,  making  the  pure  artist  purer,  less  and  less  depend- 
ent for  his  effect  upon  the  content,  and  allowing  him 
to  concentrate  his  powers  more  and  more  upon  pure 
form. 

Early  Christian,  Byzantine,  and  Romanesque  art,  and 
some  of  the  art  of  the  Italian  Renaissance,  showed  this 
preoccupation  with  pure  form  in  a  high  degree,  and 
examples  of  these  placed  side  by  side  with  works  of 
the  eighteenth  and  nineteenth  centuries  made  this  very 
apparent.  Blake  almost  alone  of  modern  English  artists 
divined  something  of  the  emotional  possibilities  of  pure 
design. 

Examples  taken  from  quite  recent  French  art,  and 
of  the  so-called  Post-Impressionist  school,  showed  the 
attempt  to  push  the  study  of  pure  form  further  and  by 
more  conscious  methods  than  had  ever  been  done  before  ; 
so  that  it  might  be  thought  possible  that  designs  would 
be  created  which  impressed  the  imagination  profoundly 
without  the  representation  of  natural  objects.  Neverthe- 
less, it  was  probable  that,  just  as  in  the  highest  poetry 
we  knew,  some  statement,  however  insignificant,  persisted 
in  order  to  give  direction  to  the  form,  so  in  painting  it 
was  likely  that  we  should  continue  to  employ  a  certain 
amount  of  representation  in  order  to  facilitate  the 
apprehension  of  form.  It  was  none  the  less  probable, 
even  judging  from  the  great  works  of  the  Old  Masters, 
that  the  nature  of  this  content — the  nature  of  the  objects 
represented — was  of  no  consequence  whatever  in  an 
appreciation  of  the  result. 


\ 
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"The  Connoisseur" 
and  "Books  Published  by 
"  The  Connoisseur  " 

may  I'C  obtained  from   all   I'orcij'n  and 
Colonial  BooUsellcis,  including  the  followiii}^: 

CONTINENTAL  and   GENERAL  AGENTS. 

I'.  A.  BwociiHAus,  16,  Qucrstrasse,  Leipsic. 

W.  Dawson  &  Sons,  Export  Department,  St.   Dunstan's 

House.  Fetter  Lane,  K.C. 
HeiniiMAN  &  Co.,  .W,  Weissenburjjstrasse,  C(>lo)<ne. 
F.  Tknnant  Pain.  21.  Farrinjjdon  Avenue,  K.C,  and  Paris. 
Saakmach  I'i'  Co.,  London,  Paris,  Mainz,  Milan. 
Si.Mi'KiN,     Maksham.     &    Co.,     Export     Department, 

4,  Stationers'  Hall  Court,  E.C. 
Bbkntano's  LniKARY.  Avenue  de  I'Opera,  Paris, 
Galionani's  LniRAHV,  224.  Rue  de  Rivoli,  Paris. 
W.  H.  Smith  cS:  Son,  248,  Rue  de  Rivoli,  Paris. 

AUSTRALASIA. 

Goudon    &    GOTCH,    124,    Queen    Street,    Melbourne;  and 
Branches. 

SOUTH   AFRICA. 

Ckntrai,   Niiws   Aoencv,   Johannesburg,  Capetown,    and 
Branches. 
INDIA. 

HiGciNiiOTHAM  &  Co.,  Mount  Road,  Madras. 
UNITED    STATES. 

Intiunationai,  News  Co.,  Duane  Street,  New  York. 
CANADA. 

Copp.  Ci.ARK  &  Co.,  64.  Front  Street  West.  Toronto. 

W.  Dawson  &  Sons,  Manning  Chambers.  Toronto. 

Imperial  News  Co.,  Church  St.,  Toronto  ;  and  Montreal 
and  Winnipeg. 

Montreal  News  Co.,  386,  St.  James  Street,  Montreal. 

F.  J.  Rov.  81.  Queen  Street  West.  Toronto. 

Toronto  News  Co.,  42.  Yonge  Street,  Toronto. 

»*»  in  the  event  of  any  difficulty  being  experienced  in  obtaining  "  THE 
CONNOISSEUR"  PUBLICATIONS,  kindly  communicate  with  the 
Pubhshers,  HANOVER  BUILDINGS,  35-39,  MADDOX  STREET, 
LONDON,    W. 


Encyclopeedia  of  Pottery 
and  Porcelain 


NOW      READY. 

THE  BRITISH  ARCHIVIST 

Jl    t^onthly   S^tagazine  decoled  to 

Genealogy,  Heraldry,  &  Familv   T^ecords 

Under  the  Editorship  of 

RICHARD    HOLWORTHY,   F.S.G. 

THE  title  indicates  the  scope  of  this  new  periodical ;  the 
chief  object  of  which  is  to  supply  compilers  of  pedigrees 
with  calendared  and  well-arranged  material,  system- 
atically collected  by  experts  from  public  and  other  recoids. 
The  first  number,  now  ready,  includes  Editorial  ; 
Edouart's  Collection  of  10.000  Silhouettes,  circa  1825  ; 
Fly-leaf  Inscriptions;  Pedigrees:  Notes  and  Queries, 
etc.  Also  four  pages  of  eacli  of  tlie  following  four 
supplements,  which,  when  complete,  will  have  separate 
indexes,    and    thus    form     separate    volumes : — 

The  Protestation  Oath  Rolls  (Middlesex),  I64I-2.  By 
A.  J.  C.  Guimaraens.  (Giving  a  list  of  all  males  in  the 
country  over  18  years  of  age.)  Chancery  Depositions — 
Before  I7I4.  By  F.  S.  Snell,  M.A.,  F.S.G.  (Nearly 
every  man  in  the  country  was  at  one  time  a  witness  in  a 
Chancery  suit,  when  his  age,  residence,  trade,  etc.,  were 
recorded. )  Monumental  Inscriptions  of  Bromley,  Co.  Kent. 
By  Richard  Holworthy,  F.S.G.  (It  is  unnecessary  to  call 
attention  to  the  importance  of  this  old  suburban  burial 
ground.)  Feet  of  Fines,  Divers  Counties,  /emp.  Henry  VIII. 
By  E.  F.  Kirk,  F.S.G.  (Much  valuable  genealogical  and 
topographical  information  is  to  be  obtained  from  these 
records,  which  relate  to  the  conveyance  of  land.) 

The  subscription  is  I5/~  (•i<4  to  America)  per  annum, 
post  free,  for  which  a  minimum  of  288  pages  is 
guaranteed.  Single  monthly  parts  cannot  be  supplied, 
as  the  magazine  is  issued  only  to  annual  subscribers. 
Cheques  and  post  office  orders  should  be  made  payable  to  the  publisher  : 

CHAS.  A.  BERNAU,  20,  Charleville  Road,  London,  W. 

From  whom  full  prospectus  can  be  obtained. 


Tjhe  Proprietors  of"  The  Connoisseur"  have  in  pre- 
paration an  Encyclopadia  of  Pottery 
and  Porcelain. 

The  work  will  contain  an  account  of  the  History 
and  Production  of  all  the  principal  wares  from 
the  earliest  times,  including,  amongst  others,  the 
following : — 

Austrian,  Bow,  Bristol,  Cambrian,  Chelsea, 
Chelsea-Derby,  Chinese,  Copenhagen,  Crown 
Derby,  Damascus,  Davenport,  Delft,  Doulton, 
Dresden,  Frankenthal,  Hispano-iVloresque, 
Japanese,  Liverpool,  Longton  Hall,  Lowesby, 
Lowestoft,  Mason,  Minton,  Nantgarw,  Per- 
sian, Pinxton,  Plymouth,  Rhodian,  Rocking- 
ham, Salopian,  Sevres,  Spode,  Swansea, 
Toft  Ware,  Wedgwood,  Whieldon,  Wood 
(Ralph),  Worcester. 

Subscription  price  before  publication,  3  Gns. 
After   publication,    4    Gns.    


S^cdiqrccs« 


PEDIGREES    TRACED. 

FAMILY  HISTORIES,  ) 

LOCAL  HISTORIES,  COMPILED. 

LISTS  OF  INCUMBENTS    ) 

RIGHT  TO  ARMS  PROVED,  etc.,  etc, 

BEFORE    putting   the   matter    into    other    hands,    all 
interested    in    the    above    subjects    should    consult 
THE   GENEALOGICAL   EDITOR, 
whose  advice   upon   all   matters   dealing  with    this    subject 
can  be  obtained  free  of  cost, 

"THE    CONNOISSEUR," 
Hanover  Buildings,  35  to  39  Maddox  Street,  London,  W. 


AMERICAN   PEDIGREES 

HLL  Americans  interested  in  their  ancestry  are 
advised  to  consult  the  lists  of  clues  to  the 
English  homes  of  American  families  appearing 
from  time  to  time  in  "  The  Connoisseur."  Further  lists 
will  be  published  periodically;  in  the  meantime  the 
Genealogical  Editor  will  be  pleased  to  answer  queries 
as  to  any  name  that  has  not  yet  appeared. 

W 

Address:    THE   GENEALOGICAL    EDITOR, 

"THE  CONNOISSEUR."  HANOVER  BUILDINGS, 

35  to  39  MADDOX  STREET    ::    ::     ^iJ^LY^^QAMe 
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Screen   on   Carved  Wood   Stand,   executed    in   various   Hard   Stones  and   Enamel  on   Copper. 
HeigKt  42    inches,  width   49   inches.      XVIIIth   century. 


ANTIQUES 


OF  CHINESE  AND  JAPANESE  WORKS   OF  ART 


=«!*= 


Old  Porcelain,  Pottery,  Bronzes,  Rugs,  Lacquers, 
Painting,  Enamel,  Cloisonne,  Jade  8  Hard  Stones 


=«!*= 


YAMANAKA  &   Co. 

127,  New  Bond  Street,  London,  W. 

-Branches:-     NEW  YORK    BOSTON    PEKING    KYOTO    OSAKA 

Registered  for  transmission  to  Canada  at  Magazine  Post  Rates.    Printed  by  Bemrosc  &  Sons  Ltd.,  4,  Snow  Hill.  London, 
E.G.,  and  Derby,  and  published  for  the  Proprietors,  Otto  Ltd.,  by  J.  T.  Herbert  Baily.  at  HANOVER  BUILDINGS, 

35  to  39,  MADDOX  STREET,  LONDON,  W.,  England. 
Subscriptions — Inland   16/=,  Foreign   17/-,  to  Canada   14'=,  per  annum.       Published  the  1st  of  each  month. 
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ey  APPCxnTMtnT 


The    Pianola    Piano 

is  the  choice  of  kings. 

The  manufacturers  of  the  Pianola  Piano  have  been  favoured 
by  Appointments  to  practically  every  reigning  house  in 
Europe. 

In  just  the  same  way  that  the  leading  musicians  of  every 
nation  have  recognised  the  technical  and  artistic  value  of  the 
Pianola  Piano  and  have  accorded  it  their  praise  and 
support,  so  the  rulers  of  nations,  first  in  all  matters  of 
culture  and  good  taste,  have  given  the  Pianola  Piano  a 
prominent  place  in  their  households  and  bestowed  their 
highest  honours  upon  its  makers. 

Whilst  the  Pianola  Piano  is  to  be  found  in  the  homes  of 
kings,  its  pleasures  may  be  enjoyed  by  all,  for  it  is  sold  at 
prices  so  low  and  on  terms  so  easy  that  any  home  can 
own  one. 

Learn  to-day  how  easy  it  is  to  purchase  a  Pianola  Piano  by 
giving  your  present  piano  in  part  exchange,  and  make  your 
home,  in  the  matter  of  musical  resources,  the  equal  of  a 
king's   palace. 

The  Pianola  Piano  is  the  famous  STEINWAY,  WEBER, 
or  STECK  PIANO  with  a  genuine  Pianola  contained  within 
its  case,      it  is  illustrc.ted  and  described  in  Catalogue  "  A.A." 
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The  Connoisseur 

LITCHFIELD  &  Co.'s  Decorative  &  Antique  Galleries 

THE    LARGEST   STOCK    OF   GENUINE    OLD    ENGLISH    MARBLE    AND 
CARVED    WOOD     MANTELS    CAN     BE    SEEN     IN    THESE    GALLERIES 


Carved  Statuary  Marble  Georgian  Mantelpiece,  with  frieze  of  rare  Irish  green 
marble  and  inlaid  columns,  and  beautifully  sculptured  centre  panel  and  side  blockings. 
Length  of  shelf,  7  ft.  2  in.  ;     height,  5  ft.  4j  in.  ;     opening,  4  ft.  wide  by  3  ft.  8|  in.  high. 


LITCHFIELD  &  Co., 


Decorators     and     Furnishers, 


.„„_  (T„os.  =  uTc„„..p  3,  BRUTON   STREET.  LONDON,  W. 

I  WALTER  L.  BROTHERS.  Telegraphic  Address      '  LITCHbRO.   WESDO.    LONDON."         Telephone:    No.   456  MAYFAIR. 

PUBUO 
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MAPPIN 

&WEBB 


Ltd. 


SILVERSMITHS. 


Collectors  are  cordially 
invited  to  inspect  the 
Company's  stock  of 
Old  Sheffield  Plate  and 
Antique  Silver,  which 
is  undoubtedly  one  of 
the     finest     in     London. 

Photographs  and  Esti- 
mates    sent     post     free. 


58  OXFORD  STREET,  W. 


"Messrs.  Shepherd's  collections  are  always   interesting 
to  the   Student   of   English   Painting." — The  Athenxam. 

.^^M  ^r      ^r  ^^"^v  ^^"^h    ^r      ^r  ^^"^^  ^^"^^      ^^^^    *  ^^B 

Telegraphic  Address:                        Telephone:   288-72 

"Rleinberge,   Paris"                                

"Sperberge,  New  York"           Established   1848 

SHEPHERDS 

EXHIBITION 

:  :     of  SELECTED  PICTURES  by     :  : 

Early  British  Masters 

"An   Exhibition  of    remarkable  variety 
and  value." — The  Burlington   MagAzinti 

Messrs,  SHEPHERD  Bros, 

Have  the  honour  to  invite  Art  Admirers 
and  Collectors  to  the  above   E.xliibition, 
now    open    in    tlieir    Fine    Art    Gallery, 

27.  King  Street.  St,  James's  Sq,. 

LONDON. 

"  Good    pictures   of   tlie    Early    Eiielish    School    are   becoming 
more   and    more   difficult    to    find;    but    Messrs.   Shepherd,  in    King- 

F.  Kleinberger 

PARIS, 

9  rue  de  I'Echelle 

NEW    YORK     BRANCH : 

709,  Fifth  Avenue 

First-class 
Old  Paintings 

speciality: 

Dutch  and  Flemish  Schools    ::    ::    :: 
Hidh-class  Primitives  of  all  Schools 

Street,    have   always    something   which    is   worth   the   attention   of 
ttie  amateurs  of  that  school."— The  Times. 

June,  I'JIS 


-No.  cxlii 


II. 


■vV 


The  Connoisseur 


ILL& 

TheSoho 


EIGATEL^^ 

Galleries. 


THE    LARGEST  STOCK   OF  GENUINE  ANTIQUES   IN   LONDON 


EARLY  EIGHTEENTH-CENTURY  PINE  PANELLED  ROOM  WITH  FINELY  FIGURED  BOLECTION 
MOULDED  MARBLE  MANTELPIECE.  THE  PANELS  AND  DADO  ARE  WELL  PROPORTIONED; 
THE  CORNICE  AND  FRIEZE  RAIL  ARE  ELABORATELY  CARVED.  AND  THE  WHOLE 
PAINTED  BISCUIT  COLOUR  WITH  ALL  MOULDINGS  AND  CARVINGS  ENRICHED  WITH 
DULL    GOLD.  INSPECTION    INVITED. 


Our  laiesl   "  C27  "  ^ookld 
post     free     upon     application 


73-85    Oxford     Street, 


LONDON,  W. 


18     East    57th    Street, 

New  York. 
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Register 


Works  of  Art  and  Curios  of  every  kind  in  the  possession 
•     of  private  individuals,  now  for  sale  or  wanted.     •  • 
Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in  bringing  Readers  of  "The  Connoisseur"  into  direct 
communication  with  private  individuals  desirous  of  buying 
or  selling  Works  of  Art,  Antiques,  Curios,  etc. 

When  other  means  have  proved  ineffectual,  an  adver- 
tisement in  the  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  bona-fide  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid 
and   sent   in   by   the   14th  of   every  month;    special  terms 


for  illustrated  announcements  from  the  Advertisement 
Manager,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W.,  to  whom  all  advertisements  should  be 
addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  with 
the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  for  each  reply,  and  placed  in  an 
envelope  to  be  addressed  to  "The  Connoisseur" 
Register,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W. 

No  responsibility  is  taken  by  the  proprietors  of 
"The  Connoisseur"   with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — :No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  should  appear  in  these  columns. 


For 


For 


Portraits  in  Pencil,  Blacklead  or  Plumbago.— Wanted 

to  purchase  examples  of  the  seventeenth  and  eighteenth 
centuries,  particularly  those  signed  by  White,  Forster, 
Foster,  Faithorne,  Loggan,  Faber,  Lens,  and  Vertue. 

[No.  R5,887 

Wanted.— Arundel  Society's  Coloured  Prints. 

[No.  Rs,888 

Wanted.  —  Swiss    Prints,    Views,    Costumes,    etc. 

Books  and  any  other  -Swiss  antiques.  [No.  R5,889 

Sale.  —  Chinese  and  Japanese  Paintings; 
Japanese  Colour-Prints  and  Drawings.  Sent 
on  approval.       Apply  [No.  R5,890 

Sale.— Early    English    Oak    Refectory    Table, 

9  ft.  by  2  ft.  5  ins.,  in  fine  condition,  carved  and  dated 
frieze.     £']0.     No  dealers.  [No.  R5,89i 

Please  report  any  original  or  reproduction  of  the 
two  Vati  der  Veldes  to  [No.  1x5,892 

Back  Numbers  "  Connoisseur,"  1  to  26,  also  30,  perfect 
condition.     Offers.     Lindley,  Kempsey,  Worcester. 

[No.  Rs,S93 

For  Sale. — Qonse's"Art  Japonais,"  numbered  speci- 
men, diniblc  proofs,  on  Japanese  paper,  two  volumes, 
original   binding.      What  offer  ?  [No.  Rs,S94 

Old  Masonic  Jewels  and  Carters'  Brasses  required. 

—  Send  photos.  [No.  K 5,895 

Lady's  Collection  of  Fourteen  Rockingham  and 
Stafford  Cottages,  Pair  Zebras,  Sheep,  Pair 
rare  Black  Lustre  Cow  =  cream  Jugs,  Five 
Figures,  Groups.     I!ari;ain  ;  25  guineas.  [No.  R5,896 


OLD    OAK    PANELLING    WANTED. 

Send  full  particulars  of  period,  quality,  and  quantity  to 
BENJAMIN'S  GALLERIES,  60,  Conduit  Street, 
LONDON,    W.  Good  Prices  Paid. 


Telephone : 
786  Regent 


Next  door  to 
the  Post  Office 


Antiques  Bought 

MISS  FALCKE,  30,  DOVER  STREET,  PICCADILLY,  W. 

Fine  Old  Lace,  China,  Glass,  Furniture,  Fans, 

Embroideries,  Samplers,  Jewellery,  Petit   Point,   Pictures 


"^^e^    THE  TRADE  SUPPLIED 


Genuine 
Antiques 


TO    THOSE    STARTING    AN    ANTIQUE    BUSINESS 
Instruction    given    in    all    ordinary   classes   of   Antiqu«>s 

Box  1103,    •The  Connoisseur,"  Hanover  Buildings,  35-39  MadJox  St.,W. 


Watteau  Panel  Landscape  with  small  Figures  (very 
interesting  picture) ;  also  a  Fine  Hogarth  Con- 
versation Canvas.  Both  may  be  viewed  in  London. 
Photos  and  particulars  on  application.  [No.  R5,897 

For  Sale.— Fine  Set  of  Sixteen  Old  Sussex  Horse 
Bells.     £s  5s.  [No.  R5,898 

For  Sale.  — Few  Pieces  Antique  QIass.        [No.  1^5,899 

For  Sale.  —  Old  Chinese  Hexagonal  Jardiniere. 
Perfect;  handles.  |No.  R5,900 

For  Sale. — Eight  Old  Paintings;  also  Fine  Apostle 
Spoon  (1610).  (No.  R5,9oi 

Le  Blond  Prints.— Twelve  for  13s.  [No.  Rs,902 

Wanted.  — Patch-boxes,  with  Views  of  Bath. 

[\o.  R5,903 

For  Sale.— Carved  Mahogany  Bedposts.  [No.  1^5,904 

Old  Worcester  Tea  Service,  1 3  guineas ;  Old  Worcester 
Dinner  Service,  ^'35.  [Nn.  Rs.905 

Antique  Oak  Dresser,  /^i2  ids.  ;  Antique  Grandfather 
Clock,  £s  10s. 

Old  Chippendale  Settee,  /  13  : 
dale  Chairs,  £\'6. 


[No.  R5,9o6 
Set  Six  Old  Chippen  = 

[No.  K5.907 


Two    Fine   Antique    Charles   II.    Chairs  and   Stool 

for  sale.  [No.  Rs.goS 

Fine  Old  Chippendale  Table,  also  three  Arm-chairs. 

[No.  R5,909 

For    Sale    Privately.  —  Small    Valuable    Collection 
Pictures.       /'3,500.       No  dealers.  [Nn.  R5,9io 

Continued  on  Page  XL II. 


W.iter-Colour  I>ra\vinKs  after  Turner  tT.-*tc  Gallerji  (roni  £2  'J  0.  Faintincs 
for  sale  ■  Countess  of  Shrewsbury."  after  Lely,  and  "Faults  on  Botli 
Sides,  "  after  Faed. -Offers  -Pictures  faithfully  copied.-CEClL  RBMSEY,  354, 
Kingsland  Road.  LONDON,  N  E. 

S.   ALLEN   &  CO.,   3,  The  Facade. 
CHARING    CROSS.  W.C. 

Early  Arms.      —       Police  Relics.      —      Antiques. 
Fine  old  Pictures.  Prints,  and  Engravints  a  SpecialitT 

-Wanted    to    purchase,    from     prnate    sources.    Old 
French  nod  It&liaD  Bronze  Groups  and  Statuettes. 
to  form  a  Collection  for  a  Gentleman.     .Also 

OLD  DUTCH  DELFT  in  Blue  and  White  and  Polychrome.  CHINESE 
PORCELAINE    PICTURES    AND    JADES. 

Sl«i'/«   Articles  or  Cullections.  .//>/>/.!■     

G.F.MARSHALL,   5xfor%' street!   LONDON. 


BRONZES. 


June,   1913.— No.  cxiii. 
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[\iy  Small  SijeiGeo  I    1724 


f  Collections  Valued  or  Purchased    )  (    Every  article  guaranteed  genuine  and  date  as  represented    ) 


LONDON : 
73.  Cheapside. 


TD 


ELKINGTON  &  Co.  L 

Experts    in    Old    English    Silver 

22,  Regent  Street,   London,  S.W. 


BIRMINGHAM 
Newhall  Street. 


LIVERPOOL: 
27-9.  Lord  Street. 


MANCHESTER: 
50.  King  Street. 


GLASGOW  : 
34.  Buchanan  Street. 
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The  Connoisseur 

(Edited   by  J.  T.  HERBERT  BAILY.) 

Editorial,   Advertisement,   and    Publishing    Offices :    Hanover    Buildings, 

35-39,    Maddox   Street,   W. 


Tel.     No.     7995     GERHARD. 


Telegrams— NOVEDAD     REG. 


Cables     NOVEOAO.     ENGLAND. 
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No.   CXLII. 


PAGE 

THE  CITY  AND  COUNTY  BOROUGH  OF  CARDIFF.     P.\rt  II.     By  Leonard  Willoughhy. 

(With  twenty-three  illustrations) '''''--         11 

THE    MILLED    SILVER    COINAGE    OF    ENGLAND.        By    G.    R.    Francis.       (With    eleven 

illustrations)     ----------------         gi 

LAMBETH    MERRYMAN    PLATES.      By  William   Turner.      (With   six   illustration.s)  -         -         96 

THE    BEECHAM    COLLECTION.       Part   II.       By    C.    Reginald    Grundy.       (With    fourteen 

illustrations)    -         -         -         -         -         -         -         -         -         -         -         -         -         -         -         -loi 
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Xambert,    SUversmHhs 

To  His  Ma.iesty  the  King, 

Goldsmiths  and  Jccjellersy 

10,  n  &  12,  COVENTRY  ST.,  PICCADILLY,  W. 


B  unique  collection  ot  DiamonO  tiaori;,  Enamels, 

anD  TUnorl^s  of  art.   Everg  Description  of  Decorative, 

CaDle,  anC»  Ecclesiastical  (5ilt  anO  Silver  iplate. 


Antique  ano  Modern. 


ANTIQUE      SILVER 


DAte  1766 


SELECT!      OLD    SHEFFIELD    PLATE. 

June.    inl3.— No.   cxlli. 


SPINK  &  SON   L™ 

17   &  18,   Piccadilly,    LONDON,   W. 


The  Connoisseur 


Fine  Seventeenth-Century  English  Chairs 

The  Six  Chairs  ilhistrated  below  are  typical  examples  of  the  unique 
Collection   of  fine   Seventeenth-Centurv  English  Chairs     


now  on   view 


at   Hamptons 


One  of  a  pair. 


Charles  II 


()  3290  Charles  II. 
Walnut  Day  Bed. 


In  a<ldition  to  the  Charles   II.   and  James  II.   Chairs  specified  above  many  other  interesting  examples  of  (lenuine 
Old  English  Fiirnilure,  marked  in  plain  figures  at  competitive  prices,  may  now  be  seen  in  the  Antique  ( Galleries  of 


Hampton    &    Sons,     Ltd..  " 

have  no  connection    what-  ^ 

soever      with      any      other  ^ 

furnishing  House.  4 

Only  Show  Rooms  : —  « 

Pall   Mall   East.  S.W.  f 


AMPTONS 


PALL  MALL  LONDON 


Hamptons  pay  carriage 

%      .  •,  -  n^ 

5      to    any    railway    station      Sp 

in    Great   Britain   or  to 

any     port     in     Ireland. 


^  0^g;^-S3«>3'>^  ^■^^gW'^ 


j^>a»»^i 
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Ancient  British 
Anglo= Saxon, 
Norman, 

English. 
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INSPECTION  INVITE 
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Price    Lists   on    applicat 

a    a 

COLLECTIONS 

BOUGHT,  VALUED, 

or  catalogued  for 

:    auction  sale.    : 


COINS 
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FINE   «&    RARE    COINS 
OF  ALL  PERIODS: 

Ancient  GreeR, 

Roman, 

Continental, 

American  and 

Colonial. 

a    a 
INSPECTION  INVITED 

a    a 

Price   Lists  on   application 
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COLLECTIONS 

BOUGHT.  VALUED, 

or  catalogued  for 

:    auction  sale. 


Sovereign   of   Mary  Tudor.     Dated    l&b3. 


SPINK  6  SON,  Ltd. 

17  6  18  Piccadilly,  LONDON,  W. 

Medallists  to  His  Majesty  the  King.  Publishers  of  The  Biographical  Dictionary  of  Medallists.     Vols.  I.  to  V.  now  ready. 
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STONER     {3     EVANS 


Tolegrams  : 
*' Talofa,     London* 


FINE     ART     GALLERIES 


Tulephonci : 
6668     Qorrard 


3,  King  Street,  St.  James's  Square,  LONDON,  S.W. 


SLIP     WARE 

Jug  formed  as  an  owl.  Dish  with  portrait  of  Charles  I. 


The  Illvjtrated  "Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates.  Royal  Suarto,  £1    Is.  nett. 

peciality. — Choicest   examples  of   Old  English    Porcelain    and    Pottery 


COLLECTIONS    VALUED,    ARRANGED,    OR    PURCHASED 


IX. 
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PLATES 


EQUESTRIAN  PORTRAIT  OF  KING  CHARLES  I,  WITH  HIS  EQUERRY,  MONSIEUR 

DE  ST.  ANTOINE  (DUKE  D'ESPERON).     By  Sir  Anthony  Van  Dvck       -         -  frontispiece 

MINIATURE    PORTRAIT    OF   GENERAL    FAIRFAX.       By  Jeax   Petitot   the   Elder  -        p<Jge  ?,<) 


MINIATURE  PORTRAIT.      ARTIST  AND  SUBJECT  UNKNOWN 


89 


PORTRAIT  OF  A  YOUNG  MAN  HOLDING  HIS  HAT  TO  HIS  SIDE.     By  Frans  Hai- 


99 


OFFICER,  GRENADIER  GUARDS.  By  L.  Mansion  and  St.  Eschauzier  -  -  -  -  113 
PORTRAIT  OF  THE  HON.  MRS.  PARKYNS.  By  John  Hoppner,  R.A.  -  -  -  -  125 
SIXTEENTH  OR  SEVENTEENTH  CENTURY  OLD  PANELLED  ROOM  FROM  DAMASCUS       135 


CHILDREN    FEEDING    DUCKS.       By  C.  Knight,  after  W.  Hamilton 


-  (loose  plate ) 


J.  ELLETT  LAKE  &  SON,  43,  High  St.,  Exeter 


Ettabltshed  IS33- 


Telephone  320. 


Experts  in  Precious  Stones,  Goldsmiths  &  Silversmiths,  Licensed  Valuers  for  Probate,  &c. 


1 


Fine    Specimens    of   Antique    Silver,    Queen    Anne    Period    (guaranteed    genuine).  ^^^B 

Interesting    Collection    of    Old    China,    Glass,    Antique    Silver    Plate,    Jewels,  \ 


Miniatures,  Enamels,  Works  of  Art,  Old  Sheffield  Plate,  &c.        Guaranteed  Genuine. 

Utmost    Value   given   for   aboVe,    either    in    Cash   or   Exchange. 


.Iiine.  1913.  — No.  cxlii. 
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Jewellers   by  Appointment 
To    Their    Majesties 
The   King  and  Queen 


Messrs.  Garrard  &?  Company 

Goldsmiths  to  the  Crown  of  England 
Invite  visitors  to  London  to  insped  their  choice  colledtion  of 

Pearls,  Emeralds,  Sapphires 


and  Representative  Pieces  of 


Antique   Silver 


of  all  periods 


on  view  at  their  New  Show  Rooms 


24  Albemarle  Street,  London, W 


Established  in  the   Haymarket  1721 


CALCUTTA 


SIMLA 
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BY  DIRECTION  OF  THE  DUKE  OF  SUTHERLAND 


Stafford  •  House 

ST.  JAMES,  S.W. 

...  THE   REMAINING  ... 

?rencD  and  €ngli$l)  yumiturc 

and  Valuable  iniscellanea 

WILL  BE  SOLD  BY  AUCTION   BY  MESSRS. 

Knight,  Frank  &  Rutley 

AT    THEIR    ROOMS    AT 

20  HANOVER  SQUARE,  W. 
...     ON    MONDAY   JUNE    30th    ... 

AND    FOLLOWING    D.-\YS    AT    ONE  O'CLOCK    PRECISELY    EACH    D.AY 


Catalogues  Free 


June,  I'JKi.  — No.  cxlii. 
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MAPLE  ft  CO 


LTD 


have  recently  made  considerable 
additions  to  the  extent  of  the  5how= 
rooms  reserved  for  their  collection  of 

A1NTIQUE5 

Old  Furniture,  China  and  Ware,  Glass 
rSeedlework,  Oriental  Porcelain,  etc 

riany  interesting  and  artistic 
objects  are  now  conveniently 
disposed  for  view  and  are  on  sale 
at  moderate  prices 

Tottenham  Court  Road  •  LONDON 

PARIS  BUENOS  AIRES  MONTE  VIDEO 


XIII. 
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6>>rklc7  Lodge, 

near   BURTON-ON-TRENT. 


(, 


THE    HALL. 


By  direction  of 

SIR    WILLIAM    BASS,    Bart., 

On  MONDAY,  JUNE  23rd, 
—   and  following  days.   — 

Cbc  Contents 
of  the  JVIansion 


French     and     English     Furniture 
Pictures.         Works   of   Art 

Library  of  4,000  Volumes  on    Art,    Sport,    History,  Travel,    etc., 
many  rare   Editions  in  rich  bindings. 

Porcelain. 

Gold  and  Silver  Plate. 

Choice  Wines. 


A    REYNOLDS    PORTRAIT. 


THE     BILLIARD     ROOM. 


A    FRENCH     SUITE    IN    TAPESTRY. 


Illustrated   Catalogues  may  be  had   (One  Shilling  each)  of 

Messrs.  RADCLIFFES  ^  HOOD.  Solicitors,  20,  Craven  St..  Charing  Cross. 


or  of  the  Auctioneers 


KNIGHT,     FRANK    81    RUTLEY, 

20,    Hanover    Square,   \N .,    and    100,    Princes    Street,    Edinburgh. 


June,  1913.— No.  cxlii 
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W.  F.  Greenwood  &  Sons  Ltd 


ESTABLISHED     1829 


The  owners  of  the  Vase  illu^rated 
beg  to  offer  a 

RcAvard  of 

£500 

to  the  person  who  can  bring  them 
into  communication  with  the  owner 
of  the  fellow  to  the  one  here  illus- 
trated, the  payment  of  the  reward 
naturally  being  subjed  to  a  pur- 
chase being  completed. 
The  Vase  now  in  the  possession  of 
Messrs.  Greenwood,  and  on  view 
at  their  Clifford  Street  Galleries,  is 
quite  unique  in  its  superb  quality 
and  size,  and  is  of  the  earlie^  period 
of  Yung-Tching.  The  height  is 
4  ft.  2.2  in.,  and  the  decoration 
famille  rose,  aubergin,  yellow, 
and  rouge-de-fer,  on  a  blue-white 
ground. 


14^  Clifford  St.,  Bond  St.,  W. 

LONDON 

10  Royal  Parade 

HARROGATE 


24  Stonegate 

YORK 


BURUJNGAMe 

POBLIO 
Lib. 
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HEMING    &   Co. 


Ltd. 


DEALERS     IN    ANTIQUE     PLATE     AND    JEWELS 


ANTIQUE     SILVER     TEA     SET     WITH     STAND,     ALL     ALIKE 


Tea    Pot   and    Stand   -        -        -    date    1800 
Sugar    Basin  and    Cream    Ewer       ,.       1802 


28,  Conduit  Street,  London,  W. 


GOODRICH  HOUSE,  Hatfield,  Herts 


Never 

before  in 

the 

m&rket. 


FREEHOLD    FOR    SALE. 

Immediately  adjoining  Hatfield  Park. 


Express  service  of  trains  to  town  in  25  minutes. 


THE     BILLIARD      ROOM- 

The  properly  has  recently  been  entirely  reconstructed  at  great 
expense,  without  in  any  way  spoiling  its  old-world  charm. 
There  are  4  Reception  Rooms,  Billiard  Room,  12  Bed  and 
Dressing  Rooms,  3  Bathrooms,  complete  offices.  Quaint  old 
Garden,  with  fountain  court,  rose  garden,  terrace,  tennis  lawn,  and 
garden  house.     Site  for  garage. 


Full   detailed    pdrlmilars   with   plan   and   views   of 

HAMPTON  &  SONS,  3,  Cockspur  Street,  S.W. 


June,  1913.— No.  cxiii. 
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Henry  Graves  ^  Co.  Ltd 


6,  PALL  MALL, 


LONDON,  S.W. 


Copyright,  1st  June.   1913,   by']  Size  of  Work  :    zoj  in.   y   12!  in.  [Henry  Graves  &  C»    Ltd  .  London. 

LADY    ISABELLA    HAMILTON 

After  G.    ROMNEY,   Engraved  in   Mezzotint  by  JULES    PAYRAU 

250    Artist    Proofs    in    Colour    at  £8      8      O 

Messrs.  HENRY  GRAVES  &  Co.  Ltd.  **  COnnOiSSCUF  **    OrUCF    FOmi 

Dear  Sirs, — /  enclose   20s.  to  secure  One  Artist   Proof  in  Colour  of  "Lady    Isabella    Hamilton," 

after  G.  Romney,  Mezzotint  in  Colour  by  J.  Payrau,  and  covenant  to  pay  tlie   balance   by   monthly 
payments  of  20s. 

Name 

Address  

Date  

H  XVII. 
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Connoisseur    Publications 

The  Connoisseur  Magazine. 

A  Magazine  for  Collectors,  illustrated,  including  every  month  four  or 
more   coloured    plates. 

Monthly,  1/-  nett.  Subscriptions)* including  postage,  in  United  Kingdom,  16/-;  Canada,  14  -; 
other  Countries,   17-.    Published  1st  of  every  month.     First  number  issued  September,  1901. 

ALL  BACK  NUMBERS,  viz.,  I  to  141,  of  The  Connoisseur  can  be  supplied  by  the  Pub- 
lishers at  1/-  each,  except  15  numbers,  viz.,  31,  41,  48  to  58,  60  and  71,  which  are  4/-  each. 
141  was   May,  1913.     The  cost  of  numbers    1    to    141    would  be  £9  68.  Od. 

Auction  Sale  Prices. 

5/-     Published  Quarterly  —  March  31st,    June  30th,    September  30th,    and    December  31st. 

This  publication  contains  the  prices  obtained  for  all  works  of  art,  pictures,  and  curios 
interesting  to  collectors  and  dealers  at  the  Auction  Rooms  in  Great  Britain  and  the 
Continent.      First  number  published  December,    1901. 

ALL  BACK  NUMBERS  can  be  obtained  at  the  following  prices: — I  to  7,  and  9  to  17, 
at  8d.  per  part  ;  18  to  49,  at  1/-  per  part ;  8.  50,  52  to  54,  and  56  to  58,  at  2/6  per  part ; 
51,  55,  59  to  78,  at  5/-  per  part.     78  was  the  March,   1913,  issue. 

Indexes  and  7  itle-pages  to  The  Connoisseur  are  issued  every  four  months  at  6d.  each. 

All  the  back   Indexes,  in  all    I    to  35,  can  be  obtained  at  this  price,  6d.  each. 

Special  Classified  Indexes 

(Each  containing  over  6,000  references)  to  the  first  12  volumes  (1  to  12),  and  second  12 
(13  to  24),  are  for  sale  at  20/"  each.  These  are  most  useful,  and  should  be  in  the  hands 
of  regular  readers  of  the  Magazine. 


Volumes  of  The  Connoisseur. 


The  Connoisseur  is  bound  in  volumes  each  containing  four  monthly  numbers,  and  can 
be  obtained  in  four  qualities  of  Binding.  Owing  to  the  increased  prices  of  certain  of  the 
monthly  numbers,  the  cost  of  individual  volumes  varies. 

Vols.                                Vols.  Vols.  VoL 

1   to  33                 8.    11.    12.  &    18  13  &   14                                15 
except  as  stated 

No.    I.     Etruscan   Red  Art  Canvas                -          -          7/6                             10  6  19  6  16/6 

No.  2.     Gold   Panelled   Lambskin        -          -          -         12/6                             15/6  24/6  21  6 

No.  3.     Real  Royal   Niger   Leather    -         -         -        21/-                            24-  33/-  30  6 

No.  4.     Full  Morocco 23  6                        26,6  35/6  32/6 

The  cost  of  the  35   Volumes  in   No.    i    binding  would  be  £15  7s.   6d. 
BOUND     VOLUMES     OF    THE     CONNOISSEUR,   including  the  Covers  and   Advertisements 

No.   I.     Ditto -        9/6                        12/6  21/6  18/6 

No.  2.     Ditto        -         -         -         -   -     -         -                14/6                          17/6  26/6  23  6 

No.  3.     Ditto 23/6                          26/-  35/-  32/6 

No.  4.     Ditto 25;6                         28/6  37/6  34/6 

The  cost  of  the  35   Volumes  in   No.    I    binding  would  be  £18  13s.   6d. 

Connoisseur    Covers 

To   contain   Four   Numbers,  are  sold   in   four  qualities  : — 
No.    I.      Etruscan   Red  Art  Canvas  -         2/-  No.  3.     Real  Royal   Niger  Leather       -         -  II/6 

No.   2.      Gold   Panelled   Lambskin    -  -  -  5/-  No.  4.      Full   Morocco  ....         13,6 

Connoisseur    Special    Covers 

To  contain   the   whole  Magazine,  including  the   Covers  and   Advertisements   (Four   Numbers)  : 

No.   I.     Ditto 2/6  No.  3.     Ditto  ------        13/- 

No.  2.     Ditto 6/-  No.  4.     Ditto 15/- 

Publishing,  Editorial  and  Advertisement  Offices:  Hanover  Buildings,  35  &  39,  Maddox  Street,  London,  W. 

June,  1913.— No.  cxlii.  Will. 
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OLD  EMBROIDERIES 

Dcbenham  &^  Frcebody  invite  all  lovers  of  Antiques 
to  visit  their  Antique  Gallery,  where  a  magnificent 
collection  of  Needlework  Pictures  ranging  from  the 
Stuart  to  Georgian  Periods,  Italian  Needlework  and 
Brocade,  Old  Glass,  and  various  Curios  is  now  on  sale. 


Queen  Anne  Screen  Panel,  perfect  condition.      Size  i6  in.  by  i6  in. 

Debenham   6    Freebody 

Wigmore   Street   and   Welbeck    Street,    London,  W. 


li^ M 
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Vickery's  New  Gravity  Clocks 


HESE  Clocks  are  made  on  an 
entirely  new  principle,  the  motive 
power  being  supplied  by  the 
weight  of  the  Clock.  No  wind- 
ing is  required.  There  is  no  complicated 
mechanism  to  get  out  of  order.  When  the 
movement  has  reached  the  bottom  of  the 
stand,  it  is  restarted  by  raising  it  gently  to 
the  top  again.  Nothing  more  is  required. 
Go  for  eight  days,  and  perfect  time  keepers. 
As  illustration.  Best  Mahogany  Stand,  14^  in. 
high,  £4  10  0.  Satin-wood,  £5  12  6.  Made 
in  various  designs.  Full  particulars,  illus- 
trations, and  prices  post  free  on  application. 

J.   C.  VICRERY 

THEIR     .     MAJESTIES'     .     JEWELLER 

179-183,    Regent   St.,    LONDON,  W. 


Important  Sale  of  ANTIQUE  POTTERY 

MESSRS.  CHARLES  BUTTERS  &  SONS 
will,  early  in  June,  sell  at  their  Auction 
Rooms  at  Hanley,  Stoke-on-Trent, 
a  fine  collection  of  Antique  Pottery  of  the 
Wedgwood  and  Whieldon  periods,  including 
examples  of  White  and  Enamelled  Salt  Glaze, 
Whieldon  Coloured  Glazes,  some  fine  Ralph 
Wood   Figures,   Toby  Jugs,   &c. 


pedigrees. 


PEDIGREES    TRACED. 

FAMILY  HISTORIES. 

LOCAL  HISTORIES. 

LISTS  OF  INCUMBENTS    I 

RIGHT  TO  ARMS  PROVED,  etc..  etc. 


COMPILED. 


ILLUSTRATED    CATALOGUES    !/•    EACH 


Auctioneers'   Offices,  Trinity   Buildings,   Hanley 


FENTON  &  SONS, 


II.  New  Oxford  Street. 
LONDON 

(Established  1880), 

LJAVE    a    Large   Collection   of 
*  *     Old  English  &  Foreign 

flrms  %  Jlrmour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


.11,  New  Oxford  Street  LlTh/.l",1;:h%i'':i'-u'i^ 

June,  1913.— No.  cxlii. 


BEFORE    putting   the   matter    into    other    hands,    all 
interested    in    the    above    subjects    should    consult 
THE   GENEALOGICAL  EDITOR, 
whose   advice   upon   all   matters   dealing  with    this    subject 
can  be  obtained  free  of  cost. 

"THE    CONNOISSEUR," 
Hanover   Buildings,  35   to  39   Maddox  Street,  London,  W. 


AMERICAN   PEDIGREES     ] 

HLL  Americans  interested    in   iheir    ancestry    are  | 

advised    to    consult    the    lists  of  clues    to    the  i 

English  homes  of  American  families  appearing  | 

from  time  to  time  in  "The  Connoisseur."  Further  lists 
will  be  published  periodically ;  in  the  meantime  the 
Genealogical   Editor  will  be  pleased  to  answer  queries  j 

as  to  any  name  that  has  not  yet  appeared.  | 

— .«—  I    I 

Address:    THE   GENEALOGICAL    EDITOR,  | 

"THE  CONNOISSEUR."   HANOVER  BUILDINGS. 
35  to  39  MADDOX  STREET    ::     ;:      LONDON.  W.  1 
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The    XVIIth    Century    Carved    Portland    Stonework    of    this    Mansion    (consisting    of    Corinthian    and     ionic 

Capitals,  Bases  and  Keystones)  and  the  finely-carved  Doorway  are  for  Sale  at  our  Showrooms. 
Some  of  the   Keystones   bear  the   Crest  and  Monogram  of  Sir  John    Hales,   a   celebrated   Jacobite    Loyalist. 

H I N  D  LE YSj      Architectural  Decorators, 
70-71,  WELBECK  STREET,  LONDON,  W. 
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Pictures   by  Old   Masters 


OPPINGTON 

48  Curzon  Street 


Ipictuucs  Caicfulh?  (Ilcanc^ 
an  J)  1Restore& 


Mayfai 


ir 
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ANTIQUES    at 
WIRING  &  GILLO/^S 


UNIQUE   HISTORICAL   PIECES. 


^ARVED  and  gilt  Empire  armchair  and  pair  of  single  chairs,  formerly  the  property  of  Napoleon  !., 

removed  from  ''  Malmaison, '  the  residence  of    Napoleon,   by    the   first    Earl    Cowley,   the     British 

Ambassador  at   the    French    Court.  From    the   Orchardson  collection- 

piNE  COLLECTION  of    RARE    PIECES   in   Tudor,  Jacobean,  Queen  Anne,  and    the  well-known 
18th  century  types  to  be  seen  in   the  Antique  Galleries  on  the  FIRST  and  SECOND  FLOORS. 


164-180. 

OXFORD    ST.. 

W. 


WARING  &GILLOW 

oJ^i/rn/s/iers  &^ecoratcrs  tod^M  t^eJCin^. 


LTD 
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For  Sale  these  two  beautiful  Museum  pieces  of  Old  Oak 


SETTEE,  50  ins.  long.  This  is  con- 
sidered to  have  been  made  for  George 
Heriot,  Banker  and  Cloldsmith  to 
James  I.  and  founder  of  the  Heriot 
Hospital  at  Edinburgh.  Subsequently 
m  the  i)Ossession  of  David   Hume. 


COFFER,   6   ft.   long, 
3  ft.  6  ins.  high.      Pro- 
bably originally  in  the 
Abbey  Church,  Shrews- 
bury.       On     the     lid, 
richly   carved,   are   the 
arms     of     Shrewsbury 
and  a  garter  inscribed 
"Johanns  Lloyd."    Old 
J.  Lloyd  died  in  1647, 
and     in     the     Abbey 
Church  is  a  memorial 
to  him  with  the  same 
escutcheon.    Possibly  a 
record  chest  presented 
by    old    Lloyd    to  the 
Abbey. 


Apply  Box  B77,  c/o  "The  Conno 

June,   1913.— \u.  cxlii. 
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npnrtant  Four  'Days' .Sale  of  Jlnlique  Furniture 


INTHRBOURNE    ANDERSON,  DORSET 

4i  miles  Bailey  Gate  Station,  7  miles  Blandford. 


4NDERSON  MANOR '' 

Messrs.     NICHOLAS 


ive  received   instrudions  to   Sell   by   Audion    on  the   Premises  as  above,   EARLY  IN    JULY,  the  entire  contents  of  this  well-known 
Historical  Manor  House,  comprising  a  Valuable  and  Interesting  Collection  of 

ENGLISH    DECORATIVE  FURNITURE   OF  THE   XVI.,  XVH.  and  XVIII.  CENTURIES,  ARMS  and  ARMOUR, 
TAPESTRIES,  CHINA,  and  other  OBJETS  D'ART,  including  : 


Ln   Elizabethan   Bed   cf  Carved 
Oak. 

leppelwhite  Beds. 

'hippendale  Chairs,   Stools, 
Buffet,  Side  and  Card  Tables, 
Settees,   Wardrobes,   and 

^  fine  Serpentine  Chest. 

tlarqueterie  Tables. 


* 


A  Unique  Draw  Table. 

Two  Refectory  Tables. 

Specimen  Chairs  of  Successive 
Periods. 

Court  and  Livery  Cupboards. 

Long-Case  Clocks. 

Needlework  Screens  and  Panels. 

Brasses,  Old  Pewter,  Oil  Paint- 
ings, and  Rare  Engravings. 


Illustrated  Catalogue  (Price  1/-  each),  and  Cards  for  the  Private  View,  may  be  obtained  of  the  Auctioneers, 

Messrs.  NICHOLAS,  4  Albany  Court   Yard,  Piccadilly,  W.,  and  at   Reading  and  Newbury 
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Tcl*cr>iB>  :  Estates.  "  Everirlhint,  London. " 


Telephone  No.  I  Western  (80  Lines). 


HAPPOnS   \\K     Brompton  Rd.,  S.W. 

^^■'^•l^^VVri^VJ    lylU.,  AND  Bvfleet.  Surrev.  K,7;r," 


149  Byfleet. 


Local  Agents  for  South  Hants: 

Messrs.  Richard  Austin  6  Wyatt,  Bishops  Waltham  S  Fareham 

Local  Representative  for  the  New  Forest,  also 
Local  Representative  at  St.  Albans 


VALUATIONS  are  dealt  with  in  the  specially 
organised  Valuation  Department.  An 
absolutely    independent    opinion     is    given. 


^ 


A     SUMMER     PLEASAUNCE. 

The  above  Delightful  Rivek  House  will  he  Sold,  or  Let  Lnfur.mshed  or  Fuk.mshed. 

Lotingc  Hall,  18  ft.  by  16  ft.  4  in.;  beamed,  floored,  and  panelled  in  oak.  Draxcing  Room,  18  ft.  by  15  //.  6  in.  Dining 
Room,  23  ft.  by  15  ft.  Billiard  Room,  24  ft.  by  18  ft.  Much  of  the  interior  woodwork  is  of  antique  oak,  and  is  excep- 
tionally fine. 

9  Bedrooms,    Bath,  Good  Offices,   Electric   Light.   Gas,  Water  and  Telephone;    Stabling,  Garage.   5  Roomed  Cottage. 
LOVELY    RIVERSIDE   GARDENS    AND   GROUNDS   OF   5    ACRES.  Terms  and  full  details  at  Messrs.  Harrods  Ltd.    (9.480) 


In  a  favourite  part  of  Kent  (50  minutes  from  town). 
FOR  SALE,  a  fine  Residential  and  Agricultural  Estate 
of   135  Acres,  including  a 

BEAUTIFUL     ELIZABETHAN     HOUSE, 

with  Hunters'   Hall,   17  ft.   by   16  ft.  6  in.  ; 
Dining  Room,  20  ft.  by  17  ft.  9  in.  ; 
Drawing  Room,  17  ft.  6  in.  by  16  ft.  6  in.  ; 

Large  Lounge,  9  Bed  and  Dressing,   Bath,   and  full  Offices. 
Grand  old  OaK  Beams,  Panelling,  and  Doors. 

10  Picturesque  Cottages,  fine  old  Barns  and  Buildings,  a 
Modern  Bungalow,   and  Farmery. 

Strongly  recommended  by  Messrs.  Harrods  Ltd.  (15,21 1 .) 


W'ithin  an  hour  of  Town. 

£1,350  will  buy  this    BONNY    LITTLE    PLACE, 

Delightfully  Quaint  and  Old-Fashioned. 

4  Bedrooms.  Lounge  Hall,  2  Reception,  Bath,  Old  Oak  Beams,  Window 
and  Door  Framings:    Stabling,  Coach  House,  and  Alan's  Room. 

A   lovely  old   Garden  of  \h  acres. 
Inspected  and  strongly  recommended  by  Messrs.  Harrods  Ltd.    (14,530. 

June,  1913.— No.  czlii. 


ELIZABETHAN     HOUSE    WITH    OLD    HORSHAM 
STONE    ROOF. 

5  miles  from  the  Sussex  Coast. 

Lounge    Hall.  3   Reception,   6    Bedrooms,    Bathrooms.    Room   for  seven 
Servants  ;    Good  Offices,  Gardener's  Cottage,  Electric  Light. 

Delightful    Old'World    Gardens  of   5   Acres. 

Price,  Rent,  and  full  details  of  Messrs.  Harrods  Ltd.  (15.220.) 
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Kent,     In    the    luvcly    HawUhurst    District.     The   ahuvc    charming 

BLACK    AND    WHITE    COTTAGE    RESIDENCE 

is  in  splendid  order.  The  accommodation  provided  includes  ; — Lounge  Hall. 
2  large  Reception  Rooms,  Gun  Room,  2  principal  Bedrooms.  Dressinj; 
Room,  2  Bathrooms,  3  secondary  Bedrooms.  All  these  rooms  have  fine 
oak  beams  and  rafters.  The  Servants'  quarters  include  Kitchen,  Scr\*ants 
Hall,  Butler's  Pantry,  4  Bedrooms.  Bathroom,  &c. 

Excellent  Stahlin^.  ranged  round  large  paved  yard;  Gardener's  Cottage, 
Men's  Rooms.  Garage,  &c. 

Lovely  old    Gardens   and    Grounds,   Productive  Orchards,  the  area  com- 
prising altogether  about  15  Acres. 

400  ft.  up,  main  water,  good  sanitation,  acetylene  gas,  radiators. 
Inspected  and  strongly  recommended  by  the  Sole  Agents. 

Messrs.  Harrods  Ltd.       (13.150  ) 
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Worcestershire 
The  Famous  Historical  Property 


KNOWN     AS 


Eastington  Hall,  Longdon 

About  5  miles  from  TewUcsbury,  3  miles  from  Upton-on-Severii,  7  miles  from  Malvern  Wells,  12  miles  from  Gloucester. 

Longdon  Village,  with  Post  and  Telegraph  Office,  quite  close. 


Reputed  to  be  the  oldest  house  of  importance  in  the  County.       It  was  built   in  the  reign  of  Henry  VII.,   and  the  old   features,   including 

some  beautiful  carving,  are  still  in  existence  and  in  good  order.    The  House  has  a  beautiful  position  in  its  own  grounds,  and  offers  a 

great  opportunity  for  anyone  to  acquire  a  genuine  old   place  for  conversion   into  a  gentleman's   house. 

THE  ACCOMMODATION  comprises  :    Entrance  Hall  vvitli  Lobby  ;    large  Inner  Hall  ;  two  Sitting  Rooms  and  Kitcher>  oil 

the  West  front,   which  could  Ise  converted  into  suite  of  Reception   Rooms  ;    very  large   Dairy  (could  be  converted 

into  a  Dining  Room)  ;    another  large  room  behind  ;    magnificent  Barn,  suitable  for  conversion  into 

Billiard  Room.      Ten  bedrooms  upstairs.  The  house,   as  above,  together  with 

221  ACRES 

WILL    BE    SUBMITTED   TO    PUBLIC    AUCTION    BY    MESSRS. 

^^HATT^EY.  WIKG  &  Co. 

At    the    SWAN    HOTEL,    TEWKESBURY 

On  Wednesday,  June  25th,  at  3.30  p.m.,  punctually 

For  illustrated  Particulars  and  Conditions  of  Sale  apply  to  : 

Solicitors  :  Messrs.  Wm.  Sturges  &  Co.,  Caxton  House,  West.minster,   London,   S.W\ 

Land  Agents:  Messrs.  Moore  &  Son,  Tewkesbury. 

Auctioneers  :  Messrs.  Whatley,  Wing  &  Co.,  2,  Arlington  Street,  Piccadilly,   London,  W. 
Telephone  :  1612  and  1613  Regent.  Telegrams:  Whatleying,  London. 

St.   Peter's  Street,  Stamford,  Lincs.         Council  Chambers,  Cirencester,  Glos. 
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A  Magnificent  Example  of  Armenian  Embroidery  in  the 

PREECE  COLLECTION  OF  PERSIAN  ART 


>>ize  :   3  ft.  4  ill.  hy  3  It.  10  m. 


NOW   OFFERED   FOR   SALE 

A  Tvvelfth-ceiuurv  Altar  Cloth 

From  the  Nunnery  at  julta,  Ispahan. 

The  embroideiy  which  is  reproduced  in  the 
accompanying  illu.siration  is  executed  in  coloured 
silks  and  in  gold  and  bilver  threads  upon  a  ground 
of  crimson  silk,  and  is  particularly  interesting  as 
showing  the  idea  of  the  Christian  faith  as  filtered 
through  the  Eastern  mind.  It  depicts  the  Virgin 
and  Child  enthroned  among  cherubim,  and  the 
face  of  each  figure  is  portrayed  with  stains  of 
blood,  the  Armenian  designer  evidently  being 
under  the  impression  that  these  were  emblematical 
of  the  Crucifixion.  The  work  is  a  marvel  of  crafts- 
manship, the  figure  of  the  seated  Virgin  being 
indicated  beneath  the  embroidery  of  her  rich  robe 
with  the  greatest  skill. 

Now    ON  View  at 


THE   VINCENT    ROBINSON   GALLERIES 

34,    WIGMORE   STREET,  LONDON,  W. 

A)i  illuit rated  Catalogue  Kaisonne,  contaituiig  many  beautiful  plates  in  colour  and  half-tone  of  special  items  in 
the  Freece  Collection,  can  be  obtained  on  application.     Price  10s.  6d.  net. 


HISTORIC  IRISH  MANSIONS 


*P<jir   0/  old    carved  and  gilt 

Italian    'lienaissancc    Candclabi 

found  in  Ireland,  with  the  old 

Q  tiding. 

June.  1913.— No.  cxlii. 


Owing  to  the  fact  that  Irishmen 
have  always  been  great  travellers,  many 
of  the  Bnest  collections  of  art  treasures 
have,  in  times  past,  found  their  way  to 
the  country  mansions  of  Ireland.  It 
was  in  Ireland  that  the  Franz  Hals, 
sold  recently  for  an  enormous  sum. 
was  discovered  in  1906. 

The  examples  of  fine  old  Queen 
Anne  and  Chippendale  Furniture,  rare 
Oriental  Porcelain,  old  Dutch  and 
Italian  Masterpieces,  French  Tapestries 
and  other  Art  treasures  found  in 
Ireland,  are  too  numerous  to  mention. 

From  a  variety  of  contributory 
causes,  chiefly  owing  to  the  various 
Land  Acts,  the  large  landowners  in 
Ireland  have,  during  the  last  decade 
or  so.  been  disposing  of  their  land  to 
the  tenants,  and  consequently  many 
lovely  collections  have  been  brought 
into  the  market. 

Mr.   Burgess   Hill,  of  Dublin,  has. 

during    that    time,    collected    together 

many  of  these  Art  treasures,  and  they 

arc     now     displayed     in     his     Antitiue 

Galleries  at 

55  &  57.  MADDOX  STREET. 
first  door  from  Bond  Street, 
LONDON,    W. 

Every  single  article  in  these 
Galleries  is  an  authentic  specimen  ot 
the  period  which  it  represents,  and 
is  absolutely  guaranteed.  A  visit  will 
amply  repay  one.  when  every  attention 
will  be  shown,  with  no  importunity 
to  purchase. 


RiGBY  &  Son 


C.\RVED    0.\K   TABLE.    LOUIS   .\1V.   PERIOD. 

Width.  .3  ft.  4  in.  ;    depth.  2  .t.  1  in.  ;    height.  2  ft.  7  in. 


24^  Old  Burlington  Street     • 


LONDON,    W 


Telephone:     GERRARD    4728 

Teleerams:     "ENVIRONED.     REG.     LONDON" 
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Very  Choice 
Antique   Mahogany 
Inlaid 

Secretaire   Bookcase 
in   original   condition. 
7  ft.  9  in.  high. 
3  ft.  9  in.  wide. 
I   ft.  lOi  in.  deep. 
Fitted  with  Cupboard 
below  with  sliding 
tray  shelves,  original 
brass  drop  handles 
and  astragal  mouldinsrs. 


Z^onthly  Payment 

Terms  ^/Irranged 

if  desired. 


Wm.  WHITELEY  Ltd.,  Queen  s  Rd.,  London,  W. 
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On  view  at 

MR.   FREDK.    LAWSON'S 

(lalleries  for  Antique   Furniture 

No.    59,    DAVIES    STREET 
BERKELEY    SQUARE,    W. 


Antique  Chinese  Porcelain 


SALE     BY     AUCTION 

On  WEDNESDAY  and  THURSDAY,  JUNE  25th  and 
26th,  I9I3,  at  the  Commercial  Sale  Rooms, 
Mincing    Lane,    E.C.,    at  1.30  p.m.  each  day. 

NEWLY  arrived  shipments  from  China  of  ANTIQUE 
CHINESE  PORCELAIN  of  Han,  Tang,  Sung, 
Yuan,  Ming,  Kang  Shi,  Yung  Ching,  Kien  Lung, 
Kia  King  and  Tao  Kwang  periods,  including  fine  Kang 
Shi  Famille  Verte  Bowls,  Vases,  Plates,  Beakers,  etc. 
A  large  assortment  of  Blanc-de-Chine,  Sang-de-bocuf,  and 
other  self-colour  and  glazed  Vases,  etc.  Fine  selection 
of  Ming  five-colour  Jars,  Kien  Lung  Carved,  Inlaid,  and 
Porcelain  Screens.  Porcelain  Birds,  Figures,  Animals, 
Snuff  Bottles,  etc.,  etc.  PeUin  Cloisonne  and  Canton 
Enamel.  Fine  Antique  Bronzes.  Coromandel  Lacquer 
I2-panel  Screen  (9  ft.).  Antique  Chinese  Glass. 
Antique   Decorated  Lacquer   Panels. 

LARGE  new  consignments  just  arrived  of  Japanese 
Curios,  etc.,  including  Fine  Carved  Ivory  Figures, 
■'  Tusks,  Boxes,  etc.  Fine  Art  Metal  Vases,  Cabinets. 
Japanese  Bronzes,  Animals,  Figures,  Vases,  etc.  Satsuma, 
Imari.  Makuzu,  and  other  Porcelain  and  Inlaid  Carved 
Wood   Screens  and   Furniture. 


The  goods  will   be  on  show  at  the    Dock  Warehouse,   New  Street, 
Bishopsgate,  E.C.,  on  and  after  June  19th. 

CATALOGUES  may  be  had  of 

Messrs.  EASTWOOD  &  HOLT,  Dunster  House,  Mincing  Lane,  EX. ; 

also  at  the  Warehouse. 
(50  \ieari  «$tabtiahed  in  Auctiong  of  Chinese  Curiae) 

June,  1913.— No.  cxlii. 


June  11th  &  12th,  at  the  East  Parade  Auction  Rooms,  LEEDS. 

Highly  interesting  and  important  Sale  of  Superb  Old  English 
Porcelain,  and  a  few  pieces  of  Old  English  Pottery  and  Dresden  China. 
Oil  Paintings.  Water  Colour  Drawings,  and  Proof  Etchings  and 
Engravings. 

Messrs.  HEPPER  &  SONS  are  instructed  to  sell  by  auction  in  their 
Fine    Art    Sale    Room,    East    Parade.    Leeds,    on    \X  ednesday    and 

Thursday.  June  1  Ith  and  1  2th.  at  1  !  o  clock  each  day. 
By  order  of  Thompson  Naylor,  Esq.,  Ravensdeane.  Edgerton,  Hudders- 
field.  who  is  leaving  England,  his  very  \'a!uable  Collection  of  Old 
English  Porcelain  and  Pottery,  a  large  proportion  of  which  consists  of 
figures,  nearly  all  pieces  bearing  the  Factory  mark  (some  of  them  bein? 
very  rare ),  and  practically  in  Factory  Condition,  offering  an  exceptional 
opportunity  to  Public  and  Private  Collectors. 

Choice  Oil  Paintings,  embracing  works  by  the  leading  artists,  and 
including  many  very  fine  examples. 

Water  Colour  Drawings,  together  with  a  number  of  Modem  Proof 
Etchings  and  Engravings. 

On  view  in  the  Sale  Rooms  on  Tuesday.  June  1 0th.  from  I0lo4o'clock. 

Catalogues  may  be  had  from  : 
HEPPER   &  SONS,    Auctioneers,    East    Parade.    LEEDS. 


WANTED 

Chinese  Bells 


;)t 


Like  tlie  specimen  illus- 
trated, from  the  Temple  of 
Earth.  I'eUin.  These  sil 
ver-gilt  bells,  some  16 
niniiher,  were  taken  whe 
Japanese  artillery  stormcdi 
Pekin  at  the  time  of  the' 
Boxer  risinj;.  The  one 
illustrated  is  1  U  in.  high.| 
and  weighs  about  i  cwt. 
A  large  price  will  be  giver, 
by  advertiser  for  one  oi 
more  of  these  bells.— Bo> 
B75.  c/o  "The  Connois 
seur."  Hanover  Buildingsi 
35-39,  Maddox  Street,  W 
XXX.     . 
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ANTIQUES 

Lovers  of  Antiques  will  find  much  to  interest 
them  in  Harrods'  Galleries,  which  are  a  constant 
resort  of  the  Connoisseur  and  Collector.  Here 
are  exhibited  specimen  pieces  which  are  not 
prohibitively  priced,  and  visitors  are  not  in 
any  way  importuned  to  purchase. 


Very   Handsome   Louis  XV.   Upright  Secretaire 
in  Kingwood  and  Tulipwood. 


Beautiful   Old   Dutch    Marqueterie 
Bureau   Bookcase. 


HARRODS  ARE  ALWAYS  PREPARED  TO 
PURCHASE  FOR  CASH  THE  ENTIRE  CON- 
TENTS OF  HOUSES,  COMPRISING  ANTIQUE 
and  MODERN  FURNITURE,  OLD  CHINA,  and 
WORKS   OF  ART   OF   EVERY   DESCRIPTION. 


Those  who  are  interested  in  a  particular  period 
or  style  should  communicate  their  tastes  and 
Harrods  will  forward  from  time  to  time 
photographs  of  any  pieces  passing  through 
their    hands    that    may   merit    special    attention. 


HARRODS  Ltd 


RICHARD    BURBIDGE. 

Managing  Director 


LONDON  S.W. 


'    It. 
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Garden  Furniture  ^S)  Ornament 


OLD   ENGLISH   GARDEN   SEATS     z     BIRD   BATHS 
SUN-DIALS     ',•     FOUNTAINS      z     VASES,   Etc.,  Etc. 

JOHN    P.    WHITE    «)     SONS,    LTP 

THE   PyOHTLE   WORKS,    BEDFORD. 


LONDON    SHOW    ROOMS  : 


Catalogue  upon  application. 


123  •  NEW     BOND  •  STREET  •  W. 


api:<M^i;<^i:j^^^cf<JH:<^^ 


f 


u 


Chas.KNOWLES&Co. 


Ltd. 


Yang-tse  Pattern,  3  -  per  piece  One  of  our  latest  patterns. 

Printed  in  three  colourings. 

MANUFACTURERS  OF  ART  WALL  PAPERS 

Showroom   and   Works  : 

164,  Ring's  Road,  Chelsea,  London,  S.W. 

west-End  Showrooms:    495,   OXFORD   STREET,    W. 
June,  1913.— No.  cxlii. 


INDEX  &  TITLE  PAGE 

to  Volume   35   of 

"THE   CONNOISSEUR" 

Now  on  Sale  Sixpence  Nett 

All  the  previous  indexes  for 
Volumes  I  to  34  can  also  be 
obtained     at    the    same    price 

From  any  BooKseller  or  Newsagent! 

or  post    free   from 

THE   PUBLISHERS,   35/39,   MADDOX  ST 
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Zog     your    door 


HIS 


A  Uttl«  Zog  on  ft  wet  cloth  < 
rubbed    over  dirty   p*liit  j 
and    poUtbed    off   with  a 
clean  d&mpcloUi  or  leather 
will  clean  paint  Uke  new. 
Use  Zog  on  the  doori,  bath. 

Btairs— everywhere. 
OfaU  Qrocert.  Ironmon^jer; 
Oxlmen.  C^<tm\*U  d  SUfTt*. 

in  lO^cL  rf-  fet  tins, 
ZOO.  Ltd..   6a,    Mlddleiex 

Street,  London,  £. 


Zog    cleans    paint 
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The  effect  produced 
will    always   justify   the 
choice  of  Hall's  Distemper. 

Although  no  other  wall  covering  is  so  expressive 
of  the  "art  idea,"  it  is  the  practical  advantages  of 
Hall's  Distemper  which  make  it  the  first  choice  of  all 
who  take  interest  in  the  health  and  beauty  of  the  home. 

Hairs  Distemper 

possesses  a  unique  combination  of  qualities— 


} 


It  is  a  thoiough  disinfectant, 
instantly  destroying  all  germ 
and  insect  life. 

It  is  free  from  the  dust  and  dirt 
disadvantages  of  wall  paper. 


It  sets  hard,  combining  with  the 
wall  to  give  a  surface  of  velvety 
appearance  and  great  durability 

It  never  fades  with  sunlight, 
nor  changes  colour  with  age. 

Made  in   70  colours,   including  rich   dark  as  well  as  light  shades. 

Sample  shade  car<.I  anil  fail  particulars,  post  free  from  tlie  Sole  Manufacturers  — 


It  may  be  spring-cleaned  bjr 
lightly  sponging  with  warm  water 

It  is  the  quick,  clean,  fresh- 
smelling  decoration,  free  from 
lead,  and  fire-proot. 


\ 


SISSONS   BROTHERS    &    CO.,  LIMITED,    HULL. 

London  Office  :-    I991'    Boroush    High     Street,    S.E. 
Liverpool— 65,  Mount  Pleasant.   Reading— 6,  Gun  Street,   Glasgow— 113,  Bath  Street. 
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JOSIAH  WEDGWOOD  &  SONS 


Ltd. 


The  figure 
subjects  as 
well  as  the 
vine  borders 
are  taken  from 
the  etchings 
of  this  famous 
Artist— c/>ca 
1780-90.    All 
is  direct  hand- 
painting  upon 
each  piece, 
and  the  whole 
is  a  charming 
and  dainty 
reproduction 
of  the  18th 
century    style. 


The  *' Bartolorri  "  Pattern  X  7447,  made  in  Dessert,  Tea,  and  Breakfast  Services,  etc. 

A^lc    „nt,r  Ttonlar  PRICES— Dessert  Set  for  12        £18      5    0 

^SK   your  ueaier  Tea  Set.  40  pieces  ..    from    £21    15    0  ,  According  to  shape 

for    particulars.  BreaKfast  Set,  SI  pieces     ..         ,,         £37      5     0'  of  cups  used. 


Cardinal  &  Harford 


I 


I-,S"1  AHLISMELt    UVKK    121    Vl-ARS 

6^  J\Vw  ^o?id  Street 

AND 

I  o  8     Hig/i    Holhor?i 

NVITE    collectors    and    the    public 
generally  to  view  the  collection  of 

Antique  Oriental 
Carpets  &  Rugs 


and  also  modern  reproductions  of  the 
old,  at  prices  ranging  from  £6  up- 
wards, which  they  have  tor  sale  at 
the   above   addresses. 

CARDINAL  ©  HARFORD  are  the 
direct  importers,  and  have  one  of  the 
largest  stocks  in   Europe, 

June,  1913.— No.  c.\lii. 


To  Collectors  of 
Old  Masters   ..   .. 

About  50  fine  works,  ^ored  in 
West  End,  for  immediate  dis- 
posal,   at    very    moderate    prices 

Portraits  and 
Landscapes 

'By  Sir   JOSHUA    REYNOLDS 
GEORGE    MORLAND 
LEE,    R.A.  HY.  BRIGHT 

J.    CONSTABLE 
RUYSDAEL  OLD   CROME 

VERBOECKHOVEN 
WEENIX  GEO.  VINCENT 

HY.    STARK,     etc.,     etc. 

Write — Owner,  c/o 

PALL    MALL    DEPOSIT    CO., 

Carlton  St.,  Regent  St.,  London,  W. 
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OLD  ENGLISH    PORCELAIN     BLUE    ON    WHITE    DECORATION 


LAW,    FOULSHAM    &   COLE 

Solidi  the  favour  of  inquiry  and  inspeclion  at 

7,      SOUTH      MOLTON     STREET 

'' '""""'  "■■'"'I-  f'""i    H""'l   St,f,.t   Tul>,-  Stat,,,,,.    I, u. 


^     "''ni•infin,';^'^".    °^    Kua'-anteed    genuine     Old     Enolish     Pottery,     Porcelain 
Dunking  Glasses,    Furniture,   and   Objects  of   APt  always  on   view 

CoMec.ions  o,   single  specimens  purchased  for  Cash.         Valuations  for  It,surance  and  other  purposes 


^'^Si.'i**' 


A  visit  will  amply  repay  PROVIINCIAL  DEALERS,  wh 


0  are  cordially  invited  to  call. 
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WARNING! 

Unless  you  have  a  detailed 

VALUED    INVENTORY 

of  your  Antiques  and   Objects  of  Art, 
Household  Furniture  and  Effects, 

in  conjunction  with  an  ■ 

INDISPUTABLE      POLICY, 

you  are  not  properly  protected  against 
the    risks   of  FIRE   and    BURGLARY 


LAW,  FOULSHAM  ^  COLE 

specialize  in  this  work,  and  their  detailed 
Valued  Inventories  are  accepted  by 
Lloyd's  Underwriters  and  all  the       J 
principal  Insurance  Companies 

Write  for  further  Particulars  to 

LAW,  FOULSHAM  &  COLE 

(Valuers  and  Agents  to  the  Fine  Art  and  General  Insurance  Company,  Limited), 

7  South  Molton  Street 

(Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W.) 


SPEtlll 


\\ 


June  l!)i:(.  — No.  cxlii 
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By  Special  AppolnUnent 
to  H.M.  The  King. 


MORTLOCKS 


Established  1746 


UTD. 


By   Speolal  Appointment 
to  H.M.  Queen  Alexandra 


Specimen    pieces    of   old    Irish    Cut    Glass,    from    a    collection    now    on    view    in    our   galleries. 
SPECIAL    EXHIBITION    OF    OLD    ENCRAVINCS,    SPORTING    PRINTS,    etc.,    NOW    ON    VIEW    IN    OUR    NEW    GALLERY    RECENTLY    OPENED. 

GENUINE  Antique  China  and  Class  to  be  seen  at  these  Calleries  is  UNEQUALLED  by  any  other  house. 

Expert  Restorers  &  RepAtrers.     Collections  Purchased.     A  'written  guArantee  gi'ven  "wtth  every  ptece  sold  as  described. 

466, 468  &  470  Oxford  St.;  31  &32  Orchard  St.;  2^  Granville  Place,  Portman  Square,  LONDON, W. 

James  Connell  &  Sons, 


DEALERS  IN  WORKS  OF  ART, 

HAVE    ON   VIEW 

SUPERB    EXAMPLES 

OF 

OLD  FURNITURE 

AT    THEIR    GALLERIES, 


31  RENFIELD  ST.,  GLASGOW. 


London   Address  :-47,    OLD    BOND    STREET,  W. 


^15 
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HARRODS'    Exclusive  Reproductions  of    SPODE     ScrvicCS 


By  COPELANDS. 


Thrsr  li.-aiitlful  ;^ 
Spode's  "Old  Bow." 
52  Pieces  Dinner  Service  (Earthenware) 
67       „ 


Dessert 

Tea 

Breakfast 


(China) 


fS  13  li 
i-1  V  0 
0 


£3     2 
.  f2  19     t) 
.  £6  16 
.  £1  10 


.T.l  fmni   ttle  nni-inaK   iii   tl,.  ir    tinr   ur 

Spode's  "Chelsea'  Pattern. 
First  produced  1790. 
52  Pieces  Dinner  Service  (Earthenware)  .. 


(China) 


Coffee  Cups  &  Saucers,  per  doz.    ,, 

Any  pieces  sold  separately. 

Note.— The  handles  of  all  "Old   Bow"  Dinner  Service 

covered  pieces  are  traced  in  best  burnished  gilt. 


100 

18 

.     Dessert 

40 

,      Tea 

29 

,     Breakfast 

Coffee  Cups  &  Saucers,  per  doz.    .. 

Any  pitrt-p  sold  gei<aratily. 


..£4  4 
..  £6  15 
..  £1  7 
..£3  2 
..  £2  19 
..  £5  16 
..  £1  10 


-,  ;iii.l  ar.'  I  1.1.  li'ully  unfadeable. 

The  "Peplow"  Pattern. 
(Original  Spode  Design.) 

52  Pieces  Dinner  Service  (Earthenware) 

67 
100 
18 
40 
29 
51 


Dessert 
Tea 
Breakfast  , 


(China) 


Cciflee  Cups  &  .Saucers,  per  doz.  .. 

.\ny  i)ieces  sold  separately. 
The  Tea  and  Breakfast  Services  and  CotTee  Cups  and  Saucers  are  China  with  Best  Burnished  Gilt  Edges. 


£2  19  6 
£5  16  0 
£1  10    6 


HARRODS  Ltd. 


RICHARD  BURBIDGE,  Managing  Director. 


LONDON  S.W. 


Charles  Brunncr 


Telephone 
169-78. 


Telegraphic  Address  : 
■■ARTIBUS,  PARIS." 


•  Pictures  by- 


OLD  MASTERS 


11  RUE  ROYALE,  PARIS  (v///  > 


Ivory 
Triptych, 
1 7th 
Century, 
\       probably 
German 


ASHFORD 

»CENT 


Hntiques  from  ibe  Cdelsb  Border 

Early    Stuart     Dining     Table,    arch    carved    front. 

centre     stretcher     with     plain     square     legs,    all 

original  order,   JC.I6    lOs. 
Interesting    Dessert  Service  in   Queen's   Ware,   by 

Josiah    Wedgwood,    decorated    in    transfer    blue 

flowers.  3,5  pieces.   JC.8   lOs. 
Wedgwood    Classic    Vase,    in    brown    basalt    with 

relief  decorations  in   purple,  42/-. 
A  number  of  curious  Old  Jugs,  hound  handle,  mask 

handle,  liunting  scenes,  lustre  decorations,  etc., 

list  on  application. 
14  different  types  of  Chippendale  Chairs  now  in  stock. 

J.KYRLE  FLETCHER '^'i' 

79  High  Street,  The  Bridge,  Newport,  Mon. 


June,  1913.— No.  cxiii. 


CARDIFF. 

Exceptionally   fine  collection   of 

WATER-COLOURS   AND    OIL   PAINTINGS 

(genuine  signed   examples)   by 

P.    DE   WINT,       DAVID    ROBERTS,       J,    B.    PYNE. 
CLARKSON    STANFIELD,  J.  M,  W.  TURNER. 

and  others.        (Photographs  sent  on   application.) 

Interesting    Old    English    and    Welsh    Furniture, 

Dressers,  etc.        Choice    examples    of    Swansea, 

Nantgarw,    and    other    China. 

'Cbc  Cdclbcch  Galleries^  Ltd. 

Off    MORGAN    ARCADE, 

have  the  largest  selection  of  Antiques  in  Cardiff. 

Manager:     W.    Ince-Smiles. 
XXXVIII. 
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OSLER 

100     OXFORD    STREET. 


ANTIQUE  STORES 

KAY   STREET,    PRESTON 


A  very  fine  Bookcase.  9  ft.  by  9  ft.,  formerly  the  property  of 
BeDjamin  Disraeli,  Earl  of  Beaconsfield.  in  fine  and  genuine  old 
condition.  Also  Adam  Bookcase,  with  break  front,  very  fine  cornice, 
7  ft.  long.  A  set  of  12  single  and  2  arm  Chippendale  Chairs.  Also 
very  fine  Bloor  Derby  Dinner  Service  (150  pieces).  Baronial  Table 
(carved  side).  Marquetry  Grandfather  Clock,  8  Oak  Dressers  on  legs,. 
»nd  a  large  stock  of  Genuine  Antiques.         TRADE  SUPPLIED 


Telephone    No.    5176    Gerrard 

DAVIS  &  SONS,  Ltd. 

209,  Tottenham  Court    Road 
LONDON,   W. 


«{1P  ■'■■     ^-   ^'%lp"  m^  '^ 

L-.^.—JT 

■■'' 

'«U* 

i 

«^ 

f              w 

-,.. 

Old    Carved    Mahogany   Writing  Table,  size  5  ft.    -    2  ft    2  in. 

Special  Sale  of  Old  English  Furniture  from  the 
Collection  of  Sir  Lionel  Phillips,  comprising  Ward- 
robes, Chests  of  Drawers,  Chippendale  Wall 
Mirrors;  a  complete  set  of  carved  Mahogany 
Dining-room  Chairs,  comprising  22  Small  and 
2  Arm  Chairs;  12  ft.  Mahogany  Bookcase,  etc.,  etc. 

H     a 

Inspection    Invited 
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A.  FRASER  af  Co.,  INVERNESS 


A    FINE    OLD    SPANISH    COFFER    CHEST    AND    A    FLEMISH    CABINET     FOR    SALE. 


THE    CHARM    OF    THE    ANTIQUE       X       J& 

"Visitors  to  the  North  of  Scotland  who  are  interested  in  Curios 
and  Antiques  of  all  descriptions  should  not  fail  to  see  the  extensive 
Showrooms  of  Messrs.  A.  Fraser  &  Co..  who  have  in  their  Antique 
Galleries  at  Union  Street.  Inverness,  one  of  the  largest  and  most 
valuable  collections  in  the  country.  In  addition  to  this  most 
f.iscinating  side  of  their  business,  iVlessrs.  Fraser  have  extensive 
departments  devoted  to  complete  House  Furnishing,  and  for  the 
outfitting  of  Shooting  Lodges  they  have  gained  for  themselves 
a  very  enviable  reputation."  —  Extract  from  Scois  Pictorial, 
September,  1912. 


THE     OLD     CURIOSITY     SHOP  A    Sight    Worth    Seting 

"  Recently  our  representati\'e  paid  a  visit  to  Messrs.  A.  Fraser  i^  Co.'s 
Antique  Stores  and  Galleries,  which  are  better  known  to  Connt«sscurs 
and  collectors  as  '  the  Old  Curiosity  Shop  of  the  Highlands,'  and  \*hich 
have  developed  to  such  an  enormous  extent  that  their  premises  are  a 
veritable  museum  of  Antiquities  and  Works  of  Art,  attracting  many  home 
and  colonial  visitors.  Probably  there  is  nothing  in  Scotland  to  eqaal  the 
display  of  Antique  Furniture,  Old  Silver,  Sheffield  Plate,  very  rare 
specimens  of  Old  Worcester,  Chelsea,  Crown  Derby,  and  other  China, 
as  well  as  Crystal  Glass.  Old  Brassware,  etc." — Extract  from  Inverness 
Courier.  August  30th.  1912. 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  Tiie  Bank, 
Alvechurch,  Worcestershire. 

p/^D      QAI    F      Magnificent    Antique    Imperial    Stone     China 
John   Ridgway   Dinner   Service.    143  pieces,  in 
almost  perfect  order.     Marked  with  Royal  Arms  at  back.     Date  1849. 
Price   85  guineas.— Apply:  T.   DOBBS.   20.   Milsom  Street.  Bath. 

A  Stuart  Walnut  Arm  Chair 
with  carved  rail  and  arms, 
in  sound  condition.    Photo. 


E.  BURR 

Silver  St.,  BEDFORD 


J.  C.  WILLIAMS 

15  &  17,  Midland  Road 

=  BEDFORD  = 


SPECIAL.  Fine  Chippendale  Gents' 
Wardrobe.  Pear  Drop  Cornice. 
Original  Condition    -    £17   10     0 


CARVED  REFECTORY  TABLE.  P-toot  Table  in  original  condition 
and  splendid  preservation,  carved  all  round  ;  also  fine  Mirror, 
massive  carved   ivory  frame,  and  many  other  interesting  lots.     Apply 

Ernest   Etheridge,  Antiques,  25.  John   Bright  St.,  Birmingham 


SILHOUETTES: 


Their    Making;     their    Collecting;     their 

Value.      A  practical   Guide  for  Amateurs  ;iiul 
Colk-ctcirs.      P,v    "  HLV."    Silliouettist,  Caricaturist   and    P.unter-Htcher. 
With  lllustralii.ns  and  Tlirei-  Original  Cut-out  Silhouettis  by  the  Author. 
OXE   SHII.l.lMi   net  (I /I  pi'-'t  free). 
THE    SILHOUETTE    &    PICTURE    Co.,    West    Pier,    BRIGHTON. 


Che  Sussex  "  " 
6oldsmilD$'  " 
Company, "  ' 
Casde  Sq..  Bricjhton 


ON  VIEW  THIS  MONTH: 
Set  of  Three  very  fine 
Stuart  High-back  Chairs 
with  cane  seats  and  backs 


W. 


P.    PARSONS,  T^^'-l.^^'' 


WOOD  CARVER 
Has  made  a  special  study  of  18th  Century  Styles  of  English 
Furniture     for     Repairs,     Additions,     Reproductions,     etc. 

Eslimalc'i  ^iien.     ^4ntiqucs  bought.     25  yean'  practical  experience. 

15  WINDSOR   STREET,    BRIGHTON 


vortli 


/^ne  of  the  sights  of  Bristol. 

^-^     A    14th    Century  Mansion,  furnished  with   £10,000 
of  Antiques.         RETAIL,     WHOLESALE,     EXl^ORT. 

WOOD    «a     HEMMONS,    BRISTOL. 

W.  J.  M^COY  6"  SONS.  Ltd.,    BELFAST. 
Dealers  in  ANTISIUES,  Old  Prints,  &c. 


GENUINE    EXAMPLES   ALWAYS   ON    HAND. 


^    ^     ANTIQUES.    ^    ^ 

Fine  Mahogany  Glazed  Bar-doer  Bookcase,  8  ft.  6  in. 
long,   enclosed   underpart,   fitted  with   drawers,   etc. 

A  large  collection  of  Antiques  in  stock. 

If'rite  for  photos  and  particulars,  post  free. 

POWELL  g  POWELL,  Ltd.,  BATH 


Use  STEPHENSONS' 


I  Furniture  Cream  I 
land  Floor  PolishJ 

■^B    STEPHENSON     BROS.    Ltd..    BRADFORD   ^^H 


Juni.-.    1913.— Nil.   cxlii 
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A.  D.  NARRAMORE 


Telegrams  : 
**  Narrantics,  London" 


Telephone:    8290   City 


An     IMl'OKTANT    Ol.I) 

Chiminc  Bkackkt 
Clock,  with  \Vf.st- 

MIXSTKR         CHIMKS. 

By  Thomas  Best, 
OF  London.  In 
E  B  o  N  1  s  E  D  and 
Ormolu  Mounted 
Case 


An  exceptionally  rare  old  Queen 
Anne  Red  Lacquer  Bracket  Clock, 
IN  original  condition,  with  Chiminc, 
and  Musical  movement.     By  Edward 

PiSTOR 


Fine  Chii'pendale 

M     A    H     O    (;     ANY 

Bracket  Clock. 
WITH  Ormolu 
Mounts,  AND  AVERY 

I  N  E  C  H  I  M  I  N  (i 

Move  m  e  n  t  .      By 
Lambert,    of 
Hi.andford 


A  VERY  FINE  Chippendale  Mahogany'  Kneehole  Writing  Table,  carved  all  round,   fitted 
interior,  cupboards  enclosing  drawers  and  trays 


We  have  just  purchased  a  very  large  collection  of  Old  Bedroom    Furniturei 

which  is  on  view  at  our  Galleries 


77,  Newsman  Street,  London,  W. 
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SHOOLBRED'S 


Furniture 

Uphol^ery 

Carpets 

Parquet  Flooring 


Decoration 

Eledric  Lighting 

Cretonnes 

Linens 


18lh  Cenlury  Mahogany  Bookcase.  £  1  7    17   0  ;    Mahogany  Coffee  Table  with  carved  top.  £5  5  0;    2  Arms  and  2  Smalls.  £  1  2   0  0 
TOTTENH.'\M    HOUSE.    TOTTENHAM    COURT    ROAD 


The    Connoisseur   REGISTER  '^°~'/k  "" 


Private   Portrait,    "Jan    Petters,"  by   Rembrandt, 

1637.       Offer   invitud.       No   ai;enls.  [No.  KS,9II 

Prints  by  and  after  J.  H.  Mortimer  (1741=79).— Buy, 
sell,  or  exchange  lo  coniiilete  set.  [No.  R5,9I2 

Four    Exquisite    Water  =  Colours    by    Dell    (Early 

Victorian).— What  oiTeis?  [No.  Rs.913 

For  Sale.— Old  Persian  Celadon  Dish.         [No.  1^5,914 

Baxter  Prints. — Parting  Look,  LetUr-Box,  Suinnicr,  Winter, 
Victoria  (large),  Mountain  Stream,  /•'rnit  Girl,  Cabinet 
Paintings  for  sale.  [No.  R5,9I5 

Tudor  Period   Silk  Brocade  Evening  Dress.— Eight 

colours  ;   beautiful  floral   design,    including  Tudor  rose. 
Well  preserved.     Unique  specimen.     Photo.  [No.  R5,9i6 

Valuable   Qoffriller   Violoncello.  —  Guaranteed    Hart. 

Ikautiful   tone.      /^220.  [No.  R5,9I7 

Suit  of  Armour  for  Decorative  Purposes.— .1^5. 

[No.  Rs,9i8 

Louis  XV.  Carved  Oak  Armoire.  — Fine  specimen. 

[No.  Rs,9i9 

Part  fine  Collection  Japanese  Ivory  Carvings,  Silver 

and  Lac  Work  for  sale.  [No.  K5,92o 

Fifteen  Early  Victorian  Water-colour  Portraits  by 
Thomas  Overton,  R.A.,  for  sale.     Photos  sent. 

[\...    i<5,92! 


For  Sale.— Gold  Repeating  Watch,  by  Quare,  given 
to  James  II.  by  William  of  Orange.  Perfect  condition. 
No  dealers.  [No.  Rs,922 

Genuine  signed  Painting,  by  Millais,  for  sale. 

[No.  R 5,923 
Picture  for  Sale.— Oil  Painting  by  old  Dutch  Master, 

I7lh-century  Painting  (Hihlical  subject).   Temptation. 

[No.  R5,924 

Pedestal  Sideboard,  Georgian  Jaded  Mahogany,  .^9  ; 
Set    of    Eight    Old    English   Chairs,    ^21,   etc. 

London.       No  dealers.  [No.  R5,925 

For  Sale.— Old   Farmhouse  Furniture,  cheap ;  suited 

for   week-end   cottage.  [No.  Rs,926 

Wanted.— Old  Stick  Handles,  gold  and  enamelled  an<l 
silver.  [No.  R5,927 

Choice  Selected  Collection  of  Old  Prints  for  Sale- 
Rembrandt,  Diirer,  Leyden,  Ostade,  Line  Portraits,  etc. 
No  dealers.  [No.  R5,928 

Chinese  Panel  Embroidery,  15  ft.  by  11  ft..  Terrace, 
Royal  Palace,  Emperor,  Empress,  and  Ministers,  richly 
embroidered  gold  thread  and  silk  ;  five  clawed  dragons, 
animals,  etc.,  on  rich  red  cloth,  lined.     Very  valuable. 

[No.  R5,929 

Continued  on  Page  L. 


H.  VAN  KOERT  &  Co.,  Restorers  of  Old  China,  Enamels,  &c. 


Beg  to  bring  to  the  notice  of  their  numerous  customers  that  they  have  now  succeeded  in  making  parts  in  real  china,  having 
overcome  the  great  difficulty  in  matching  of  glazes  and  colours'with  such  accuracy  as  to  bring  back  the  value  of  the  once 
forlorn  specimens  of  Old  and  Valuable  China.  'XA      TT  a  *\  Txr  a  XT      ^+        "W"  Telephone 


38,  Hanway  St.,  W. 


June,  1913.— No.  cxiii. 
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HM 


MflMK 


!    '! 


Fine    reproduction    of 
18th  Century  Brocade 
for     Furniture     and     Wall 
Coverings. 


Prices    and    Samples    on 
application. 


Specialists  in  Old  English 
and   French   Designs, 


Harold  G.  Lancaster 

6  Co. 

21,   Princes  Street, 
Cavendish   Sq.,  W. 

Telephone:   Paddington   1727. 


THOMAS  BELL 

12   SAVILLE     ROW 

NEWCASTLE- 
ONTYNE 


Established  1830 


OLD  ENGLISH  LAC 
CABINET 

ORIGINAL 
CONDITION 

5  ft.  4  in.  high 
2  ft.  5  in,  \vide 

The  interior  fitted  with 
Drawers  and  Cupboard 
in  Satinwood 


Enquiries  Solicited 


ANTh^JES  in  MANCHESTER  at 

MrIng&Qlloy^ 


'!/''/r/!/.y/:cn  ('-V  'ccvnifcrs /t:  //l  l{ //in.him/ 


n^HK  illustratiou 

s/t07L'S       lUl      CX- 

ceptionally  fine  old 
Queen  Anne  14 'a// 
Af/rror  pholo- 
gritp/ied ill  U  'aiing 
<r^  Gilloiv^s  Man- 
chcsler  Galleries. 
It  is  4-  feet  by 
2  feet  J  inc/ies,  and 
made  in  ivalntit 
android.  Recently 
purchased  from  a 
%uell-kno7vn  \  'o?k- 
sliire  collection. 

TItis  is  typical  of 
the  interestiui:;  col- 
lection to  ivJiicli 
you  ai'e  cordially 
inviteii  at 


1 1 S- 1 2 4,  Dca nso-atc ,  MA  NCHES  TER 
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J.  ROGERS 


5,  Museum  Avenue, 
BRISTOL 


Specialist  in 

Rare  Old  Bristol  Porcelain  and  Pottery 

A  Superb Colleciion  of  BRISTOL  CHINA  FIGURES, 

and  Plaques  in  White   Biscuit,  Opaque   Bristol  Glass,  etc. 

A    Complete    Tea    Service   of    34    pieces,  decorated    by 

H.   Bone,  every  piece  marked. 

ALSO 


RARE  WORCESTER  &  NANTGARW 


EVERY     PIECE     MARKED 


An  Ice  Pail  in  Bristol  Porcelain  'one  of  a  pair'. 
with  cover  and  liner.  Superbly  decorated  in  festoons 
and  flowers,  w  c'l  Dolphin  head  handles.  Marked. 
From  the  Trapi   .   I  collection 


Oil  Paintings  of  (he  €nglisl).  ?rcnch  ^  Dutch  Schools 


BOOKS    PURCiiASED.          LIBRARIES    PURCHASED. 

U'e  want  to  buy  Books  in  any  quantity  and  at  all  times.     Some  people  do  not  understand 
that  we  purchase  small  parcels  of  Books  as  well  as  complete  Libraries,     No  lot  is  too 
small  to  interest  us  and  no  Library  is  too  large  for  us  to  handle.     One  price  only  is 
eiven  — THE  HlGHhST.     Our  reputation  allows  us  to  give  no  other. 
Wm.   BROUGH  &    SONS,  312.  313.   Broad    Street,    BIRBfllNGHAm. 

Booksellers  and  Exporters.                                   Established  1845. 
Telephone:  Midland  687.                                          Telegrams:  "  Bibliopole.  Birmingham. 

BRONZES  WANTED.  '"'{l^V^^W'^^l^Z^f,^^' 

Early  Statuary,  also  Fine  Oriental  China. 

F.   ASTLEY.   19,   DUKE  STREET.  PICCADILLY,  W. 

Genuine  Old  Sheffield  Plate,  &c. 

A     FINE     ASSORTMENT. 

W.    SALMON, 

53,    Curtain   Road,    London,    E.G. 

PIANO.    LOUIS   XV.   DESIGN.-:^- ■^:"^-,i^'i-'r°:^' 

.  t    ran-.  aiKl  re-  cntiy  iiiadt-  .is  nt;».     The  cntiie  case  (Ilbony)  is  of  hne  rit!i  Buiil  work. 
the  111'  lJ'1iii-s  ami  be/iutiful  figures  ar*.-  of  Omiolii.     Trice  85  guineas. 

I"ur  turtlu'i   p<iniiulais  or  photo,  If  unable  to  call,  wriie:-- 

J.   TRAPP,   9.   THE    BROADWAY,  CROUCH    END,   N. 

JUST   TAKEN   'DOIVN  :— 

An  EARLY  TUDOR  STONE  FIREPLACE 

and  a  quantity   of    Oak   Flooring  and    Panelling. 

For   particulars    apply 

HARRY  RIXSON, 

Ye  Olde  Retreate,  DUNSTABLE,  Beds.    Telephone  25 

I^JH  ^     ^    Go.        Large  stock  of  Antique  Furniture, 

MOD-rur-ATc        J     *             comprisint:      DRESSERS.     CHESTS, 
NORTHGATE  and                  TABLES.    SETTEES.    CHAIRS,   etc. 
ALDATE     STREETS.         The  trade  supplied.           Enquiries  solicited. 

GLOUCESTER T,lephon,  267 

THOMAS  eUBlTT,  283,  Pulham  Road,  S.W. 

ANTIQUES      IN      GLASGOW. 
E.     FOUNTAINE-BRODIE     has   ".ereral    Showronms    with    a    fine    Collection    ol 
Antique  Furniture.   ChiDft,   Brass,   Silver,  Sheffield  Plate,  Pewter,  Jewellery,  and 
Lace,  at  286  &  288,  Renfrew  Street.  Charing  Cross. 

Branch  ADOHhSS;                                                          FuKhlON  Ar.HNC^'; 

■'The  Neuk,"  36,  Poitugal  Street.                                              Calls  Patera.  is4 

|...F  NuKwicH)                       GEMUINE  OLD  FURNITVRE.  CHINA.  PRINTS 
Speciality  this  Month.— Very  Fine  Queen  Anne  Cabinet,  «uh  sheues  enJ..«;ea 
by  pair  of  panel  doors,  which  are  elaborately  iniaid  in  Kingwood  (also  nii  reverse  side'. 
The  sides  are  similarly  inlaid.      On  stand,  with  twisted  hgs  and  stretcher,  the  whole 
genuine  and  a  wonderful  specimen  of  C.il'iiiet-iiidkini^  of  the  period.       Height,  6i  ft. 
Width.  ?^  It.    I)e|th,  ;ft.       Price  65  Guineas.                      5     V  h  ARS'   KhPU'l  ATION. 

Lincoln's  Inn  F-ields.  London.  \V  C.                                Ruenr>s  Aire*:,    1  he  Af.,'pntine. 

CENTRAL  ART  GALLERIES,  69,  West  Nile  St. ,  GLASGOW 

Choice  Collect. on  of   Paintings  In  Oil  and  Water-Colours. 
LARGE     SALOON     TO     LET     for    Artists'     Exhibitions. 

E.    HARRISON,    47.    Duke    Street. 
Manchester  Sq.,  W.  (ciose  10  Waiuce Coiiecuon). 

WANTED.— Genuine  Old  Hunting,  Racing 
and    Coaching    Paintines    and    Engravings. 

RUBEN  &  WOLPE       „  ^''^''^  ."'l^'l' 

-,-,-,    r-,       L            r,      J                  Unrcstorcd  Oak 
237,  Cleethorpe  Road,                        ^      ^^^  Walnut 

□       D       GRIMSB"\        a       a              continual  Change  of  Stock. 

ARTHUR  GIULIANOS  GALLERY  Exhibition  of  jewels. 

48,  KNIGHTSBRIDGE,  S.W.                woRK^of  Afi/pAmT: 

Ici  on  park  Francais,     Qui  si  parla  litaliano,         '"CS     and     DRAWINGS 

M/nnnr'  a  n\7iMr'   ^^•^  "">'^<=  complete  copies  of  oid 

W  UU  UL  A  K  V  1  IMJ       Furnitu.e;  also  we  especially  pre- 

pare  Furniture  and  Woodwork  for 
amateuis    own  carvinii. 

VENNELLE   BROS.,  Cabinet  Makers,  Woodcarvers,  GOSPORT,  Hants. 

\1/  A  D     IV^irr^AI    Q     CataloEue  sent  on  request.     Curiosities. 
W/\l\    lVli:-L»/\LO              China.    Pottery,   Arms.   Greek   and 

F.gyptian  Antiquities.  Stone  Implements.      Lists  sent  if  class 

of  tliinss  required  is  specified. 
S,   G.    FENTON.   33.   Cranbourn    Street,    Londoi\.  W  C. 

OID  OAK  IN  I  AKFI  AND- ''"'"=  ^"""^  "''  ■■*"-'""  •'"''  "'  ''''-•  '''""^ 

ULU    UftIV    in     LAALLAnU     Cn\en,ife.   S„uthev.  and  Wordsworth. 
FOR    SALE.     Fine    Old  Jacobean    Cabinets,  Chests, 
Tables,    Chairs,    Settles,    Dressers,    Wardrobes,    etc. 

W,  H.  MAWSON.  13  &  15  Lake  Rd..  Keswick.  Cumberland. 

TRADE   CASH    BUYERS   OF   UNRESTORED 

ANTIQUE    FURNITURE   and   FiTMENTS 

woulj  be  i  .terested  in  the  stock  of 

Baxter  Oil  Prints. —  Fine  collection  alw.ays  in  stocU. 
Old  English  China. — Nice  collection  of  Worcester,  Dciby, 
Spode,  Chelsea,  Rockinj;ham,  etc.,  always  in  stock. 
C.  L.   PICKARD.   12,   GUILDFORD   STREF.T,  LEEDS 

63,  Margaret  Street    ::    Oxford  Circus,  W. 

.Also   at   TAL AXON. 
Speciality  :-  ANTIQUES     THAT     ARE     ANTIQUE 

AENUINE  ARMOUR,  ARMS,  &  SAVAGE  CURIOSITIES  (or  decoration, 
U     OLDMAN,  77,   Brixton  Hill,  London,  S,W,      Tel.  .   Biixtvn   1065. 

CT  A  \ilDQ     Our  Catalogue  gives  prices  for  British  Colonial  Stamps 
O  1  /\IVljrO     from  Id.  to  X50  each.    Sets.  63.  to  jtl4.    Packets,  2i. 
'"t2J5each.     Po<ii  free      Briditer  flf  Kay,  7L  Fleet  St..  London.  E.C. 

CiiiMSr   Scki:ks.  f<nir-fnl.',  6  ft.  6  in.  hiijh.  lacquered  in  e\tr;iordin;iry 
tine  desiyn  on  le.ithei-,  in  perfect  preservat  on,  to  be  SOLD,  for  2.S  i^ns.,  b>- 
permission  of  the  executors  of  ihc  late  Colonel  r)r,,kefort.    Connoisseurs 
:ind  fine  an  collectors  should  inspect.     Phot'>j;r;ip  i  will  be  5ent  on  receipt 
of  Is  ,  return.ible.  Fine  Art  Depositories  Ltd.,  SO.Park  St..Upper  St., Islington,  N, 

MUNRO'S  CURIOSITY  SHOP,         R  i  ways    m    siocl,    a    l-iree 

15.  High  St.  ^on/.i-^  ELGIN.  N.B.       A     sf'*^^?""    •''    O'""'"' 

'  '     Antique    Furniture. 
Old    Silver,    Sheffield    Plate,  Old   China,  Jewellery,  Cut   Glass. 
Bra.ss.  Copper  and  Pewter,  Armour,  etc.     Prices  stncth  moderate. 

ANN    HATHAWAY,   9,  Ebury  St.,  Grosvenor  Gardens,  S.W. 

Collection  of  BLUE  AND  WHITE  CHINA  and  OLD  ENGLISH  PURNITURE, 

OLD     WATERFORD    AND    COLOURED    CLASS, 

June,   19l3.-\o.  cxlii. 


XLIV. 


\ 


The  Connoisseur 


TelciSravhic  AdJriss; 

"  Kernoozcr  Hi'S,  London." 


Tclcphoni; 
Hayfair  79. 


Cllll'rENUALE    MIRROR.    GILT. 


^   ft.    1   in.    by   I   ft-   -I   in. 


HUBERT  GOULD, 
LUCAS  &  Co.  Ltd. 

Dealers    in   Antiques 
Architectural  Experts 

Very    Fine    Jacobean    Court   Cupboard, 
in  original  condition,  on  view. 

19,  CONDUIT  STREET,  W. 


Allen's  DURPBELLE. 

GLMRANTEED  FADELESS 
THE  WIDE  WORLD  OVER 

^^■■iL:.' 

s— ^--fl*- ^ir ^." J    I  IT   •    •■■  ■  "-"'^ 

! 
1 

JesLiiiionjals 

INDIA 

CANADA     ' 

SOUTH 
AFRICA 

1     ^   Durobelle  fabrics  make  case- 
^   ments.  curtains,  and  coverings 
of  enduring  beauty,  thus  fulfilling 
the     ideal     of    connoisseur     and 
economist  alike. 

^   f^alterns   will  be  loaned  free 
_t1J   upon  receipt  of  request  stat-            ' 
ing    requirements,    and    readers 
are  invited  to  write  for  a  compli- 
mentary   copy    of    the    beautiful 
Allen     catalogue.     "  My     Lady's 
Home."      fully      describing      and 
illustrating      the      unique      Allen              i 
specialities.                                                                ) 

*M/'^'^.    tin     f„t>n-'     hisf.n-i,in    .luii   fh. 

STRAITS 

SETTLEMENTS 

Durobelle  Casement  Cloths  from  ^hfX,  y  J , 

Curtain  Reps.  Damasks,  etc..  2/2  to  4.  0. 

Tappstries,  4  11  t*  8  6,  etc.,  etc. 

J  J  ailenj:!^ 

No.H.TheQuadrant,  Bournemouth 

London  Shownmm   -6.  Sloane  St.,  S.W 

Crand&Upricht  Player-Pianos 

As  Supplied  ro  His  Lare  Majesty  King  Edward  VII. 

The  charm  and  delight  in  being  able  to  play  ihe  Piano  perfectly  can 
hardly  be  realized  until  you  possess  an  ANGELUS. 

The  simplicity  and  completeness  of  the  patented  Expression  Devices 
give  you  lo  the  fullest  extent  the  personal  interest  in  rendering  artistic- 
ally the  world's  best  music.     These  exclusive  devices  include:  — 

THE    MELODANT.  which  accentuates   the    melody  or 

theme  of  the  composition. 
THE     PHRASING      LEVER,     which     controls     every 

variation  of  tempo. 
THE    ARTISTYLE,    the    infallible    guide    to    musical 

rendition,    which    incorporates    into    one    line    the 

variations  of  tempo,  touch,  and  expression. 

The  Angelas  Player'Pianos  comprise  Pianos  of  the  most  artistic 
character,  and  include  the  famous  Brinsmead.  the  superb  Marshall 
anJ  Rose,  Knabe,   Emerson,  Winkelmann,  Squire,  etc 

You  are  invited   to  call  and    hear  the  Angelus. 
or  write  for  Illustrated  Catalogue  No.   28. 


HerberLtnarshalUSonsL- 

Debl.j^3.  Angelus  Hall,  Regenl  House. 


233.  Regenf  Srreer,    London,  W. 


Antique    Fine    Art    Property. 

WILLS   &   SIMMONS, 


445,    OXFORD    STREET,    W. 


Telegrams  :    "  Values,  Wesdo,    London." 


Telephone  :    85   Paddington. 


The    Collection    covers   a   large   field   in    Old    English    and    French    Furniture,    Porcelains, 

Bronzes,    Miniatures,    Clocks,    Statuary,    and    other    decorative    objects.      The    importance 

and    variety    of   the    Old    English    China    is   unrivalled. 
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EDWARDS  &  SONS  wj.. .)  Ltd. 

161  &  1  59  Regent  Street,  W. 

Hntique  Gallcrice 


To  His  Majesty  THE  KING 
To  Her  Maiesiy  THE  QUEEN 


Fine  specimen  piece  of  Collection  of  Waterford  Glass 

now  on  exhibition  and  for  sale  at  these  Galleries. 

Height    15  ins.   by  9  ins.  wide. 


EXHIBITION  OF  OLD  WATERFORD 
AND      EARLY      ENGLISH      GLASS 

—  One  of  the  finest  — 
Collections   in    London 

Antique    Furniture,    Curios,    &c. 


STEINMANN  &  Co., 


Antique    and     Modern 
Real  Lace  Specialists. 


Sale  or  a  Bkautiful  Collection  oi-   Fine  Lace. 


Antique  Pji'nt  de  Flandre,  Milanese,   Point  d'Alencon,    Venise,   etc. 

Lengths  of  Antique  and  Modern  Lace  from  21/-  to  JC.50. 

A  larjie  variety  of  every  kind  of  Real  Lace,  Point  de  V'enise,  Brussels, 

Point  d'Alencon,  Milanese,  Mechlin,  Point  d'Angleterre.  Point  de  I*landre. 

Genoese,  Irish,  Honiton,  etc.  ;  also  Real  Lace  Berthes.  Fichus,  Collars, 

Scarves,  Handkeixhiefs,  etc.     lUiistriifeci  Price  List  on  application. 

Rkai-  Lacic  B()U(;ht,  Valued.  Cr.EASHii.  and  Hepaiki;i>. 

185,    186,     F»ICCADIUL.Y,     I.ONDOIM,     W. 

1st    Floor.    Opposite   the    Academy  ;   not   a    shop.  Eitahh^hed    ISiiS. 


One  of  Twelve 
June.  1913.— No.  cxlii. 


H.CHAMBERS 

7,  CAVENDISH  CIRCUS,  BUXTON 

DID 

Genuine  China 

Glass,  Furniture 

"Brasses 

"Baxter  "Prints,  &c. 


70 


R.    SHENKER 

Red  Lion  Street  :  Holborn 


Telephone  : 
Holborn  2223 


LONDON   :  W.C. 


A  large 
stock  to 
select  from 


Rare  Early  17th  Century  Small  Oak  Court  Cupboard,  in  original 
untouched  state.      Size_4  ft.  8  in.  high,  2  ft.  10  in.  wide. 
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CoKecTJoisfoF 

OCD&NCaSK 

«  CWNTZ&8   % 

^H.   [GCaze(f  6i  UnaCazedC]      si,^ 

JiA'ND  PR3NTED   FROM  THE 

OUSGSNAL    WOOD   'BLOCKS 

OF  71  CENTUKf  J^QO 


r.2o 


**.  *^.4.' 


'Oit 


1  lie  above  Peacock  design  illustrates  one  of 
the  series  which  will  be  found,  together  with 
other  delightful  examples,  in  our  pattern  book. 

The  Illustrated  Booklet  "  Old-Fashioned  Fabrics  "  will  be 
sent  free  on  request  to  all  readers  of  "The  Connoisseur." 

HEAL  &  SON,  Tottenham  Court  Rd.,London,W. 


H.  KENYON 

ANTIQUE 

DEALER 

31  Oswald  Rd.,  Oswestry 

AND     AT 

Bridge  St.,    Llangollen 


HARRIS  &  SINCLAIR 


A  LARGE  STOCK  OF 
GENUINE  ANTIQUES 


SPECIALIST   IN    EARLY    OAK    FURNITURE 


Collectors  are  in- 
vited to  inspect 
my  large  stock  of 
Genuine  Antique 
Furniture ,  Pottery, 
Glass,   etc. 

THE    TRADE 
SUPPLIED 


Established   1830 


SUPERB  EXAMPLES  OF  OLD  IRISH  SILVER 


Pierced  Sweetmeat  Pail  and  Spoon,  Dublin.     Circa  1770 

47,   Nassau   St.,   DUBLIN 
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Valuations  for 
Insurance,  Probate,  etc. 

I  have  been  a  valuer  since  the 
year  1884,  and  am  employed  by 
members  of  Lloyds  and  some  of 
the  largest  Insurance  Offices  as 
an  Assessor.  C.  Brochure  and 
terms  sent  on  application.' 

EDWARD    VAN    BAERLR, 

Licensed  Valuer  and  Antique  Dealer, 
33    'V'ork    Street,   Westminster. 

(Tel.   126  Regent.) 


WANTED   French  Clocks,  also  fine  early  Bronzes   and 
Oriental     China     and     Screens     in    Needlework,    etc.,    by 

C.  ANDRADE,  24,  Ryder  Street,  ST.  JAMES' 

TELEPHONE     1980     REGENT. 
Colleclors  are  invited  to  view  a  Roman  Shield  and  Gladiatorial 
Helmet  of  the  First  Century  th.it  Mr.  Andrade  has  just  acquired. 

KATE    FRESCO,       68,  Lincoln's  Inn  Fields,  W.C. 

The  finest  collection  in   London  of  Blue  and  \\'hite  and  Coloured  OLD 

DELFT  TILES.     Also  a  large  quantity  of  Old  Oak  Pa&elltDC.     Fine 

Old    Nankin    Porcelain,    English    Pottery.    Worceiter,    Delft    Ware. 

Glass,  Brassware.   Sfc,  &c.  Enquiries. 

OLD   LACQUER   RESTORED 

Grandfather    Clocks,    Chinese    Cabinets,    Cic. 
W.    BRADWELL.    23.    Harrington    St..    N.W. 

NOW  ON  HAND- Charles  II.  Ivory  and  Tortoiseshell  Cabinet, 
Chippendale  Table,  Chippendale  Hall  Clock,  and  choice 
selection  of  Early  Chinese  Porcelain. 

E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 


Provincial  Hpalers  Solicited. 

THLhPHuNH    Nu.    540.    PUTNEV. 


fformfrlv  at  Crtnt  Turi\%HU   W.f . 

hSTABI.JSHEIi    1S83. 


Specialists  in  Repairing  and  Restoring 

ANTIQUE    CHINA,    BRONZES,    IVORIES, 
MARBLE,    SILVER,    PEWTER,    &c. 

Having  a  large  assortment  of  China  Hands.  Heads.  Limbs,  Flowers,  Vase 
Handles,  Candle  Nozzles,  &c.,  we  are  enabled  to  replace  missing  parts. 

\EVILLE    HALL  &   Qo.,    7\ckmar  Studios, 
Parson*s    Green.     Fulham.     London,    S.W. 

CABINET  .-French   Lou:s  XV..  Rich   Kingwood  and    Ormohi    Mouris. 

shaped   glass  doors  and  ends.     Original   pr  ce.   £275,   now  offered  for   £95. 

A   really   handsome   China  Cabinet   at    less   price   than   a   Showcase. 

EDGLEY  S  CO..  LTD..  162a.  Sloane  Street.  LONDON.  S.W. 

ANTIQUE    PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  itisued    periodically 

H.     &    A.     K  I  M  B  E  LL, 

182,  Aldersgate    Street,   London,   E.C. 

5     Ol-D    TAPESTRIES 

VERDURE-IMO     FIGURES 


Width  Height 

13  ft.  0  in.  X  9  ft.  3  in.  ..  £175 

7  ft.  4  in.  X  9  ft.  6  in.  ..  £200 

12  ft.  8  in.  X  9  ft.  8  in.  ..  £400 


Width  Height 

15  ft.  0  in.  X  9  ft.  9  in.   ..    £400 
14  ft.  9  in.  X  8  ft,  0  in.         £450 
or  £1,500  the  five 


EDGLEY    &    CO.,    Ltd.,    162a,    Sloane   Street 

20   doors   from    Sloane    Square.    LONDON,    S.W. 


GLASS  3,000  YEARS  OLD 


Indc 


clo^.i 


Important  Rare  and  Quamt 
Pittci-\.  Vases.  B(.\\ls,  ft...  all  recently  excavated  at  Babylon;  also 
l-'.irl\    Persian,    Plioenician.   and    Wnni.in   .\ntu]uities. 

H.    CROSS,    51,    Mosley    Street,  MANCHESTER 


PCNKMYN  OLD  HALL^  S 

010  STANIXrWLAfC 
(21         eneitrr 


ARTHUR     COXHEAD,     MAIDENHEAD. 

Portraits  Paitkted  on   Glass   in  Black.     Large  Collection 
::   just  purchased;    will   send  on  approval   by  terms.  :: 

June,  liil3.— No.  cxlii. 


Why  Draw  on  your  Bank 


when  you  wish   to  indulge 
your  favourite  hobby  ? 

ALLEN   &    DAWS'    Extra   PIN   MONEY 

is  better  for  these  special  purchases.     Prompt  cash  is  sent  in  exchange 

for  old  Gold  Jewellery,  Precious  Stones,  Sterling  Silver  and   Sheffield 

Plate,   Platinum.  Teeth,   Snuff  Boxes,  duplicate  Wedding  Presents,  etc. 

Turn  out  your  drawers  and  send  to-day  to 

ALLEN   &   DAWS'  122,  London  Street 

GOLDSMITHS  NORWICH 

Goodt  returned  if  offer  not  accepted  Estimates  given  on  particulars  by  poet 
FSTAHLlSHF.ri  OVFR    HALF-A-CHNTUP^' 

'Y'WILL  send  snapshots  and  barjiam  prices  free  upon  request  and 
''  stamped  envelope  of  the  following  Oil  Paintings :— Portrait  of 
Gentleman  in  huntinj;  costume,  fine  picture.  A  reputed  Veronese, 
also  one  by  S.  Cooper  &  Burgess,  and  a  rich  Water  Colour,  very  old 
school.     All  hijjh-class  pictures.     Address 

HF.NIJY   CAHTRH.    4U.    Albert    Street.    MANCHESTER. 

O' BOYLE   &   NIELD  Antique  Dealers 

PRESTON  Teleptione:  ::44 

Have  for  sale  a  very  line  Old  Oak  Panelled  Room,  17  ft.  X  19  ft.  X  7  ft.:  also 
Faiiiihnuse  Tabl<'s.  Oak   Dressers.    Rush-seated   Chjjrs.   and   Old    EijihtKlay 

(.ranilfatlier  Clutk  Moveiiieius  :  also  a  verv  line  Cluppeiid  .le  Roll  Top  Desk  on 


x 


R.  E.  TREASURE,  ilniique  ?urnilurc  Dealer. 

h&i  remoTed  to  larger  and  more  commodiouj  pxemiseB— 

3,  North  Road  (off  Church  St.).  PRESTON. 

Also    128.    High    Holborn.    LONDON.    W.C 

To  Collectors,  Connoisseurs.  Art   Lovers,  and   Antique   Dealers. 

A'o  C.\"l  ALoi.tl-  IS  .  iiiiii.;.  f  unk-ss  ,i;iisir.ii'-l.  Advantages:  .\  .;-n'Ic:i..ir.  »];■;■ 
1\  lei-ure  is  prejiared  lu  reproduce  in  plii.i<'yraphy.  on  exceptional  terms,  Pictur-  s. 
Prints,  China.  Statuary,  and  Works  of  Art.  as  a  collect  on  or  separately.  Distance  n<. 
object.  Satisfaction  guaranteed.  Excelent  references.  Gai<]ens  and  views  (intetiur 
and  evleriori  of  ('oinitfv  Se^l--  W.-fi..'-nd  r-.^Tatr-"^  '■'•"  ■  nndf-rt^l^cn.  ^i,.-,iMif n^  c.ii 
l.f-  to;uard<d.     Aj^ph   '-GEOFFREY  WOOD.  Riddlesdown  House,   lurey.  Surrev 


I  Chippendale    Furniture    Creams  6d.,    1;-  * 

*  Chippendale    Liquid    Polish  6d.,  9d.  • 

♦  Specially  prepared  and  recommended  for  cleaning,  polishing,  and  ♦ 
X  preserving  Antique  and   Valuable  Furniture.   Lacquer   Work,  etc.  • 

♦  ♦ 

*  From    Harrod's,  Whiteley'e,  Army   and     Navy    Stores,    or  ^ 
J  THIBAUT    ET    CI E,    SUTTON    COURTENAY,    Berks.  ♦ 


PHOTOGRAPHS     MAKE     SALES 

DEALERS     IN     ANTIi^UES     SHOULD     USE  :  — 

MARTINS  EMPIRE  PLATES.      Ji-Plates,  16. 

Whole  Plates,  3/-. 
GASLIGHT   OR    BROMIDE    PAPER.       K-P'^te,   5/-   gross 

Whole  Plate,  50  Sheets,  3/-  ;   also  Card  Thickness. 
Enquiries  Solicited.  We  Can  Save  You  Money. 

MARTIN,  Photo.  Chemist,  SOUTHAMPTON 


WORKS   OF  ART  FOR  SALE 

.At  an    Earl's  domain   in    Sweden, 
a    lajyc.   pcrfectK    well    pieseivcd 

CEILING    PAINTING    by  TARAVAL 

of  the  middle  of  the  17th  century,  is  for  sale. 

For    further    particulars  write    to: — "  KONSTVEKK." 

c/o    S.   Gu.MAELII    AnNONCEBL  REAU.    STOCKHOLM,    SWKDE.V. 

is   produced   and   can 
be  obtained  from  the 
HOWSON  TAYLOR,  Smethwick. 

near  Birmineham.   EnglanH. 


Ruskin  Pottery 

Originator,   W 


YE  OLDE  MALT-HOUSE,  SHALKORD,  GUILDFORD, 

FOR    OLD    OAK    FURNITURE 

AN  D     PA  N  ELLI  NG 
Very   Fine   Carved   Old    OaK    Dresser   in   StocK 

ONE     MILE     FROM     GUILDFORD.  INSPECTION     INVITED. 

Five  sections  uf  early  Tudor  W'rou^lit   Iron  Fencmij,  suitable  for  jjardeit 

i^ates.  nice  scroll  work,  from  31  iO  '^U  in.  wide  by  54  in.   high. 

Nice  old   Head    Piece  for  pair  j»aios  openinii'  7  ft.  3   in.,  wrought   iron, 

scrolls  and  leaves,  early  work.      Nice  Sundial,  genuine  old  stcnework- 

10  <dd   .Mill   Stones  for  garden  purposes. 

ASHBY  A  SON,    Ye  Antique  Shoppe.  TQWCESTER, 

T.   WYATT.    KinK  Charles'    House.   New  St..    Worcester. 

Has  a  fine  old  Jacobean  Four-post  Bedsttad  with  canopy  top  and  mlaiJ 
p  inels  in  head.  Also  a  quantity  of  Genuine  Furniture.  CurMts.  and  China 
at  moderate  pnces.      Write  for  Phitos. 

MILITARY  BOOK  CATALOGUE 

■120  pages,  size  •>  in.  by   11  in.      Illustrations,    Description. 
History  and  Prices  of  .Ancient  and   .Modern  War  Weapons. 
ShowinjJ  the  evolution  of  arms.     Full  of  valuable  informa- 
tion  to  all   interested   in   the   Art   .Military. 
By  FRANCIS  BANNERMAN,  501,  Broadway,  New  York  City,  U.S.A. 


I'rice   10 


nailed  on  receipt  of  P  O.   Money  Order. 
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The  Cojiuoisseiir 


LINCOLN'S  INN  HOTEL 


oVerlcokini 


Tel.  No.  6666 

HOLBORN. 


LINCOLN'S    INN     FIELDS. 


Tel.  Address  : 
"  Ensuite,  London. 


Midway    between    East    and    West. 

Close  to  the  Strand  and   Kingsway,   and  five  minutes    by    Tube    fjom 
the    Houses    of    Parliament,   the    Cit\-,   O.xford    Circus,    or    Piccadilh  . 


ROOMS    BY    THE    WEEK. 


Single   Room 
Double  Room 


£1      1      0 
£1   10     0 


ROOMS    BY    THE    DAY. 


!      Bed  and  BreaKfast  ..6  = 

,— .  -   .  ,1      Bed  and  BreaKfast  for  two   people  in  double  room, 

I  per    person,    5  = 


These  charges  include   Baths,   Light,   and  Attendance. 


HOTEL     TARIFF  :    "Breakfast,    16;    Lunch,    16;    TUnner,    2:6. 
MILK,   BUTTER    AND    EGGS    FROM    OUR    OWN    FARM. 


C£l' 


RISPINS  : 

BRIST0L 


Exhibit  at  Royal  InternaUotal  Sbow.  1S12. 


For  Practical  and  Efficient  Erection  of 

Horticultural  Buildings 
and  Heating  Apparatus 


APPLY    TIJ 


JAMES    CRISPIIV,     F.R.H.S.,    &    SONS, 
Nelson    Street,    Bristol. 


APPOINTMENT 


ENT.        «^^4H 


m^^ 


THE     KING 


1 


GREENS 

LAWN  MOWERS 

SL  ROLLERS 


Make  Perfect  Coif  Greens, 

Tennis  Courts,  Bowling 

Greens,  and  Lawns. 

HUNDREDS  OF  OUR  MOTOR 

MOWERS   IN   USE 

GIVING     UTMOST     SATISFACTION 

Stip/ihed  by  all  I runniongers. 

Write  for  Illustrated  List  So.  29.  FREE 


Thomas  Green   &  Son,  Ltd., 

Smithfield 
Iron  Works,  and 

LEEDS, 


New  Surrey  Works, 

Southwark     Street, 

LONDON,   S.E. 


M^ 


The  Connoisseur 


S.  W  H. 


JEWELL 


Fine  old 
carved 
Mahogany 
Chippendale 
Side  Table 
with  marble 
top. 

Magnificent 
Antique  Louis 
Quatorze 
Inlaid  Buhl 
and  Ormolu 
Clock  with 
Bracket. 


^'f.^o'^"'         132,  HIGH  HOLBORN      ,IT^:L, 

Late  of  Little  Queen  Street,  Next  door  to  British  Museum  Tube  Station 

Fine  Collection  of  Antique  Furniture  of  all  periods 

LICENSED  VALUERS  FOR  PROBATE 


MR.  FRANK  IRVING 

HAS  A  COLLECTION  OF 

Old  English  Furniture 

FOR    SALE. 

THE    DOWER    HOUSE, 
BATH     ROAD,    :     :    NEWBURY 


The   Connoisseur    REGISTER   ^- "'-^  ^— 


Vage   XLll. 


Collection   Old    Pomade    Lids,  twenty,  all  difieicm,  3s. 
each  ;  Three  Patch  Boxes,  4s.  ench  ;  Rockingham 
Toby,  \2>.  6d.                                                 [No.  Rs,93o 

Private   Collector  has  a  few  pieces  of  Old  Worcester, 
Lowestoft    (^oft    p.iste),    etc.,     for    sale.     Also    Old 
Worcester  Tea  Service.                         [No.  Rs,93i 

Three  Old  Staffordshire  Figures  for  Sale. 

[No.  RS.932 

Fine  Collection   old   Coloured  Glass  Flower  Letter 
Weights  and  Bottles  for  Sale.             [No.  K5,933 

Rural  Scene  by  Gainsborough.— An  early  work,  £\co. 
Can  be  seen  in  Town  by  appointment.            [No.  K5,934 

Fine  old  Painting  of  "The  Holy  Family,"  17I  in.  by 

14  in.,  in  prc-cnt  ownershiji  thiity  years.      Plioto. 

1^"-  K5.935 

\()L.   ll.-JLST    i'lblishi-;d. 

THE  ENGRAVED  WORK  OF  J.  M.  W.  TURNER,  R.A. 

By  W.  G.  RAWLINSON.  Author  of  "Turner's  Liber  Studiorum,  a 
Description  and  a  Cataloj^ue."     Vol.  II.     Line  Engra\ings  on  Steel — 
Mezzotints — Aquatints,  Plain  and  Coloured —Lithographs  and  Chromo- 
Lithographs.      With  Portrait.      8vo,  20s.  net.     On  hand>niade  paper, 
super  royal  8vo,  30s.  net. 

-,■  Prci'i.n.slv  i.;iMish.-.l  .-\.\^  I.      \.\nv  l;„i,'raving.,  o„  Co].].<t.  irgj-ifij^.     Willi 
I'orUait.     V.\'>,  V'''--  m-t.      (  tii  linil'i-lii.lii--  p.^inT,  vnper  rM\al  Svo.  HII-.  li'-t 

MACMILLAN     &    Co.,     Ltd.,     LONDON. 

FOR    SAI.E: 

OaK    Panelling    of    two   Rooms..   20  ft.    by   19  ft.,  and 
17  ft.  by  17  ft.     S  ft.   high  about.      Fine  state,  date   160S. 

Offers  invited  : — I>a\gthor\'e, 

Ai-i.EKTHOiv'PH   H.\i.i..  Lo^■Ilo^•l)l■:Rl^^.    Bkdai.i:.  Vorks. 

BRONZE  FOUNDRY  for  SALE, 

iloiii^   best    Statuary   work.       World-wide   public   rcpti 

ADV^ERTISER  going  abroad  wishes  to  dispose  of  the  following 
old  pieces  :  — One  pair  Mahosany  Carved  Pedestals  ;  ten  Single,  two 
Arm  Chairs.  Sideboard,  Table  and  Settee,  old  Oak.  carved  and  dated 
1680  (all  to  match).     Oak  Bedding  Chest  dated   \1M.      Old   Walnut 
Gate  Table.    Small  Chippendale  Chest  of  Drawers.     Bureau  Bookcase 
with    Brass    Handles,    and    Dining    Table    (5    pieces)     12    feet    long. 
Mahogany  Grandfather  (brass  face)  Eight-day  Clock.    Two  Mahogany 
Corner  Cupboards.      Four  Chairs,  one  Card  Table,  two  Side  Tables, 
two  Dressing  Glasses  (Sheraton  Period).    One  set  Old  China  (believed 
to  be  Crown    Derby).      Three    Ironstone   Jugs,    four    Pewter    Plates. 
A  few  Staffordshire  Ornaments.     Box  B.  76.  c  o  "The  Connoisseur," 
Hanover  Buildings.  35-39,  Maddox  Street.  \V. 

tation.       Excellent  Manager  and    Staff.       Fidl   of  orders, 
and    with    further    possibilities   up  to    a    large    profit    per 
annum, — Apply  Wheatley  Kirk,   Price  &  Co..  46,  Wat- 
ling   Street.    London,   E.C. 

Antique   Dealer  in   important  cit\  .  one  hour  distance  of 
London,  wants  partner  with   £2,000;    business  good  one, 
but  more  capital  requ'red  forcNtcnsion  and  increase  of  stock 
Box  B78,  c  0  "The  Connoisseur,"  Hanover  Buildings,  35-59,  Maddox  St.,  W. 

RESTORATION  of  OLD  CHINA,  etc. 

Messrs.  H.  SYMONS  &  Co.,  16,  20,  28,  and  30,  Han  way  Street  (Oxford 
Street),  W.,  have  a  Studio  for  repairing  and  restoring  missing  parts  of  every 
class  of  China.     Quotations  for  work  given  free.  j^, .  •2379  regent. 
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'riie  Co/inoisseur 


WANTED 

—  ♦  — 

Fine  specimens 

of  Genuine   Old 

French  Furniture 

of  the 

Louis  XV.  &  XVI. 

Periods 


L.    RAMUS 

Dealer     in     Genuine    Antiques 

18a,  Grafton  St. 

Bond    Street,    W. 

—     AND    AT     - 

99,  South  Street,  Eastbourne 


Established    on    the    Terras,    near    Charinii    Cross,    in 
the    reign    o[    George    II. 


WANTED 

—  ♦  — 

Fine  specimens 
of  Oriental  China 

of  the 

Ming,  Khang-hc, 

Yung-tching  and 

Rien-lung  Periods 


THIS 
40-PAGE 
ALBUM 


commemorates 
the  One  Hour  record  run  of  the 


25  h.p. 


CAR 


The  first  Car  in  the  World  to  complete  100  miles 
within  one  hour. 

Beautifully  illustrated  in  colours,  with  more 
than  100  illustrations.  A  worthy  souvenir  of 
this  historic  success. 

Ask  us  for  a  FREE  C^PY.  The  issue  is 
limited. 


CLEMENT   TALBOT,    Ltd. 

Automobile  Engineers  and  Manufacturers. 

Barlby  Road,  Ladbrokc  Grove,  London,  W. 


All  mowers  S( 

on  a  month's  Fre 

6  carriage  p 


THLBtSTlNTHtWORLD 


SPECIAL.       NOTICE 

A\  Enquiry  Department  is  conducted  by  "The  Connoisseur"  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  die  enquiry  coupon  which  is  printed 
L.  upon  die  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  die  magazine  in  order  of  rotation, 
or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  cliarge,  and  arrangements  can  be  made  with  audioritative  experts  to  inspect 
collections  in  die  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  widiin  a 
day  or  two  of  receipt,  togedier  with  expert's  opinion-  Pictures  and  drawings,  however,  are  onlv  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  •■  Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photograplis  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  making  blocU.  etc.  Information  so  obtained  could  be  sent  hv  post  or  inserted  in  a  subsequent  issue. 
.All  communications  and  goods  relating  to  the  Enquir\-  Department  sIk  ulJ  be  addressed  to  the  Enquir\-  Manager. 
"The  Connoisseur,"   Hanover  Buildings,   35   to  39,   Maddox   Street,   London,  W.  Tel.  No.  7995   Gerrard. 

SEE     FOLLOWING     PAGE     FOR     ENQUIRY     COUPON. 
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The  Coiinoisseitr 


METHUEN'S  BOOKS  ON  ART 


Classics   of  Art 

Profusely  Illustrated.    Wide  Royal  8vo.     Gilt  Toi>. 
I(i   volumes  ready.  Prices  lOs.  6d.  Ni  r  t<i  25s.   Nlt. 

The    Ni:\v   \'<h  lml    is 

Sir   Thomas    Lawrence 

By    Sir   Walter   Armstrong 

\Vnn    A    Frontispiece     in     Photogravure    and    41)    other 
Illustrations.     2Is.  Net. 


Little   Books   on   Art 

Iij.usTRATHD.      Demv   Ifinio.      2s.  6d.   Nkt.     32  \olumes  ready. 
The   Latest   Volume  is 

Early    English  Watcr-Colour 

By    C.    E.    Hughes 

VViiH  a  Frontispiece  in  Colour  and  36  othir  Illustrations. 


Th« 


Connoisseurs    Library 

Wide  Royal  8vo.      Gilt  Top.     25s.  Net.     I.t  volumes  ready. 


Methuen  S  Co.,  Ltd.,  36  Essex  St.,  London,  W.C. 


JAMES  RIMELL  &  SON 

53,  SHAFTESBURY  AVENUE,  LONDON,  W. 


The  following  interesting  Catalogues 
can  be  had  post  free  on  application  : 

No.  231. — English  Art,  History,  and  Literature  of  the 
Eighteenth  Century,  illustrated  by  Engravings, 
Portraits,  and  Books,  arranged  under  subject 
headings.      1,892  items. 

Xo.  2;{2. — Catalogue  of  Books,  Rare,  Interesting,  and 
Curious,  many  with  Coloured  Plates,  a  series  of 
Autiigiaph   Letters,  etc.     812  items. 


Books  and  Engravings  bought  for  Cash  or  Exchanged. 


NAVAL 
BATTLES 

\gf       PORTRAITS 

"■fi  ON  SALE  AT 

^  PARKER  BROS. 

45  WHITCOMB  street 

WANTED.— Colonial  Views.  LONDON,  W.C. 


AMERICAN     ART     NEWS 


America's  Only 
Art  Newspaper 

illustrated    and 
published  weekly 

Price     SIXPENCE      net 


C  In  every  country  there  is  ONE  Art  Publication  that  stands  out  above  all  others  as 
representing  the  art  spirit  of  the  country,  and  the  true  art  conditions  of  that  country. 
C  In  America  that  ONE  publication  is  the  AMERICAN  ART  NEWS. 
C  The  AMERICAN  ART  NEWS  has  done  more  for  art  in  .America  than  any 
other  Art  Publication.  It  is  read  and  found  in  the  homes  of  all  American  art  lovers. 
C  The  AMERICAN  ART  NE\^'S  is  now  in  its  11th  year  of  successful  publication,  and  is 
the   ONE   journal   in  which  it  is   NECESSARY  to  advertise  to  reach  American  collectors. 


The  Organ  of  the  CoUectors  mid  High  Art  Trade       Annual  Subscription,  lOj6  post  free 


LONDON : 
17  Old  Burlington   Street,   W. 


PARIS: 

Continental  Correspondent :  Robert  Dell, 
9  rue  Pasquier 


NEW  YORK  : 

15-17   East  40th  Street 


Reference    No. 


For  Office  use  only. 


ANSWERS    TO    CORRESPONDENTS. 


ENQUIRY  COUPON. 


Na7tie  (State  whether  Air.,  Airs.,  or  Miss) . 

Address  iti  full _  

Subject  of  enquiry 


Date - 1913- 

N.B.-FOR    PARTICULARS    REGARDING   THE    USE    OF    THIS    COUPON    SEE    PRECEDING    PAGE. 

June,  1913.  — No.  cxiii. 
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THE     AUTOTYPE 

FINE  ART  COMPANY 


LIMITED 


74,   NEW    OXFORD    ST.,   LONDON 

Publisliers  of  Reproductions  of   the    Celebrated    Pictures    in    all    the    important 

Galleries  of  the  World. 


THE  marvels  of  modern  science  have  made  it   possible    for    everj'body    to 
obtain   such   reproductions  of  many  of    Rembrandt's    principal    etcliings 
as  in  some  cases  almost  defy  detection,   so  far  as  tlieir  etched  surface 
is    concerned.       They    have    been    so    wonderfully    produced    by    the    Autotype 
Company  that  for  ail  piactical  purposes — at  least,  so  far  as  the  general   public 

is  concerned — they  are  very  complete  substitutes. 

Magazine  of  Art. 


THE    COMPANY    UNDERTAKES   COPYING    AND    THE    ENLARGEMENT    OF    OWN    PHOTOGRAPHS 

IN    MONOCHROME    OR    COLOUR,    AND    THE    REPRODUCTION    OF    OIL    PAINTINGS    LN    PRIVATE 

COLLECTIONS. 
Lists    sent    Free.  Illustrated  Catalogue,  Post  Free,  Price  1  - 

Students   arc   invited  to   visit   the   Qallen. 


Now  Ready,    Pott  Free. 

JOHN  &  EDWARD 

BU MPUS,  T™ 

350  Oxford"  Street,  W. 

% 

A  /tFSSRS.    BUMPUS    have 
JLtX   recently    added    to     their 
Bound  Book  Department  a  collec- 
tion of  superbly  bound   volumes 
suitable  for  special   presentation. 
Many    of    these    books    are    ex- 
quisitely    inlaid     with      different 
coloured    leathers,    whilst   others 
are   admirable   specimens   of  the 
highejft  class  of  binding,  both    in 
beauty  of  design  and  in  maSlerly 
treatment     of    the    binder's     art 
1 

Catalogue    of 

Fine  Old  illustrated  Books 

including   Scarce   Vie^\s   uf  America,    Australia,   New  Zealand,   Africa, 
Switzerland,   London,    Paris,    Rome.    Florence,   and  Vienna.     Books  of 
Old   Designs  for  Furniture,  Ornament,   .Architecture,  etc.     Old   English 
and   French   Bookbindinjis,  many  with  Arms;    Illustrated  Books  of  the 
-XVlllth     Century;     Coloured     Costumes    and     Fashions,    English    and 
Foreign,   ir.cluding  some   Hare    .Military   Collections  ;    Works  of  Travel 
and  Count\    Histories:   Portraits,  Rare  Etchings  and  Early  Woodcuts ; 
ffilach  letter,  niuminated  .MSS.  on  Vellum.  Horae  and  Missals. 
Original  Drawings,   including  a  most  interesting  Series  of  Drawings 
by  George  du  Mauricr. 

Now  Ready,    Post  Free. 

Catalogue    of 

OLD    ENGRAVINGS 

Fancy  Subjects  in  Stipple,  Mezzotint  and 
Colours.     Sporting  Scenes.     Caricatures. 

Naval  and  .Military,  English  and  Foreign,  including  Battles,  Sea-fights. 
Costume,    etc.      Rowlandson    Drawings    and    Aquatints.      English    and 
Foreign    Views,    many    in    Colours,    including    many    Rare    American 
and  Colonial.     French  School  in  Stipple,  Line,  Gouache,  and  Colours. 

On  Sale  at  Moderate  Prices  at 

E.  PARSONS  &  SONS 

Fine  Art  Dealers  in  Bool<s,  Prints,  and  Pictures. 

45,   BROWIPTON    ROAD,   LONDON,   S.W. 

Tel.  3036  Western.]                  1913. 

Eiigravii:gs.    Drawings,   and   Books   ni    every   description  purcliased 
for  Casii. 

ri 
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HYAM  8b  CO. 


77ie  Connoisseur 

Telephone:     2100    KENSINGTON 
158,    BROMPTON    ROAD  -*    ,. 

AND    51,    BEAUCHAMP    PLACE      LOndOII,     S.W. 


fa 

6'' 


^r 


"i* 


1    and    5,    PAIR    BOW   FIGURES  2    and    4,    PAIR   CHELSEA    HARLEQUIN   and    COLUMBINE 

3,   DERBY    BISCUIT   GROUP      THE    FOUR    SEASONS 

OUR     COLLECTION     OF    OLD    CHINA    AND     POTTERY    IS     VERY    CHOICE     AND     INTERESTING 


^ 


Striking  and  Original 

DESIGNS  WANTED 


Bemrose  &  Sons  L^.'! 

Are  open  to  purchase 
Original  Designs 
suitable  for  Adver- 
tising purposes. 
Quick  decision  and 
::        settlement.        :: 


Midland  Place,  DERBY 


J 


H.    A.    HACKETT 

Dealer  in 

Hntiqucs. 

COLLECTIONS    PURCHASED. 

8,   Perry 

Road, 

VALUATIONS    FOR     INSURANCE 

Bristol. 

PROBATE,    4.C. 

Tel    40B5 

t^OUR  OLD  WALNUT  AND 
MARQUETERIE  CLAW  AND 
BALL  CHAIRS  IN  ORIGINAL 
STATE     :    Price  £30    :    For  Sale  by 

P.  Head  &  Sons 

AT    THE    LITTLE    OLD    SHOP 
with  the  LARGE    GALLERIES  in 

the  rear,  opposite  the  Parish  C^hurch 

Egham,        Surrey 


n 


^^-4-1  y^  A    The  SALE  of  the  Art  Colledions  of  Mr.  Edwin   Seward,  F.R.I.B.A.,  at  Lisvane  House, 

fill  L  r     "■■•  Cardiff,  advertised  for  la^  days  of  May,  is  unavoidably  POSTPONED,  and  will  be  held 

Vtl  VV    JUNE  17,  18,  19,  20,  at  11.15  a.m.      View  days,  June  9,   10,  11,   12,  11  o'clock   to  4. 

Illu^rated  Catalogues  of   Swansea,  Nantgarw,  Worce^er  Porcelain  ;    Old  Pottery  ;    Welsh   and   English 

Furniture,   Chippendale,   etc.  ;    Glass,    Pewter,   and  a   fine  collection   of   Old   Flemish,    Dutch,   Spanish. 

English  Panels  and  Canvases,  etc.,  2,  -  net  from  the  Audioneers  (after  June  1st), 

Messrs.  COGGINS  &  ANDREW  BROWN,  80  QUEEN  STREET,  CARDIFF 
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June,  1913.  — No.  cxlii. 
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OLD    WELSH     OAK    BREAD 
CUPBOARD     £14    10    O 


OLD 


Twelve  dozen  Old 
Spindle-back  Lanca- 
shire Chairs,  with 
Rush  seats. 
Small.  11/9  each  ; 
Arm.    27/6    each. 

An  Old  Jacobean 
Oak  Panelled  Room 
removed  from  an  old 
Manor  House  m 
Shropshire,  with  fine 
Jacobean  Mantel- 
piece, untouched  con- 
dition, now   on   view. 


THE  LARGEST 
COLLECTION 
OF  OLD  OAK 
IN  LONDON 
NOW  ON  SHOW 


11/9 


27   6 


OLD    OAK    DRESSER    SIDE    TABLE 
5  ft.    WIDE  £8      15       O 


A  nice  collection  of  Old  Chippendale  Furniture,  including  3  Old  Bookcases,  10  ft.  long 


WE    PAY 

CARRIAGE 

ON    ALL 

FURNISHING 

ORDERS 


b^i  lHHi  ^lny 


OLD  WELSH   ENCLOSED 
DRESSER.  5  ft.  6  in.  WIDE 

£19     10     O 


Barkens 


JACOBEAN  OAK 
DRESSER  WITH 
POT  BOARD. 
4    ft.    9    in.    WIDE 

£13    10    O 


LV. 
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Three  Fine 

Chinese 

Cylindrical 

Vases 

Brilliantly 

Enamelled  in 

Famille 

Verte, 

Kang-Shi 

Dynasty 


Frank  Partridge 

26  KINO  STREET,  ST.  JAMES'S  SQUARE 

and  al  (facing  Messrs.  Christie's  Sale  Rooms) 

741     FIFTH     AVENUE,     NEW    YORK 


For  Fine ... 

Old  eiifllisl)  Furniture 

Chinese  and  other  Porcelains 


THE 


Spanish  Art  Gallery 

{LIONEL    HARRIS,    PROPRIETOR) 

50,  Conduit  St.,  LONDON,  W. 


Antiques 


ANTIQUE    EMBROIDERIES,    BROCADES,   VELVETS,    PERSIAN    and    SPANISH 
RUGS,   PRIMITIVE   PICTURES,   FURNITURE,  CHINA,  SILVER,  ENAMELS,  drc. 
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PUBUO 


EQUESTRIAN  PORTRAIT  OF  KING  CHARLES  I. 

WITH  HIS  EQUERRY,  MONSIEUR  DE  ST.  ANTOINE  (DUKE  D'ESPERON) 

BY    SIR    ANTHONY    VAN    DYCK 

/;(   the  Royal  Collection  at   Windsor 


June.   1913. 


THE     CITY     HALL 


The   City  and   County   Borough  of   Cardiff 
Part   II.  By    Leonard   Willoughby 


Though  the  municipal  buildings  of  the  city 
of  Cardiff  are  amongst  the  finest  of  their  kind  in  the 
world,  still  there  does  oot  appear  to  be  any  evidence 
in  the  records  of  any  silver  plate  having  belonged  to 
the  Corporation  prior  to  the  loving  cup  presented 
in  1891  by  the  late  Marquis  of  Bute.  At  the  present 
time  the  Corporation  own,  in  addition  to  the  Lord 
Mayor's  and  Lady  Mayoress's  gold  chains  and  the 
Lord  Mayor's  badge,  the  loving  cup,  a  silver  epergne, 
a  monteith,  some  coronation  plate,  consisting  of 
epergne,  tea  urn  and  salver,  candelabra,  centrepiece 


1 89 1,  and  the  maker's  name,  James  Crichton  &  Co. 
It  stands  32  inches  high,  and  is  of  silver-gilt,  orna- 
mented with  shields  of  fine  gold  and  jewelled  with 
diamonds,  sapphires,  amethysts,  rubies,  emeralds, 
carbuncles,  and  aquamarines.  On  the  base  are  three 
enamelled  figures  representing  the  three  local  rivers — 
Taff,  Ely,  and  Rumney.  Each  figure  represents  a 
river-god  with  an  urn,  from  which  flows  a  stream  of 
water.  The  figures  are  seated  among  water-lilies,  the 
flowers  being  wrought  in  white  enamel  with  diamond 
centres,  and  the  leaves  in  green  enamel.     Around  the 


THREE     VIEWS     OF     THE     LORD     MAYORS     THUMB    RING 

and  epergnes,  and  the  Lord  Mayor's  ring.  The  most 
valuable  of  all  these  is  the  loving  cup,  illustrated 
on  page  25  of  the  January  number,  which  weighs 
389   oz.   5  dwt.     It  bears  the  Edinburgh  date-letter 


stem  between  the  base  and  the  cup  is  coiled  the  red 
dragon  of  Wales,  studded  with  rubies  and  carbuncles, 
the  claws  being  set  with  diamonds,  while  the  eyes 
are  emeralds.     There  are  two  shields  with  the  arms 
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of  the  donor  and  of 
the  town  enamelled. 
It  has  two  handles, 
modelled  in  the 
Florentine  style,  with 
winged  figures,  and 
pendant  from  each 
handle  is  a  large 
amethyst.  The  cover 
is  surmounted  by  a 
female  figure  wear- 
ing a  mural  crown 
set  with  diamonds, 
the  face,  hand.s,  and 
feet  being  in  fiesh- 
coloured  enamel. 
The  right  foot  rests 
on  a  representation  of 
a  block  of  coal,  and 
the  left  hand  grasps 
a  ship's  rudder.  At 
its  feet  is  a  figure  of 
Sabrina,  the  goddess 
of  the  river  Severn, 
seated  among  water- 
lilies.  The  whole  is 
emblematic  of  Cardiff 
and  its  position  as  a 
coal  shipping  port. 
This  magnificent  cup 
cost  over  p^3, GOO.  In 
1896  certain  altera- 
tions and  additions 
were  made  to  the 
figure  of  the  red 
dragon,  which  forms 
the  stem  of  the  cup, 
by  the  mounting  of 
a  large  number  of 
spinel  rubies  ajid 
carbuncles,  and  the 
re-enamelling  of  the 
stem.  This  greatly 
added  to  the  artistic 
appearance  of  the 
cup,  and  cost  Lord 
Bute  an  additional 
_;^ioo.  The  oldest 
piece  of  plate  is 
the  jardiniere,  or 
monteith,  presented 
by  Alderman  Brain, 
mayor  i  89  9- 1  900. 
This   is   9^   inches 


/^^iMf  ^♦^ 
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TWELFTH-CENTURY     SILVER     CHALICE 


BASE    OF     ABOVE     CHALICE,     WITH     INSCRIPTION 


high,  28i  inches  in 
length,  and  15^  in- 
ches in  width.  Its 
weight  is  324  oz. 
15  dwt.,  and  it  bears 
the  plate  -  mark  for 
1786.  It  is  in  the 
form  of  an  elliptical 
monteith,  a  variety 
of  punch- bowl  very 
fashionable  between 
the  years  1689  and 
1720.  Its  name 
(monteith)  is  that  of 
its  inventor,  a  gentle- 
man remarkable  for 
wearing  a  scalloped 
coat,  scalloped  as  is 
the  edge  of  this  ves- 
sel, the  indentations 
of  which  were  pro- 
vided for  holding  the 
glasses  or  cups  when 
the  bowl  was  brought 
into  the  room. 

"New  things  produce 
new  words,  and  so 
Monteith 
Has  by  one  vessel 
saved  himself  from 
death." 

The  bowl  bears  on 
either  side  an  elon- 
gate elliptical  panel, 
8  inches  by  4  inches. 
In  one  of  these 
Neptune  (attended 
by  a  triton  blowing 
his  conch  horn,  and 
a  cupid  bearing  a 
torch  which  emits 
smoke)  drives  his 
sea-horses  through 
rough  waves  to  meet 
his  bride.  On  the 
opposite  panel  the 
l)ride  is  seen  driving 
her  dolphins  through 
the  sea  attended  by 
a  nereid  and  heralded 
by  a  triton.  The  edge 
of  the  bowl  is  thick- 
ened by  a  band  of 
foliated   scroll-work  ; 
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TWELFTH-CENTURY     SILVER     PATEN 

the  handles  are  formed  of  youthful  figures,  merging 
at  the  loins  into  foliage  and  scrolls,  by  which,  together 
with  conventional  wings,  they  are  attached  to  the 
ends  of  the  vessel  in  bold  projection.  The  body 
rests  on  four  dragonesque  feet  about  4  inches  high. 
The  silver  epergne,  which  was  formerly  the  property 
of  Charles  X.  of  France,  when  he  was  exiled  and 
living  at  Holy  rood  Palace  (1830),  weighs  166  oz. 
2  dwt.  It  bears  the  Sheffield  plate  mark  for  1820, 
and   is   engraved    with   the  old  arms  of  Cardiff.      It 


SILVER     PLATE     ON     THE     KENFIG     MACE 

consists  of  a  truncate  equilaterally  triangular  base 
with  concave  sides,  from  which  ascend  a  central 
column  and  three  curvilinear  foliated  branches. 
Behind  these  are  three  figures  of  Pomona  bearing 
baskets  of  fruit  and  flowers,  and  supporting  a 
coronal,  the  lower  member  of  which  is  richly  em- 
bossed with  flowers,  fruit,  and  foliage.  This  was 
presented   by    Sir   Thomas  Morel  on  November  9, 


•1^   ■ 


THE     KENFIG     MACE 

1899,  in  commemoration  of  his  mayoralty.  The 
silver  epergne,  tea  urn  and  salver  presented  to  the 
Corporation  by  Alderman  Beaven  in  1901  were  pur- 
chased to  commemorate  the  coronation  of  King 
Edward  VII.  The  epergne  is  oval  in  form,  with 
four  branches,  and  has  a  band  of  cast  scroll-work  in 
relief  on  burnished  field  supported  on  four  winged 
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CARVED     SPOONS,      PECULIAR     TO     WALES 


female  figures,  with  one  large  cut-glass  centre  dish  and 
four  smaller  dishes.  The  epergne  is  i2|  inches  high, 
and  bears  the  London  hall-mark  1808.  This  stands 
on  a  silver  plateau,  with  alternate  pecten  and  honey- 
suckle cresting  and  winged  claw  feet,  with  mirror 
bottom.  This  is  30  inches  by  19  inches,  and  bears  the 
London  hall-majk  18 14.  The  weight  of  the  epergne 
is  149  o z.  5 
dwt.,  and  the 
plateau,  includ- 
ing plate-glass, 
543  oz.  An 
1828  silver  tea 
urn,  on  S(]uare 
base,  scroll 
feet,  melon 
shape,  richly 
chased  with 
acanthus  leaves 
and  flowers  on 
a  matted 
ground,  with 
shell  and  scroll 
border,  stands 
15  inches  high, 


milkmaids'      GREASE-HORNS 
80 


and  weighs  171  oz.  7  dwt.  This  bears  the  London 
hall-mark  1828.  The  silver  salver,  with  beaded 
border  on  ball-and-claw  feet,  bears  the  London  hall- 
mark 1775.  It  is  16  inches  in  diameter,  and  weighs 
60  oz.  12  dwt.  This  is  a  charming  piece  of  plate, 
and  in  very  good  taste.  The  candelabra  presented  by 
Alderman  Sir  William  Grossman  in  commemoration 

of  the  visit  of 
their  Majesties 
King  Edward 
and  Queen 
Alexandra,  in 
connection 
with  the  open- 
i  n  g  of  the 
Queen  Alex- 
andra dock  in 
1907,  are  im- 
port a  n  t  art 
works.  They 
have  each  four 
lights  on  tri- 
angular bases, 
and  there  are 
three  statuettes, 
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CARVED     SPOONS 


classically  draped,  representing  on  one  Faith,  Hope, 
and  Charity,  and  on  the  other  Industry,  Commerce, 
and  Shipping.  They  are  27"  inches  high,  and  the  pair 
weigh  433  oz.  5  dwt.  These  candelabra  are  designed  in 
the  style  of  the  period  of  Louis  Quatorze  (1638-17 15), 
with  certain  modifications.  The  centrepiece  and 
epergnes    in   sil- 


ver-gilt, pre- 
sented to  the 
Corporation  by 
A  1  d  e  r  m  a  n 
Charles  Bird, 
were  to  com- 
memorate the 
coronation  of 
King  George  V. 
andQueenMary, 
1911,  and  the 
Investiture  of  the 
Prince  of  Wales 
at  Carnarvon 


f 
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BONE     .\PPLE-SCOOPS 


Castle,  191 1.  The  centrepiece  is  27I  inches  high, 
and  weighs  328  oz.  2\  dwt.  The  date-letter  is  1876, 
and  the  maker  Stephen  Smith,  London.  The  side 
epergnes  have  seated  figures  of  Britannia  and  Neptune, 
and  upon  the  three  projecting  feet  of  the  plinth  are 
dolphins  entwined  around  a  trident.     The  Neptune 

stand  is  29  in- 
ches high,  and 
weighs  171  oz. 
17!  dwt.  The 
Britannia 
epergne  is  28 
inches  high,  and 
weighs  I  7  I  oz. 
16-J  dwt.  The 
Lord  Mayor's 
thumb- ring  was 
also  presented 
by  Alderman 
Bird,  the  design 
consisting  of  two 
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GAUFFERING     STACK     FOR     CRIMPING     LACE 


dragons  passant  for  Wales,  surrounding  the  body  of 
the  ring,  executed  in  very  high  reHef  in  gold,  sup- 
porting a  bezil  charged  with  a  Tudor  rose,  the  seal 
of  the  city.  The  dragons  are  backed  with  white 
enamel,  and  have  brilliants  inset  as  eyes.  To  avoid 
monotony  of  colour  in  the  signet,  which  is  one  inch 
in  diameter,  the  heraldic  white  and  red  of  the  Tudor 
rose  is  given  by  the  selection  of  a  sardonyx,  having 
a  white  and  a  rose-coloured  layer,  upon  which  the 
central  rose  is  sculptured  in  white,  while  the  sur- 
rounding petals  are  sunk  into  the  red  band.  The 
remaining  white  margin  shows  a  motto  in  Welsh,  also 
sunk  in  the  red  band:  "na.  wneloch  ddim  mewn 
r.vRiiWYLL,"  meaning  "  Do  nothing  rashly."  Sur- 
mounting the  seal  ri.ses  the  crest  of  the  city — the 
three  plumes  of  the  Prince  of  Wales,  granted  by 
special  royal  favour,  shared  by  no  other  city.  These 
are  in  white  enamel,  and  rise  from  a  golden  mural 
crown,  together  with  the  heraldic  difference  of  a  rose 
and  green  leaves,  also  in  coloured  enamels.  The 
dimensions  of  the  ring  are  if  inches  across  head  of 


ring  and  f  inch  across  shoulder.  The  weight  of  the 
Welsh  gold,  which  is  from  the  Gwyn  mines  in  the 
county  of  Merioneth,  is  2  oz.  9  dwt.  22  grains.  It 
was  this  mine  which  furnished  gold  for  part  of  the 
regalia  of  the  Prince  of  Wales. 

It  will  be  remembered  that  King  George  and 
Queen  Mary  paid  a  visit  to  Cardiff,  extending  their 
stay  to  four  days.  This  in  itself  was  a  mark  of 
singular  honour  to  the  city,  and  perhaps  it  was 
their  Majesties'  desire  to  make  up  to  Cardiff  for  the 
investiture  of  the  Prince  of  Wales  being  held  else- 
where than  in  the  metropolis  of  Wales.  Amongst 
the  functions  which  their  Majesties  attended  was  the 
laying  of  the  stone  of  the  National  Museum  of  Wales. 
This  building  adjoins  the  City  Hall,  and  when  it  is 
completed  the  three  splendid  buildings  of  the  City 
Hall,  Law  Courts,  and  National  Museum  will  form  a 
frontage  of  magnificent  public  buildings  which  will 
far  outvie  those  of  any  city  in  the  world.  These 
three  white  palaces  are  unique  both  inside  and  out- 
side, and  Cardiff  may  well  be  proud  of  owning  such 
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A     NINE-BAR     PEITHYNEN 


beautiful  pieces  of  architecture.  When  the  museum 
is  finished  and  stocked  with  the  treasures  of  Wales, 
it  will  be  one  of  the  most  interesting  collections 
outside  of  the  London  museums.  Thanks  to  the 
courtesy  of  the  Director  of  the  Museum,  Dr.  Hoyle, 
I  am  able  to  give  an  illustration  of  a  most  valu- 
able twelfth-centuF}-  chalice  and  paten.  These  were 
deposited  by  King  George  V.,  and  were  originally 
discovered  near  Dolgelly  in  the  year  1890.  The 
circumstances  of  the  find  were  as  follows  : — While 
some  men  were  returning  from  their  work  across  a 
short  and  imfrequented  track  near  Dolgelly,  one  of 
them  perceived  what  appeared  to  be  a  plate  embedded 
in  the  rock.  After  some  trouble  they  loosened  it 
from  its  resting-place  and  carried  it  home,  when  it 
was  found,  after  considerable  washing  and  scraping,  to 
be  a  gilt  plate.  Upon  the  assumption  that  this  was 
not  the  only  article  to  be  found,  they  prosecuted  a 
strict  search,  with  the  result  that  a  vase-shaped  sub- 
stance was  brought  to  light.  The  metal  was  incrusted, 
when  foimd,  by  nearly  two  inches  of  vegetable  matter. 
Near  the  spot  is  the  ancient  monaster}-  of  Llanelltyd, 
and  it  is  assumed  that  the  vessels  must  at  one  time 


have  belonged  to  the  monks  who,  during  the  reign  of 
King  Henry  VIII.,  buried  them  in  the  place  where 
they  were  discovered.  The  articles  passed  into 
private  hands  and  disappeared  for  a  time :  the  Crown 
was  thus  unable  to  estabhsh  that  they  were  treasure- 
trove.  In  March,  1892,  they  were  sold  at  Christie's 
for  ^710  to  a  dealer,  and  by  him  sold  to  Baron  John 
Henry  Schroder  for  _;/?3,ooo.  On  learning  of  the  sale, 
the  Treasur}-  claimed  them  as  treasure-trove.  An 
arrangement,  however,  was  made  under  which  the 
Baron  undertook  to  bequeath  the  articles  to  the 
Crown,  provided  he  was  allowed  to  retain  possession 
during  his  lifetime. 

Another  interesting  discover)-  is  that  of  the  Kenfig 
mace,  which  was  recently  discovered  in  the  possession 
of,  so  I  am  informed,  an  innkeeper.  He  has  parted 
with  the  original  to  the  Museum,  agreeing  to  take  in 
return  a  replica  of  it.  This  most  interesting  addition 
is  referred  to  in  a  work  entitled  The  Buried  City  of 
Kenfig,  published  by  Fisher,  Unwin  &:  Co.,  which  is 
well  worth  reading. 

It  is  not  possible  to  give  an  unlimited  number  of 
the  treasures  collected  in  the  museum,  but  as  one  or 
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two  of  the  articles  are  quaint  and  typical  of  Wales,  I 
give  them.  One  of  these  is  a  Peithynen,  or  Coelbren, 
or  Llyfr  Pren,  "  Book  of  Tree."  This  consists  of 
revolvable  bars  or  sticks,  usually  four-sided,  but 
occasionally  three  or  six-sided.  The  lettering  on  the 
faces  of  the  bars  is  cut  with  a  knife.  The  characters 
were  the  ordinary  Roman  capitals,  but  as  they  were 
formed  of  notches,  the  curved  strokes  were  angular. 
The  alphabet  may  be  described  as  an  angulated  form 
of  the  ordinary.  Each  face  of  the  bar  represents  a 
line  of  writing,  so  a  coelbren  of  ten  square  bars  ==  forty 
lines.  In  reading,  the  four  lines  of  the  first  bar  are 
consecutively  read,  then  the  ne.xt  bar,  and  so  on. 
Many  of  these  had  only  the  alphabet  or  numerals, 
and  were  used  in  schools  rather  than  for  literary 
purposes,  some  of  them  having  the  Lord's  Prayer 
cut  on  them.  There  is  also  a  good  example  of  a 
gauffering  stack  for  crimping  lace  in  the  National 
Museum,  of  which  I  give  an  illustration. 

In  the  Cardiff  Museum,  which  will  merge  into 
the  National  Museum  when  it  is  finished,  are 
many  examples  of  Welsh  porcelain  and  art  treasures. 


Amongst  the  curiosities  are  a  collection  of  carved 
wooden  spoons,  seen  in  most  parts  of  \\'ales  usually 
hanging  beside  the  fireplace  in  cottage  or  farm, 
called  "betrothal"  spoons,  but  I  gather  that  in  some 
districts  their  gift  was  not  confined  to  engaged  girls. 
It  was  the  custom  for  the  young  men  to  make  them 
for  the  girls  they  admired — hence  that  the  village  belle 
was  the  recipient  of  many.  Still  there  is  little  doubt 
that  the  gift  followed  upon  engagement.  In  former 
times  the  spoon  was  symbolic  of  housekeeping — hence 
"  spooning."  But  these  carved  wooden  spoons  seem 
to  have  been  peculiar  to  Wales.  The  reason  may  be 
this — Wales  was  a  poor  and  backward  country,  and 
even  now  wooden  spoons  and  other  utensils  are  much 
in  vogue.  As  any  young  man  with  a  fair  amount  of 
cleverness  and  a  sharp  pocket-knife  could  make  and 
carve  a  spoon,  this  will  account  for  the  custom. 

The  earlier  examples  approximate  to  the  normal 
spoons — whether  of  silver,  pewter,  or  wood — of  the 
time,  the  "  betrothal "  spoons  only  being  differenced 
by  their  symbolic  hearts  and  chip-carving.  But  as  the 
handles  were  the  only  appropriate  parts  for  decoration, 
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these  in  the  course  of  time  were  expanded  so  as  to 
provide  a  larger  field  ;  and  the  double  steles  or  (and) 
bowls  are  obviously  equivalent  to  "  we  two  are  one." 
The  few  examples  given  are  selected  from  a  large 
number  in  the  Welsh  Museum. 

Apple-scoops  were  in  common  use  up  to  half  a 
century  ago,  especially  in  the  apple-growing  West. 
Probably  they  are  still  used  here  and  there  by  old 
people.  The  scoop  not  only  scraped  the  inside  of 
the  apple,  but  served  as  a  spoon  to  convey  the  pulp 
to  the  mouth.  They  were  regularly  to  be  seen  in 
the  Worcestershire  cottages.      The  commoner  (as  the 


three  in  the  middle)  were  made  from  the  metacarpal 
of  a  sheep  ;  the  better  were  of  ivory  and  silver. 

The  three  milkmaids'  grease-horns,  like  the  carved 
spoons,  were  made  by  the  lads  for  their  lady- loves. 
These  contained  grease  or  butter,  the  milkmaids 
dipping  their  fingers  in  before  commencing  to  milk. 
This  prevented  causing  any  soreness  to  the  cows  in 
cold  and  frosty  weather. 

There  are  some  good  specimens  of  Nantgarw,  and 
of  this  two  plates  are  particularly  fine  work.  The 
decoration  of  that  on  the  left  is  a  moss-rose  in  a  green 
urn,  very  delicately  and  finely  painted.     It  is  a  piece 
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(or  a  duplicate  from)  of  a  service  made  for  the  Prince 
Regent.  In  this  service  each  rose  was  different.  Al- 
though the  decoration  is  simple,  it  is  a  superb  piece  of 
porcelain,  with  a  smooth,  glassy  surface  and  free  from 
any  blemish  (which  is  rarely  the  case  with  Nantgarw). 
The  decoration   of  the  other  plate  is  by  Thomas 


effect  of  the  whole  is  generally  rich  and  vigorous, 
not  only  in  the  drawing,  but  in  the  colours.  On  the 
other  hand,  much  of  his  work  is  shght,  and  even 
slovenly  executed. 

Of  the  Swansea  ware  there  are  also  several  beautiful 
examples,  especially  a  teapot.     This  may  be  classed 
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Pardoe,  who  greatly  excelled  in  flower-painting.  It 
represents  his  best  work.  He  was  evidently  a  rapid 
painter,  and  although  his  details  are  usually  dashed 
in  without  any  attempt  at  fine  delineation,  the  general 


as  one  of  the  finer  products  of  Swansea,  both  in  paste, 
glaze,  and  decoration.  The  latter  is  very  delicately 
rendered,  and  much  of  it  is  in  gold. 

A  miniature  of  a  Druid  amongst  the  oaks,  painted 
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on  porcelain,  is  attractive.  Modelled  work,  however, 
was  not  much  essayed  at  Swansea  or  Nantgarw.  The 
painting  is  carefully  executed  and  full  of  fine  detail. 
It  has  been  suggested  that  it  was  by  VV.  W.  Young. 
Cardiff  to-day  is  a  wealthy,  go-ahead,  thriviag  city, 


chief  magistrate  in  Sir  John  Courtis.  The  honour  of 
knighthood  which  King  George  graciously  conferred 
on  the  Lord  Mayor  on  the  occasion  of  his  visit  was 
not  only  a  mark  of  personal  distinction,  but  a  token 
of  His  Majesty's  high  appreciation  of  all  the  citizens 
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with  an  intelligent  Corporation,  which  lays  out  its 
money  wisely  and  well.  It  is  quite  marvellous  the 
way  in  which  the  population  has  grown  in  a  hundred 
years,  and  now  to-day  it  is  one  of  the  most  important 
and  well-governed  centres  in  the  kingdom.  It  was 
fortunate,   too,   in   having   last  year  in  particular  its 


have  done  both  in  commerce  and  perseverance. 
Their  clear,  sound  common  sense  has  won  for  their 
city  great  distinction,  whilst  their  love  for  music  and 
art,  and  their  intense  loyalty  to  their  Sovereign,  marks 
the  citizens  of  Cardiff  as  leaders,  rather  than  followers, 
in  all  that  tends  for  the  weal  of  the  country. 
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The  Milled  Silver  Coinage  of  England 


By  Grant  R.  Francis 


Probably  there  has  never  existed  a  better 
opportunity  for  commencing  the  acquirement  of  any 
kind  of  collection  that  has  an  educational  and  his- 
toric value  at  exceptionally  low  prices,  and  that  can 
always  be  relied  upon  to  realise  at  least  the  full 
amount  that  has  been  expended  upon  it,  than  is 
presented  at  the  present  time  by  the  regal  silver 
coinages  of  England  from  the  date  of  the  permanent 
change  in  the  process  of  coining,  when  the  mill  and 
screw  finally  ousted  the  old  hammered  process,  in  the 
year  1662. 

Why  this  particular  branch  of  collecting  has  been 


to  secure  really  representative  specimens  of  either  are 
far  beyond  the  limits  of  a  moderate  purse. 

Having  thus  discounted  the  possible  storm  of  pro- 
test from  collectors  of  "Baxters"  or  Old  English 
porcelain  that  I  foresee  my  opening  remarks  may 
occasion,  I  venture  for  a  moment  to  pursue  my  com- 
parisons. What  is  there,  for  instance,  in  a  square  inch 
of  printed  paper  which  never  possessed  any  greater 
intrinsic  value  than  one  penny,  that  has  inflated  the 
price  of  a  specimen  which  has  fulfilled  its  destiny,  and 
consequently  entirely  lost  the  slight  intrinsic  value 
it  ever  possessed,  into  well  over  ^1,000?     Its  rarity  ! 
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so  long  and  so  persistently  neglected  it  is  very  hard 
to  determine,  when  such  much  more  perishable  sub- 
jects as  postage  stamps,  china,  prints,  and  a  dozen 
other  favourites  of  the  connoisseur  are  sought  after 
with  such  avidity  that  the  prices  which  have  to  be 
paid  for  such  is  out  of  all  proportion  to  any  actual 
intrinsic  value  that  they  ever  possessed. 

Do  not  for  a  moment  let  it  be  thought  that  I  intend 
in  any  way  to  decry  the  collection  of  any  of  the 
examples  I  have  named.  On  the  contrary,  I  have 
been  a  stamp  collector  for  more  years  than  I  care  to 
count,  and  certainly  much  longer  than  I  have  been  a 
collector  of  coins  ;  and  though  my  collections  in  the 
way  of  china  and  prints  are  very  small,  it  is  not  from 
any  want  of  interest  or  pleasure  in  these  very  delight- 
ful pursuits,  but  simply  that  the  prices  one  has  to  pay 
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Well,  yes  it  is  rare,  truly.  Only  some  dozen  or  so 
specimens  probably  exist  in  the  world  to-day  of  the 
first  postage  stamps  of  Mauritius  issued  in  September, 
1847.  Nevertheless,  they  are  but  sixty-five  years  old, 
their  actual  value  is  absolutely  nil,  and  their  greatest 
coveters  cannot  consider  them  things  of  beauty  ! 

To  take  the  first  coin  which  occurs  to  one  as 
equally  rare  (a  gold  one  in  this  case)  for  comparison, 
the  Queen  Anne  "Vigo"  guinea  of  1703,  issued 
before  the  Union  with  Scotland.  This  is  indeed  rarer 
in  proportion,  only  three  or  four  examples  being 
known  ;  it  is  two  hundred  and  eight  years  old,  its 
intrinsic  value  is  at  least  a  sovereign,  and  it  is  un- 
doubtedly a  very  beautiful  example  of  the  coiner's 
art.  Yet  a  recent  specimen  in  very  fine  condition 
sold  at  pubhc  auction  for  the  paltry  sum  of  £^1  5  s. 
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In  the  prices  at  which  most  of  the  milled  silver 
coins  of  K^ngland  are  now  obtainable  this  discrepancy 
between  the  cost  of  coins  and  postage  stamps  is  even 
more  marked,  and  it  is  with  a  view  to  directing  the 
attention  of  col- 
lectors to  the 
cheap  and  inter- 
esting field  for 
their  labours  that 
is  awaiting  them 
that  these  lines 
are  written.  Of 
course,  it  is  mere- 
ly a  question  of 
supply  and  de- 
mand, stamp 
collectors  outnumbering  their  numismatic  confreres 
by  many  thousands,  and  consequently  comparatively 
scarce  specimens  of  coins  fetch  far  less  than  stamps 
of  equal  scarcity. 

Fashion,  too,  has  much  to  answer  for  in  this 
direction  (and  this  curious  fact  affects  philately  also 
in  an  equal  degree).  Nothing 
more  clearly  demonstrates 
this  than  the  exceptionally 
low  prices  at  which  milled 
crown  pieces  in  really  fine 
condition  are  now  obtain- 
able, and  the  prices  ruling 
for  similar  pieces  some 
ten  to  twelve  years  ago. 
All  of  which  goes  to  prove 
my  contention  that  a  careful  and  earnest  collector 
seeking  for  a  fresh  field  for  his  energies  cannot  do 
better  than  to  turn  them — for  pleasure,  for  educa- 
tion, or  for  profit — to  the  milled  silver  issues  of  the 
coinage  of  England. 

At   some  future  date,   with  the  permission  of  the 

Editor,  and  if  such  a  series  

appears  likely  to  be  of 
interest  to  readers  of  The 
Connoisseur,  I  hope  to  be 
able  to  take  them  seriatim 
through  the  various  coin- 
ages, giving  details  of  the 
principal  varieties,  and 
some  indication  of  the 
present  value  of  the  various 
denominations,  though  any 
such  must  necessarily  be  approximate,  as  it  is  affected 
by  so  many  small  matters  of  degrees  of  fineness,  minor 
varieties,  and  demand. 

For  the  moment,  however,  I  propose  merely  to  give 
some  slight  general  history  of  the  present  method  of 
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coining,  and  to  illustrate  a  few  typical  specimens  of 
the  milled  coinage  which  are  obtainable  at  the  present 
time  at  prices  which  must  very  shortly  appreciate,  and 
which  are  certainly  far  below  what  they  .should  be  in 

consideration  of 

_  .  l^he  age  and  scar- 

:V       \^T~c7       ^s'   \  city  of  the  pieces. 

Down  to  the 
middle  of  the  six- 
teenth  century 
and  the  death  of 
Henry  \'III.,  the 
coinage  of  the 
kingdom  had  re- 
ceived scant 
attention  at  the 
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hands  of  the  Government,  and  it  is  to  the  credit 
of  Edward  VI.  that  one  of  the  early  reformations 
of  his  reign  was  that  of  the  coinage,  which  was  in  a 
very  debased  condition,  and  contained  a  bare  one- 
third  of  silver  to  two-thirds  of  base  metal  or  alloy  ; 
but  in  155 1  (or  four  years  after  the  young  king 
came  to  the  throne)  a  bold 
attempt  was  made  to  raise 
the  standard  of  the  coinage, 
and  the  first  English  silver 
crown  and  half-crown  pieces 
were  issued,  with  those  of 
smaller  denominations, 
which  contained  the  high 
proportion  of  1 1  ounces  of 
silver  to  less  than  i  ounce 
of  base  metal.  These,  however,  continued  to  be 
struck  by  the  old  process  of  the  hammer,  and  al- 
though the  mill  and  screw  was  already  beginning 
to  be  used  on  the  Continent,  it  was  not  until 
ten  years  later,  when  Elizabeth  had  succeeded  her 
sister  and  brother  in  the  inheritance  of  the  Crown  of 
England,  that  any  attempt 
was  made  to  use  the  new 
process  of  coinage  in  this 
country  ;  and  even  then  it 
was  only  used  concurrently 
with  the  old  process,  and 
in  a  very  desultory  manner, 
so  that  it  has  become  the 
custom  to  omit  these  pieces 
in  considering  the  "milled 
coinage,"  and  to  date  the 
latter  from  its  final  and  permanent  introduction  in 
the  year   1662. 

It  is  certainly  remarkable  that  after  issuing  milled 
shillings  and  sixpences,  which  were,  without  doubt,  a 
great  improvement  in  every  way  over  the  hammered 
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pieces  issued  conrurrently  with  them,  I'^Hzabc-tli  should 
have  permitted  a  total  return  to  the  old  process  of 
hanunering  in  the  splendid  new  issue  of  1601,  when 
the  standard  fineness  of  the  coinage  was  again  raised 
and  brought  to  that  state  of  perfection  at  which  it 
has  ever  since  remained.  But  although  the  mill  had 
been  introduced 
into  the  English 
mint  as  early  as 
1561,  by  a  French- 
Ill  a  n ,  of  w  h  o  m 
Hawkins  says  in 
his  Silver  Coins  of 
EngliDid  that  "his 
name  is  unknown, 
and  the  whole  his- 
tory of  the  process 
and  its  employ- 
ment is  involved  in 
singular  obscurity,"  the  old  method  was  reverted  to, 
and  used  solely  during  the  latter  years  of  Elizabeth 
and  throughout  the  entire  reigns  of  James  I.  and 
Charles  I.,  and  it  remained  for  the  Protector  Cromwell 
to  first  use  the  new  process  for  his  entire  coinage 
in  the  year  1568. 

Whether  this  coinage  was  ever  actually  issued  for 
general  use  appears  doubtful,  and  Hawkins  does  not 
even  mention  these  beautifully  struck  pieces ;  but 
from  the  number  that  have  come  down  to  us  at  the 
present  day,  it  would  appear  certain  that  they  were 
coined  for  issue,  if  not  actually  circulated,  and  prob- 
ably the  shortly  occurring  death  of  the  Protector,  and 
the  steps  that  were  almost  immediately  taken  for  the 
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restoration  of  the  monarchy,  led  to  the  obscuring  of 
any  actual  authorisation  of  the  coinage  of  the  late 
king's  regicide  and  supplanter,  and  a  quite  natural 
desire  for  the  suppression  of  any  pieces  bearing  his 
portrait. 

Even  so  far  was  this  carried  into  effect  that  although 
Parliament  had,  in  1649,  invited  the  inventor  Blondeau 
over  to  England  to  improve  the  coinage,  and  he  pro- 
duced pattern  pieces  which  were  vastly  superior  to  those 
produced  by   the   Government  process,  Charles  II., 


immediately  on  his  restoration,  issued  his  first  coin- 
ages on  the  lines  of  his  father  by  means  of  the 
hammer,  and  it  was  not  until  nearly  two  years  later 
(at  the  end  of  1661)  that  it  was  decided  to  introduce 
the  new  process,  and  the  necessary  machinery  was 
installed  in  the   Royal   Mint.     At  the  same  time  it 
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was  ordained  that 
no  dies  should  in 
future  be  engraved 
except  in  the  Tower 
of  London. 

Early  in  1662, 
Blondeau,  who  had 
been  driven  out  of 
the  kingdom  by 
the  jealousy  of  his 
English  opponents, 
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was  agam  sent  lor, 
and  empowered  to 
provide  all  the  necessary  "  mills,  rollers,  presses,  and 
other  instruments,  to  cut,  flatten,  make  round,  and 
size  the  pieces,  the  engines  to  mark  the  edges  of  the 
money  with  letters  or  grainings,  the  great  presses  for 
the  coining  of  monies,  and  all  other  engines  and  tools 
for  the  new  way  of  coining." 

This  he  did,  and  'Phomas  Simon,  the  English  en- 
graver, and  Roettier,  a  Dutchman,  were  ordered  to 
make  the  necessary  dies.  Those  of  the  latter  were 
approved,  and  the  coins  from  same  were  duly  struck 
by  the  new  process,  which  thus  became  the  established 
method  of  coining  which  has  survived  to  the  present 
day.  Of  course,  many  and  immense  improvements 
have  since  been  introduced  in  the  machinery'  used. 
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but  it  is  astonishing,  if  one  compares  Roettier's  beauti- 
ful crown  piece  of  1662  with  the  jubilee  crown  of 
1887,  to  see  how  little,  if  indeed  any,  improvement 
has  been  made  in  the  engraver's  art  in  over  two 
hundred  and  fifty  years. 

The  milled  silver  money  of  Charles  II.  consisted 
of  the  crown  (464^  grains),  half-crown  (232^  grains), 
shilling  (92f  grains),  and  sixpence  (46^  grains)  for 
general  use,  these  denominations,  weights,  and  the 
fineness  of  silver  being  identical  with  the  last  (1601) 


93 


BURUNGAM^ 

PUBL«0 
LIB. 


The    Connoisseur 


\ 


^^^tltTif^, 


0 


'; 


CROWN    OF    CHARLES    II. 


issue  of  Elizabeth;  and  these  denominations,  weights, 
and  fineness  were  continued  unaltered  down  to  the 
beginning  of  the  nineteenth  century,  when  (to  the 
lasting  discredit  of  successive  Governments)  the  coin- 
age had  been  allowed  to  get  into  snch  a  shock- 
ing state  of  debasement  that  round  discs  of  metal, 
without  the  slightest 
trace  of  design  on 
either  side,  were  in 
regular  circulation, 
naturally  leading  to 
constant  "sweating" 
of  the  real  coins  in 
anything  like  tolerable 
condition,  and  the  cir- 
culation of  any  amount 
of  false  money.  To 
remedy  this  state  of 
affairs  the  Government,  the  Bank  of  England,  and 
private  individuals  actually  resorted  to  the  extra- 
ordinary expedient  of  coining  their  own  monies,  often 
of  a  much  less  weight  than  the  regal  coins  of  similar 
denominations  for  which  they  were  substitutes.  To 
this  practice  we  owe  the  countersunk  dollars,  the  bank 
tokens,  and  the  traders'  tokens  of  the  late  eighteenth 
and  early  nineteenth  centuries,  which  form  such  an 
interesting  (but  to  the  consideration  of  the  regal 
coinage,  entirely  foreign)  branch  of  numismatic  study. 

Eventually  the  scandal  was  boldly  tackled  by  the 
Government  after  the  final  defeat  of  Napoleon  at 
Waterloo  and  the  consequent  cessation  of  the  anxieties 
that  had  assailed  the 
nation  during  the 
previous  half-century 
of  wars  and  turmoil, 
and  in  1816  an  en- 
tirely new  coinage 
was  produced;  but 
to  assist  in  meeting 
the  enormous  cost  of 
exchanging  the  new 
coins  for  the  old  and 
much  depreciated 
money  in  circulation,  and  also  in  consequence  of  the 
high  price  of  silver,  the  weights  were  reduced  to  the 
following: — Crown  (463^  grains),  half-crown  (218! 
grains),  shilling  (87}  grains),  and  sixpence  (43I 
grains),  the  degree  of  fineness  remaining  as  before. 

These  denominations,  fineness,  and  weight  (not- 
withstanding the  much  lower  value  of  silver)  remain 
to  the  present  day,  with  the  exception  that  crowns 
have  been  issued  only  intermittently  (being  entirely 
dropped  during  the  reigns  of  William  IV.  and 
George  V.,  and  only  issued  at  long  intervals  and  for 
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short  periods  during  the  reign  of  Victoria,  and  only 
once  in  the  first  year  of  Edward  VII.). 

In   1849  an  attempt  was  made  to  introduce  the 
thin  edge  of  the  wedge  of  a  decimal  coinage,  and 
florins  were  issued  in  considerable  numbers  weighing 
i74f  grains,  and  for  a  time  (ten  years)  these  pieces 
^-^Si^iiti,  proved  so  popular  that 

the  coinage  of  the  half- 
crown  ceased,  until  in 
1874,  as  the  result  of 
a  ballot  of  the  bank- 
ers of  England,  which 
showed  a  desire  for 
coins  of  both  denomi- 
nations, the  half-crown 
was  replaced  in  the 
list  of  coins,  and  both 
values  have  since  been 
concurrently  issued.  In  1887  the  ugly  and  quite 
unnecessary  "double  florin"  or  "dollar"  was  added 
to  the  coinage,  but  only  survived  a  very  few  years,  and 
was  entirely  abandoned  in  the  next  issue  of  1893. 

Maundy  pieces  of  the  value  of  4d.,  3d.,  2d.  and  id. 
have  been  more  or  less  regularly  issued  since  the 
early  years  of  Charles  II.,  but  these,  being  for  the 
special  purpose  of  the  king's  charity,  hardly  require 
more  than  a  passing  notice  in  an  account  of  the  regal 
silver  coinage. 

In  1836  the  fourpenny  piece  or  groat  was  added 
to  the  coinage,  and  the  threepenny  piece  was  also 
coined  for  general  circulation,  from  1845  to  the  present 

day.  The  former  was 
popular  for  a  time, 
but  after  the  general 
issue  of  the  three- 
pence, it  became  so 
difficult  to  distinguish 
the  difference  be- 
tween the  two  pieces 
in  giving  change  that 
the  groat  was  finally 
dropped  in  1851,  a 
fate  which,  in  these 
days  of  a  light  and  handy  bronze  coinage  (in  place 
of  the  old  and  cumbersome  "coppers"),  many  would 
like  to  see  the  easily-lost  threepenny  piece  share. 

Having  thus  passed  the  history  of  the  milled 
coinage  in  a  brief  review,  let  us  now  consider  in  an 
equally  cursory  manner  the  pieces  from  a  collector's 
point  of  view,  and  particularly  with  regard  to  their 
scarcity  and  cost. 

Of  course,  in  every  reign  there  are  scarce  or  very 
rare  pieces  which,  from  the  small  number  coined  or 
from  other  cause,  realise  comparatively  large  sums  : 
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but  in  every  case,  with  the  single   exception  of  the 
"Northumberland"  shilling  of  1763  (worth  about  a 
sovereign),  which  was  issued   for  a  special  pinpose, 
and  which  can  scarcely  be  con- 
sidered as  a  genera/  issue,  this  .■;         /T'^-r.'\ 
scarcity   is  caused   by  some         .^^  '■ , ^   "V 
peculiar  mint   mark   or   minor         ItJ  ^  -      _' 
variety,  or  by  the  small  number         "'-.'^  '  Z 
of  the  particular  coin  struck  in 
a  given  year,  thus  making  the 
emissions  of  that  date  specially 
scarce,  but  the  coins  in  no 
other  way  differing  from    the  more  easily  obtained 
pieces  of  other  years  when  the  coinage  was  much 
more  plentiful. 

For  the  collector  with  a  slender  parse,  therefore, 
if  he  will  content  himself  with  a  representative  piece 
of  each  denomination  in  each  reign,  and  will  eschew 
the  minor  varieties  and  a  complete  range  of  dates, 
the  milled  series  can  be  acquired  at  prices  which,  I 
venture  to  say,  will  astonish  the  uninitiated,  and  there 
are  few  cases  indeed  in  which  really  good  examples 
are  not  easily  obtainable  for  a  sum  equal  to  about 
twice  the  face  value  of  the  coins  re(iuired. 

To  take  the  first  reign  of  the  series  under  review  : 
quite  good  specimens  of  the  crown,  half-crown, 
shiUing  and  sixpence  of  Charles  II.  are  obtainable 
for  about  17s.  the  four  pieces,  or  less  if  the  col- 
lector contents  himself  with  coins  in  a  less  perfect 
degree  of  preservation  (though  this  is  never  desir- 
able, and  perfection,  more  or  less,  should  always  be 
aimed  at),  whilst  examples  of  the  crown  which  have 
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been  considerably  circulated  are  frequently  obtain- 
able at  face  value,  or  even  less.  And  this  in  the 
case  of  coins  over  t7vo  centuries  old! 

Other  examples  of  extremely 
low-priced  coins  that  may  be 
named  are  the  Anne  shilling  of 
1709  and  171 1,  the  George  II. 
"old  head"  shilling  of  1758, 
the  George  III.  crown  pieces, 
and  the  same  king's  shilling 
and  sixpence  of  1787,  all  of 
which — and  many  others — arc 
quite  easily  obtainable  in  fine  condition  at  face  value 
or  the  merest  trifle  over. 

I  think  I  have  said  enough  to  show  that  there  is 
a  really  good  opportunity  noiv  for  anyone,  however 
small  the  capital  he  may  be  able  or  willing  to  devote 
to  the  hobby,  to  commence  a  collection  that  for 
beauty,  for  historic  interest,  and  particularly  for  invest- 
ment purposes  it  is  ver)'  ditificult  to  equal ;  whilst  for 
those  more  fortunate  persons  who  are  able  to  devote 
large  sums  to  their  collections,  the  minor  varieties, 
series  of  dates,  proof  state  pieces,  followed  as  they 
could  be  by  the  gold  issues  and  patterns,  and  so  into 
the  endless  range  of  the  hammered  coins  back  into 
the  early  history  of  the  British  coinage,  the  output 
for  their  energy  and  their  capital  is  enormous,  and 
there  is  always  the  comforting  thought  that  prices, 
surely,  can  never  be  lower  than  they  are  now,  and 
one's  outlay  cannot  fail  to  yield  a  handsome  return 
when  the  time  comes  for  the  dispersal  of  the  collection 
and  a  realisation  of  its  value. 
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By   William   Turner 


The  date  (17 17)  is  the  earliest  known  to  me. 
The  British  Museum  has  a  set — seven  in  number — 
dated  1734,  1736,  and  1742.  The  latter  year  appears 
on  five.  Chaffers  mentions  one  dated  1738.  I  know 
of  several  other  sets,  but  have  not  their  dates. 

The  old  English  potters  were  fond  of  ornamenting 
their  wares  with  proverbial,  sententious,  and  some- 
times humorous  sentences.  This  set  has  a  line  on 
each  plate  which  fits  into  one  another  like  a  cog- 
wheel. The  plates  are  of  the  usual  Lambeth  Delft 
ware  with  a  tin  (stanniferous)  glaze,  and  are  about 
9   inches  diameter.     The   cavetto  contains  a  rough 


attempt  at  a  floral  wreath,   inside  of  the  circle  of 
which  the  following  words  are  painted : — 

1.  What  is  a  merry  man? 

2.  Let  him  do  what  he  can 

3.  To  entertain  his  guests 

4.  With  wine  and  merry  jests. 

5.  But  if  his  wife  do  frown, 

6.  .\I1  merriment  goes  down. 

There  is  no  attempt  at  punctuation  except  in  the 
third  line,  at  the  end  of  which  is  an  asterisk,  or  star, 
apparently. 

In  the  exhibition  of  ceramics  held  at  Cambridge  in 
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No.     3. MERRYMAN    PLATE 
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1902  there  were  two  octagonal  "Merryman"  plates 
marked  thus — 

No.  3.     "To  entertaine  his  gess." 

No.  5.      "  But.  if  his  wyfee  cloth   frowne." 

The  shape  and  spelling  are  different  to  those  now 
illustrated.  A  note  in  the  catalogue  states  that  "  these 
lines  occur  also  on  sets  of  plates  of  much  later  date 
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than  the  present  two."  Unfortunately,  the  year  of 
"  the  present  two  "  is  not  recorded.  On  another 
item  in  the  same  catalogue — a  Lambeth  Delft  dish 
(but  not  a  "Merryman")  dated  1637— it  is  stated 
that  only  four  earlier  pieces  of  Lambeth  Delft  ware 
are  recorded  and  dated,  viz.,  1631,  1633,  1634,  and 
1636.  That  leaves  a  margin  of  eighty-one  years, 
previous  to  1717,  wherein  similar  plates  to  those 
now  shown  may  have  been  produced  at  Lambeth. 
It  would  be  exceedingly  interesting  to  hear  about 
them. 

Professor  Church  gives  the  earliest  Bristol  dated 
Delft  at  171 1,  and  that  of  Liverpool  at  17 16.     But  he 
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says  when  Liverpool  Delft  was  first  made  we  do  not 
know,  and  that  its  specimens  of  seventeenth-century 
repute  are  not  improbably  of  Lambeth  make.  He 
thinks  the  stanniferous  enamel  on  English  Delft  ware 
was  first  used  at  Lambeth,  then  at  Bristol,  and  then 
at  Liverpool.  A  patent  was  granted  in  167 1  to  a 
Dutchman  (Van  Hamme)  to  permit  him  to  make 
"tiles,  porcelaine, and  other  earthenware  after  the  way 
practised  in  Holland."  He  was  probably  located  at 
Lambeth  according  to  the  catalogue  (1876)  of  the  old 
collection  (now  removed)  at  Jermyn  Street,  London. 
The  "  porcelaine,"  of  course,  was  not  what  we  call 
porcelain  now  ;  but  the  "  earthenware  "  of  the  patent 
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was  probably  Delft,  so  much  of  which  was  made  in 
Holland,  and  called  after  the  Dutch  town  of  Delft. 
It  seems  pretty  clear  that  Delft  ware  was  produced 
at  Lambeth  from  1631    (or  earlier)  up  to  1742,  and 


Regarding  prices,  there  was  a  set  of  these  plates 
sold  at  Sotheby's  in  1906  which  realised  over  forty 
pounds.  About  twenty  years  previously  another  lot 
was    bought   for   twelve   pounds,    according   to   the 
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dated  so.  Moreover,  that  it  lasted  much  longer, 
for  the  Jermyn  Street  catalogue  mentions  the  fact 
that  the  works  "  flouri.shed "  till  about  the  end  of 
the  eighteenth  century. 


NEWCOMBE     COLLECTION 

owner's  statement  to  me.  The  set  now  illustrated 
was  bought  a  couple  of  years  ago  for  twenty-four 
pounds,  and  was  evidently  a  bargain.  The  lucky 
possessor  is  Mr.  Newcombe,  of  Penr)'n,  Cornwall. 
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By    C.    Reginald    Grundy 


The  richness  of  English  landscape  art  in 
the  early  part  of  the  nineteenth  century  is  strongly 
emphasized  in  Sir  Joseph  Beecham's  collection. 
The  pictures  belonging  to  the  Norwich  School  in 
this  period,  and  those  by  Constable,  have  already 
been  described,  whilst  the  magnificent  series  of 
water-colours  by  Turner  will  form  the  theme  of  a 
third  article ;  but  besides  these  there  are  fine  ex- 
aaiples  by  Bonington,  Muller,  Cox,  Holland,  and 
Linnell.  The  works  of  these  artists  vary  in  the 
esteem  in  which  they  are  held,  but  they  are  all 
masters,  and  their  best    productions  are  numbered 


amongst  the  finest  achievements  of  the  British 
School.  What  is  remarkable  about  them  is  that  the 
first  three  should  have  done  so  much  without  ever 
having  the  opportunity  of  attaining  to  the  full  ex- 
pression of  their  talents.  This  assertion  may  be 
questioned  as  regards  Cox,  who,  in  the  originality  of 
his  outlook  and  the  individuality  of  his  expression, 
vies  with  Turner  and  Constable  ;  yet  had  he  not 
been  compelled  to  spend  the  best  part  of  his  life  in 
the  drudgery  of  teaching,  attaining  his  freedom  only 
when  he  was  nearing  his  sixtieth  year,  his  genius 
might  have  raised  him  to  the  loftiest  place  in  British 
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landscape  art.  The  careers  of  Bonington  and  MuUer 
— men  whose  fine  performances  must  not  blind  us 
to  the  fact  that  the  promise  foreshadowed  in  them 
was  even  greater  than 
the  actual  accomplish- 
ments— were  cut  short 
by  death  long  before 
they  had  attained  to  full 
self-expression. 

It  is  difficult  to  realise 
that  the  former  of  these 
artists,  Richard  Parkes 
Bonington,  was  born 
only  two  years  earlier 
than  Sidney  Cooper. 
The  popular  animal 
painter  lived  to  see  King 
Edward  VII.  on  the 
throne,  while  Bonington 
died  in  the  reign  of 
George  IV.  The  differ- 
ence in  the  length  of 
the  two  lives  poignantly 
suggests  the  unfulfilled 
possibilities  in  the 
career  of  the  shorter- 
lived  artist.  What  he 
accomplished,  in  the 
brief  span  allotted  him, 
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was  indeed  wonderful,  for  largely  from  him  and 
Constable,  who  were  both  awarded  gold  medals  at 
the  Salon  in  1824,  was  derived  the  inspiration  which 

directed  the  course  of 
French  nineteenth-cen- 
tury art.  Though  he 
received  his  art  training 
in  France,  and  is  ranked 
by  Frenchmen  as  one 
of  their  school,  Boning- 
ton's  nationality  shows 
itself  in  his  love  for 
nature,  a  trait  not  char- 
acteristic of  the  French 
art  of  the  period  :  whilst 
he  owed  nearly  as 
much  of  his  craftsman- 
ship to  his  study  of  the 
Venetian  masters  as  to 
his  French  training. 
Canaletto  was  one  of  his 
especial  favourites  ;  and 
the  work  by  Bonington 
— possibly  his  largest 
production  —  in  Sir 
Joseph  Beecham's  col- 
lection, A  Vie'iv  of  the 
Seine  at  Paris,  is  ob- 
Bv  wM.  MULLER,  1 84 1  viously  inspired  by  this 
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artist.  The  English 
painter,  however,  has  in 
some  respects  improved 
upon  his  model ;  there  is 
no  trace  of  the  mechanical 
execution  which  not  un- 
frequently  disfigures  the 
Venetian  artist's  produc- 
tions;  architectural  detail 
is  less  insisted  upon,  and 
the  handling  is  broader 
and  more  sympathetic. 
These  modifications  of 
style — or  rather  the  reali- 
zation of  Canaletto's 
tranquility  of  feeling,  deep 
colour  and  luminosity  of 
tone,  in  a  more  direct  and 
simple  technique  —  all 
add  to  the  monumental 
impressiveness  of  the 
picture,  which  in  itself 
does  much  to  justify  the 
immense  reputation 
gained  by  Bonington  in 
France  during  his  lifetime. 
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Probably  it  would  have 


been  better  for  the  artist  if  fame  had  not  come  upon 


him  so  early,  and  time 
had  been  given  him  to 
develop  his  genius  at 
leisure.  He  fell  beneath 
the  burden  of  his  popu- 
larity, overtaxing  his 
strength  in  the  effort  to 
execute  the  commissions 
which  were  thrust  upon 
him. 

William  James  Muller 
was  also  a  victim  to  the 
too  arduous  pursuit  of  his 
art,  wearing  himself  out 
by  crowding  into  his  short 
life  of  thiity-three  years 
a  tale  of  work  which  it 
would  have  taxed  the 
energies  of  a  man  twice 
his  age  to  have  accom- 
plished. In  Sir  Joseph 
Beecham's  collection  the 
artist  is  represented  only 
by  works  belonging  to 
his  later  and  best  period, 
when  the  theatrical  effect  and  grandiose  sentiment 
disfiguring  some  of  his  early  productions  had  been 
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discarded  for 
greater  simplic- 
ity and  sincerity. 
The  pictures 
illustrate  nearly 
all  the  phases  of 
his  art,  affording 
reminiscences  of 
his  travels  in 
Italy  and  the 
East,  as  well  as 
his  more  homely 
excursions  amid 
English  rural 
scenery.  To  the 
first  phase  be- 
longs the  fine 
rendering  of  the 
Bay  of  Naples, 
painted  in  1840, 
which  is  one  of 
three  similar  versions  of  the  scene.  Muller  painted  the 
earliest  and  smallest  of  these  in  1834,  from  sketches 
made  during  his  first  visit  to  the  Continent.  In  1830 
he  again  visited  Naples,  and  produced  the  work  sold 
in  the  Bolckow  collection  in  1888  ;  the  present  version 
is  the  most  important  of  the  three,  and  was  probably 
commissioned  from  the  artist  by  that  discriminating 
collector,  Mr.  Joseph  Gillott,  of  Birmingham,  who 
made  the  finest  collection  of  modern  English  paintings 
of  his  day.     It  was  one  of  fifteen  fine  examples  by 
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Muller  included 
in  this  gentle- 
man's sale  in 
1872,  and  real- 
ized the  second 
highest  price  of 
the  series.  The 
view  is  taken 
from  Mount  Pau- 
s  i  1  i  p  o  ,  with 
Mount  Vesuvius 
in  the  distance, 
and  Chiaga  in 
the  curve  of  the 
bay.  The  effect 
is  one  of  intense 
sunlight,  the  sky 
being  nearly 
white  with  a  heat 
haze,  and  the 
blue  waters  of 
the  bay — broken  near  the  coast  with  light  reflections 
— lambent  with  sunshine.  A  foil  to  this  profusion 
of  luminous  colour  is  provided  by  the  dark  foliage 
of  the  stone-pines  and  shrubs  in  the  foreground. 

A  second  example  of  Italian  scenery  is  afforded  by 
the  important  canvas  of  LAriccia,  near  Rome,  which 
belongs  to  the  same  period,  for  the  artist  on  his  way 
home  from  Egypt  in  1839  stopped  at  Ariccia  to 
sketch  the  celebrated  park  and  rocks,  and  probably 
painted  the  picture  in  the  following  year. 
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Two  spirited  oil-paintings,  the  Sale  of  a  Slave, 
Alexandria,  and  the  companion  work,  A/i  Eg\'ptian 
Bazaar,  both  dated  1841,  are  also  among  the  fruits 
of  the  artist's  journey  to  Egypt.  The  former  work 
may  be  identified  with  the  Sketch  for  a  Picture — Slave 
Market,  Egypt,  exhibited  at  the  Royal  Academy,  1841. 
It  may  be  remembered  that  Muller  also  entitled  his 
celebrated  picture  Eel  Biicks  at  Gori?ig  a  sketch, 
though  in  that  case  there  was  more  justification,  for 
portions  of  the  work  were  only  vaguely  suggested. 
The  Slave  Market,  though  broadly  treated,  is  carried 
to  full  completion,  and  in  this  and  the  companion 
work  the  artist  reveals  far  more  of  his  individuality 
and  the  quality  of  his  swift,  trenchant  brushwork  than 
in  his  highly  elaborated  works.  The  fifth  example 
by  Muller,  The  Little  Waders,  probably  represents  a 
scene  at  Gillingham,  Kent,  to 
which  the  artist  made  many  paint- 
ing excursions  between  the  years 
1 84 1  and  1845.  It  is  a  simple 
transcript  of  rural  scenery,  quiet  in 
colour  and  unforced  in  tone,  and 
revealing  an  appreciation  for  the 
poetry  of  English  landscape  which 
goes  to  show  that,  had  the  artist 
been  spared,  he  would  have  taken 
high  rank  among  the  greatest 
masters  of  that  metier. 

Muller  was  nineteen  years 
younger  than  Cox,  yet  he  gave  the 
latter  h's  first  lesson  in  the  use 
of  oil  colours.  The  occurrence 
took  place  a  little  before  1841, 
when  Cox  was  fifty-eight.     In  this 


year,  having  saved  a  thousand  [)0unds, 
he  ventured  to  give  up  the  drudgery 
of  teaching  and  devote  himself  wholly 
to  painting.  It  is  sad  to  think  that 
Cox  was  compelled  by  his  poverty 
to  give  up  the  best  years  of  his  life 
at  first  to  scene  painting  —  his  last 
commission  for  this  was  at  the  rate 
of  four  shillings  a  square  yard — and 
latterly  to  instilling  the  rudiments  of 
drawing  and  colour  into  a  number  of 
more  or  less  incapable  pupils.  His 
best  work  was  produced  after  he  had 
turned  sixty.  To  this  period  belongs 
both  of  the  examples  by  the  artist 
in  Sir  Joseph's  collection,  one  a 
landscape,  entitled  The  Old  Mill, 
being  a  characteristic  example  of 
the  master;  apparently  simple  in 
composition,  yet  with  the  light  and 
shade  so  distributed  as  to  produce  the  most  telling 
effect,  the  figures  set  in  the  most  appropriate  places, 
and  the  local  colour  and  atmospheric  feeling  ren- 
dered with  sentient  and  sympathetic  brush.  The 
other  example.  Haymaking,  Snoivdon,  painted  in 
1848,  shows  a  distant  glimpse  of  the  summit  of  the 
mountain  in  the  irregularly  pyramidal  form  it  assumes 
when  viewed  from  between  Pen-y-Gwryd  and  Bedd- 
gelert.  It  is  fresh  and  bright  in  colour,  and  singularly 
sweet  in  tone. 

Like  Cox,  James  Holland,  who  was  originally  a 
painter  of  flowers  on  china,  adopted  teaching  as  a 
profession,  but  carried  on  his  vocation  in  more  aristo- 
cratic circles,  for  among  his  pupils  was  the  late  Queen 
Victoria.  He  remained  a  flower-painter  until  after  he 
was  thirty,  when  he  turned  his  attention  to  landscape 
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painting,  most  of  his 
themes  being  taken  from 
the  Continent.  In  1845 
he  visited  Holland,  and 
it  is  to  this  period  or 
somewhat  later  that  the 
fine  picture  of  Amster- 
dam must  be  ascribed. 
The  composition  is  dig- 
nified, and  the  colora- 
tion rich  and  brilliant, 
the  limpid  blue  of  the 
sky  making  an  effective 
foil  to  the  pinks  and 
yellows  of  the  buildings 
on  the  banks  of  the 
canal  and  the  light 
brown  sails  of  the  ship- 
ping. 

John  Linnell,  who  has 
been  described  by  Red- 
grave "  as  perhaps  the 
most  thoroughly  Eng- 
lish of  our  landscape 
painters,"  is  seen  at  his 
best  in  the  picture  of 
A  Shepherd  tending  his  Flock,  which  is  characterised 
by  all  the  sterling  qualities  of  his  work,  without  being 
marred  by  the  hot  and  exaggerated  colour  which  not 
unfrequently  spoils  its  effect.  Though  painted  appar- 
ently with  great  imitative  truth,  the  details  of  the 
vegetation  and  foliage,  the  forms  of  the  sheep  and 
the  textures  of  their  fleeces,  and  the  figures  of  the  man 
and  dog,  being  rendered  with  painstaking  accuracy,  it 
is  in  reality  an  ideal  com- 
position, for  Linnell  ab- 
horred painting  direct  from 
nature,  and  always  care- 
fully arranged  his  pictures 
with  the  object  of  attain- 
ing poetic  feeling.  In  the 
present  instance  he  has 
managed  to  combine  the 
expression  of  minute  detail 
with  an  effect  of  infinite 
space  ;  the  cloud-forms  are 
finely  rendered,  and  the 
colouring  serene  and  cool. 

Before  turning  to  the 
works  of  the  more  modern 
artists,  it  may  be  well  to 
glance  at  the  several  ex- 
amples by  that  most  popu- 
lar of  Victorian  artists,  Sir  low  life 


Edwin  Henry  Landseer. 
Though  his  works  are 
not  so  highly  esteemed 
as  they  were  a  fesv  years 
ago,  Landseer  must  un- 
doubtedly rank  as  one 
of  the  greatest  portrait- 
ists of  animal  life  for  all 
time.     He  was  deficient 
in  his  sense  of  colour, 
and  his  pictures  are 
generally  thinly  painted 
and    lacking   in    atmos- 
phere ;  but  no  artist  has 
ever  excelled  him  in  his 
sympathetic  perception 
of  animal  nature,  or 
possessed  a  greater 
knowledge  of  their  char- 
acteristics.    Among  the 
pictures  by   this  artist 
belonging  to  Sir  Joseph 
Beecham  are  the  Otter 
and   Salmon,    painted 
in  1842,   which  once 
BY  SIR  EDWIN  LANDSEER         formed  part  of  the  Wells 
collection,   and  is  well  known  from  the  superb  en- 
graving made  from  it  by  J.  R.  Jackson.     The  theme 
allows  little  opportunity  for  colour,  and  so  is  pecu- 
liarly adapted  to  the  limitations  of  Landseer's  art, 
the  painter  being  often  seen  to  better  advantage  in 
the  black-and-white  transcripts  from  his  works  than 
in  the  originals.    The  silver  scales.of  the  dead  salmon 
are  as  fine  a  piece  of  painting  as  ever  emanated  from 
the  artist's  brush,  and  tell 
out  with  great  effect  against 
the  dark  coat  of  the  otter. 
The  picture  is  more  solidly 
painted  than  is  usual  with 
Landseer's  works,  and  must 
rank   as   one   of   the   most 
completely  satisfying  works 
he  ever  executed.    A  much 
larger  canvas,  a  portrait  of 
the  Honourable  Ashley 
John   George    Ponsonby, 
second  son   of  the  first 
Baron  de  Mauley,  when 
a  boy  of  twelve,  can  hard- 
ly be  rated  so  highly :  yet 
it,  too,   is  a  fine  example 
of  dexterous    craftsman- 
ship, and   the   rendering 
of  the  coat  of  the  pony  on 
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which  the  boy 
is  riding,  that 
of  the  dogs, 
ajid  the  fur 
of  the  dead 
rabbits,  could 
hardly  be  sur- 
jKissi'd,  whilst 
t  he  anatomy 
of  the  animals 
is  recorded 
with  consum- 
mate know- 
ledge. The 
picture  is 
better  known 
under  the  title 
of  The  Re- 
til  I- II  from  the 

Warren,  which  was  given  to  the  fine  engraving  from 
it  made  by  Tom  Landseer.  A  better  known  subject 
is  a  version  of  Lo7v  Life,  a  replica  of  the  picture 
painted  in  1829,  which  was  bought  by  Robert  Vernon, 
and  now  hangs  with  the  bulk  of  his  collection  in  the 
National  Gallery  of  British  Art.  This  shows  good 
colour,  and  is  carefully  and  solidly  painted. 

A  contemporary  of  Landseer,  and  enjoying  a 
popularity  compatible  with  his,  was  Thomas  Sidney 
Cooper,  whose 
reputation  has 
some  what 
suffered  owing 
to  the  many 
works  he  pro- 
duced long 
after  his 
powers  had 
passed  their 
meridian.  Sir 
Joseph  Bee- 
chain's  exam- 
ples by  this 
artist  both  be- 
long to  his 
best  period, 
Mi/kitig  Time, 
representing  a 
cow  standing 
by  a  river  bank 
with  a  calf  lying  down  a  little  distance  away,  being 
dated  1846,  and  the  companion  picture — Summer 
Evening — belonging  to  the  same  year.  Of  Cooper's 
great  Dutch  rival,  E.  Verboeckhoven,  there  is  a 
characteristic   example— a  highly-finished   picture  of 


SU.MMER     EVENING 


.sheep,  lambs, 
and  poultry. 

Little  space 
has  been  left 
to  deal  with 
the  more 
modern  side 
of  Sir  Joseph 
B  e  e  c  h  a  m  '  s 
collection, 
but  m  e  ntion 
must  be  made 
of  The  Mac- 
kerel Take,  by 
J.  C.  Hook, 
R.A.,  exhibit- 
ed at  the 
Royal    Aca- 

C.    HOOK  . 

demym  1865, 
which  is  delightfully  pure,  cool  and  luminous  in 
colour.  The  River  Llugwy,  Bettwys-y-Coed,  by 
B.  W.  Leader,  R.A.,  shows  a  typical  Welsh  valley 
embowered  among  tree-covered  slopes  which  swell 
upwards  into  lofty  and  rugged  heights.  More 
broadly  treated  and  atmospheric  in  its  effect  is  a 
large  landscape  by  James  Aumonier,  representing 
horses  fording  a  brook,  a  fine  example  of  the  sincere 
and    virile    work    of  this    artist.       A    typical    winter 

land  scape  by 
Joseph  Farqu- 
harson,  R.A., 
Th  e  Silent 
Snow  possessed 
the  Earth,  is 
marked  by 
brilliant  and 
effective  col 
our  ;  while  the 
tale  of  Sir 
Joseph's  more 
important 
modern  land- 
scapes in  oil  is 
concluded  with 
a  fine  example 
by  Ernest 
Baton. 

Modern  fig- 
ure subjects  are 
not  so  numerous.  Beer  and  Skittles,  by  Frank  Dadd, 
painted  in  1906,  gives  a  picturesque  representation 
of  the  once  popular  game,  set  in  a  late  eighteenth- 
century  environment,  to  which  the  uniforms  of  several 
soldiers  watching  the  game  add  an  effective  note  of 
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colour.  A  picture  entitled  A  Touch  of  Nature,  by 
James  Sant,  R.A.,  shows  a  charming  girl  leaning  out 
of  a  casemented  window,  palette  and  paint-brush  in 
hand,  looking  at  a  butterfly  ;  while  Boccaccio  is  a 
characteristic  example  of  the  scholarly  craftsman- 
ship of  Sir  James  D.  Linton.  Not  the  least 
interesting  picture  in  the  collection  is  the  dignified 
and  striking  portrait  of  Sir  Joseph  Beecham  himself, 
by  Sir  Luke  Fildes,  R.A.,  which  is  characterised  by 
pleasing  colour  and  harmonious  tonal  effect. 

In  his  accumulation  of  oil  paintings ,  Sir  Joseph 
has  shown  a  happy  catholicity  of  selection ;  and 
if  his  collection   does   not  epitomize  the  whole  of 


British  art  during  the  nineteenth  century,  it  at  least 
represents  enough  of  it  to  reveal  the  trend  of  the 
main  current.  That  it  is  not  unduly  specialized 
may  be  counted  in  its  favour ;  for  while  it  is  the 
mission  of  the  public  gallery  to  educate  by  illus- 
trating some  special  phase  of  art,  or  school,  or 
painters,  the  object  of  a  private  gallery  is  rather  to 
afford  pleasure  and  provide  congenial  enjoyment 
for  varying  moods.  Sir  Joseph's  oil  pictures  fulfil 
this  ideal ;  they  are  all  characteristic  specimens  by 
good  artists,  and  the  greater  artists  included  are 
represented  most  fully  and  by  some  of  their  finest 
examples. 
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The    Evolution   of   Cards 

The  popular  idea  that  playing-cards  were 
invented  by  the  miniature  painter,  Gringonneur,  for 
the  amusement  of  King  Charles  VI.  of  France  during 
his  periods  of  mental  derangement,  is  an  erroneous 
one.  As  a  matter  of  fact,  cards  are  of  a  much  earlier 
origin,  having  been  invented  in  India,  probably  early 
in  the  Christian  era,  although  the  exact  date  cannot 
be  fixed.  They  were  in  general  use  in  China  in  1 120. 
It  is  supposed  by  some  writers  that  they  were  known 
to  the  Egyptians  as  early  as  700  B.C.,  but  this  is 
hardly  credible,  as  if  it  were  the  case,  they  would  have 
become  known  to  the  Greeks  and  Romans,  who  would 
have  mentioned  them  in  their  writings.  There  is, 
indeed,  an  old  treatise  against  dicing  and  gaming, 
published  before  1577,  in  which  the  following  passage 
occurs  :  "  I  say  with  that  good  father,  St.  Cyprian,  the 
play  at  cardes  is  an  invention  of  the  devill — kings  and 


By   Mary   L.  Pechell 

coate  cardes  are  images  of  idols  and  false  gods."  But 
the  author  evidently  drew  upon  his  imagination,  as 
there  is  nothing  to  show  in  the  worthy  father's  works 
that  cards  were  used  in  his  time. 

We  owe  the  introduction  of  these  popalar  playthings 
into  Europe  to  the  gypsies,  who,  although  they  falsely 
announced  that  they  came  from  Egypt,  were  in  reality 
low-caste  Hindoos,  driven  out  of  India  by  Mongol 
conquerors  in  the  thirteenth  century.  The  gypsies 
introduced  cards  to  Arabia,  and  from  thence  the 
Mahommedan  warriors  brought  them  to  the  northern 
shores  of  Africa,  and  so  to  Spain.  They  were  also 
known  to  the  Jews  at  this  time.  The  first  authentic 
mention  of  playing-cards  is  in  1262,  but  some  writers 
consider  that  they  were  known  in  Europe  before 
this,  being  brought  from  the  East  by  the  Crusaders, 
and  introduced  to  England  at  the  end  of  the  second 
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cmsade.  It  is  objected  that  they  are  not  named  in 
Chaucer's  works,  although  he  mentions  a  great  variety 
of  games  played  in  England  during  his  period.  One 
thing,  however,  is  certain — that  the  Crusaders,  com- 
batant and  non-combatant,  were  great  ga.njblers,  for 
an  edict  in  force  in  Coeur  de  Lion's  army  says  that 
"  no  person  in  the  army  may  play  any  game  for  money 
except  knights  and  clergy,  who  in  one  day  or  night 
may  not  lose  more  than  20s.  or  forfeit  iocs,  to  the 
Archbishop  with  the  army ;  the  kings "  (Philip  of 
France  and  Richard)  "may  play  as  they  like,  but 
their  attendants  only  for  20s.  on  pain  of  being  whipped 
naked  through  the  army  for  three  days." 

The  earliest  cards  brought  to  Europe  were  called 
Tarrochi  cards,  or,  in  French,  tarots.  They  were  used 
in  a  game  called  Tarrocco,  of  which  the  method  is 
unknown,  and  also  for  fortune-telling  and  divination. 
They  are  akin  to  modern  cards  in  size  and  shape, 
differing  from  Hindoo  cards,  which  were  round,  and 
Chinese  ones,  which  were  narrow,  oblong,  and  very 
small.  Each  pack  of  these  tarots  contained  from  forty- 
one  to  seventy-eight  cards,  of  which  twenty-one,  called 
"atous,"  were  of  a  greater  value  than  the  rest,  and 
the  "  fou,"  which  answered  to  zero.  For  many  years 
these  divination  cards  were  popular  on  the  Continent, 
and  may  still  occasionally  be  found  among  fortune- 
tellers in  remote  places  in  Europe.  The  "atous" 
of  ancient  packs  represent:  (i)  the  Juggler;  (2)  the 
Papess ;  (3)  the  Emperor;  (4)  the  Empress;  (5)  the 
Pope  ;  (6)  I'amoureux;  (7)  the  Chariot ;  (8)  Justice; 
(9)  the  Hermit;  (10)  the  Wheel  of  Fortune;  (11) 
Fortitude;  (12)  Le  Pendu  (a  man  hung  by  one  leg) ; 
(13)  Death;  (14)  Temperance  ;  (15)  the  Devil;  (16) 
the  Thunderbolt;  (17)  the  Star;  (18)  the  Moon; 
(19)  the  Sun;  (20)  the  Last  Judgment;  (21)  the 
World ;   and  the  Fool,  or  Zero. 

The  first  cards  having  suits  like  those  in  use  at  the 
present  day  were  called  "naipes,"  possibly  from  the 
Biscayan  word,  meaning  flat,  or  the  Hebrew  "  naibi  " 
(prediction).  They  consisted  of  thirty-six  cards  in  four 
suits,  but  without  tens — "spades"  (swords),  "coppe" 
(cups),  "  denari  "  (money),  and  "  bastone  "  (clubs). 
The  Spaniards  took  very  keenly  to  the  new  play- 
things, and  the  games  of  Ombre,  Primero,  and  Quad- 
rille were  played  to  such  an  extent  that  John  \.  of 
Castile  issued  an  edict  in  1387  prohibiting  cards 
altogether,  which  was  utterly  disregarded.  In  1267 
the  Spaniards  introduced  cards  to  Italy,  where  they 
speedily  became  popular  in  a  game  known  as  Trap- 
pola  (to  deceive),  and  from  Italy  they  found  their 
way  to  Germany,  probably  brought  from  Rome  by 
the  Emperor  Henry  VII. 's  army.  Early  German 
cards  had  four  suits  without  aces — "  Schellen  "  (bells), 
which    represented    the    nobility,   whose    horses  and 


hawks  wore  bells;  "  Hertzen "  (hearts),  the  clergy; 
"  Griin  "  (green),  cultivators  ;  and  "  Eicheln  "  (acorns), 
the  lowest  class  of  peasantry  and  serfs.  The  "  coate  " 
cards  were  the  king,  the  horseman,  or  prime  minister, 
and  the  knave,  meant  to  be  the  king's  son.  Always 
practical,  the  Germans  started  manufacturing  and 
exporting  cards  to  the  then  known  world,  and  manu- 
facturers in  many  countries  petitioned  their  rulers  for 
protection. against  imported  cards.  In  those  pre-paper 
days,  cards  were  made  of  parchment,  thin  sheets  of 
wood  and  bone  as  in  the  East,  and  textile  fabrics 
stiffened  with  varnish,  and  were  hand-painted  or 
rudely  engraved.  From  Germany  cards  reached 
France  in  due  time,  and  became  more  popular  there 
than  in  any  other  country.  They  are  first  mentioned 
by  name  in  1397,  and  were  painted  like  miniatures. 
French  gallantry  changed  the  "  horseman  "  into  the 
queen.  The  suits  were:  "  pique  "  (spades),  "coeur" 
(hearts),  "  treffle  "  (trefoil,  clubs),  "  carreaux  "  (dia- 
monds), the  packs  thirty-two  to  fifty-two  in  number. 
So  great  was  their  vogue  that  St.  Bernardin  preached 
against  them,  but  without  success.  It  now  became 
the  fashion  to  make  the  "  coate,"  or  court  cards,  as 
they  were  now  called,  represent  various  celebrities. 
The  kings  in  one  old  pack  of  cards  were  David, 
Alexander,  Charlemagne,  and  Cresar.  The  queens  were 
said  to  represent  Joan  of  Arc,  Queen  Mary  of  Anjou, 
Agnes  Sorel,  and  Isabel  of  Bavaria,  Charles  VII. 's 
mother. 

Setting  aside  the  story  of  cards  being  brought  to 
England  by  the  Crusaders  as  unauthenticated,  it  is 
probable  that  they  came  from  France  during  the 
Anglo-French  wars.  An  old  Chester  mystery  play, 
written  in  the  reign  of  Henry  VI.,  mentions  them  as 
one  of  the  amusements  in  the  infernal  regions,  and  it 
is  certain  that  they  were  much  used  during  the  reigns 
of  Richard  III.  and  Henry  VII.  At  first  they  were 
only  used  by  the  nobility,  but  quickly  spread  amongst 
all  classes.  The  cards  used  in  England  took  their 
names  partly  from  Spanish  cards  and  partly  from 
French  ones — spades  (spades)  and  bastone  (clubs) 
from  the  former,  and  hearts  (coeur)  and  diamonds 
from  the  latter.  Money  lost  at  cards  was  a  frequent 
item  in  the  household  expenses  of  Henry  VII.,  and 
his  daughter  Margaret,  married  at  the  age  of  fourteen 
to  King  James  IV.  of  Scotland,  was  devoted  to  them. 
She  was  found  playing  cards  on  the  first  visit  of  her 
royal  suitor.  The  first  official  notice  of  cards  in  Eng- 
land is  a  prohibition  to  import  "  cardes  for  plaiying," 
dated  1463,  a  hundred  years  later  than  the  first  official 
notice  in  France.  In  a  letter  dated  1484  from 
Margery  Paston  to  her  husband  John,  that  good  lady 
states  that  she  sent  her  eldest  son  to  Lady  Morlee's 
house  to  find  out  what  amusements  were  permitted 
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at  Christmas,  directly  after  her  lord's  death.  No  music, 
singing,  or  vigorous  games  were  allowed,  "  but  playing 
at  the  tabyllys  and  scheese  and  cards,  weche  dysporte 
sche  gave  her  folkys  leve  to  play  and  no  odyr." 

Divines  thundered  against  cards  from  the  pulpit ; 
but  many  of  the  Church 
dignitaries  were  themselves 
great  players.  It  is  amusing 
to  find  the  learned  Roger 
Ascham,  Queen  Elizabeth's 
tutor,  defending  card- 
playing  on  the  score  of 
economy.  In  a  letter  to  a 
friend  he  writes  that  men 
could  play  at  cards  for  small 
stakes,  the  cards  only  cost- 
ing 2d.  the  pack,  while  they 
might  lose  all  they  pos- 
sessed at  shooting  matches, 
besides  incurring  heavy  ex- 
penses for  bows  and  arrows. 
During  the  sixteenth  and 
.seventeenth  centuries  cards 
were  illustrations  of  various  events,  some  of  them  being 
quite  works  of  art  ;  others  represented  astronomy, 
geography,  love  scenes,  caricatures,  songs,  music, 
heraldic  devices,  and  methods  of  fortune-telling,  the 
pip  and  number  of  the  suit  being  in  one  corner  of  the 
card,  which  was  covered  by  the  picture.  Naturally 
Puritans  ranked  cards  and  card-playing  as  devices  of 
the  evil  one,  but  with  the  Restoration  card-playing 
revived  with  renewed  force.  Charles  II.  and  his  court 
gambled  day  and  night  for  huge  stakes,  oblivious  of 
the  thunder  of  Dutch  guns  in  the  Thames  and  the 
degradation  of  Britain  in  the  eyes  of  the  world.  Many 
courtiers  were  ruined,  and  betook  themselves  and 
their  beloved  cards  to  .seek  better  fortune  in  the  New 
World.     Lady  Castlemaine  lost  ^25,000  in  one  night 
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(a  far  larger  sum  then  than  now),  and  Nell  (iwynnc 
lost  fourteen  hundred  guineas  at  the  popular  game  of 
Bassett  at  one  sitting.  The  fair  ladies  of  this  period 
were  not  over  scrupulous  in  their  play.  We  read  of 
one  who  made  her  opponent  sit  back  to  a  mirror, 
so  that  she  could  see  her 
friend's  cards  at  a  glance. 
A  law  was  passed  making 
the  maximum  to  be  played 
for  _;^ioo,  but  it  was  un- 
heeded. 

In  France  at  the  same 
period  gambling  was  ever 
more  popular  than  in  Eng- 
land, and  ruined  courtiers 
having  no  N e w  World  to 
go  to,  either  committed 
suicide  o  r  became  monks. 
The  wily  Cardinal  Mazarin, 
himself  the  greatest  of  gam- 
blers, deliberately  .set  to 
work  to  ruin  France  by 
means  of  cards,  and  openly 
rejoiced  that  he  had  done  so.  As  the  extravagant  and 
dissolute  ways  of  the  nobility,  which  were  due  in  a 
great  measure  to  gambling,  resulted  in  the  Revolution, 
the  boast  was  true.  The  cardinal  himself  died  playing 
cards,  and  when  from  weakness  he  could  no  longer 
hold  them,  a  friend  performed  this  office,  the  moribund 
statesman  feebly  indicating  the  cards  to  be  played. 

During  the  reigns  of  William  and  Mary,  and  Anne, 
card-playing  found  little  favour,  but  with  the  Georges 
it  was  revived,  and  gambling  became  as  popular  as  it 
ever  was  under  the  Stuarts.  Strange  stakes  were  some- 
times played  for.  A  child  was  wagered  against  4s., 
and  duly  handed  over.  Frederick,  Prince  of  Wales, 
son  of  George  II.,  was  a  notorious  gambler  and  card- 
sharper,  on  one  occasion  winning  ^5,000  at  a  sitting. 
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Card  -  playing  reached  its 
zenith  under  the  regency. 
Gambling  hells  abounded, 
where  huge  sums  changed 
hands  nightly ;  youths  were 
fleeced,  and  debt,  misery, 
and  ruin  were  the  result. 
One  young  midshipman 
(afterwards  a  famous  ad- 
miral) lost  p^  100,000,  the 
value  of  an  estate  which  he 
had  just  inherited.  The 
winner,  however,  in  con- 
sideration of  the  boy's 
youth,   compounded    for 
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and 
averted 
his  victim's  ruin.  Napoleon  the 
Great  wisely  objected  to  high 
play,  and  ofificials  addicted  to 
cards  never  found  favour  in  his 
sight,  nor  obtained  advancement. 
But  the  days  of  high  play  were 
drawing  to  a  close.  Public 
opinion  gradually  set  its  face 
against  gambling  ;  the  hells  were 
suppressed.  It  was  no  longer 
considered  good  form  to  ruin 
one's  friends,  and  the  increasing 
vogue  of  Whist  led  to  the  sup- 
pression of  high  stakes.  Al- 
though the  popularity  of  cards 
was    unimpaired,    they   became 


disassociated  with  gambling, 
and  games  of  skill  were  pre- 
ferred to  those  of  chance. 
Whist  was  a  variation  of  an 
old  English  game  called 
Trump,  and  is  first  men- 
tioned in  1680,  although  it 
did  not  become  a  general 
favourite  until  many  years 
later.  During  the  Victorian 
era  it  had  an  undimini.shed 
reign,  until  at  the  end  of 
the  nineteenth  century 
Bridge  sprang  suddenly  into 
favour,  and  seems  likely  to 
keep  it. 
The 
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origin 

of  this  game  is  obscure.  Al- 
though it  was  introduced  to  this 
country  as  "Biritch,"  or  Rus- 
sian whist,  and  had  been  played 
for  some  time  in  that  country, 
it  was  not  invented  there,  and 
the  Russian  language  contains 
no  such  word. 

A  similar  game  had  been 
in  use  in  Holland,  and  it  is 
probable  that  it  first  started 
in  the  East,  in  Turkey.  It 
was  first  played  in  England 
as  far  back  as  1880,  although 
it  did  not  become  general  till 
many  years  later. 
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\TJ!e  Editor  invites  t/ie  assistance  of  readers 
i?iformatio/!  required  i>r   Correspondents.] 

Painting  ok  Saint  Barbara  (No.  35). 
Sir, — I  should  be  much  obliged  if  you  would 
insert  the  enclosed  picture  of  Saint  Barl>ara  in 
your  Notes  and  Queries  as  an  unidentified  paint- 
ing. It  is  on  a  panel  about  18  inches  by  12  inches, 
and  I  bought  it  in  Antwerp  about  twenty-five  years 
ago. 

Yours,  etc.,  George  H.  Radford. 

Unidentified   Paintinc;  (No.  37). 

Sir, — I  send  herewith  a  photograph  of  a  picture 

which  was  acquired   sixty  years  ago  from    a    Polish 

nobleman  in  this  country,  as  security  or  in  payment 

of  a  debt.     It  was  attributed  to  Sir  Joshua  Reynolds, 


of  The  C0NN01S.SEUR  who  may  I'e  able  to  impart  the 

but  doubt  has  since  been  cast  on  his  being  the 
author  of  the  picture.  On  the  removal  of  the 
varnish,  of  which  there  were  no  less  than  three  or 
four  coats,  it  has  been  suggested  that  the  picture  is 
either  one  by  Gainsborough  of  his  children,  or  by 
Richard  Cosway,  and  it  bears  a  strong  resemblance 
to  some  of  the  dra-wi/igs  by  the  last-mentioned 
artist.  In  colouring  and  technique  the  picture  is 
not  unlike  Gainsborough's  portrait  of  his  two 
daughters  in  the  Victoria  and  Albert  Museum,  and 
the  same  two  children  in  an  unfinished  portrait  in 
a  private  collection.  Any  information  you  can 
give  me  as  to  the  painter,  etc.,  will  be  much 
valued.  Yours  truly,  E.   G.   P. 
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Unidentified  Miniature 
(No.  36). 

Dear  Sir,— This  miniature 
once  belonged  to  a  member  of  the 
Belhaven  family,  but  I  do  not 
know  in  the  least  whose  portrait  it 
is  ;  perhaps  some  of  your  readers 
may  be  able  to  identify  it.  The 
colouring  is  as  follows: — Eyes, 
blue  ;  wig,  white  ;  coat,  royal  blue  ; 
armour,  steel  with  gold  rim; 
drapery  on  right  shoulder,  gold  ; 
rosette  of  crimson  velvet  with 
black  centre  behind  left  shoulder. 

I  remain.  Sir,  yours  faithfully, 
E.  H.  M. 


Queen  Mary  Portrait. 
Sir,— With  reference  to  the  (36)    unidentif 

enquiry  in  the  April  Connoisseur  as  to  the  where- 
abouts of  the  portrait  therein  given  of  Mary  Stuart, 
I  may  inform  your  readers  that,  quoting  from  the 
True  Portraiture  of  Mary  Stuart  by  J.  J.  Foster,  the 
full-length  original  painting  is  in  the  collection  of 
the  Duke  of  Devonshire,  and  is  now  at  Chatsworth. 


It  is  known  to  cognoscenti  as  the 
Carlton  portrait,  and,  according  to 
the  authority  I  have  given,  it  is 
more  than  doubtful  if  it  be  Mary 
Stuart  at  all.  The  rendering 
shown  in  The  Connoisseur  was 
no  doubt  cut  down  by  the  engraver. 
1  am,  Sir,  yours  truly, 

D.  K.  Woodward. 

Queen  Mary  Portrait. 
Gentlemen, — In  reply  to 
above,  I  beg  to  inform  you  that 
full  details  regarding  the  same  will 
be  found  in  Scottish  National 
Me?norials,  Glasgow  Exhibition, 
1888,  or  catalogue  of  Stuart  E.x- 
hibition.  Some  very  painful  things 
are  said  about  the  portrait — "  Not 
Zucchero  never  saw  the  queen"  ;  also, 
"When  Vertue  engraved  the  portrait,  he  did  not 
think  that  it  was  of  Mary";  "nor  was  Zucchero  the 
artist."  Further  information  will  be  given  with 
pleasure  if  needed.  No  original  known  to  exist. 
Your  most  obedient  servant,  James  Campbell. 
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William   Adams 

William  Adams,  one  of  the  most  deservedly  cele- 
brated of  the  Staffordshire  potters  of  the  eighteenth 
and  early  nineteenth  centuries,  came  of  a  long- 
established  dynasty  of  craftsmen,  his   family  having 


pursued  the  industry  from  at  least  the  middle  of  the 
eighteenth  century.  He  was  Josiah  Wedgwood's 
favourite  pupil,  and  remained  his  firm  friend,  re- 
ceiving a  vase  as  a  parting  gift  from  his  old  master 
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on  the  latter's  death- 
bed. Adams,  according 
to  the  standard  of  his 
period,  was  well  ad- 
vanced in  chemistry, 
and  assisted  Wedgwood 
in  perfecting  the  famous 
Jasper  ware.  When  he 
set  up  for  himself  at 
Greengates,  he  made 
Jasper  ware  of  his  own 
which  rivalled  that  of 
Wedgwood  in  its  quality, 
besides  basaltes,  stone- 
ware and  cream;  but 
what  should  earn  him 
the  gratitude  of  posterity 
to  an  even  greater  ex- 
tent is  the  fact  that  he 
was  the  first  to  intro- 
duce into  the  district 
the  practice  of  printing 
from  copper-plates. 
The  reproduction  of  his 
portrait  is  made  by 
Mr.  William  Adams, 
his  descendant,  and 
the  present  head  of 
the  firm. 


JAMES    II.    SILVER    CHOCOLATE    POT 


CHESTER,    1686 


MARK     ON     BASE     OF     ABOVE 


A  James  II. 
Silver  Chocolate 
Pot,  made  at 
Chester  in  1686 


In  the  March  number  of  The  Connoisseur  there 
appeared  a  series  of  illustrations  of  examples  of  antique 
silver  plate,  and  among  these  illus- 
trations is  one  of  the  earliest 
chocolate  pots  of  which  I  am  cogni- 
zant. It  was  lately  in  the  possession 
of  a  well-known  firm  of  silversmiths; 
it  is  now  in  mine.  In  the  letterpress  accompanying 
the  illustrations  it  was  described  as  an  American 
teapot  with  a  hole  in  the  top  to  let  the  steam  out ! 
It  is  a  piece  of  such  high  rarity  and  interest  that 
perhaps  a  full  and  exact  description  of  it  and  of  its 
markings  would  be  welcomed  by  The  Connoisseur's 
readers  who  are  amateurs  of  antique  plate. 

The  body  is  vase-shaped,  with  broad,  high  shoulders 
and  a  short,  vertical  neck.  The  spout  is  swan-necked, 
bulbous  at  the  insertion  and  tapering  rapidly  to  the 
thinness  of  an  ordinary  lead  pencil.  The  walnut-wood 
handle,  of  normal  type,  is  socketed  at  right  angles  to 
the  spout.  The  cover,  detached  from  the  body  and 
secured  by  a  chain  to  the  upper  socket  of  the  handle, 
is  a  flattened  dome,  resting  upon  a  flange  which  pro- 
jects beyond  the  circumference  of  the  neck.  The 
centre   of  the  cover  is  perforated  for  the  admission 


of  the  chocolate  whisk, 
and  the  aperture  is 
encircled  with  a  low 
cylinder  which  is  wholly 
sheathed  by  a  cap  of 
equal  elevation  sur- 
mounted by  a  small 
baluster  finial.  The 
body  is  entirely  plain ; 
slight  reeding  is  round 
the  base,  the  upper  neck- 
band and  the  cap,  and  a 
rayed  septfoil  of  heraldic 
fashion  in  cut-card  work 
covers  the  dome  around 
the  whisk  aperture. 
The  height  of  the  body 
is  6  inches,  and  to  the 
top  of  the  finial  the 
height  is  7^  inches. 
The  diameter  at  the 
neck  is  3  inches,  at  the 
shoulder  5  inches,  and 
at  the  base  3i  inches. 
The  gross  weight  is 
18  ounces.  Engraved 
upon  the  base  are  the 
letters  h\  presumably 
the  initials  of  the  first 
owner  and  his  wife. 
The  marks  are  impressed  upon  the  base,  and  are 
three  in  number,  viz. : — 

1.  The  warden's  mark  of  Ralph  Walley,  R.  W., 
the  first  warden  of  the  Chester  guild  of  goldsmiths 
appointed  after  the  granting  of  their  new  charter  by 
King  James  II.  in  i68|. 

2.  The  maker's  mark  of  Nathaniel  ISuUen,  gold- 
smith of  Chester,  who  began  working  in  or  about 
1669,  'S  in  a  square.  His  full  initials  in  this  capital 
script  type  are  upon  a  paten  by  him  presented  to 
St.  Mary's  Church,  Chester,  in  1683.  This  mark  was 
therefore  used  by  him  prior  to  the  date  of  the  charter. 

3.  A  quaint  and  very  interesting  mark  which  would 
appear  to  have  been  adopted  by  Mr.  BuUen  subse- 
quently to  the  granting  of  the  charter  and  in  view  of 
the  novel  conditions  of  working  and  marking  conse- 
quent thereupon.  It  is  the  figure  of  a  bull  grazing, 
with  his  head  turned  full-face  towards  the  spectator. 
Perched  upon  his  back  is  a  hen.  The  whole  forms 
a  rebus  (Bull-he?i)  upon  the  maker's  name,  Bullen. 
The  goldsmiths  of  olden  times,  whose  names  were 
susceptible  of  such  whimsicalities,  appear  to  have 
luxuriated  in  them  ;  e.g.,  a  newt  on  a  tun  for  Newton, 
a  bolt  in  a  tun  for  Bolton,  etc.     William  Mutton,  a 
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leading  Chester  goldsmith  and  sheriff  of  that  city  in 
1 583,  used  a  sheep's  head  as  his  mark. 

In  the  course  of  compiling  his  work,  English  Gold- 
smiths and  their  Marks,  Mr.  C.  J.  Jackson  was  so 
fortunate  as  to  be  able  to  obtain  from  the  official 
authorities  in  Chester  itself  a  vast  amount  of  valuable 
information  in  regard  to  plate-working  in  that  city 
prior  to  1701,  the  date  at  which  the  modern  history 
of  the  provincial  assay  towns  begins.  From  their 
researches  it  appears  to  be  certain  that  no  regular 
assay  was  made  in  Chester,  nor  any  town-mark  or 
date-letter  used,  until  after  March  6th,  168 J — the 
date  of  the  charter  granted  by  James  II.  The  most 
persistent  searches  have  been  made,  but  no  evidence 
has  been  found  indicating  their  use  prior  to  168 'J, 
in  which  year  a  regular  assay  and  the  adoption  of 
assay  marks  seem  beyond  doubt  to  have  been  first 
established,  consequent  upon  the  charter  of  James  II. 
If  this  be  so,  and  its  accuracy  appears  to  be  unim- 
peached  and  unimpeachable,  the  date  of  this  chocolate 
pot  is  definitely  ascertained  as  1686.  It  cannot  be 
earlier,  for  Ralph  Walley  was  not  appointed  warden 
until  that  year  ;  and  it  cannot  be  later,  because  in  the 
following  year  the  town-mark  and  date-letter  became 
obligatory,  and  were  actually  affixed,  as  extant  ex- 
amples show. — H.  D.  Ellis. 

E.\STiNGTON  House  is  a  timber-built  manor  house 
of  an  earlier  date  than  any  other  of   importance  in 

Worcestershire,   and   was    probably 

A  Henry  VII.  1      u  ...  ■  r   tt  tttt 

,_  ..  bunt  in  the  reign   or   Henry   Vll., 

Manor  House  .  .  ' 

the  general  design  being  remarkably 

good.  The  principal  front  exhibits  several  picturesque 
gables,  the  upper  storey  projecting  and  being  sup- 
ported on  traceried  brackets  ;  the  large  boards  are 
richly  carved,  and  the  spandrels  of  the  porch  have 
grotesque  heads  ;  the  dining-hall  retains  an  elaborately 
carved  roof  and  screen. 

In  addition  to  the  above,  we  have  gleaned  that  the 
entrance  archway  to  the  door  is  described  as  late 
fifteenth  century,  about  Henry  VII.,  early  Tudor, 
1485. 

Its  disposal  is  in  the  hands  of  Messrs.  Whatley, 
Wing  &  Co.,  2,  Arlington  Street,  Piccadilly,  W. 


The  19 1 3  edition  of  Ba)ui'^nna>is  Militarv  Goods 
Catalog  is  ready   for  issue.       The  catalogue,    which 

incorporates    Mr.    Francis    Banner- 
Bannerman's  ,      rr^  r 

Military  Goods      ""'^'^^    ^^'^   y^^""'   ""^  experience   in 
Catalog"  handling  and  selling  weapons  of 

war,  and  has  become  an  authority 
on  matters  of  the  kind,  contains  illustrations,  descrip- 
tions, histories,  and  prices  of  arms  and  weapons  of 


Catalogue  of 
Chinese 
Paintings  and 
Drawings 


all  kinds.  There  are  about  one  hundred  pages  on 
firearms,  sixty  pages  on  sword.s,  fifty  pages  on  pistols, 
thirty  pages  on  cannon  and  projectiles,  twenty  pages 
on  cartridges  and  powder-flasks,  fifteen  pages  on 
medals,  etc.  Three  editions  are  published,  two  on 
newspaper  with  paper  covers  to  sell  for  twenty-five 
cents  and  fifty  cents,  mailed,  respectively.  The  library 
edition  is  in  regular  book -form,  with  stiff  covers, 
leather-bound  back  and  corners,  and  gilt  title  inscrip- 
tion, and  sells  for  $2.50  a  copy,  mailed.  This  edition 
is  limited.  Applications  should  be  addressed  to 
501,  Broadway,  New  York,  U.S.A. 

Messrs.  Probsthain's  catalogue  of  old  Chinese 
paintings,  drawings,  and  books  on  Chinese  art  should 
be  in  the  hands  of  all  those  inter- 
ested in  the  art  of  the  Orient.  The 
publishers  claim  that  it  is  the  first 
sale  catalogue  on  Chinese  art  that 
has  been  issued.  The  price  of  the 
catalogue,  which  is  embellished  with  some  excellent 
coloured  plates  and  numerous  illustrations  in  mono- 
chrome, is  6s. 


By  the  death  of  Mr.  Lawrence  Wedgwood,  who  was 
chairman  of  the  historic  house  of  Messrs.  Josiah 
Wedgwood  &  Sons,  of  Etruria,  the 
last  of  the  great-grandsons  of  Josiah 
Wedgwood  has  passed  away.  It 
was  said  of  the  founder  of  this 
famous  firm  "that  he  converted  a  rude  and  incon- 
siderable manufacture  into  an  elegant  art  and  an 
important  part  of  national  commerce,"  and  all  the 
generations  of  Wedgwoods  have  worthily  sustained 
the  reputation  of  their  ancestor.  The  great-great- 
grandsons  who  will  still  conduct  the  business  are 
Major  Cecil  Wedgwood,  D.S.O.,  and  Mr.  Frank 
^^'edgwood. 

It  is  interesting  to  recall  that  the  name  of  Wedg- 
wood was  derived  from  a  hamlet  near  Tunstall,  which, 
in  the  fourteenth  century,  was  spelt  Weggewode. 
Towards  the  close  of  the  fifteenth  century  there  was 
a  John  Wedgwood  at  Blackwood,  near  Leek,  from 
whom  descended  Gilbert  Wedgwood,  who,  about 
161 2,  married  a  daughter  and  co-heiress  of  Thomas 
Burslem,  of  the  then  village  of  Burslem.  They  had 
six  sons  and  two  daughters.  To  the  third  son, 
Thomas,  was  born  in  1660  a  son,  also  named  Thomas. 
He  was  a  potter  in  1684,  and  was  the  grandfather  of 
Josiah  Wedgwood.  The  father  of  Josiah  Wedgwood 
(also  Thomas)  was  born  in  1687,  was  brought  up 
under  his  father  as  a  potter,  and  eventually  lived  and 
worked  at  the  Churchyard  Works,  Burslem.^.  ,«jo|  j|Mf«AM£ 
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Dear  Sir,  — I  notice  in  an  article  written  on  the  Star 
Hotel  at  Great  Yarmouth,  published  in  the  April  CON- 

A      T   *        ,.•  NOISSEUR,  it  is  stated  the  death  of 

An  Interesting       r-u     i       t 

Elizabethan  *-narles   1.    was   determined    upon    in 

Mansion  "The  Nelson  Room.''    This,  however, 

is  not  so,  as  according  to  tradition  the 
meeting  concerning  this  historical  event  was  held  in  the 
house  No.  4,  South  Quay,  at  that  time  the  property 
and  residence  of  John  Carter,  a  prominent  Presbyterian 
leader,  and  Clarendon,  in  referring  to  the  matter,  says, 
"  Many  secret  consultations  were  held  in  Mr.  Carter's 
house,  at  one  of  which  the  death  of  King  Charles  was 
finally  decided  upon."  The  story  upon  which  that 
tradition  rests  is  as  follows  : — 

Extract  from 
"  I/lustrations  of  Domestic  Architecture  in  England, 
during  the  reigti  of  (2ueen  Elizabeth,  as  exemplified  in 
the  interior  of  the  residence  situated  in  the  Borough 
Town  of  Great  Yarmouth,  formerly  the  Property  of  John 
Carter,"  by  Charles  John  Palmer. 

The  Drawing  Room,  4,  South  (2iiciy- 

This  is  the  room  in  which  it  is  said  the  death  of 
Charles  I.  was  determined  on,  at  a  meeting  held  by  some 
of  the  principal  officers  of  the  Parliamentary  army. 

The  tradition  (upon  the  authority  of  which  the  story 
rests)  is  noticed  in  a  letter  written  by  Mr.  Hewling  Luson 
to  Dr.  Brooke  in  1773  (published  in  Hughes's  Letters, 
vol.  iii.,  p.  168),  in  which,  after  stating  that  he  well 
remembered  Mr.  Nathaniel  Carter,  who  married  the 
grand-daughter  of  Oliver  Cromwell,  he  says,  "  When  I 
was  a  boy,  they  used  to  show  a  large  chamber  in  the 
house  of  Mr.  Carter,  which  had  also  been  the  house  of 
his  father,  in  which,  as  the  tradition  went,  the  infamous 
murder  of  Charles  I.  on  the  scaffold  was  finally  deter- 
mined. A  meeting  of  the  principal  officers  in  the  army 
was  held  in  this  chamber.  They  chose  to  be  above 
stairs,  for  the  privacy  of  their  conference  ;  they  strictly 
commanded  no  person  should  come  near  the  room, 
except  a  man  appointed  to  attend  ;  their  dinner,  which 
was  ordered  at  4  o'clock,  was  put  off  from  time  to  time 
till  past  eleven  at  night ;  they  then  came  down,  took  a 
very  short  repast,  and  immediately  all  set  off'post,  many 
for  London,  and  some  for  the  quarters  of  the  army." 

It  has  been  said  that  the  death  of  Charles  1.  was 
determined  on  at  Windsor,  but  there  is  no  doubt  that 
so  important  a  subject  of  debate  would  require  many 
conferences.  And  it  seems  certain  that  one  of  great 
secrecy  and  importance  was  held  in  this  chamber,  as  it 
appears  by  the  above  letter  that  the  room  was  shown, 
and  the  same  story  told,  in  the  time  of  Mr.  Nathaniel 
Carter,  who  must  have  been  aware  of  the  authenticity  of 
the  story,  as  he  was  twenty-five  years  old  at  the  time 
when  the  above-mentioned  event  is  said  to  have  taken 
place,  the  house  being  then  the  residence  of  his  father. 

The  room,  too,  at  the  "  Star  "  is  called  "  The  Nelson 
Room,"    not    because    Nelson    is    said    to   have    stayed 


Our  Plates 


there  (it  is  known  that  when  at  Yarmouth  he  used 
the  Wrestlers'  Inn  in  the  Market  Place;,  but  from  the 
fact  that  H.  M.  Keymer,  an  artist  and  a  member  of  the 
Society  of  Friends  (known  afterwards  as  "The  Friendly 
Society,"  who  met  in  this  room  once  a  week),  was  per- 
mitted, after  the  victory  of  the  Nile,  to  paint  Nelson's 
portrait  from  life  (at  the  "  Wrestlers,"  not  the  "  Star  "), 
and  in  1805,  after  the  battle  of  Trafalgar,  Keymer  pre- 
sented this  portrait  to  the  society,  and  this  led  to  the 
club-room  where  it  was  hung  being  called  "  The  Nelson 
Room."  This  portrait  is  now  in  the  possession  of  tlie 
Yarmouth  Corporation. 

This  latter  statement  does  not  affect  my  house,  but  the 
former  does,  and  I  should  feel  obliged  if  you  would 
kindly  call  attention  to  this  fact. 

Yours  faithfully, 

E.    R.   Aldred. 

The  well-known  picture  of  Charles  I.  mounted  on  a 
white  horse,  in  the  Royal  collection  at  Windsor,  is  one 
of  the  several  equestrian  portraits  of  the 
ill-fated  monarch  by  Sir  Anthony  \'an 
Dyck,  others  of  which  are  contained  in  the  National 
Gallery  and  the  Louvre.  The  equerry  bearing  the 
King's  helmet  is  Monsieur  de  St.  Antoine  (Duke  d' 
Esp>eron).  The  picture,  which  measures  10  ft.  6  in.  by  8  ft., 
was  included  in  the  Whitehall  collection  of  Charles  I., 
and  after  his  death  was  seized  by  the  Parliamentary 
Commissioners,  and  sold  with  most  of  that  monarch's 
effects  in  1651,  the  purchaser  being  Van  Lemput,  a 
Dutch  artist,  who  paid  ;£'2oo  for  it.  After  the  Restora- 
tion it  was  recovered  by  process  of  law  and  replaced  in 
the  royal  collection,  where  it  has  since  remained.  A 
free  translation  of  the  picture  was  engraved  by  Pierre 
Lombart,  the  head  in  the  plate  being  first  changed  from 
Charles  I.  to  Cromwell,  and  then  reversed  back  again 
according  to  the  regime  that  was  in  the  ascendancy  at 
the  time.  The  miniature  of  Thomas  Lord  Fairfax,  the 
celebrated  Commonwealth  General,  is  the  work  of  Jean 
Petitot  the  elder,  the  well-known  Swiss  miniature  painter 
of  the  period  ;  of  the  other  miniature  both  subject  and 
artist  are  unknown,  and  the  owner,  the  Rev.  A.  P.  Goldie 
Curwen,  will  be  grateful  if  any  readers  of  The  Con- 
noisseur can  thrown  light  on  its  identity.  Two  more  of 
the  masterpieces  contained  in  the  collection  of  Mr. 
Charles  P.  Taft  are  reproduced  ;  the  Picture  of  the  Hon- 
orable Mrs.  Parkyns,  by  John  Hoppner,  R.A.,  hangs  in 
the  dining-room  of  his  Cincinnati  house;  it  was  exhibited 
at  the  Royal  Academy  in  1794,  and  engraved  by  C. 
Wilkin  in  1795,  <ind  subsequently  passed  through  the 
collection  of  Sir  R.  W.  Levinge,  Bunny  Hall,  Notting- 
ham. The  lady  subsequently  became  Lady  Rancliffe. 
The  Portrait  of  a  Young  Man  holding  his  hat  to  his  side, 
by  Frans  Hals,  hangs  in  Mr.  Taft's  hall.  It  came  from 
the  seat  of  Lord  Talbot  de  Malahide,  in  Ireland.  The 
plate  Children  feeding  Ducks  is  reproduced  from  the 
charming  stipple  engraving  printed  in  colours  by  C. 
Knight  after  W.   Hamilton. 
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"If  ever  this  nation  should  produce  genius  sufficient 
to  acquire  to  us  the  honourable  distinction  of  an  English 

school,  the  name  of 
Gainsborough  will  be 
transmitted  to  pos- 
terity in  the  history 
of  art  in  the  very  first 
of  that  rising  name." 
This  memorable  pro- 
phecy, which  was 
made  by  Sir  Joshua 
Reynolds  in  his  four- 
teenth discourse,  has 
been  amply  fulfilled  ;  probably,  indeed,  to  a  far  greater 
degree  than  the  first  President  of  the  Academy  antici- 
pated. A  fine  picture  by  Gainsborough  is  at  the  present 
time  the  most  expensive  example  of  the  work  of  the 
English  school  that  it  is  possible  to  buy.  Even  the 
pictures  by  Sir  Joshua  himself  have  been  somewhat 
out-classed  in  price,  for,  being  the  more  prolific  artist  of 
the  two,  examples  by  him  are  the  easier  to  acquire.  At 
the  sale  of  the  pictures  belonging  to  Sir  Lionel  Phillips, 
which  took  place  at  Messrs.  Christie's  on  April  25th,  the 
high  opinion  which  collectors  entertain  for  Gainsborough's 
work  was  shown  by  his  landscape  of  The  Market-cai't, 
47  in.  by  58  in. — one  of  the  artist's  several  versions  of  a 
similar  theme — bringing  the  unprecedented  price  of 
^20,160.  This  is  the  highest  price  ever  realised  in  an 
English  auction-room  far  a  landscape,  though  it  does  not 
come  up  to  the  New  York  record,  ^25,800,  obtained  for 
Turner's  Rockets  and  Blue  Lights,  at  the  Yerkes  sale 
in  1910  ;  or  the  ^23,415  which  the  Portrait  of  Mrs. 
Robertson  Williamson,  by  Raeburn,  brought  at  Messrs. 
Christie's  in  1911.  The  Market-cart  is  supposed  to  be 
the  picture  which  Gainsborough  exhibited  at  the  Royal 
Academy  in  1777,  and  which  was  noted  by  Horace  Wal- 
pole  in  his  catalogue  as  being  "  in  the  style  of  Rubens 
and  by  far  the  finest  landscape  ever  painted  in  England, 
and  equal  to  the  great  masters."  Fulcher  mentions  it  as 
being  in  the  possession  of  Mrs.  Gibbons,  and  highly 
commends  it.  The  work  was  included  in  the  collection 
of  the  Rev.  Benjamin  Gibbons,  sold  at  Messrs.  Christie's 
in  1894,  when  it  realised  ;£4,725,  until  that  time  the 
highest  price  ever  obtained  for  a  landscape  by  Gains- 
borough. 

The  other  pictures  of  the  English  School  in  the 
collection  did  not  include  any  examples  of  surpassing 
importance.     A  Girl  and  a  Dog,  29  in.  by  24  in.,  by  Sir 


Joshua  Reynolds,  fell  to  a  bid  of  ^997  los.  This  was 
the  third  occasion  on  which  it  had  appeared  at  the  King 
Street  auction  mart,  it  having  brought  ^193  5s.  at  the 
Wynn  Ellis  sale  in  1876,  and  ^535  los.  at  that  of  the 
Duchess  of  Montrose  in  1894.  Master  Hare,  in  white 
frock  with  mauve  sash,  29  in.  by  24+  in.,  also  by  Reynolds, 
realised  ^283,  while  five  other  examples,  by  or  after  the 
same  artist,  only  just  exceeded  an  aggregate  of  ^{^200. 
A  Portrait  of  Mrs.  Siddons,  in  yellow  dress  edged  with 
fur,  49  in.  by  39  in.,  by  Sir  Thomas  Lawrence,  P.  R.A., 
realised  ^1,890,  while  other  items  included  the  follow- 
ing : — R.  Cosway,  R.A.,  Portrait  of  a  Lady,  in  white 
dress  trimmed  with  gold  muslin  and  braid,  28^  in.  by 
-ih.  in-,  ^215  ;  J.  Hoppner,  R.A. ,  Portrait  of  a  Lady,  in 
black,  with  a  white  scarf  thrown  over  shoulder,  94  in.  by 
57  in.,  £f>l  I  ;  and  another  of  a  lady,  in  white  bodice  open 
at  the  neck,  2 1  \  in.  by  1 7I  in.,  ^546 ;  and  G.  Romney,  Por- 
trait of  Miss  Arabella  Margaretta  Phipps,  in  white  dress, 
seated  on  a  red  sofa,  29  in.  by  2\\  in.,  ^819.  Belonging 
to  the  French  School  were  a  few  drawings  :  a  pair  by 
F.  Boucher  of  A  Lady  in  a  Garden,  20J  in.  by  i  5!  in., 
and  A  Lady  Zi'it/i  a  Fan,  20^  in.  by  16  in.,  brought  ^336 
and  ^231  respectively  ;  and  a  Portrait  of  a  Lady,  o\al, 
41  in.  by  334  in.,  by  J.  M.  Nattier,  ^162  los.  But  the 
chief  attractions  of  this  portion  of  the  collection  were 
three  oil  pictures  by  the  last-named  artist.  Count  Carl 
Gustaf  Tessen,  Swedish  ambassador  to  France,  during 
his  stay  in  Paris,  1739-41,  commissioned  or  bought  from 
Nattier  pictures  of  the  beautiful  sisters  Marianne  de 
Mailly-Nesle,  afterwards  Duchesse  de  Chateauroux,  and 
Hortense  Felicite  Marquise  de  Flavacourt,  a  politic  way 
of  ingratiating  himself  with  two  reigning  favourites.  The 
picture  of  the  latter,  known  as  Le  Silence,  40  in.  by  56J  in., 
represents  the  latter  in  a  loose  dress,  fully  displaying  the 
charms  of  her  bust,  running  away  with  the  bow  and 
arrows  of  Cupid,  who  lies  asleep ;  and  the  companion  work, 
Le  Pont  dii  Jour,  40  in.  by  56^  in.,  shows  her  sister  in 
similar  attire  holding  a  flaming  torch  and  with  the  morn- 
ing star  above  her  head.  The  works  brought  ^4,830 
and  .£3,255  respectively,  and  Nattier's  Portrait  of  Lord 
Brook,  seated  before  a  spinet,  53  in.  by  42  in.,  signed 
and  dated  1741,  ^3,360.  Summer,  54I  in.  by  44I  in., 
one  of  the  series  of  panels  executed  by  Watteau  for 
the  Salle  Crozat,  and  representing  Ceres  with  attendant 
nymphs,  brought  ^651,  and  a  portrait  by  H.  Rigaud  of 
A  French  Nobleman,  in  armour  and  a  powdered  wig, 
51 J  in.  by  38  in.,  ^756.  The  total  realised  by  the  collection 
was  £40,823. 
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To  eke  out  the  sale  Messrs.  Christie  added  various 
other  properties,  which  brought  in  the  aggregate  no  less 
than  ;^27,  i88.  The  second  largest  contribution  towards 
this  was  made  by  Romney's  Portrait  of  Master  T/iorn- 
hill,  49  in.  by  39  in.,  painted  in  1785,  and  engraved  by 
James  Scott  under  the  title  of  Rustic  Meditation.  In 
the  sale  of  Sir  Thomas  Thornhill  in  1894  it  brought 
only  a  small  amount;  it  now  realised  ;^6,09o.  A 
second  Romney,  the  Portrait  of  Admiral  John  Faithful 
Fortescue,  in  naval  uniform,  oval,  2()^  in.  by  24^  in., 
painted  in  1787,  brought  ;i^i,596;  two  Raeburns,  the 
Portraits  of  James  Wedderburn,  Esq.,  Solicitor-General 
for  Scotland,  in  a  blue  coat,  and  his  wife,  Mrs.  Wedder- 
burn, nee  Isabella  Clerk,  in  brown  dress,  each  295  in.  by 
24I  in.,  brought  ^483  and  ^^840  respectively;  the  Por- 
trait of  Lady  Ann  Fortescue,  in  pale  mauve  dress,  oval, 
iZ\  in.  by  23J  in.,  by  Reynolds,  which  was  sold  by  order 
of  the  executors  of  William  King  Millar,  Esq.,  realised 
^1,260;  and  a  second  example  by  this  artist,  the  Por- 
trait of  Mrs.  Mordaunt,  nee  Charlotte  Musgrave,  in  a 
white  dress,  with  her  hair  adorned  by  a  veil,  zql  in.  by 
24}  in.,  brought  ^378  ;  while  a  version  of  Love  in  her 
eyes  sits  playing,  24^  in.  by  29J  in.,  by  the  Rev.  M.  W. 
Peters,  R.A.,  realised  ^{^262  los.  The  most  noteworthy 
item  of  this  portion  of  the  collection,  however,  was  the 
Portrait  of  Lady  Orde  and  Child,  54^  in.  by  43  in.,  by 
Sir  Thomas  Lawrence,  which  fell  to  the  hammer  at 
^6,720  ;  while  one  of  the  sc\eral  \ersions  of  this  artist's 
Portrait  of  Antonio  Canova,  23^  in.  by  19  in.,  brought 
^126.  That  little-known  American  artist,  Ralph  Earle, 
who  was  a  pupil  of  West,  and  evenly  distributed  his  time 
between  England  and  his  native  country,  was  repre- 
sented by  a  portrait  of  his  wife  in  a  white  dress,  with 
black  shawl,  46  in.  by  37  in.,  signed  and  dated  1784, 
which  brought  the  respectable  price  of  ^^325.  Belong- 
ing to  Continental  Schools  were  three  fine  examples  by 
F.  Guardi,  of  which  A  Canal  Scene,  Venice,  18J  in.  by 
30  in.,  realised  ^2,415,  A  Colotinade in  'Venice,  19^  in.  by 
I4j  in.,  ^1,029,  and  A  View  of  the  Grand  Canal,  Venice, 
18J  in.  by  30  in.,  ^2,257;  while  a  River  Scene,  34  in.  by 
463  in.,  by  Jan  Van  Kessel,  which  only  brought  £i} 
when  sold  from  the  collection  of  R.  Wynne  Williams  in 
1863,  now  attained  the  substantial  sum  of  £6g^. 

The  other  important  sale  of  the  month,  that  of 
pictures  by  Old  Masters  sold  by  order  of  the  executors  of 
the  late  John  R.  Holland,  Esq.,  and  other  properties, 
was  also  held  by  Messrs.  Christie,  on  April  iith.  The 
most  important  item  v  is  included  among  "other  proper- 
ties," being  furnished  by  an  example  of  that  little-known 
master,  Samuel  van  Hoogstraaten,  one  of  the  many 
pupils  of  Rembrandt.  Hitherto  pictures  by  this  artist 
have  met  with  but  moderate  appreciation  in  the  auction 
room  ;  but  on  this  occasion  his  picture  of  The  Interior  of 
an  Apartment,  255  in.  by  29I  in.,  showing  a  lady  and 
her  maid  by  a  fire,  and  a  child  through  an  open  doorway 
in  the  room  beyond,  was  the  subject  of  some  spirited 
bidding,  and  did  not  fall  until  the  price  had  risen  to 
^4,410  ;  other  pictures,  whose  owners  were  not  stated, 
included  The  Love  Letter,  31  in.  by  39  in.,  by  Boucher, 
representing  two  girls  with  a  dog,  sheep  and  peasant 
boy,  which  brought  ^1,260  ;  The  Descent  from  the  Cross, 


on  panel,  13  in.  by  9^  in.,  by  H.  Met  de  Bles,  which 
brought  ;^472  ;  and  A  River  Scene,  on  panel,  273-  in.  by 
38  in.,  by  J.  van  Goyen,  signed  with  initials  and  dated 
1652,  which  fell  to  a  bid  of  ;£i,i55.  Amongst  Mr. 
Holland's  pictures  were  the  following :  George  Romney, 
Portrait  of  a  Girl  in  a  white  dress  with  blue  sash, 
caressing  a  dog,  50  in.  by  395  in.,  .^^1,102  ;  R.  Westall, 
Surprise,  a  young  lady  in  white  dress,  with  her  hair 
flowing  in  the  wind,  29  in.  by  24;^-  in.,  £i,i,\  ;  Ph.  de 
Champaigne,  Portrait  of  a  Lady  in  white  dress  with 
pale  blue  cloak,  30  in.  by  24  in.,  £2)-'^  los.  ;  J.  B.  Char- 
pentier.  Market  Figures,  18  in.  by  23^  in.,  signed  and 
dated  1767,  ^367  los.  ;  J.  H.  Fragonard,  The  Fountain 
of  Love,  24i  in.  by  io\  in. — representing  two  figures 
running  towards  a  fountain  on  which  a  number  of 
Cupids  are  playing — ^1,050;  F.  Guardi,  The  Dogana, 
135  in.  by  17  in.,  ^504  ;  Venice,  13^  in.  by  17  in.,  ^^504 ; 
An  Archiuay,  16  in.  by  12  in.,  £l\i,\  and  A  View  in 
Venice,  11%  in-  by  10  in.,  ^535  los.  ;  F.  Bol,  Portrait  of 
a  Lady  in  black  dress,  seated,  holding  a  kerchief  in  her 
left  hand,  33  in.  by  27  in.,  ^861,  and  Portrait  of  a  Lady 
in  figured  black  dress,  resting  her  hand  upon  the  arm  of 
a  chair,  signed  and  dated  1644,  38  in.  by  29  in.,  ^945  ; 
A.  Cuyp,  Portrait  of  a  Lady  in  a  black  dress,  signed 
and  dated  165 1,  on  panel,  28J  in.  by  23  in.,  ^546;  and 
A.  Palamedes,  Portrait  of  a  Lady  in  black  dress  hold- 
ing her  gloves  in  her  left  hand,  and  Po7-trait  of  a 
Gentleman  in  black  dress  and  skull  cap,  holding  his 
glo\'es  similarly,  both  signed  and  dated  1654,  31  in.  by 
26  in.,  ;^546  the  pair. 

Modern  drawings  and  pictures  formed  the  components 
of  the  sale  held  by  Messrs.  Christie  on  April  i8th,  the 
former  being  chiefly  derived  from  the  collection  of  the 
late  T.  A.  Rogers,  Esq.  Of  these,  as  an  example  of 
slight  fluctuation  of  \alue,  may  be  mentioned  a  water- 
colour  by  Birket  Foster,  A  Quiet  Pool  on  the  Mole, 
\\\  in.  by  I7|-  in.,  which,  bringing  ^162  7s.  at  the  Birch 
sale  in  1878,  now  realised  ^^147.  Of  eighteen  drawings 
by  H.  G.  Hine,  the  highest  price,  ^{^189,  was  attained  by 
An  Old  Chalk  Pit  near  Eastbourne,  24J  in.  by  33^  in. 
Amongst  the  modern  pictures  were  the  following — Sir 
W.  Q.  Orchardson,  The  Four  Generations,  Windsor 
Castle,  iSgg,  28*  in.  by  34  in. — a  replica  of  the  large 
picture  containing  the  portraits  of  Queen  Victoria,  King 
Edward  VII.,  King  George,  and  the  Prince  of  Wales — 
^420;  Peter  Graham,  A  Norfolk  River,  44I  in.  by  72  in., 
exhibited  at  the  Royal  .Academy,  1888,  ^399  ;  B.  W. 
Leader,  A  Summer's  Day,  50  in.  by  Zi\  in.,  ^525,  and 
An  Old  English  Homestead,  29^  in.  by  47^  in.,  ^351, 
both  of  which  were  exhibited  at  the  Royal  Academy  in 
the  same  year;  and  Sam  Bough,  Edinbutgh  Castle  from 
the  Balmoral  Hotel,  61  in.  by  56  in.,  ^210. 

On  April  8th,  some  early  pictures  by  Sir  Joshua 
Reynolds,  the  property  of  the  late  Dryden  Henry  Sneyd, 
Esq.,  were  disposed  of  by  Messrs.  Puttick  and  Simpson. 
These  included  the  Portrait  of  Elisabeth  Lloyd,  nee 
Sneyd,  wife  of  t fie  Rev.  William  Lloyd,  of  Aston,  wearing 
an  Eastern  dress,  painted  in  March,  1757,  30^  in.  by  25  in., 
which  brought  ^756  ;  and  a  Portrait  of  Ann  Sneyd, 
younger  sister  of  the  above,  painted  as  a  shepherdess,  in 
April,  1757,  i;6o9. 
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The  sale  of  the  collection  of  engravings  belonging  to 
Sir  Lionel  Phillips,  Bart.,  which  took  place  at  Messrs. 

Christie's  on  April  2ist, 
provided  the  occasion 
of  an  auction-room 
triumph  f  o  r  James 
Ward,  who,  collectors 
are  now  realising,  was 
equally  as  great  a  mez- 
zotinter  as  his  more 
prolific  brother  Wil- 
liam. The  highest  price 
hitherto  realised  by  an 
engraving  by  the  younger  man  was  ^735  obtained  for 
an  impression  of  Mrs.  Michael  Angela  Taylor  as 
"Miranda"  in  191 1.  This  figure  was  now  placed  en- 
tirely in  the  background,  no  less  than  ^1,890  being 
obtained  for  a  fine  pair  of  T/ie  Douglas  Children  and 
The  Hoppner  Childreti,  printed  in  colour,  after  Hoppner. 
For  an  impression  printed  in  colours  from  James  Ward's 
earliest  acknowledged  plate,  the  Rustic  Felicity^  from  his 
own  picture,  £ib2  los.  was  obtained,  and  £,'},\^  for  a 
similar  impression  from  his  translation  of  Morland's  Sun- 
set:  J'ieiv  in  Leicestershire.  The  last  subject  is  one 
possessing  several  names,  for  Ward  altered  the  title  in  a 
later  state  of  the  plate  to  A  Boy  employed  in  burning  the 
Weeds,  while  the  original  picture  appears  in  the  catalogue 
of  the  National  Gallery  as  The  Roadside  Inn. 

William  Ward,  when  his  brother  was  hesitating  whether 
to  give  up  engraving  and  wholly  adopt  painting  for  a 
career,  strongly  urged  him  to  adopt  the  latter  course, 
and  offered  to  buy  and  engrave  James's  pictures.  Two 
of  the  subjects  engraved  in  pursuance  of  this  suggestion 
were  Selling  Rabbits  and  The  Citizen's  Retreat,  the  latter 
of  which  contains  a  portrait  of  the  father  of  the  two  young 
men,  a  ne'er-do-well  whom  their  brother-in-law,  George 
Morland,  delighted  to  make  tipsy.  This  pair,  in  colours, 
now  brought  .£199  los.  For  prints  in  colour  from 
William  Ward's  original  plates,  and  those  he  made  after 
Morland,  higher  prices  were  made.  Of  the  former, 
Louisa — a  somewhat  idealised  portrait  of  Mrs.  George 
Morland — brought  ^^178  ids.,  while  the  pa.\v  of  A linda 
and  The  Afusing  Charmer — the  latter  a  portrait  of  Mrs. 
Ned  Williams,  William  Ward's  eldest  sister  -brought 
^262  los.  Among  the  same  engraver's  plates  after 
Morland,  all  printed  in  colours,  were  the  following: — 
The  Sportsman'' s  Return,  ^120  15s.  ;  A  lisit  to  the 
Boarding  School  and  A  Visit  to  the  Child  at  Nurse, 
^420;  Contemplation,  £,\b2  15s.  ;  Blind  Man's  Buff, 
^  1 68  ;  Juvenile  Navigators,  ;^  1 68  ;  Children  Birdnesting, 
£iS2;  and  Gathering  Nuts,  /131  5s.  Other  works 
printed  in  colours  after  Morland  by  different  engravers 
included  St.  James's  Park,  by  F.  I).  Soiron,  ;^67  4s.  ; 
A  Party  Angling  and  The  Anglers  Repast,  by  W.  Ward 
and  Keating,  ^220  los.  ;  Children  /'laying  at  Soldiers, 
by  G.  Keating,  ^231  ;  Children  Gathering  Blackberries, 
by  I'.  Dawe,  /J63  ;  Rustic  JCinployment  and  Rural  Amuse- 
ment, by  J.  R.  Smith,  ;^22o;  and  The  Story  of  Letitia, 
by  the  same  engraver,  the  set  of  six  plates  with  wide 
margins  realising  the  record  price  of  ^861. 

Like  his  pupil   William   Ward,   J.    K.    Smith   was  an 


original  artist  of  no  mean  ability,  sometimes  engraving 
his  own  works,  and  more  occasionally  putting  them  into 
other  hands  for  reproduction.  Belonging  to  the  former 
category  were  the  set,  A  Maid,  A  Wife,  A  Widow,  and 
What  you  Will .'  which  realised  ^388  los.  ;  Narcissa, 
^94  los. ;  and  Painting,  ^52  los.  The  foregoing  were 
printed  in  colours,  and  also  Attention  and  Inattention, 
by  R.  Meadows,  ^157  los.  ;  and  The  Widow's  Tale,  by 
W.  Ward,  all  after  the  artist-engraver.  Among  other 
fancy  subjects  in  colour  were  the  following  : — After  Adam 
Buck,  S^i'inging,  by  Roberts,  ^37  i6s.  ;  Sophia  Western, 
by  Roberts  and  Stadler,  £^'i>  i6s.  ;  Step  by  Step  and 
First  Steps  in  Life,  by  Freeman  and  Cooper,  £\\  2s.  ; 
Ride  on  a  Horse  and  Ride  on  Pick-back,  £\\  2s.  ;  and 
/  could  not  learn  my  Book  and  Ha^'c  not  I  learned  my 
Book  .'  £^6  4s.  :  after  Miss  Conyers,  Duty  and  Affection, 
by  P.  W.  Tomkins,  .i^^iio  5s.  ;  after  Northcote,  The 
Fruit-Seller  a.nA  Milk-Seller,  by  T.  Gaugain,  £7%  15s.  ; 
after  A.  Kauffman,  Cupid  Disarmed,  by  T.  Hurke, 
^75  I2s.  ;  after  and  by  Verelst,  A  Flower,  with  the  com- 
panion print,  ^105  ;  and  after  Hamilton,  The  Shepherdess 
of  the  Alps,  by  J.  Egington,  £^,2   ids. 

The  series  of  portraits  printed  in  colour  included  many 
choice  examples.  J.  Ward's  pair  of  the  Douglas  and 
Hoppner  children  has  already  been  mentioned,  and, 
though  none  of  the  other  prints  ran  into  four  figures, 
many  record  prices  were  made.  Some  of  the  Bartolozzis, 
especially,  realised  phenomenal  amounts  ;  thus  the  com- 
petition for  a  proof  of  the  Hon.  Miss  Bingham,  after 
Reynolds,  was  prolonged  until  it  fell  to  a  bidof;{,'5i4  los. 
Other  plates  by  the  same  engraver  and  after  the  same 
artist  included  Countess  Spencer,  ^283  los.  ;  Master 
Leicester  Stanhope  {^''  Sprightliness" ).  .^157  los.  ;  J<uie 
Countess  of  Harrington  and  Children,  .£315  ;  and  Lady 
Smythe  and  Children,  £2<)\.  .\fter  R.  Cosway  were  the 
following  subjects  by  J.  Conde: — Mrs.  Tickell,  £()b  12s. ; 
Melania  (Mrs.  Robinson),  ^63  ;  and  .I/;'J.  Fit~herbert, 
£l\  I2S.  ;  Mrs.  Duff',  by  J.  .Agar,  ^5-  ^os.  \  after  J. 
Uownman,  Mrs.  Siddons,  by  P.  W.  Tomkins,  ^115  los. ; 
and  Miss  Farren,  by  the  same,  ^47  5s, ;  Viscountess  Dun- 
cannon  and  The  Duchess  of  Dci'onshire,  by  Bartoloz/i, 
together  ^99  15s.  ;  and  the  Duchess  of  Richmond,  by  T. 
Burke,  ^99  15s.  The  mc/.7.o\.'m\.o(  Lady  Louisa  Afanners, 
by  C.  Turner,  after  Hoppner,  brought  ^336;  and  the 
Countess  Cholmondeley  and  her  Son,  by  and  after  the  same, 
^162  los.  C.  Knight's  rendering  of /,rtr()' //rtW/'/A'// (^.f  (J 
^'Bacchante,'  after  Romney,  realised  £315  ;  while  oihei- 
plates  in  colours  included  the  following  :  —  CV»wwO(/(;/v 
Sir  Nathaniel  Dance,  by  and  after  J.  R.  Smith,  /,"78  I  5s. ; 
I^ord  Nelson,  after  Sir  W.  Beechey,  by  R.  Earloin, 
X78  15s.  ;  The  Spinster  (Lady  Hamilton),  after  Romney, 
by  T.  Chceseman,  £\l(i  lOi.  ;  Syk'ia,  after  Peter^,  by 
James  Walker,  £\},(^  los.  ;  and  Miss  /''.liz-abeth  Laura 
Russell,  after  Owen,  by  H.  Meyer,  £\\\   13s. 

The  mezzotints  in  black  and  white  in  the  collection 
were  not  numerous,  and  though  they  included  several 
highly  attractive  subjects,  the  impressions  of  these  were 
not  of  a  sufficiently  suijerlative  quality  to  tempt  con- 
noisseurs to  indulge  in  record  breaking.  The  following 
were  amongst  the  highest  prices  realised  : — after  Sir 
Joshua  Reynolds,  The  Duchess  of  Rutland,  by  Valentine 
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Green,  ist  state,  ^336  ;  Viscountess  Crosbie,  by  W.  Dickin- 
son, 2nd  state,  £io-,\  and  Mrs.  dtrnac,  by  J.  R.  Smith, 
2nd  state,  ^47  5s.  ;  John  Philpot  Curran,  after  Sir  T. 
Lawrence,  by  J.  R.  Smith,  ^65  25.  ;  and  Lords  John  and 
Bernard  Stewart,  and  George,  Duke  of  Buckingham  and 
his  Brother,  after  Van  Dyck,  by  J.  McArdell,  ^71  8s. 

There  are  too  many  competitors  in  France  for  the  fine 
engravings  in  colour  of  the  eighteenth-century  French 
School  to  allow  them  to  be  often  seen  to  great  adv  -.ntage 
in  an  English  auction-room.  Sir  Lionel  Phillips  had, 
however,  accumulated  a  number  of  fine  specimens,  and 
the  prices  realised  bore  testimony  to  his  discernment. 
The  largest  individual  amount  was  attained  after  some 
spirited  competition  by  an  impression  of  Les  Deux 
Baisers,  by  and  afcer  Debucourt,  which  was  bid  up  to 
^{^630 ;  L' Indiscretion,  after  Lavreince,  by  F.  Janinet, 
realised  £,i(i2  los.  ;  L'Aveu  Difficile,  £1^7  ;  and  La  Com- 
paraison,  ^^136,  both  by  and  after  the  same  ;  L Escalade, 
ou  Les  Adieux  du  Matin,  ^283  ;  and  La  Promenade 
Publique,  by  and  after  Debucourt,  ^273 ;  Princess 
Wilheltnine  de  Prussic,  after  Hentzi,  by  Descourtis, 
^tio  5s.  ;  and  the  same,  at  a  later  age,  ;^i83  15s.  The 
examples  in  black  and  white  of  the  same  school  included 
L' Innocence  en  Danger,  after  Lavreince,  by  Coquet,  proof 
before  all  letters,  ^115  los.  ;  Les  Sabots,  aSitr  Lavreince, 
by  J.  Couche,  proof  before  letters,  ^78  15s. ;  L' Heureux 
Moment  and  La  Consolation  de  I' Absence,  after  Lavre- 
ince, by  N.  de  Launay,  ;£99  15s.  ;  and  L'Assemblce  au 
Salon  and  D Assemblce  au  Concert,  after  the  same,  by 
Dequevauviller,  ^94  los. 

At  Messrs.  Christie's  on  April  i  5th  among  a  number 
of  engravings  disposed  of  included  the  following: — Rt. 
Hon.  George  Canning,  after  Hoppner,  by  J.  Young, 
proof  before  all  letters,  sold  for  £,\^'2.  5s. ;  the  Hon.  Mrs. 
Stanhope,  after  Sir  J.  Reynolds,  by  J.  R.  Smith,  ist  state, 
£"]■},  I03. ;  The  Countess  of  Oxford,  after  Hoppner,  by 
S.  W.  Reynolds,  printed  in  colours,  £\io;  and  Mrs. 
Siddons  and  The  DucJtess  of  Devonshire,  after  Downman, 
by  Bartolozzi  and  Tomkins,  printed  in  colours,  together 
;£i62  15s. ;  and  Paola  and  Francesco,  after  J.  R.  Smith, 
by  W.  Ward,  printed  in  colours,  ^84. 

The  book  sales  during  the  month  were  not  of  excep- 
tional    interest.        At    Messrs.    Christie's    on   April    9th 

Horace    Walpole's 
copy  of  the  second 
folio   of  Shakespeare, 
second  impression, 
printed   by  Thomas 
Cotes    for    Robert 
.■\  1 1  o  t ,    1632,    calf, 
brought  only   £ii, 
though  containing  the 
celebrated    letter- 
writer's  book-plate  as 
a   proof  of  its  authenticity  ;  the   volume,  however,  was 
imperfect,     six    of    its    leaves    being    supplied    in    fac- 
simile.     .At    Messrs.   Sotheby's  on  April    i6th  a  set  of 


R.  .Ackermann's  Microcosm  of  London,  3  vols..  Histories 
of  the  Uni'i'ersity  of  Oxford,  2  vols.,  Westminster  Abbey, 
2  vols.,  and  Colleges  and  Schools,  together  10  vols.,  col- 
oured plates,  with  original  wrappers  bound  in,  complete 
with  the  exception  of  the  portraits  of  the  founders, 
i  mor.  t.e.g.,  1812-16,  sold  for  ^70;  Bacoris  Essays, 
printed  by  John  Haviland,i625  (the  first  edition,  contain- 
ing 58  essays,  and  the  last  published  in  the  life-time  of 
the  author),  old  cf.,  sm.  410,  £z\,  against  ;^28  that  a 
similar  copy  fetched  at  the  Huth  sale  ;  Cervantes'  The 
History  of  Don  (2uichote,  translated  by  Thos.  Skelton, 
the  first  editions  of  both  parts  (published  in  1612  and 
1620  respectively),  410,  cf.,  ;!^42,  against  £,^\  at  the 
Huth  sale  ;  a  first  edition  of  the  authorised  rendering 
of  the  Bible,  with  the  two  engraved  titles,  printed  by 
R.  Barker,  161 1,  containing  the  "She"  reading  in  Ruth 
iii.  1 5 — the  "  He"  version,  of  which  a  copy  appeared  in  the 
Huth  sale,  is  believed  to  be  the  earlier  of  the  two — in 
the  original  binding,  with  the  royal  arms  on  the  sides, 
brought  ^52 ;  and  a  collection  of  Whittington's  gram- 
matical tracts,  mostly  in  first  editions,  and  containing  the 
rare  first  tract  printed  by  John  Scolar  at  Oxford,  1518, 
bound  in  i  vol.,  mor.,  by  Roger  Payne,  sm.  4to,  ^^105. 

The  collection  of  book-plates  formed  by  the  late  Robert 
Day,  Esq.,  were  sold  by  Messrs.  Sotheby  on  April  iSth, 
the  most  important  contribution  to  the  total  realised — 
^237  2s.  — being  made  by  a  series  of  208  book-plates,  by 
C.  W.  Sherborn,  dating  from  1879  to  1910,  which  brought 
£2^,;  a  series  of  thirty  by  H.  S.  Marks  went  for  £2  4s. ; 
and  sixty-seven  by  E.  D.  French  for  £b. 

At  Messrs.  Christie's  on  April  i6th  a  collection  of  old 
English    plate,  the  property  of  an   anonymous   owner, 

was  dispersed  at  good 
prices.  A  William  and 
Mary  porringer  and 
cover,  with  Chinese 
figures  and  branches, 
8  in.  high,  7  in.  diam., 
1688  (maker's  mark 
H.S.,  monogram  in  an 
oval),  weighing  45  oz. 
5  dwt.,  sold  at  the  rate 
of  205s.  per  ounce  ;  a 
Charles  II.  silver-gilt'flagon,  with  cylindrical  barrel,  flat 
cover,  on  spreading  skirt  foot,  12  in.  high,  1674  (maker's 
mark  M.,  with  a  fieur-de-lys  and  two  pellets  below  in 
shaped  shield),  weighing  66  oz.  i  dwt.,  at  130s.  per  ounce  ; 
a  Charles  II.  small  plain  porringer,  with  shaped  sides 
and  scroll  handles,  3  in.  high,  3f  in.  diameter  of  lip,  1684 
(maker's  mark  P.M.,  with  mullet  above  and  fleur-de-lys 
below),  weighing  5  oz.  18  dwt.,  at  175s.  per  ounce  ;  and  a 
Commonwealth  small  plain  tankard,  with  flat  cover,  scroll 
handle  and  bifurcated  thumb-piece,  the  foot  moulded, 
5i  in.  high,  1659  (maker's  mark  R.S.,  with  cinquefoil 
above  and  below),  weighing  17  oz.  15  dwt.,  at  175s.  per 
ounce ;  while  six  William  and  Mary  rat-tailed  spoons 
with  notched  lop  handles,  1694,  brought  £(32. 
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BY    JOHN    HOPP.NER,    R.A. 

In  the  collection  of  Mr.  C.   P.    Taft 
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The  one  hundred  and  forty-fifth  exhibition  of  the 
Royal  Academy  marks  a  stage  in  the  conflict  between 

the  followers  of  artistic  traditions  and 
/,       ,  those  who  are  seeking  to  replace  them 

by  new  ideas.  The  latter  are  perhaps 
more  consistent  with  the  spirit  of  the  age,  which  is  one 
of  unrest — not  the  unrest  originating  from  the  stirring  up 
of  those  fundamental  emotions  which  form  the  very  being 
of  the  people,  but  one  coming  from  no  deeper  passion 
than  a  craving  for  novelty,  and  finding  its  expression  less 
in  consummated  achievements  than  in  a  search  for  new 


sensations.  Such  a  spirit  is  destructive  in  its  influence. 
We  find  in  the  art  and  criticism  inspired  by  it  little 
creative  faculty  ;  old  traditions  are  being  rooted  up,  and 
no  others  worthy  to  be  set  in  their  place  have  been 
formulated.  Thus  the  moderns  in  their  quest  for  novelty 
have  largely  tabooed  those  themes  the  obvious  beauty 
or  literary  associations  of  which  recommended  them  to 
the  artists  of  earlier  generations.  Art  is  the  poorer  for 
these  eliminations  ;  its  range  has  become  more  limited, 
and  instead  of  modern  life  being  more  perfectly  recorded, 
painters  of  the  new  school  are  tempted   to  disguise  its 
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commonplaceness  by  depicting  it  in  bizarre  colours  and 
under  generalised  forms  \\hich  will  convey  little  idea  of 
its  aspect  to  posterity. 

The  Academy  has  not  been  wholly  uninfluenced  by  the 
modern  movement.  Of  recent  years  the  historical  and 
genre  pictures,  which  once  formed  a  prominent  feature 
in  its  displays,  have  been  largely  eliminated,  and  the 
exhibition  has  become  more  and  more  confined  to 
landscapes,  portraits,  and  representations  of  modei.i  life 
destitute  of  literary  sentiment.  In  the  present  exhibition 
a  slight  reaction  against  this  state  of  things  is  apparent. 
Portraiture  is  not  so  strongly  predominant  as  usual, 
and,  despite  the  absence  of  works  depending  upon  their 
attraction  for  their  eccentricity  of  execution,  or  the  prob- 
lems which  they  present  for  solution,  the  display,  as  a 
whole,  is  fully  as  interesting  as  usual. 

In  the  first  gallery  a  reminiscence  of  the  past  is  afforded 
by  Mr.  Marcus  Stone's  new  and  smaller  version  of  In 
Love,  the  original  of  which  was  exhibited  at  the  Academy 
in  1888.  It  is  a  type  of  work  rather  popular  than  great, 
yet  Mr.  Stone's  versions  of  eighteenth-century  romance, 
thoroughly  English  in  their  feeling,  and  marked  by 
pleasant  colour  and  pretty  sentiment,  were  not  among 
the  least  attractive  productions  of  Victorian  art,  and  their 
charm  outlasts  that  of  far  more  pretentious  work.  Mr. 
Charles  Sims,  another  artist  who  is  concerned  with  the 
presentment  of  his  own  fancies  rather  than  with  the 
realisation  of  present-day  life,  is  represented  in  the  same 
gallery  by  two  of  his  finest  works,  which  were  unfortu- 
nately not  completed  in  time  for  their  descriptions  to  be 
included  in  the  forecast  of  the  Academy  which  appeared 
in  last  month's  CONNOISSEUR.  The  first  of  these,  T/ie 
Wood  beyond  the  World,  has  been  purchased  on  behalf 
of  the  Chantrey  Fund,  and  forms  one  of  the  few  additions 
to  the  collection  at  the  National  Gallery  of  British  Art 
against  which  no  objection  has  been  raised.  Mr.  Sinis's 
technique  has  decidedly  gained  in  strength,  and  he 
records  his  delightful  visions  in  more  corporate  substance 
than  formerly.  The  scene  is  one  of  the  artist's  beautiful 
phantasies — a  Madonna-like  figure  occupying  the  central 
position  with  little  children  gathered  near  her,  while 
further  away  are  a  group  of  beautiful  maidens,  who  might 
typify  the  Three  Graces,  and  a  ring  of  dancing  boys, 
while  solemn-looking  pines  rise  up  behind  against  a  clear, 
deep,  ambient  sky.  The  artist's  other  work.  Why  then 
comes  the  Sweet  o'  the  Year,  shows  us  the  springtime  anil 
all  the  delightful  forms  of  young  life  that  pertain  to  it. 

Mr.  Clausen,  in  Waiting  for  the  Spring,  invests  the 
dingy  backyards  of  a  number  of  commonplace  London 
houses  with  the  beauty  that  comes  from  sunlight  and 
atmosphere.  In  The  First  -  born  of  Mr.  Claude  F. 
Barry  the  painting  of  the  sunlight  flooding  the  interior 
of  the  room  also  forms  one  of  its  most  attractive  fea- 
tures. Mr.  B.  W.  Leader,  in  A  Clear  Evening  after  a 
Shower,  gives  one  of  his  typical  transcripts  of  Welsh 
scenery,  while  the  pleasing  Sussex  Coimnon,  by  Sir  E.  A. 
Waterlow,  has  already  been  described.  The  portrait  of 
Mrs.  E.  Wynne  Chapman,  by  Mr.  J.  J.  Shannon,  is  one 
of  the  five  works  by  which  he  is  represented  this  year, 
and  perhaps  the  most  successful.     More  than  any  of  his 


contemporaries,  Mr.  Shannon  gathers  his  inspiration  from 
the  eighteenth-century  English  masters,  following  them 
in  their  fondness  for  outdoor  backgrounds  and  their 
delight  in  beautiful  colour.  He  has,  however,  handicaps 
to  contend  with  to  which  they  were  not  exposed,  among 
them  being  the  necessity  of  rivalling  the  record  of  the 
camera  in  securing  a  lifelike  presentment  of  his  sitters. 
From  different  portraits  of  the  same  individuals  which 
have  been  handed  down  to  us,  one  would  say  that  little 
effort  was  made  by  the  older  painters  to  reproduce  exact 
delineations  of  their  subjects.  Hoppner,  indeed,  when 
painting  one  of  the  fairer  sex,  is  said  to  have  been 
content  to  first  set  down  a  beautiful  figure  on  canvas, 
which  he  gradually  altered  until  some  likeness  to  his 
sitter  appeared  on  the  canvas,  when  he  immediately 
stopped,  fearful  of  spoiling  the  effect  of  his  picture  if  he 
worked  longer  on  it.  Mr.  Shannon's  faces  are  some- 
what over  -  elaborated  in  comparison  with  the  fluent 
handling  of  the  remainder  of  the  canvas,  a  fact  which 
slightly  mars  the  pictorial  effect  of  his  conceptions. 
Yet,  despite  this,  he  is  among  the  few  living  artists  whose 
portraits  can  be  wholly  enjoyed  as  pictures  and  do  not 
depend  for  their  attraction  on  the  personality  of  their 
subjects.  In  the  portrait  of  Mrs.  Chapman,  already 
mentioned,  and  the  ones  of  Miss  Florence  Henderson, 
Lady  Ashby  St.  Ledgers  and  her  Son,  Mrs.  Hope,  and 
Her  Grace  the  Duchess  of  Rutland,  Mr.  Shannon 
realises  the  twentieth-century  type  of  beauty  with  much 
of  that  charm  and  fascination  which  Gainsborough  and 
Reynolds  showed  in  rendering  the  corresponding  type 
of  a  century  and  a  half  earlier,  and  perhaps  with  some- 
thing more  than  their  truth.  Mr.  G.  Spencer  Watson  is 
another  artist  w^hose  portraits  are  invested  with  pictorial 
charm  ;  his  work,  however,  is  not  so  thoroughly  typical 
of  the  age  he  paints,  his  subjects  showing  almost  as 
much  affinity  to  Boccaccio's  Italy  as  to  present-day 
England.  His  Portrait  \n  the  first  gallery  represents  a 
fresh-complexioned  lady  in  a  dress,  closely  fitting  to  her 
figure,  striped  \  ertically  with  broad  bands  of  black  and 
white  patterned  with  leaves.  The  green  robe  on  which 
she  is  seated,  a  leopard  skin  draping  the  couch,  and 
some  brightly  hued  fruits,  provide  poignant  notes  of 
colour  which  tell  out  against  the  dull  gold  background. 
The  colour-scheme  is  highly  effective,  so  effective  indeed 
that  the  work  hardly  suffers  from  being  skied,  which 
is  the  only  excuse  that  can  be  found  for  elevating  such 
an  original  and  powerfully  painted  work  above  the  line. 
Sir  Hubert  von  Herkomer's  portrait  of  Sir  Berkeley 
Moynihan  is  also  contained  in  this  room.  There  is 
little  colour  shown  in  the  work,  for  in  this  and  the  other 
examples  of  the  artist — among  which  may  be  mentioned 
the  portraits  of  the  Hon.  Mr.  Justice  Bargrave  Dearie 
and  Lord  Shuttleworth  of  Gawthorpe,  B.C.,  LL.D., 
Lord  Lieutenant  of  Lancashire — the  artist  has  painted 
his  subjects  in  dark  costumes  and  set  them  against 
black,  or  almost  black,  backgrounds.  This  arrangement, 
by  concentrating  the  whole  interest  of  the  picture  on 
the  face  of  the  sitter,  demands  that  the  latter  shall  be 
set  down  with  sufficient  force  to  compensate  for  the 
absence  of  subsidiary  attractions.     Sir  Hubert  succeeds 
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in  doing  this.  More  than  any  other  living  academician, 
he  appears  to  grasp  his  sitter's  personality,  and  render 
not  merely  the  outward  semblance,  but  also  the  image 
of  the  soul  that  lies  behind.  Among  other  pictures 
which  should  be  noted  in  the  first  gallery  are  Mr.  John 
S.  Sargent's  Rose  Alarie,  a  portrait  study  set  down  with 
his  usual  directness  and  force  ;  Sir  P.Burne-Jones's  care- 
fully painted  likeness  of  Sir  Edward  El^ar,  O.M.;  and 
Mr.  George  Wetherbee's  The  Wave,  a  graceful  rendering 
of  girlhood. 

The  second  gallery  contains  Mr.  Arthur  Hacker's  T/ie 
Little  Mother,  which  has  been  already  described ;  a 
broadly  painted  and  effective  snow-scene  in  Westmorland, 
by  Mr.  R.  Gwelo  Goodman;  and  a  highly  wrought  and 
smoothly  painted  picture  of  The  Boyhood  of  Alfred  the 
Great,  by  Mr.  E.  Blair  Leighton,  more  distinguished  for 
its  prettiness  of  sentiment  than  its  forceful  execution. 
Mr.  S.  J.  Lamorna  Birch  is  represented  by  a  low-toned 
landscape,  The  North  of  Sweden,  the  interest  of  which  is 
concentrated  more  on  the  finely  rendered  sky  than  on  the 
dreary  expanse  of  country  which  lies  beneath.    The  chief 


attraction  ot  the  room,  however,  will  be  found  in  Mr. 
John  S.  Sargent's  Hospital  at  Granada.  Probably  no 
other  living  artist  could  have  painted  the  scene  as  well ; 
but  the  question  arises.  Was  it  worth  the  painting  .^  Asa 
truthful  transcript  of  modern  life  it  vies  with  Mr.  Frith's 
Derby  Day,  and  is  rendered  with  a  strength,  breadth, 
and  directness  that  the  latter  artist  could  never  have 
attained.  Mr.  Frith,  howe\er,  even  at  the  cost  of 
absolute  realism,  would  have  invested  the  scene  with 
some  dramatic  picturesqueness.  Mr.  Sargent  has  not 
attempted  this ;  his  picture  is  as  bald  a  statement  of 
facts  as  ever  appeared  on  a  picture  postcard.  The  facts, 
it  is  true,  are  splendidly  recorded  ;  the  prosaic  details 
of  the  arcaded  cloister,  which  forms  the  subject  of  the 
picture,  the  play  of  sunlight  about  it,  and  the  various 
figures — visitors  and  patients — are  all  set  down  with  the 
same  unflinching  realism.  It  is  magnificent,  but  it  is 
hardly  art — or  at  least  art  of  the  kind  which  Mr.  Sargent 
is  competent  to  give  us.  Once  more  one  must  deplore 
him  using  the  most  sentient  brush  of  modern  art  to 
record  themes  which  could  be  almost  as  well  expressed 
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by  a  camera.  Mr.  C.  Napier  Hemy's  Trawler  is  in  its 
way  almost  as  realistic  in  its  conception  as  Mr.  Sargent's 
picture,  but  the  subject  is  removed  from  commonplace- 
ness  by  its  beauty  ;  the  infinite  variety  of  form  and  colour 
in  wind-lashed  wave  and  sky  rendering  them  inexhaus- 
tible in  their  interest.  It  is  strongly  painted,  and  the 
weight  and  force  of  the  sea  is  suggested  with  muclt  skill, 
the  substantially  built  fishing-boat  that  is  hurried  along 
over  its  surface  seeming  a  fragile  plaything  in  comparison. 
Love's  Garden^  by  Mr.  Fred  Roe,  shows  a  group  of  young 
men  and  maidens  in  Directoire  costume  seated  in  an  old 
French  garden  round  a  table  on  which  a  pink-draped 
cujiid  is  showering  a  wealth  of  gaily  coloured  blossom. 
An  old  ser\itor  is  standing  a  little  distance  behind,  and 
on  the  far  side  of  a  gate  in  the  background  can  be  seen 
a  glimpse  of  a  disconsolate  widow.  Without  attempting 
to  expound  the  allegory  represented  in  the  picture,  one 
can  praise  the  fine  painting  of  the  group  of  figures  seated 
round  the  table,  the  white  tablecloth  and  the  glasses, 
and  the  bowls  of  richly  coloured  fruit  which  are  set 
thereon.  These  are  so  well  rendered,  and  seem  so 
complete  in  themselves,  that  it  may  be  questioned  if  the 
picture  would  not  have  been  a  greater  success  if  the 
other  elements  in  its  composition  had  been  reduced  to  a 
more  subordinate  place.  A  very  charming  Portrait  by 
Mr.  Charles  Sims  of  a  lady  in  a  classical  garden ;  The 
Vision  of  Efidy?nion,  by  Sir  E.  J.  Poynter — already 
described — and  a  well-painted  interior  by  Mr.  F.  G. 
Swaish,  are  among  the  other  contents  of  the  gallery, 
the  last  picture  in  which  is  an  idyllic  landscape  by  Mr. 
Adrian  Stokes.  Its  title,  A  Spring  Melody,  is  derived 
from  the  music  a  fay  is  calling  forth  from  a  pipe  to 
which  some  deer  are  listening,  but  the  forms  of  these 
are  quite  subsidiary  in  their  interest  to  the  beauty  of 
the  delicately  coloured  landscape.  A  group  of  graceful 
silver  birches  rise  above  a  lonely  pool,  beyond  which 
stretches  a  broad  expanse  of  warmly  tinted  meadow, 
until  it  merges  in  a  distance  of  blue  and  white  Alpine 
peaks,  the  whole  being  surmounted  by  a  cloudless  azure 
sky. 

The  largest  canvas  in  the  third  gallery  is  Mr.  John 
Lavery's  portrait  group  of  T.M.  the  King  and  Queen, 
T.R.H.  the  Prince  of  Wales  and  the  Princess  Mary, 
commissioned  by  Mr.  Hugh  Spottiswoode  for  presenta- 
tion to  the  National  Portrait  Gallery.  It  is  a  fine  work, 
but  not  wholly  a  success.  The  Queen  is  shown  on  a 
sofa,  with  Princess  Mary  seated  at  her  feet  and  Prince 
Edward  standing  behind,  while  the  King,  in  admiral's 
uniform,  stands  with  military  erectness  at  the  side.  The 
figures  of  the  Queen  and  Princess  are  charmingly  natural 
and  happily  arranged,  but  that  of  Prince  Edward  is  set 
down  so  slightly  that  it  appears  as  though  it  was  inserted 
as  an  afterthought ;  while  the  King,  though  expressed 
with  dignity,  is  hardly  sufficiently  connected  with  the  re- 
mainder of  the  group.  The  group  itself  appears  a  little 
lost  in  the  vast  apartment  in  which  it  is  centered,  the 
numerous  vertical  lines  formed  by  chandeliers,  door- 
ways, windows  and  panels  leading  the  eye  perpetually 
upwards  and  away  from  it.  To  atone  for  the  faults 
in  the  composition,  Mr.   Lavery's  colour-scheme  could 


hardly  be  bettered.  It  is  a  delightful  arrangement  in 
blue,  silver  and  grey ;  the  blue  of  the  insignia  of  the 
garter  which  the  Queen  is  wearing,  and  the  diamonds 
of  her  tiara,  forming  the  highest  notes  of  a  perfectly 
rendered  harmony.  With  all  its  faults,  Mr.  Lavery's 
royal  group  is  perhaps  the  finest  that  has  been  painted 
within  living  memory.  Other  royal  portraits  are  those 
of  H.M.  the  King,  painted  for  the  United  Service 
Club  by  Mr.  Arthur  S.  Cope,  and  a  companion  picture 
of  H.M.  the  Queen,  commissioned  by  the  same  institu- 
tion from  Mr.  William  Llewellyn.  Mr.  Cope's  picture 
is  a  straightforward  piece  of  work  and  a  good  and 
dignified  likeness.  Mr.  Llewellyn's  canvas  is  an  im- 
provement on  the  State  portrait  that  he  executed  last 
year.  It  is  not  altogether  a  flattering  likeness  of  Her 
Majesty,  but  the  figure  is  invested  with  dignity,  and  the 
robes  are  painted  with  a  care  and  skill  and  a  mastery  of 
cool  colour  that  recalls  some  of  the  best  work  of  Francis 
Cotes. 

Among  the  other  portraits  in  this  gallery  are  a  good 
likeness  of  The  Rt.  Honble.  Sir  George  Peel,  G.C.M.G., 
High  Commissioner  for  Australia,  by  Mr.  James  Quinn, 
and  a  powerful  and  well-modelled  presentment  of  The 
Earl  of  Cavan,  by  Mr.  Philip  A.  de  Laszlo.  Turning  to 
the  landscapes  and  subject  pictures,  one's  attention  is 
first  attracted  by  Sir  Alfred  East's  painting  of  From 
Rivington  Pike,  Bolton,  giving  a  view  of  a  portion  of 
the  reservoirs  belonging  to  the  Liverpool  Corporation. 
The  theme,  though  apparently  simple,  is  in  reality  a 
highly  complex  exercise  in  the  use  of  rhythmical  line. 
From  where  the  spectator  is  standing  a  hillside  slopes 
sharply  down  to  a  curved  roadway,  beyond  which  are  seen 
the  half-circles  formed  by  the  outlines  of  the  reservoirs, 
while  a  succession  of  curved  lines  beyond,  formed  by 
roads  and  softly  rounded  hill-summits,  carry  the  eye  to 
the  horizon.  The  only  foil  to  these  is  apparently  the 
rectilineal  outlines  of  a  house  in  mid-distance,  but  every 
line  falls  perfectly  into  its  place,  and  the  landscape, 
large  in  feeling,  and  carried  out  in  warm  but  delicate 
greens  and  blues  surmounted  by  a  pale  yellow  sky 
flushed  with  pink,  is  one  of  the  greatest  artistic  triumphs 
in  the  exhibition.  Sir  Alfred  East's  second  important 
contribution.  The  Rainbow,  represents  the  view  from 
Lelant,  Cornwall,  looking  across  the  end  of  St.  Ives 
Bay  towards  Hayle,  at  low  tide.  In  the  foreground  is 
a  broad  expanse  of  sand  broken  by  a  narrow  stretch  of 
water  and  backed  by  the  low  hills  on  the  opposite  side 
of  the  inlet,  while  a  breezy  blue  sky,  spread  over  by 
noble  cloud-forms,  gives  dignity  and  animation  to  the 
composition.  The  colouring  is  strong,  fresh,  and  finely 
harmonized.  A  Song  of  Springtime,  the  most  \mponant 
figure  subject  by  Mr.  J.  W.  Waterhouse,  is  well  drawn 
and  coloured  in  the  deep  greens  and  blues  so  charac- 
teristic of  this  artist.  Mr.  J.  Seymour  Lucas  offends 
against  modern  artistic  canons  in  The  Tuscan  Strad  by 
telling  literary  anecdote.  He  shows  us  the  work-room 
of  Stradivarius  in  the  year  1690,  with  the  Marchese 
Bartolommeo  .\riberti  purchasing  instruments  from  the 
famous  maker  for  Cosimo  III.  de  Medici,  Grand  Duke  of 
Tuscany,  who  sits  in  a  chair  watching  the  negotiations. 
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One  has  never  been  able  to  fathom  the  reason  why 
a  picture  ceases  to  be  a  work  of  art  directly  it  pre- 
sents a  record  of  some  event,  whether  real  or  imagi- 
nary, which  is  chronicled  in  literature.  To  be  strictly 
logical,  one  should  exclude  for  this  reason  most  of  the 
antique  Greek  statuary  and  early  Italian  pictures  from 
the  higher  realms  of  art ;  the  one  is  chiefly  concerned 
with  presenting  the  semblances  of  imaginary  gods  and 
heroes,  and  the  other  in  illustrating  anecdotes  taken 
from  the  Bible  and  various  sacred  and  profane  legends. 
The  sole  method  in  which  a  picture  of  this  kind  can  be 
judged  is,  does  it  depend  for  its  attracti\eness  on  its 
artistic  merits  or  the  interest  of  the  anecdote  it  por- 
trays? In  the  case  of  the  example  by  Mr.  Seymour 
Lucas  the  attraction  decidedly  lies  in  the  former.  The 
anecdote,  indeed,  is  merely  an  excuse  to  afford  a  theme 
for  a  seventeenth-century  costume  picture  —  a  period 
which  the  artist  advisedly  prefers  to  that  of  our  own 
day,  as  affording  him  a  more  congenial  field  for  his 
talents.  He  has  told  the  anecdote  so  well  that,  if  we- 
knew  nothing  of  the  personages  represented,  we  could 
at  least  tell  the  respective  parts  they  are  playing,  the 
craftsman,  with  a  dignified  consciousness  of  his  own 
worth,  negotiating  with  the  suave  intermediary  while  the 
Grand  Duke  is  seated,  careless  of  their  chaffering,  his  hat 
set  firmly  on  his  head,  truculent  and  egotistical  in  his 
bearing.  But  the  great  merits  of  the  picture  lie  in  its 
certain  draughtsmanship  and  fine  colour.  The  figures 
are  well  drawn,  finely  posed,  and  set  in  an  atmospheric 
environment,  the  light  falling  on  them  from  windows  shown 
at  the  side  of  the  picture,  and  flooding  the  picture  with 
clear,  cool  luminosity,  while  the  tone  of  the  work  is  well 
sustained  and  harmonious.  Next  to  this  is  a  second 
example  by  Mr.  Fred  Roe,  entitled  For-  those  at  Sea, 
representing  a  picturesque  group  of  Dutch  peasants 
kneeling  before  the  communion  rails  of  a  church,  and 
marked  by  firm  drawing  and  pleasant  colour.  Mr.  Joseph 
Farquharson's  Winter  reigneth  o'er  the  Land,  though  a 
snow-scene,  neither  contains  the  sheep  nor  is  lightened 
by  the  sunset  glories  which  the  artist  usually  introduces 
into  his  work  of  this  character.  It  shows  a  country  road 
going  over  a  stone  bridge,  and  backed  by  some  farm 
buildings.  The  colouring  is  strong  and  sincere.  Sir 
E.  J.  Poynter's  At  Low  Tide,  and  The  Schillerhorn  in 
Winter,  by  Sir  E.  A.  Waterlow,  have  already  been 
described.  The  Glove,  a  pleasing  representation  of  a  fine 
collie,  is  by  Mr.  Briton  Riviere,  and  a  good  tonal  render- 
ing of  Night  in  a  Swiss  Valley  by  Mr.  B.  E.  Leader. 
In  this  gallery  Mr.  John  S.  Sargent  is  represented  by 
two  pictures — Spanish  Gipsies,  a  group  of  picturesque 
vagrants  set  in  the  strong  sunlight  which  the  artist  alone 
seems  to  have  the  gift  to  express  with  such  ease  and  con- 
summate mastery  ;  and  Weavers,  an  interior  scene,  in  the 
same  gallery,  forms  a  strong  contrast  to  this  in  its  scheme 
of  light  and  shade,  the  latter  strongly  predominating, 
but  being  relieved  by  a  brilliant  splash  of  sunlight  coming 
through  a  window  which  is  almost  dazzling  in  its  intensity. 
Mr.  Stephen  Raid,  in  his  Myrmidon  of  Henry  VIIL,  a 
richly  coloured  costume  picture,  though  still  under  the 
influence  of  the  late  E.  A.  Abbey,  shows  greater  strength 


and  individuality  in  his  expression.  Two  powerful  land- 
scapes by  Mr.  H.  W.  15.  Davis  oi  Junction  Pool,  Elan, 
and  Wye,  Radnorshire,  are  marked  by  true  and  poignant 
colour  full  of  sunlight,  but  set  down  somewhat  crudely. 

To  attain  a  full  representation  of  the  range  of  J.  M.  W. 

Turner's  water-colour  art  would  necessitate  borrowings 

,  from  the  national  collections,  for  the 

Dra-wings  by 


J.  M.  W.  Turner 


artist's  sketches  and  the  impres- 


sionistic memoranda  made  during  liis 
latter  )'ears  are  almost  wholly  in  the  keeping  of  the 
authorities  at  Trafalgar  Square  and  Millbank  ;  but  for  a 
representation  of  the  artist's  finished  works  in  water- 
colour — those  he  made  to  sell  and  considered  fitting 
for  public  exhibition — it  would  be  almost  impossible  to 
get  together  a  more  adequate  display  than  that  shown 
at  Messrs.  Agnew's  Galleries  (43,  Old  Bond  Street). 
The  examples  ranged  in  date  from  1790  to  1843,  thus 
covering  Turner's  career  from  the  time  he  was  a  boy 
of  fifteen  until  he  had  reached  the  age  of  sixty-eight. 
Belonging  to  the  former  year  was  a  representation  of 
The  Archbishop's  Palace,  Lambeth,  the  first  work  that 
the  artist  contributed  to  the  Royal  Academy,  in  the 
catalogue  of  which  its  authorship  was  ascribed  to  T.  \V. 
Turner.  In  its  composition  the  work  shows  wonderful 
precociousness,  the  artist  having  boldly  placed  the  palace 
in  the  background  and  provided  a  foil  for  its  dignified 
fagade  by  introducing  a  group  of  picturesque  but  far 
more  humble  buildings  in  front,  set  at  such  an  angle  that 
their  lines  direct  the  eye  to  the  principal  component 
of  the  artist's  theme.  The  early  date  of  the  drawing  is 
evidenced  by  the  windows  of  the  houses  showing  no 
reflected  hghts,  an  innovation  which  Turner  initiated 
later,  and  which  has  since  been  universally  adopted  by 
architectural  draughtsmen.  The  artist's  progress  from 
topographical  exactitude  to  the  loftiest  phases  of  ima- 
ginative art  could  be  traced  through  such  drawings  as  St. 
Lawrence,  Evesham  (1793),  Malviesbury  Abbey  (1794), 
and  Tintern  Abbey  (1795),  '^^  which  emphasis  was  laid 
upon  architectural  details,  and  colour  suggested  rather 
than  expressed.  From  these  to  the  Norham  Castle  : 
Summer's  Morn,  of  1798,  one  of  the  earliest  of  the  many 
representations  he  made  of  this  favourite  subject,  there  is 
a  marked  advance.  Instead  of  thin  washes  of  blue,  brown, 
and  yellow,  more  or  less  conventionally  applied,  full 
depth  of  colour  is  attained,  limited,  indeed,  in  its  range, 
but  fully  adequate  to  express  the  deep,  low-toned  effect 
that  Turner  desired  to  realise.  The  Snowdon  Afterglow 
(1805-10)  was  somewhat  similar  in  tone,  but  showed  higher 
poetical  insight;  while  the  Charnounix,  with  Dlait^s Hut 
on  the  Montanvert,  of  about  the  same  date,  marked  the 
awakening  of  Turner's  colour-vision  which  originated 
with  his  first  tours  to  the  Continent.  From  this  period 
onwards  the  works  showed  growing  mastery  and  were 
represented  by  a  series  of  superb  examples.  To  dis- 
criminate between  the  beauties  of  these  would  require 
longer  space  than  can  be  afforded  ;  one  can  only  say 
that  of  Turner's  best  drawings  of  his  best  periods  a 
display  was  gathered  together  which  is  hardly  likely  to 
be  repeated. 
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by  a  camera.  Mr.  C.  Napier  Hemy's  Trawler  is  in  its 
way  almost  as  realistic  in  its  conception  as  Mr.  Sargent's 
picture,  but  the  subject  is  removed  from  commonplace- 
ness  by  its  beauty  ;  the  infinite  variety  of  form  and  colour 
in  wind-lashed  wave  and  sky  rendering  them  inexhaus- 
tible in  their  interest.  It  is  strongly  painted,  and  the 
weight  and  force  of  the  sea  is  suggested  with  muclt  skill, 
the  substantially  built  fishing-boat  that  is  hurried  along 
over  its  surface  seeming  a  fragile  plaything  in  comparison. 
Love's  Garden,  by  Mr.  Fred  Roe,  shows  a  group  of  young 
men  and  maidens  in  Directoire  costume  seated  in  an  old 
French  garden  round  a  table  on  which  a  pink-draped 
cupid  is  showering  a  wealth  of  gaily  coloured  blossom. 
An  old  ser\itor  is  standing  a  little  distance  behind,  and 
on  the  far  side  of  a  gate  in  the  background  can  be  seen 
a  glimpse  of  a  disconsolate  widow.  Without  attempting 
to  expound  the  allegory  represented  in  the  picture,  one 
can  praise  the  fine  painting  of  the  group  of  figures  seated 
round  the  table,  the  white  tablecloth  and  the  glasses, 
and  the  bowls  of  richly  coloured  fruit  which  are  set 
thereon.  These  are  so  well  rendered,  and  seem  so 
complete  in  themselves,  that  it  may  be  questioned  if  the 
picture  would  not  have  been  a  greater  success  if  the 
other  elements  in  its  composition  had  been  reduced  to  a 
more  subordinate  place.  A  very  charming  Portrait  by 
Mr.  Charles  Sims  of  a  lady  in  a  classical  garden  ;  The 
Vision  of  Etidyjnion,  by  Sir  E.  J.  Poynter — already 
described — and  a  well-painted  interior  by  Mr.  F.  G. 
Swaish,  are  among  the  other  contents  of  the  gallery, 
the  last  picture  in  which  is  an  idyllic  landscape  by  Mr. 
Adrian  Stokes.  Its  title,  A  Spring  Melody,  is  derived 
from  the  music  a  fay  is  calling  forth  from  a  pipe  to 
which  some  deer  are  listening,  but  the  forms  of  these 
are  quite  subsidiary  in  their  interest  to  the  beauty  of 
the  delicately  coloured  landscape.  A  group  of  graceful 
silver  birches  rise  above  a  lonely  pool,  beyond  which 
stretches  a  broad  expanse  of  warmly  tinted  meadow, 
until  it  merges  in  a  distance  of  blue  and  white  Alpine 
peaks,  the  whole  being  surmounted  by  a  cloudless  azure 
sky. 

The  largest  canvas  in  the  third  gallery  is  Mr.  John 
Lavery's  portrait  group  of  T.M.  the  King  and  Queen, 
T.R.H.  the  Prince  of  Wales  and  the  Princess  Mary, 
commissioned  by  Mr.  Hugh  Spottiswoode  for  presenta- 
tion to  the  National  Portrait  Gallery.  It  is  a  fine  work, 
but  not  wholly  a  success.  The  Queen  is  shown  on  a 
sofa,  with  Princess  Mary  seated  at  her  feet  and  Prince 
Edward  standing  behind,  while  the  King,  in  admiral's 
uniform,  stands  with  military  erectness  at  the  side.  The 
figures  of  the  Queen  and  Princess  are  charmingly  natural 
and  happily  arranged,  but  that  of  Prince  Edward  is  set 
down  so  slightly  that  it  appears  as  though  it  was  inserted 
as  an  afterthought ;  while  the  King,  though  expressed 
with  dignity,  is  hardly  sufficiently  connected  with  the  re- 
mainder of  the  group.  The  group  itself  appears  a  little 
lost  in  the  vast  apartment  in  which  it  is  centered,  the 
numerous  vertical  lines  formed  by  chandeliers,  door- 
ways, windows  and  panels  leading  the  eye  perpetually 
upwards  and  away  from  it.  To  atone  for  the  faults 
in  the  composition,  Mr.   Lavery's  colour-scheme  could 


hardly  be  bettered.  It  is  a  delightful  arrangement  in 
blue,  silver  and  grey ;  the  blue  of  the  insignia  of  the 
garter  which  tiie  Queen  is  wearing,  and  the  diamonds 
of  her  tiara,  forming  the  highest  notes  of  a  perfectly 
rendered  harmony.  With  all  its  faults,  Mr.  Lavery's 
royal  group  is  perhaps  the  finest  that  has  been  painted 
within  living  memory.  Other  royal  portraits  are  those 
of  H.M.  the  King,  painted  for  the  United  Service 
Club  by  Mr.  Arthur  S.  Cope,  and  a  companion  picture 
of  H.M.  the  Queen,  commissioned  by  the  same  institu- 
tion from  Mr.  William  Llewellyn.  Mr.  Cope's  picture 
is  a  straightforward  piece  of  work  and  a  good  and 
dignified  likeness.  Mr.  Llewellyn's  canvas  is  an  im- 
provement on  the  State  portrait  that  he  executed  last 
year.  It  is  not  altogether  a  flattering  likeness  of  Her 
Majesty,  but  the  figure  is  invested  with  dignity,  and  the 
robes  are  painted  with  a  care  and  skill  and  a  mastery  of 
cool  colour  that  recalls  some  of  the  best  work  of  Francis 
Cotes. 

Among  the  other  portraits  in  this  gallery  are  a  good 
likeness  of  The  Rt.  Honble.  Sir  George  Peel,  G.C.M.G., 
High  Commissioner  for  Australia,  by  Mr.  James  Quinn, 
and  a  powerful  and  well-modelled  presentment  of  The 
Earl  of  Cavan,  by  Mr.  Philip  A.  de  Laszlo.  Turning  to 
the  landscapes  and  subject  pictures,  one's  attention  is 
first  attracted  by  Sir  .\lfred  East's  painting  of  From 
Rivington  Pike,  Bolton,  gi\ing  a  view  of  a  portion  of 
the  reservoirs  belonging  to  the  Liverpool  Corporation. 
The  theme,  though  apparently  simple,  is  in  reality  a 
highly  complex  exercise  in  the  use  of  rhythmical  line. 
From  where  the  spectator  is  standing  a  hillside  slopes 
sharply  down  to  a  curved  roadway,  beyond  which  are  seen 
the  half-circles  formed  by  the  outlines  of  the  reservoirs, 
while  a  succession  of  curved  lines  beyond,  formed  by 
roads  and  softly  rounded  hill-summits,  carry  the  eye  to 
the  horizon.  The  only  foil  to  these  is  apparently  the 
rectilineal  outlines  of  a  house  in  mid-distance,  but  every 
line  falls  perfectly  into  its  place,  and  the  landscape, 
large  in  feeling,  and  carried  out  in  warm  but  delicate 
greens  and  blues  surmounted  by  a  pale  yellow  sky 
flushed  with  pink,  is  one  of  the  greatest  artistic  triumphs 
in  the  exhibition.  Sir  Alfred  East's  second  important 
contribution.  The  Rainbow,  represents  the  view  from 
Lelant,  Cornwall,  looking  across  the  end  of  St.  I\es 
Bay  towards  Hayle,  at  low  tide.  In  the  foreground  is 
a  broad  expanse  of  sand  broken  by  a  narrow  stretch  of 
water  and  backed  by  the  low  hills  on  the  opposite  side 
of  the  inlet,  while  a  breezy  blue  sky,  spread  over  by 
noble  cloud-forms,  gives  dignity  and  animation  to  the 
composition.  The  colouring  is  strong,  fresh,  and  finely 
harmonized.  A  Song  of  Springtime,  the  most  \mpoTt.a.nt 
figure  subject  by  Mr.  J.  W.  Waterhouse,  is  well  drawn 
and  coloured  in  the  deep  greens  and  blues  so  charac- 
teristic of  this  artist.  Mr.  J.  Seymour  Lucas  offends 
against  modern  artistic  canons  in  The  Tuscan  Strad  by 
telling  literary  anecdote.  He  shows  us  the  work-room 
of  Stradi\arius  in  the  year  1690,  with  the  Marchese 
Bartolommeo  Ariberti  purchasing  instruments  from  the 
fatnous  maker  for  Cosimo  III.  de  Medici,  Grand  Duke  of 
Tuscany,  who  sits  in  a  chair  watching  the  negotiations. 
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One  has  never  been  able  to  fathom  tlie  reason  why 
a  picture  ceases  to  be  a  work  of  art  directly  it  pre- 
sents a  record  of  some  event,  whether  real  or  imagi- 
nary, which  is  chronicled  in  literature.  To  be  strictly 
logical,  one  should  exclude  for  this  reason  most  of  the 
antique  Greek  statuary  and  early  Italian  pictures  from 
the  higher  realms  of  art ;  the  one  is  chiefly  concerned 
with  presenting  the  semblances  of  imaginary  gods  and 
heroes,  and  the  other  in  illustrating  anecdotes  taken 
from  the  Bible  and  various  sacred  and  profane  legends. 
The  sole  method  in  which  a  picture  of  this  kind  can  be 
judged  is,  does  it  depend  for  its  attractiveness  on  its 
artistic  merits  or  the  interest  of  the  anecdote  it  por- 
trays? In  the  case  of  the  example  by  Mr.  Seymour 
Lucas  the  attraction  decidedly  lies  in  the  former.  The 
anecdote,  indeed,  is  merely  an  excuse  to  afford  a  theme 
for  a  seventeenth-century  costume  picture  —  a  period 
which  the  artist  advisedly  prefers  to  that  of  our  own 
day,  as  affording  him  a  more  congenial  field  for  his 
talents.  He  has  told  the  anecdote  so  well  that,  if  we 
knew  nothing  of  tiie  personages  represented,  we  could 
at  least  tell  the  respective  parts  they  are  playing,  the 
craftsman,  with  a  dignified  consciousness  of  his  own 
worth,  negotiating  with  the  suave  intermediary  while  the 
Grand  Duke  is  seated,  careless  of  their  chaffering,  his  hat 
set  firmly  on  his  head,  truculent  and  egotistical  in  his 
bearing.  But  the  great  merits  of  the  picture  lie  in  its 
certain  draughtsmanship  and  fine  colour.  The  figures 
are  well  drawn,  finely  posed,  and  set  in  an  atmospheric 
environment,  the  light  falling  on  them  from  windows  shown 
at  the  side  of  the  picture,  and  flooding  the  picture  with 
clear,  cool  luminosity,  while  the  tone  of  the  work  is  well 
sustained  and  harmonious.  Next  to  this  is  a  second 
example  by  Mr.  Fred  Roe,  entitled  Fo7-  those  at  Sea, 
representing  a  picturesque  group  of  Dutch  peasants 
kneeling  before  the  communion  rails  of  a  church,  and 
marked  by  firm  drawing  and  pleasant  colour.  Mr.  Joseph 
Farquharson's  Winter  reigneth  o'er  the  Land,  though  a 
snow-scene,  neither  contains  the  sheep  nor  is  lightened 
by  the  sunset  glories  which  the  artist  usually  introduces 
into  his  work  of  this  character.  It  shows  a  country  road 
going  over  a  stone  bridge,  and  backed  by  some  farm 
buildings.  The  colouring  is  strong  and  sincere.  Sir 
E.  J.  Poynter's  At  Low  Tide,  and  The  Schillerhorn  in 
Winter,  by  Sir  E.  A.  Waterlow,  have  already  been 
described.  The  Glove,  a  pleasing  representation  of  a  tine 
collie,  is  by  Mr.  Briton  Riviere,  and  a  good  tonal  render- 
ing of  Night  in  a  Swiss  Valley  by  Mr.  B.  E.  Leader. 
In  this  gallery  Mr.  John  S.  Sargent  is  represented  by 
two  pictures — Spanish  Gipsies,  a  group  of  picturesque 
vagrants  set  in  the  strong  sunlight  which  the  artist  alone 
seems  to  have  the  gift  to  express  with  such  ease  and  con- 
summate mastery  ;  and  Wea7/ers,  an  interior  scene,  in  the 
same  gallery,  forms  a  strong  contrast  to  this  in  its  scheme 
of  light  and  shade,  the  latter  strongly  predominating, 
but  being  relieved  by  a  brilliant  splash  of  sunlight  coming 
through  a  window  which  is  almost  dazzling  in  its  intensity. 
Mr.  Stephen  Reid,  in  his  Myr?nidon  of  Henry  VIIL,  a 
richly  coloured  costume  picture,  though  still  under  the 
influence  of  the  late  E.  A.  Abbey,  shows  greater  strength 


and  individuality  in  his  expression.  Two  powerful  land- 
scapes by  Mr.  M.  W.  B.  Davis  oi  Junction  Pool,  Elan, 
and  Wye,  Radnorshire,  are  marked  by  true  and  poignant 
colour  full  of  sunlight,  but  set  down  somewhat  crudely. 


Drawings  by 
J.  M.  W.  Turner 


To  attain  a  full  representation  of  the  range  of  J.  M.  W. 
Turner's  water-colour  art  would  necessitate  borrowings 
from  the  national  collections,  for  the 
artist's  sketches  and  the  impres- 
sionistic memoranda  made  during  his 
latter  )'ears  are  almost  wholly  in  the  keeping  of  the 
authorities  at  Trafalgar  Square  and  Millbank  ;  but  for  a 
representation  of  the  artist's  finished  works  in  water- 
colour — those  he  made  to  sell  and  considered  fitting 
for  public  exhibition — it  would  be  almost  impossible  to 
get  together  a  more  adequate  display  than  that  shown 
at  Messrs.  Agnew's  Galleries  (43,  Old  Bond  Street). 
The  examples  ranged  in  date  from  1790  to  1843,  thus 
covering  Turner's  career  from  the  time  he  was  a  boy 
of  fifteen  until  he  had  reached  the  age  of  sixty-eight. 
Belonging  to  the  former  year  was  a  representation  of 
The  Archbishop's  Palace,  Lambeth,  the  first  work  that 
the  artist  contributed  to  the  Royal  Academy,  in  the 
catalogue  of  which  its  authorship  was  ascribed  to  T.  \V. 
Turner.  In  its  composition  the  work  shows  wonderful 
precociousness,  the  artist  having  boldly  placed  the  palace 
in  the  background  and  provided  a  foil  for  its  dignified 
facjade  by  introducing  a  group  of  picturesque  but  far 
more  humble  buildings  in  front,  set  at  such  an  angle  that 
their  lines  direct  the  eye  to  the  principal  component 
of  the  artist's  theme.  The  early  date  of  the  drawing  is 
evidenced  by  the  windows  of  the  houses  showing  no 
reflected  lights,  an  innovation  which  Turner  initiated 
later,  and  which  has  since  been  universally  adopted  by 
architectural  draughtsmen.  The  artist's  progress  from 
topographical  exactitude  to  the  loftiest  phases  of  ima- 
ginative art  could  be  traced  through  such  drawings  as  St. 
Lawrence,  Evesham  (1793),  Malmesbury  Abbey  (1794), 
and  Tintern  Abbey  (1795),  •"  which  emphasis  was  laid 
upon  architectural  details,  and  colour  suggested  rather 
than  expressed.  From  these  to  the  Norham  Castle  : 
Summer's  Morn,  of  1 798,  one  of  the  earliest  of  the  many 
representations  he  made  of  this  favourite  subject,  there  is 
a  marked  advance.  Instead  of  thin  washes  of  blue,  brown, 
and  yellow,  more  or  less  conventionally  applied,  full 
depth  of  colour  is  attained,  limited,  indeed,  in  its  range, 
but  fully  adequate  to  express  the  deep,  low-toned  effect 
that  Turner  desired  to  realise.  The  Snowdo7i  Afterglow 
(1805-10)  was  somewhat  similar  in  tone,  but  showed  higher 
poetical  insight ;  while  the  Chamouni.x,  with  Blait^s  Hut 
on  the  Montanvert,  of  about  the  same  date,  marked  the 
awakening  of  Turner's  colour-vision  which  originated 
with  his  first  tours  to  the  Continent.  From  this  period 
onwards  the  works  showed  growing  mastery  and  were 
represented  by  a  series  of  superb  examples.  To  dis- 
criminate between  the  beauties  of  these  would  require 
longer  space  than  can  be  afforded  ;  one  can  only  say 
that  of  Turner's  best  drawings  of  his  best  periods  a 
display  was  gathered  together  which  is  hardly  likely  to 
be  repeated. 
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It  is  rarely  that  an  artist  so  thoroughly  imbues  himself 

with  the  spirit   of  his   adopted   country  as   Mr.    R.    G. 

TT,  ,  Meyerheim,  a  Prussian  by  birth  and 

Water-colour  ta    .  t.  ._  ■    ■  ,       ■       , 

r>.        .         ,  Dutch  by  trainmg,  who  is  showmg  at 

Drawings  by  .1,      /-  ,,    r-    n  ,         n 

t>   .      .   r-     X  the    Carroll    Gallery   (10,    George 

Robert  Gustav  1    \     ■>  & 

Meyerheim,  R.I.  ^^""^^W  =1  collection  of  water-colour 
drawings  entitled  The  Soul  of  the 
Country  Side.  These  drawings  are  wholly  English  in 
their  conception,  feeling,  and  execution,  ana  show  the 
sweetness  and  charm  of  the  country-side  with  an  intimacy 
of  perception  that  is  vouchsafed  to  a  few.  Mr.  Meyer- 
heim paints  figures  and  landscape  with  equal  facility, 
combining  the  two  in  the  same  theme  in  the  manner  of 
Fred  Walker,  whom  he  often  recalls,  more  especially  in 
his  smaller  works.  His  colouring  is  tender  and  delicate, 
and  delightfully  fresh.  Among  his  most  effective  works 
are  From  gathering  floods  he  saves  his  flock,  To  Lowland 
Pastures  Wending,  and  A  Sunny  March  Morning. 

A  COLLECTION  of  interesting  lithographs  by  Mr.  Frank 

Brangwyn,  A.  R.A.,  and  some  modern  German  artists,  is 

.,  .  ,  ,  on  view  at  the  galleries  of  the  Berlin 

Ltthographs  r.i.    .  i_-      ^       /  vt         n       1 

/^  Photographic   Co.    (149,  New   Bond 

■a  A  r.   A     Street).     Mr.  Brangwyn's  bold  and 

Brangwyn.A.R.A.  r  ,    ,      u    •  ■        j     •     ki 

powerful    technique    is   admirably 

adapted  for  lithographic  expression,  and  the  work  shown, 
which  includes  some  of  his  best  examples  in  the  medium, 
worthily  exemplifies  his  range  of  expression  in  black- 
and-white.  Amongst  the  Continental  artists  represented 
are  Professors  Max  Liebermann,  Carlos  Grethe,  and 
Schmoll  von  Eisenwerth. 

At  the  Leicester  Galleries  (Leicester  Square)  Messrs. 

Ernest    Brown   and    Phillips    showed 
Cartoons  by  .,       ,     .       ^  ^  ,.      ,»       m 

--       „      ,   '  the    latest  cartoons   by  Mr.    Max 

Max  tseerbohm       „       ,    ,  ,        ,  1    ,        1  • 

,  ,_.  Beerbohm,  who  showed  that  his   wit 

and    Water-  ,      ,  ,         •       ,       ,         r,  ,-    , 

,  ,  had  not  lost  its  barb.      Some  of  the 

colours  by  ,  ,  ■  ,  j     , 

c   .^        r>  ,  best    things   shown    concerned    the 

button  Palmer  ° 

fortunes  of  members  of  the   Liberal 

Government.  Sir  Edward  Grey  in  the  embrace  of  the 
Russian  bear  was  almost  tragic  in  its  intensity  of  expres- 
sion, but  the  drawings  of  the  ministers  of  the  Crown 
imploring  "  Sir  Rufus  Isaacs  to  tell  them  if  he  knows 
of  any  stocks  which  they  could  buy  without  fear  of 
ultimate  profit"  was  conceived  in  a  lighter  key,  and  most 
of  the  hits  at  political  and  social  celebrities  were  admir- 
able pieces  of  playful  wit.  At  the  same  galleries  the 
water-colours  of  Surrey  by  Mr.  Sutton  Palmer  showed 
pleasant  feeling  and  good  colour  ;  a  number  of  them 
were  somewhat  over-laboured,  but  others — the  moor- 
scenes  more  especially — were  painted  with  a  delightful 
sense  of  ease  and  freedom. 

An  illustrated  album  showing  Lord  Shrewsbury's 
25-h.p.  Talbot  car  performing  its  memorable  feat  of 
running  nearly  one  hundred  and  four 
miles  within  the  hour  on  the  Brook- 
lands  track — the  first  time  that  over 
one  hundred  miles  has  been  covered  within  the  time — has 
been  issued  by  Messrs.  Clement  Talbot,  Limited  (Barlby 


Road,  Ladbroke  Grove).  The  brochure  is  excellently  got 
up,  and  the  illustrations,  reproduced  from  photographs, 
give  a  vivid  idea  of  the  wonderful  speed  that  the  car 
attained. 


Kang  Hi 
Porcelain 


Whilst  all  forms  of  Oriental  porcelain  possess  attrac- 
tions to  the  collector  and  connoisseur,  one  is  justified 
in  ascribing  to  the  blue -and -white 
Kang  Hi  —  the  china  beloved  by 
Whistler  and  Rossetti  —  a  special 
fascination  due,  perhaps,  to  its  coloration,  recalling  in 
its  poignant  contrast  and  depth  of  tone  that  aspect  of 
nature  most  grateful  to  the  sight,  the  azure  and  white  of 
a  summer  sky.  At  Messrs.  W.  Dickinson  &  Son's  (108, 
Wigmore  Street,  W. )  a  collection  of  choice  pieces  of  this 
beautiful  v/are  is  now  on  exhibition.  It  was  accumulated 
by  an  amateur  in  Holland,  formerly  the  great  European 
centre  for  blue-and-white  china,  the  latter  being  largely 
exported  there  in  the  seventeenth  century,  and  until 
lately  many  fine  pieces  could  be  picked  up  in  the  country. 
This  condition  of  things  no  longer  prevails,  and  the 
collection  must  be  looked  upon  as  evidence  of  the  past 
rather  than  the  present  affluence  of  the  Dutch  in  such 
possessions.  It  is  especially  rich  in  fine  cabinet  pieces, 
all  of  which  are  in  pristine  condition.  Amongst  them 
may  be  noted  a  pair  of  wine-bottles  of  uncommon  shape, 
with  handles  and  projecting  spouts  decorated  with  heart- 
shaped  panels  in  blue  over  a  blue  network  on  a  white 
ground  ;  others  with  tall  bulbous  necks  ;  hawthorn  jars, 
tall  vases  quaintly  decorated  with  dogs  and  ribbons, 
pear-shaped  bottles,  and  many  other  pieces  ranging  in 
height  from  an  inch  or  two  to  several  feet. 

We  are  able  to  announce  that  the  interesting  collection 
of  pictures  and  objets  dart  belonging  to  the  late  Lady 
Dorothy  Nevill   will  be  dispersed  at 


The  late  Lady 
Dorothy  Nevill 


An  Historic 
Motor  Feat 


Messrs.  Christie's  on  July  15th  next. 

There  should  be  keen  competition  for 
the  possession  of  many  of  the  interesting  pieces  which 
ornamented  and  furnished  her  reception  rooms  —  the 
meeting-place  for  half  a  century  of  all  the  notabilities  in 
politics,  science,  and  art,  who  came  to  pay  homage  to 
one  of  the  most  charming  of  London  hostesses.  Lady 
Dorothy  was  a  contributor  to  THE  Connoisseur  from 
its  commencement,  taking  a  genial  and  sympathetic 
interest  in  all  matters  pertaining  to  art  and  collecting 
generally,  and  from  time  to  time  lending  many  of  her 
most  beautiful  specimens  for  illustration  in  the  magazine  ; 
and  in  her  death  we  have  to  deplore  the  loss  of  a  great 
lady  and  a  sincere  friend. 

Whicx   Lord  Leighton  visited  Damascus  in   1873,  in 
the  Street  called  Straight — the  same  in  which  St.  Paul 

lodged   when  he   was   visited   bv 

A  Room  from  ,         .  .         ,  .  .  ' 

,.  ,      ,,  Ananias  after   his  conversion,  and 

"the  Street  ,    ,  ,        ,         ,  ,  ,  '   ^ 

It  tl  St     '   ht "       probably   the   oldest    thoroughfare 

in  the  world  —  he  found  a  very 
beautiful  Syrian  house,  the  courtyard  of  which  he 
sketched  on  the  spot  and  subsequently  immortalized  in 
his  picture  of  Old  Damascus :  Jews'  Quarter,  exhibited 
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Curve ut   /I  rf    Notes 


at  the  Roxal  Academy  in  ihe  following  year.  Shown  in 
this  picture  are  the  outer  doors  of  three  rooms,  the 
interiors  of  which — entirely  unrecorded  on  the  canvas — 
are  amon<,'  the  most  ornate  examples  of  seventeenth- 
century  Mahomedan  domestic  art  now  in  existence. 
These  gorgeous  interiors  were  not  destined  to  remain 
much  longer  in  their  original  position.  Shortly  after 
Leighton's  visit,  one  of  the  trio,  including  the  doors, 
panelled  walls,  ceilings  and  divans,  was  transferred  bodi!)- 
from  Damascus  to  England  by  the  firm  of  Messrs.  Vincent 
Robinson,  and  erected  in  their  galleries  (34,  Wigmore  St., 
W. ),  by  the  late  Sir  C.  Purdon  Clarke.  This  interior  was 
subsequently  secured  by  the  authorities  of  the  Victoria 


the  walls  have  been  omitted.  The  resetting  of  the 
room,  however,  has  been  so  tastefully  and  dexterously 
performed,  no  new  panelling  whatever  having  been  in- 
troduced, that  little  of  the  original  eft'ect  has  been  lost. 
The  walls  are  surmounted  by  a  frieze  which  ends  in  a 
projecting  cornice,  a  little  over  twelve  feet  above  the 
ground,  above  which  is  a  recessed  border  of  white  wood, 
fifteen  inches  in  height,  while  the  whole  should  be  sur- 
mounted by  the  elaboratel)-painted  ceiling,  for  which 
at  present  a  plainer  but  not  unsightly  substitute  is  pro- 
vided. The  walls  are  broken  by  a  couple  of  windows, 
barred  across  with  grills  of  painted  woodwork,  and  two 
recessed  niches   hung   with   shelves,   on   one    of  which 


FROM    GATHERING    FLOODS    HE    SAVES    HIS    FLOCK 

AT    THE    CARROLL    GALLERY 


3Y    R.    MEVERHEIM,     R.I. 


and  Albert  Museum,  South  Kensington,  and  now  is  in- 
cluded among  the  treasures  there.  In  the  early  eighties 
Messrs.  \'incent  Robinson  managed  to  secure  the  other 
two  rooms  and  brought  them  over  to  England.  The 
smaller  of  these  is  dated  the  year  1 100  of  the  Hejira — 
A.D.  1689 — and  the  larger  belongs  to  a  period  of  about 
fifty  to  a  hundred  years  earlier.  An  illustration  of  a 
corner  of  the  latter,  as  it  is  now  set  up  in  Messrs. Vincent 
Robinson's  galleries,  is  given  in  the  present  issue  of 
The  Connoisseur.  The  green  door  shown  in  Lord 
Leighton's  picture  is  still  a  part  of  it,  the  outer  front 
simply  but  tastefully  decorated  with  raised  rectilineal 
patterning  on  the  wood,  the  inside  being  lacquered  over 
to  comport  with  the  interior  of  the  apartment.  This  is 
decorated  with  a  richness  and  profusion  of  brilliant 
coloration  which  recalls  the  descriptions  in  the  Arabian 
Nig/t/s.  The  room  as  originally  constructed  formed 
roughly  a  square,  the  sides  of  which  were  each  a  little 
over  fourteen  feet  in  length ;  but  owing  to  the  exigencies 
of  space  the  woodwork  has  been  temporarily  set  up  in 
the  form  of  a  longer  and  narrower  apartment ;  for  this 
reason,  too,  the  original  ceiling  is  shown  in  another 
place,  and  the  divans  which  were  formerly  ranged  round 


might  be  set  the  rose-water  bowl  in  which  a  visitor 
might  perform  his  ablutions.  Every  inch  of  the  wall- 
space,  including  the  back  of  the  recesses,  is  adorned 
with  rich  lacquer  in  many  colours.  The  oround-work  of 
this  is  silvered,  which  endows  the  tints  laid  upon  it  with 
a  subtle  irradiance  and  luminosity  very  beautiful  in  its 
elTect.  The  ceiling  is  flat,  its  surface  being  decorated  in 
the  centre  with  a  wreath  of  flowers,  from  which  depend 
four  pendant  sprays,  and  being  encircled  with  a  broad 
floral  border  with  shaped  floral  corners.  Immediately 
below  the  ceiling  is  a  band  of  white  w-ood,  about  fifteen 
inches  deep,  partly  concealed  by  a  projecting  cornice  a 
little  over  eleven  feet  from  the  ground.  Under  this 
comes  a  deep  frieze,  in  the  painting  of  which  the  artist 
has  been  hampered  by  the  Mahomedan  law  prohibiting 
the  reproduction  of  any  form  of  life.  This  has  induced 
him  to  adopt  a  quaint  but  highly  effective  procedure. 
He  has  depicted  on  the  frieze  the  Abana  and  the 
Pharpar,  the  far-famed  rivers  of  Damascus,  not  as 
they  appeared  in  the  time  of  Naaman  the  Syrian, 
but  as  they  were  in  the  sixteenth  century,  the  palmy 
period  of  Mahomedan  power,  their  banks  dotted  with 
tall-domed  mosques  and  merchants'  palaces,  and  their 
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waters  crowded  with  many-oared  boats.  The  buildings, 
boats  and  oars  are  minutely  set  forth,  but  the  oarsmen 
and  all  siyns  of  animal  life  are  omitted,  so  that  the  boats 
appear  to  be  moving  without  hands — a  curious  but  not 
unsightly  eftect.  It  is  less,  however,  in  the  frieze  than 
on  the  panelling  below  that  the  painter  has  lavished  the 
resources  of  his  art.  The  ground  of  all  the  woodwork, 
except  in  one  instance,  is  of  dull  gold  lacquer,  i.ch  and 
luminous  in  tone.  Each  panel  is  painted  either  blue  or 
blue  green,  in  raised  gesso  duro,  in  which  are  let  in 
medallions  decorated  with  either  architectural  subjects 
or  groups  of  fruit  or  flowers  ;  while  every  inch  of  the 
adjoining  woodwork  at  the  sides  is  adorned  with  floral 
designs,  and  over  them  are  painted  pious  aphorisms  in 
.•\rabic.  Included  among  the  representations  are  various 
fruits,  such  as  apples,  strawberries,  pomegranates,  and 
others  mentioned  in  the  Bible ;  but  the  prevailing  decora- 
tive motif  is  the  rose,  which  is  repeated  again  and  again 
in  the  borderings.  One  of  the  panels  has  a  ground-work 
of  ivory,  which  introduces  a  distinct  and  beautiful  note 
in  the  colour-harmony.  The  latter  is  marvellously  rich 
and  sustained,  the  underground  of  silver  permeating  it 
throughout  with  a  jewel-like  luminosity  and  transmuting 
red  lacquer  into  a  beautiful  dull  red  gold,  and  lightening 
the  blues  and  greens  with  iridescent  tone. 

Monsieur  Henri  Martin,  in  the  tine  though  hardly 
fully  representative  collection  of  his  works  shown  at  the 
Goupil  Gallery  (Messrs.  William 


Pictures  by 
Henri  Martin 


Marchant  and  Co.,  5,  Regent  Street), 
appeared  rather  as  the  chief  of  the 
French  vihriste  painters  than  as  a  great  decorative 
artist.  In  the  latter  role  he  has  consummated  some 
of  the  finest  of  modern  decorations  in  the  Capitol  of 
Toulouse,  the  Hotel  de  \'ille  of  Paris,  the  Sorbonne, 
and  other  of  the  French  public  buildings,  but  at  the 
Goupil  Gallery  the  pictures  shown  were  almost  wholly 
concerned  with  the  realisation  of  objects  and  scenes 
illuminated  by  intense  sunlight.  The  artist's  portrayal 
of  such  themes  was  wonderful  in  the  degree  of  illusion 
he  attained  in  transferring  the  eftect  of  brilliantly  re- 
fulgent atmosphere  to  canvas.  The  largest  of  his 
pictures,  Sous  la  Pergola^  en  Automne,  when  viewed 
from  a  sufficient  distance  away,  had  the  appearance  of 
actual  life.  To  attain  such  an  effect  is,  perhaps,  not 
the  highest  type  of  art ;  but  to  attain  it  without  losing 
any  of  those  beauties  which  one  associates  with  a  less 
realistic  style  of  painting  is  a  feat  of  which  tew  artists 
besides  M.  Henri  Martin  are  capable  ;  and  this  work — 
wonderfully  reposeful  in  its  feeling — with  its  beautifully 
grouped  figures,  vivid  but  true  coloration,  and  lambent, 
sun-laden  atmosphere,  must  rank  as  one  of  the  greatest 
technical  achievements  of  modern  art.  In  many  of  the 
smaller  works  similar  eftects  were  attained,  and,  indeed, 
the  repetitions  of  dazzling  sunlight  would  have  been 
almost  monotonous  in  their  brilliance  had  not  the  artist 
widely  varied  the  themes  which  he  set  down  on  canvas — 
not  confining  himself  to  figure  subjects,  but  giving  also 
beautiful  renderings  of  landscape  and  architecture. 
Amongst  the  latter  were  some  pictures  of  \'enice  clothed 


A  Fete  at 
Versailles 


in  the  brightest  of  colours,  but  all  superbly  harmonised  ; 
and  many  French  scenes,  marked  by  breadth  and  gener- 
ally distinguished  by  nobility  and  dignity  of  composition. 
In  his  portraits  M.  Martin  showed  that  it  was  possible 
to  realise  the  characterisation  and  personalities  of  his 
sitters  without  weakening  the  pictorial  unity  of  his  design. 
As  an  example  of  this  may  be  taken  Mon  Portrait  (lent 
by  the  Musee  du  Luxembourg),  in  which  the  bright 
iridescence  of  the  sun-flooded  atmosphere  seemed  happily 
in  accord  with  the  buoyancy  and  joyousness  expressed  in 
the  figure  of  the  artist ;  whilst  his  Portrait  de  mon  fits, 
Jacques,  another  work  of  the  same  character,  was  equally 
successful.  The  exhibition  was  highly  interesting  as 
giving  to  the  English  public  a  representation  of  the  art 
of  one  of  the  most  original  of  living  French  masters. 

One  of  the  most  beautiful  and  interesting  society 
events  of  the  season  will  be  the  Historic  Costume  Ball, 
entitled  "A  Fete  at  \'ersailles,''  to  be 
held  at  the  Royal  Albert  Hall  on 
Thursday,  June  5th,  1913,  under  the 
special  patronage  of  Their  Majesties  the  King  and  Queen 
and  Queen  Alexandra,  and  H.R.  H.  Princess  Christian, 
the  proceeds  of  which  will  be  devoted  to  the  Incorporated 
Soldiers'  and  Sailors'  Help  Society.  All  visitors  must  be 
in  costumes  worn  between  the  years  1646  and  1793.  The 
most  picturesque  event  of  the  evening  will  be  the  recep- 
tion held  by  Louis  XIV.  of  various  European  and  Asiatic 
sovereigns  and  their  courts,  all  of  whom  will  be  dressed 
according  to  the  costume  in  the  year  1680  of  the  various 
countries  represented.  Lady  Arthur  Paget  is  organising 
the  group  "  The  Court  of  France,"  and  the  Countess  of 
March  the  group  "The  Court  of  England."  For  the 
decoration  of  the  hall  a  scheme  of  white,  gold  and  blue 
has  been  selected,  silken  banners  embroidered  in  fleur- 
de-lys  being  hung  at  intervals  round  the  hall. 

The  enhanced  attractiveness  of  old  furniture,  not 
merely  to  collectors,  but  to  householders,  who  a  few 
years  ago  would  have  been  content 
Old  Furniture  with  contemporary  work,  is  shown  by 
the  large  increase  in  the  number  of 
establishments  where  it  is  offered  for  sale,  either  alone 
or  in  company  with  modern  work.  Messrs.  Harrods 
(Brompton  Road)  come  within  the  latter  category. 
Their  experience  in  stocking  antique  pieces  has  met  with 
such  marked  success  that  it  has  been  found  necessary 
to  enlarge  this  department,  with  the  result  that  a  much 
wider  selection  of  pieces  than  tormerly  is  now  on  view, 
including  numerous  pieces  of  English  and  Continental 
work  of  more  than  ordinary  interest. 

The  annual  show  of  the  Glasgow  Institute  usually  held 
in  spring  has  been  put  oft'  this  year  till  autumn,   the 

reason  being  that  the  society's 
Glasgow  :  Sir  quarters  are  undergoing  rehabilita- 

Frank  Short  and  ^.^^^  ^^^  art-lovers  in  Glasgow 
Fantin-Latour  ,    .         ,  i„»i     „f 

cannot   complain  of  any  lack  01 

compensation  in  the  shape  of  other  exhibitions,  and  two 
of  these  which  more  than  alone  for  this  postponement  are 
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16TH-17TH  CENTURY  OLD  PANELLED  ROOM  FROM   DAMASCUS,  ABOUT  16   X    14   X    l^FT 
Erected  in  the  VINCENT  ROBINSON  GALLERIES,  34  WIGMORE  STREET.  LONDON,  W. 


HIGH, 


TRANSLATIONS  BY  THE  REV.  W.  ST.  CLAIK  TISDALL,   DI).,  OF  THE 
WORDING  IN  THE  FOUR    PANELS,   READING  FROM   RIGHT  TO  LEFT. 

4.  O  (he  in  whom,)  thou  in  whose  praise,  lo !  men  hasten .' 

5.  O  boast  of  the  Apostles   who  arei  gracious  through  thy  e.xistence  ' 

6.  In  sending  him  God  completed  the  mission   of  .Apostles  . 


Current   Art   Notes 


one  ;U  the  Socictc  dcs  Beaux  Ait>,  its  nucleus  consisting 
of  a  large  and  unique  display  of  lithographs  by  Fantin- 
Latour,  and  another  at  the  Annan  Gallery,  composed 
entirely  of  aquatints,  etchings,  and  mezzotints  by  Sir 
Frank  Short,  R.A.,  who  is  director  of  the  engraving  class 
at  South  Kensington. 

Sir  Frank's  etchings  are  occasionally  rather  harsh, 
this  limitation  being  possibly  due  to  his  acknowledged 
addiction  to  steel-facing — a  method  eschewed  by  most 
etchers  of  to-day — while  here  and  there,  too,  he  betrays 
a  distinct  ungainliness  as  regards  design.  But  as  a 
mezzotinter  in  monochrome,  on  the  other  hand,  he  is  a 
master  without  peers  among  his  contemporaries,  and  his 
triumph  in  this  field  constitutes  him  an  exceptionally 
interesting  figure.  During  late  years  photogravure  has 
gradually  reached  a  high  level  of  excellence,  and  this 
has  sadly  discouraged  the  practice  of  mezzotint — yet  is 
there  not  a  charm  about  the  good  old  handicraft  which 
the  new  mechanical  process  can  never  hope  to  rival? — 
while  Sir  Frank's  works  show,  and  show  abundantly, 
that  an  able  mezzotinter  gives  just  as  good  and  faithful 
a  rendering  of  the  great  painters  as  any  photographic 
engraver  can.  His  reproduction  of  Hoppner's  Emma 
Hart  preserves  all  the  winning  grace  of  the  original ;  it 
is  gentle  as  any  print  by  John  Jones  or  Raphael  Smith, 
and  it  is,  indeed,  so  well  charged  with  the  flavour  of 
those  masters'  period  that  it  literally  demands  an  accom- 
paniment of  Hepplewhite  chairs  and  other  Georgian 
articles  of  virtu  I  Then  in  handling  G.  F.  Watts's 
pictures  Sir  Frank  often  contrives  to  suggest  just  the 
quality  and  character  of  that  painter's  brushwork,  while 
occasionally,  notably  in  a  plate  after  Orpheus  and  Eury- 
dice,  he  indicates  the  softness  of  flesh  in  a  manner  full\- 
equal  to  that  of  his  exemplar  himself.  In  interpreting 
the  famous  portrait  of  Tennyson,  now  the  property  of 
Lady  Henry  Somerset,  he  is  likewise  eminently  success- 
ful ;  and  it  is  to  be  hoped  that  he  will  not  rest  here,  but 
will  do  some  more  of  Watts's  pictures  of  men  of  letters. 
Less  happy  is  his  print  of  Nasmyth's  likeness  of  Burns, 
while  his  renderings  of  Peter  de  Windt  are  slightly  dis- 
appointing ;  but  in  reproducing  Turner  the  mezzotinter 
has  truly  found  his  jne'tier,  and  his  activities  in  this 
particular  direction  have  been  huge.  After  issuing  a  few 
parts  of  his  Liber  Studiorum^  Turner  found  it  necessary 
to  relinquish  the  project  on  account  of  lack  of  support, 
and  all  these  various  studies  which  passed  into  temporary 
oblivion  thus  have  been  perpetuated  by  Sir  Frank,  while 
he   has   also   duplicated    some    of    those   others   which 


Turner  published  ;  and  in  nearly  every  case  the  magic 
of  the  great  landscape-painter  is  brought  to  life  again. 
Look,  for  instance,  at  Pastoral^  wherein  the  distance  is 
shimmering  with  light.  This  scene  might  have  grown 
up  upon  the  paper  of  its  own  accord  :  it  might  have  risen 
by  an  incantation  like  Troy  in  the  Greek  myth  ;  and  is 
it  not  something  of  this  sort,  precisely,  which  makes 
Turner's  own  works  so  enthralling  ? 

And  Fantin-Latour's  lithographs  disclose  a  kindred 
c[uality.  They  are  mostly  figure-studies,  and  the  skill 
which  makes  these  people  seem  like  real  people  is  some- 
how concealed,  while  in  one  example,  a  beautiful  portrait 
of  the  lithographer  himself,  everything  seems  as  natural 
and  inevitable  as  leaves  on  a  tree.  Fantin-Latour  was 
a  virtuoso  who  invariably  managed  to  veil  his  virtuosity, 
while  in  like  fashion  one  never  thinks  of  Sir  Frank 
Short's  technique,  but  only  of  what  the  technique  has 
done.  And  this  similarity  to  the  French  lithographer 
which  the  English  mezzotinter  shows — a  similarity  chiefly 
striking  when  thinking  of  his  Turner  prints — makes  one 
the  more  entitled  to  proclaim  him  again  essentially  a 
master. 

Romantic  interest  will  always  attach  to  antiquities 
directly  connected  with  Bible  history.  The  exhibition 
of  the  Preece  collection  of  Persian 
art  which  opens  in  May  at  the 
\'incent  Robinson  Galleries  in  Wig- 
more  Street,  contains  such  a  relic  oi 
the  past,  a  carved  stone  of  great  size  from  Daniel's 
tomb  at  Susa,  which  it  is  thought  may  be  a  missing 
portion  of  the  famous  stone  referred  to  in  pages  415-19 
of  Loftus's  Chalden  and  Susiana,  and  which  was  blown 
up  with  gunpowder  by  a  fanatic  about  the  year  1812. 
The  stone  in  this  collection  is  of  very  great  antiquity 
(about  B.C.  600),  and  the  fact  that  it  was  found  in  the 
river  Shaur  at  the  foot  of  the  mound  in  close  proximity 
to  the  tomb,  and  that  its  measurements  of  width  and 
thickness  closely  correspond,  and  that  the  top  back  has 
been  hollowed  out  and  evidently  used  for  grinding 
corn  (as  mentioned  by  Loftus),  points  to  the  possibility 
of  its  being  a  missing  remnant  of  the  stone  mentioned 
by  Loftus,  mutilated  by  the  explosion  and  worn  by 
the  action  of  the  water.  Be  this  as  it  may,  the  stone 
in  this  collection  is  one  of  historical  significance, 
and  can  quite  well  stand  on  its  own  merits  as  an 
authenticated  relic  from  one  of  the  most  interesting 
spots  in  the  East. 


Carved  Stone 
from  Daniel's 
Tomb 
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"The  British 
School,"  by 
E.  V.  Lucas 
(Methuen  &  Co., 
Ltd.     2s.  6d.  net) 


The  anecdotal  guide  to  the  British  school  of  painters 
as  represented  at  the  National  Gallery,  by  Mr.  E.  V. 
Lucas,  is  a  literary  production  more 
interesting  to  the  general  public,  who 
seek  to  combine  instruction  with  enter- 
tainment, than  to  the  serious  student 
of  art.  The  writer  may  be  congratu- 
lated on  having  served  up  the  dry 
bones  of  biographical  facts  in  a  piquant  and  attractive 
manner,  and  if  sometimes  in  his  quest  for  the  picturesque 
he  unduly  emphasizes  the  anecdotal  side  of  his  work,  the 
result  is  only  to  make  the  volume  the  more  entertaining. 
Among  the  one  or  two  minor  inaccuracies  which  may  be 
cited  is  giving  the  credit  of  the  record  of  the  conversations 
with  Northcote  to  James  Ward,  R.A.,  the  artist.  It  was 
another  James  Ward  who  enjoyed  the  society  of  the 
satirical  portrait  painter.  The  book,  which  is  prefaced 
by  an  interesting  account  of  the  origin  of  the  National 
Gallery  and  the  accumulation  of  the  collection  it  contains, 
as  well  as  a  brief  outline  of  the  history  of  British  art, 
should  admirably  fill  its  purpose  of  a  popular  guide  to 
the  English  pictures  in  the  institution  at  Trafalgar  Square. 


"  Lawrence," 
by  Sir  Walter 
Armstrong 
(Methuen  &  Co., 
Ltd.     2IS.  net) 


All  faults  may  be  forgiven  a  biographer  save  a  lack 
of  sympathy  with  the  subject  of  his  memoirs.  He  may 
not  admire  his  hero,  but  at  least  he 
should  identif)'  himself  enough  with 
the  latter  to  admit  his  readers  into 
sufficient  intimacy  with  him  to  take 
a  poignant  interest  in  his  doings, 
whether  they  be  good  or  otherwise. 
Sir  Walter  .Armstrong's  biography  of  Sir  Thomas  Law- 
rence is  unfortunately  marked  by  this  crowning  failing. 
It  is  informative,  carefully  accurate  as  regards  facts,  and 
written  in  an  easy,  fluent  style ;  but  from  the  beginning 
the  author  lets  us  see  that  he  possesses  no  sympathetic 
appreciation  of  either  the  artist  or  his  works.  One 
would  say,  rather,  that  he  entertains  a  prejudice  against 
the  fashionable  portrait  painter,  for  the  facts  that  tell  in 
the  latter's  favour  are  briefly  and  coldly  recorded,  while 
the  weak  points  in  his  character  are  somewhat  unduly 
emphasized.  It  is  an  unpleasant  picture  that  the  author 
gives  us,  and,  one  feels,  an  unjust  one — rather  the  indict- 
ment of  an  adverse  counsel  than  the  impartial  summing 
up  of  a  judge.     Lawrence's  virtues  were  his   own,  his 
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faults  largely  owing  to  his  faulty  upbringing,  for  pro- 
bably no  artist  who  achieved  greatness  was  ever  so 
injudiciously  educated  by  his  parents.  Poverty  has  been 
a  hindrance  to  the  career  of  many  a  painter,  but  even 
poverty  has  its  alleviations,  and  the  display  of  talent 
almost  inevitably  attracts  outside  help  and  counsel  to 
the  budding  painter.  Lawrence's  father,  who.  Sir  Walter 
tells  us,  "behaved  well  according  to  his  lights  to  his 
son,"  deliberately  shut  off  the  boy  from  any  such  assist- 
ance, and  declined  to  allow  him  to  read  books  on  art, 
the  only  opportunities  for  study  he  permitted  being 
occasional  visits  to  private  collections  of  pictures  in  the 
neighbourhood  of  his  home.  In  the  meanwhile  he  was 
largely  supporting  himself  and  his  family  by  exploiting 
the  boy's  precocious  talents.  Lawrence  eventually 
arrived  in  London  with  a  reputation  of  being  a  youth- 
ful prodigy,  but  possessed  of  practically  no  education, 
whether  artistic  or  otherwise.  Sir  Walter  Armstrong 
puts  down  the  failings  in  his  work — his  facility  in  catch- 
ing a  superficial  likeness  rather  than  revealing  the  per- 
sonality of  his  subject — to  the  weakness  and  shallowness 
of  his  character.  Is  it  not  rather  to  be  ascribed  to  the 
long  practice  of  his  early  years,  when  it  was  his  daily 
task  to  portray  his  father's  customers  during  their  brief 
waits  for  chaise  or  coach,  and  compelled  to  set  the  form 
of  his  sitters'  features  on  paper  with  imitative  accuracy 
on  the  pain  of  losing  their  custom  ?  That  Lawrence  was 
fickle  in  his  love  affairs  is  no  clue  to  the  general  stability 
of  his  character.  One  would  say  that  his  master-passion 
was  art,  and  that  this  so  occupied  his  nature  as  not  to 
permit  the  endurance  of  any  other  poignant  emotions. 
In  his  latter  years,  when  he  was  pressed  for  money, 
pressed  for  time,  and  overwhelmed  with  the  number  of 
his  commissions,  he  yet,  when  his  sitters  permitted,  spent 
a  longer  period  over  the  completion  of  his  pictures  than 
when  he  was  a  comparatively  unknown  artist :  and  these 
works  are  among  his  best  and  most  vigorous.  Sir 
Walter  Armstrong's  criticisms  on  Lawrence's  pictures, 
though  not  sympathetic,  are  marked  by  well-informed 
acumen  ;  whilst  a  long  catalogue  raisom'e  of  the  artist's 
productions,  compiled  mainly  by  Mr.  Edward  Dillon, 
the  most  exhaustive  yet  issued,  more  than  doubles  the 
value  of  the  book  as  a  work  of  reference. 


Mr.  T.  Martin  Wood's  description  of  George  Du 
Maurier  as  "  the  S.itirist  of  the  Victorians  "  seems  over 
exclusive  in  its  phrasing,  for  the 
artist  did  not  commence  his  career 
until  about  i860,  when  a  quarter 
of  a  century  of  the  Victorian  era 
had  already  elapsed,  and  his 
contributions  lo  the  satire  of  the 
remaining  period  only  concerned  a 
single  phase  of  life,  other  phases  of 
which  were  as  ably  satirised  by  different  Innds.  Du 
M  lurier,  indeed,  was  less  a  satirist  with  his  pencil  than 
his  pen.  His  illustrations  to  Punch  are  unexaggerated 
pictures  of  contemporary  fashionable  life,  and,  divested 
of  their  text,  the  greater  part  of  them  would  cease  to  be 
humorous.     Du  Maurier,   indeed,  is  rarely  humortjus  in 


"  George  Du 
Maurier,  the 
Satirist  of  the 
Victorians,"  by 
T.  Martin  Wood 
(Chatto&Windus 
7s.  6d.  net) 


his  art,  but  remains  consistently  a  serious  illustrator,  and 
none  the  less  one  because  he  himself  provides  the  text 
to  much  of  his  own  work.  His  Punch  characters,  "  Mrs. 
Ponsonby  do  Tomkyns,"  "Sir  (jorgius  Midas,"  and  the 
others,  are  literary  creations,  remaining  distinct  and  enter- 
taining individualities  altogether  ajjart  from  the  artist's 
pictures  of  them.  This  power  ot  literary  creation  was 
evinced  by  the  artist  early,  he  having  had  a  story  accepted 
by  the  Cornhill  Magazine  before  any  of  his  illustrations 
were  published.  With  the  exception  of  in\enting  the 
legends  for  his  Punch  drawings,  however,  he  suffered 
his  gift  to  remain  dormant  until  he  was  sixty,  when  he 
produced  first  "Peter  Ibbctson"  and  then  "Trilby." 
Mr.  Martin  Wood  has  compiled  an  interesting  volume, 
which,  though  it  does  not  contain  much  that  is  entirely 
new,  groups  together  facts  and  criticisms  concerning 
Du  Maurier's  life,  art,  and  literary  achievements  in  an 
attractive  manner.  Not  the  least  valuable  part  of  the 
volume  is  the  account  of  the  illustrations  for  various 
works  and  periodicals,  which  are  now  in  danger  of  being 
forgotten,  and  which  constitute  some  ot  Du  Maurier's 
most  important  artistic  achievements.  The  illustra- 
tions to  the  book — superbly  reproduced  plates  from  Du 
Maurier's  drawings — make  a  most  attractive  feature,  in 
most  instances  doing  greater  justice  to  the  artist  than 
the  original  blocks. 

State-.moki)  art  training  for  the  benefit  of  industry 

should    need    no    defence,    though    the    manner   of    its 

accomplishment    is    a    point   highly 

"South  Kensing-    debatable.    Mr.  Brown's  volume  may 


ton  and  its 
Art  Training  " 
By  Frank  P. 
Brown,  A.R.C.A 
(Longmans 
3s.  6d.) 


be  regarded  as  a  dual  counterblast 
to  the  report  of  the  Departmental 
Committee  appointed  with  regard  to 
the  Royal  College  of  Art,  and  to  the 
recent  book  of  Mr.  C.  R.  Ashbee, 
Should  IVe  Stop  Teaching  Art ?  It 
is,  in  short,  a  spirited  defence,  having  the  approval  in  a 
foreword  of  Mr.  Walter  Crane,  of  the  South  Kensington 
College ;  and  further,  a  reply  to  the  argument  that  the 
College  has  not  fulfilled  its  raison  d\'tre  of  assisting 
industrial  art. 

In  tracing  in  some  detail  the  history  of  the  School  of 
Design,  which  developed  into  the  National  Art  Training 
School,  and  blossomed  forth  in  1897  into  the  Royal 
College  of  Art,  Mr.  Brown  manages  to  prove  this 
argument  of  the  Institution's  failure  to  lend  material  aid 
to  manufacture,  for  from  the  earliest  time,  on  his  own 
showing,  the  complaint  has  been  made  of  the  tendency 
of  the  school  in  the  direction  of  "fine"  rather  than 
"ornamental  "  art.  To  discriminate  between  instruction 
suited  to  the  one  department  of  artistic  practice  and  the 
other  is  a  task  of  no  little  difficulty,  and  who  shall  say 
that  the  designer's  education  is  not  the  more  complete 
for  being  as  liberal  and  as  broad  as  possible.'  To 
remedy  the  defects  of  the  present  system  the  Depart- 
mental Committee  recommend  decentralisation,  under 
which  the  training  of  designers  for  the  manufactur- 
ing industries  would  be  specialised  and  undertaken 
by  provincial  colleges  of  art  devoting  attention  to  the 
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particular  needs  of  the  locality — for  instance,  a  textile 
college  for  Manchester  and  a  pottery  college  for  Stoke- 
on-Trent.  Mr.  Brown,  who  speaks  from  the  experience 
of  having  passed  through  the  College  and  of  being  an 
art  master,  condemns  the  decentralisation  scheme  as 
likely  to  detrimentally  affect  the  South  Kensington  Col- 
lege. He  maintains  that  the  work  of  that  Institution 
has  and  does  fit  men  to  return  to  and  give  '  iluable 
artistic  aid  to  the  industries,  bui  the  reason  they  do  not 
return  is  the  lack  of  monetary  inducement.  In  this 
connection  he  makes  a  caustic  attack  on  the  manu- 
facturers of  the  Staffordshire  Potteries.  He  divides  the 
300  or  more  pottery-producing  firms  into  two  classes — 
250  who  employ  "no  designer  in  the  true  sense  of  the 
word  "  ;  and  50  who,  he  admits,  have  employed  and  may 
still  employ  skilled  artists  and  designers.  Of  the  250, 
however,  he  says: — 

"  The  manufacturers  find  that  their  needs  can  be  met 
with  in  the  following  manner  :  a  boy,  we  will  say,  com- 
mences work  in  the  factory  as  a  'flower  painter' — that  is, 
he  is  employed  to  paint  poppies  or  forget-me-nots  (or 
whatever  flower  he  specialises  in,  and  is  at  the  moment 
popular  with  the  buyers  and  with  the  public)  on  to  the 
articles  which  require  decoration.  It  is  a  common  thing 
in  the  Potteries  for  one  man  to  continue  working  for 
thirty  years  or  more  painting  one  particular  type  of  foli- 
age or  bird-form  over  these  various  articles.  If,  in  the 
course  of  time,  a  vacancy  occurs,  he  becomes  appointed 
to  the  position  of  'designer,'  which  means  that  he  will 
then  be  required  to  place  the  poppies,  etc.,  on  to  the 
ware  in  some  definite  order,  and,  in  many  instances, 
according  to  some  fixed  arrangement  or  '  pattern '  decided 
upon  after  consultation  with  a  manager  or  the  traveller 
for  the  firm.  These  gentlemen,  in  turn,  have  to  meet  and 
obey  the  varying  demands  of  the  public."  The  author 
adds  that  the  flower  painter  on  becoming  "designer"  is 
paid  a  few  shillings  more;  "the  salary  of  a  'designer' 
is  usually  from  £1  to  50s.  per  week,  rarely  more." 

Unfortunately  it  is  true,  in  regard  to  the  production  of 
lower-grade  wares,  that  there  is  a  deadly  inartistic  mono- 
tony associated  with  so-called  artistic  work,  and  that  many 
new  designs  are  little  better  than  an  occasional  shuffling 
of  well-worn  units ;  but  in  the  more  important  factories 
really  skilled  artists  are  employed— and  some  of  them 
former  students  of  the  Royal  College  of  Art.  Admittedly, 
few  of  the  college  students  return  to  the  industries,  but 
the  real  reason  is  that  those  who  gain  admission  to  the 
College  by  Government  scholarships  are  the  ambitious 
ones  of  the  country.  They  imagine  the  way  to  a  great 
art  career  is  through  the  portals  of  South  Kensington, 
and  when  they  become  disillusioned,  as  most  of  them 
must  do,  they  take  refuge  in  art  teaching  as  an  alter- 
native to  returning  like  prodigals  to  the  industries  they 
have  once  forsaken. 

"The  Church  Chests  of  Essex,"  by  H.  W.  Lewer 
and  J.  C.  Wall.      (Talbot  &  Co.     15s.  net) 

Thk  joint  authors  of  The  Church  Chests  of  Essex  do 
not  confine  themselves  to  the  strict  limitations  implied 


by  the  title  of  their  book,  for  the  work  is  prefaced  with 
a  historical  introduction  describing  chests  of  all  times 
and  periods.  Of  ecclesiastical  chests  as  used  in  Eng- 
land they  enumerate  twenty-six  types,  each  of  which 
was  known  under  a  distinctive  title.  Many  of  these 
terms  are  now  obsolete,  while  others  have  become 
widely  changed  from  their  original  signification.  Thus 
"coflin"  meant  a  long,  low  chest,  or  a  chest  for  torches  ; 
"counter,"  a  chest  for  accounts  or  deeds  ;  and  "trunk," 
a  chest  dug  out  of  the  trunk  of  a  tree.  The  church 
chests  are  among  the  oldest  surviving  pieces  of  furni- 
tiu-e  that  we  possess ;  and  though  many,  unfortunately, 
have  either  been  destroyed  or  diverted  from  their  origi- 
nal uses,  those  that  remain  form  relics  full  of  arch;co- 
logical  interest.  The  earliest  Essex  chests  generally 
date  from  the  reign  of  Henry  II.,  when  the  earliest 
known  command  for  the  provision  of  trunks  to  receive 
money  was  made  in  1166.  Examples  —  all  primitive 
dug-out  trunks — probably  belonging  to  this  period  are 
to  be  found,  among  other  places,  at  Great  Burstead, 
White  Notley,  and  Rayleigh.  The  bulk  of  the  speci- 
mens belong  to  a  much  later  date,  those  of  the 
Jacobean  times  being  generally  the  most  elaborately 
ornamented.  Many  of  the  chests  used  were  evidently 
intended  for  domestic  purposes,  and  have  been  pressed 
into  service  to  supply  the  places  of  others  destroyed  or 
misappropriated. 

All  the  more  interesting  specimens  are  illustrated  with 
line  blocks  of  a  sufficient  size  to  give  full  details  of  their 
construction  and  ornamentation.  The  volume  must  have 
been  compiled  at  the  cost  of  an  enormous  amount  of 
labour  and  research,  and  it  has  been  done  with  exem- 
plary thoroughness.  It  should  not  only  be  of  great 
value  to  all  those  interested  in  ecclesiastical  archaeology, 
but  the  large  number  of  types  and  periods  of  chests 
illustrated  make  it  a  useful  book  of  reference  to  col- 
lectors of  old  furniture. 


Mr.  C.  E.  Hughes  includes  within  the  scope  of  his 
little  volume  the  work  of  English  water-colour  artists 
born  after  1720  and  before  1820. 
"  Early  English  -Yh^^Q  dates  have  been  arbitrarily 
Water-CoIour,"  selected,  but  it  is  difficult  to  see  how 
by  C.E.  Hughes      ^^^^   ^^^j^    ^^^    bettered,    and    they 

"  Little  Books  on      ^     '  cc  ■      »i  »     u     j 

-     ,      ,,  form  a  sufficiently  accurate  border 

Art  Series  ,.  ,.,.  ,  .      ^,  ,  ,     .         , 

.,_    ,  o    /-         hne.     Within  these    boundaries  the 

(Methuen  &  Co.,  ,  .  .... 

T^j  ^j        ^N     author  gives — considering  the  small 

Ltd.     2s.  od.  net)  r  ,  ■  ,  1 

compass  of  his  volume — a  wonder- 
fully full  account  of  the  leading  and  secondary  English 
water-colour  artists.  His  book  is  not  merely  a  compila- 
tion, but  an  original  and  well-written  critical  estimate  of 
their  work,  discriminating  between  its  various  phases 
and  full  of  useful  information.  Containing  a  number  ot 
excellent  illustrations,  printed  in  a  clear,  bold  type  and 
tastefully  and  strongly  bound,  the  little  volume  forms  a 
far  more  desirable  addition  to  a  connoisseur's  library 
than  many  of  the  more  ambitious  works  which  have  been 
written  on  tlie  same  theme. 
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CORRESPO 


Special     Notice 


Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  is  printed  a 
month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,   Maddox  Street,  W." 


ANSWERS    TO    CORRESPONDENTS 


Wedgwood  Bowl  and  Cover.— A6, 927  (Camlnidge).— 
Your  bowl  and  cover  hhowii  in  the  photogiaph  may  be  a  hundred 
years  old,  but  Ihcy  do  not  belong  to  Llie  rare  period  ol  Josiah 
Wedgwood,  fme  pieces  of  which  are  much  sought  after  by 
collectors.  The  value  of  the  bowl  and  cover  commercially 
would  not   be  more  than   £1. 

■  Prints  of  the  Siege  of  Paris.  — A6, 930  (Hither  Green). — 
As  your  book  of  prints  is  ap|iarently  imperfect,  it  is  practically 
valueless  to  a  collector,  though  the  pirints  might  fetch  a  small 
sum  each  sold  separately. 

"The  Huguenot,"  by  T.  O.  Barlow,  after  Millais.— 

A6,934  (Poorest  (jate).  —  7)5t'  Huguenot  and  tlie  two  other  prints 
you  describe  would  fetch  under  half  a  sovereign  each. 

Boolis. — A6,95l  (Birmingham). — None  of  your  books  have 
any  interest  to  a  collector,  and  would  not  realise  any  sum  of 
importance. 

China. — A6,954  (IVlalton).  —  (a)  The  three  plates  which  you 
describe  are  of  very  little  interest,  being  of  coarse  execution  and 
of  a  pottery  that  collectors  neglect.  (b)  The  name  Ning  Po  is 
the  name  given  to  a  pattern  (probably  printed).  The  B  may  be 
the  initial  of  a  potter  (their  names  are  legion).  You  do  not  give 
us  sufficient  information  to  enable  us  to  identify  the  potter  or 
pottery,  but,  in  any  case,  we  fear  the  service  is  only  of  very 
small  value. 

Prints,  after  Le  Prince.— A6, 957  (Vienna).— Judging 
from  your  description,  your  si.x-  prints  after  Le  Prince  would 
realise  30s.  to  £2. 

The  Giant's  Causeway. —A6, 959  (Albany,  N.Y.).— Your 
two  prints  by  Vivares  would  be  unlikely  to  realise  more  than 
five  shillings  under  ordinary  circumstances. 

Engravings.— A6,964  (Nottingham).— Your  engraving  of 
Samuel  Foole,  by  Maid,  after  Zoffany,  if  a  fine  impression,  would 
realise  £1  to  30s.,  and  that  of  the  same  actor  by  Finlayson  is  of 
similar  value.  "  Mr.  Shiiter  "  in  Love  in  a  Village,  if  an  early 
proof,  is  worth  about  two  guineas. 

"Life  of  Nelson,"  by  Arch.  Duncan,  1806.— A6,972 

(Chester). — The  /JJc  of  Nelson,  as  described,  would  be  unlikely 
to  realise  more  than  five  to  ten  shillings. 

\yood  =  block. —A6,979  (Beverley).  — We  fear  there  would 
be  little  likelihood  of  your  oljtaining  any  sum  of  importance  for 
the  old  wood-block,  and  under  ordinary  circumstances  its  value 
would  only  be  a  few  shillings. 


Books. —A6,98o  (Bournemouth). — Though  at  one  time  ex- 
tremely popular,  your  Vision  of  Hell,  illustiated  by  G.  Dore, 
would  now  be  unlikely  to  realise  half  a  sovereign,  and  the 
Jiool:  of  Psalms  is  of  loo  recent  a  date  to  be  of  any  interest  to  a 
collector. 

Wedgwood  Vases  and  Painting.— A6, 993  (Egremont). 
—  So  far  as  we  can  judge  from  the  slceteh,  the  Wedgwood  vases 
may  belong  to  the  rare  period,  that  is,  they  may  have  been 
made  during  the  lifetime  of  Josiah  Wedgwood,  and  they  would 
therefore  be  of  interest  to  a  collector.  As  one  is  broken,  we 
cannot  value  the  pair  at  much  more  than  ;^8.  We  fear  it  is 
quite  impossible  for  us  to  give  any  opinion  regarding  the  picture 
without  seeing  it. 

Engraving.Clock.and  Candelabra. — A7,ooi  (Brocken- 
hurst). — (a)  Your  engravings  of  Charles  James  Fox,  by  S.  W. 
Reynolds,  and  IVilliam  Pitt,  by  F.  Bartolozzi,  are  worth  from 
25s.  to  30s.  each,  (b)  The  clock  and  candelabra,  though  decora- 
tive pieces,  cannot  lie  judged  as  art  objects.  Being  quite  modern, 
their  value  is  merely  that  of  good  second-hand  pieces.  Such  a 
set  would  be  expensive  to  buy,  and  at  a  good  sale  they  might 
now  realise  from  ^15  to  ^25,  or  more  to  a  private  purchaser. 

"Mangwa,"  by  Hokusai. — A7,oo5  (Minneapolis). — 
Under  ordinary  circumstances  your  volume  would  only  be  likely 
to  realise  about  £1  to  30s.,  though,  of  course,  to  a  collector  of 
such  things  it  would  be  worth  more. 

Print. — A7,033  (Sydenham). — Judging  from  your  descrip- 
tion, the  print  by  J.  F.  IVIillet  is  apparently  a  lithographic 
reproduction,   and  if  so,   its  value  is  only  trifling. 

Books. — A7,049  (London,  S.W.). — None  of  the  books  on 
your  list  is  of  any  notable  value.  The  volumes  of  The  Coriihill 
and  The  Sportsman  are  worth  only  a  few  pence  a  volume,  while 
the  other  works  would  fetch  practically  nothing. 

Glass  Drinking=glass. — Ay, 050  (Brussels).  —  This  is 
evidently  a  very  interesting  specimen.  The  description  shows 
us  that  it  is  decorateil  in  the  manner  of  several  glasses  in  the 
British  Museum,  which  arc  described  as  Dutch  or  German, 
although  in  some  cases  they  bear  English  names.  The  name 
F.  Greenwood  does  not  appear  to  be  recorded  as  having  done 
this  kind  of  work,  but  the  work  itself  has  not  received  much 
attention  from  our  writers.  More  interest  is  now  l)eing  taken  in 
glass,  and  the  subject  is  worth  investigation  and  illustration. 
The  glass  is  worth  at  any  rate  some  pounds,  but  we  cannot  place 
a  definite  value  without  seeing  it. 
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HE  CONNOISSEVF^ 

GENEALOGICAL  AND 
LDIC  DEPARJMENT 


Special    Notice 

Readers  of  The  Connoisseur  who  desire  to 
take  advantage  of  the  opportunities  offered  herein 
should  address  all  letters  on  the  subject  to  the 
Manager  of  the  Heraldic  Department,  Hanover 
Buildings,   35-39,   Maddox  Street,   W. 

Only  replies  that  may  be  considered  to  be  of 
general  interest  will  be  published  in  these  columns. 
Those  of  a  directly  personal  character,  or  in  cases 
where  the  applicant  may  prefer  a  private  answer,  will 
be  dealt  with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  applicant,  should 
be  set  forth. 

Family   Portraits. 

Having  received  several  enquiries  from  correspondents 
abroad,  asking  us  to  obtain  copies  of  pictures  in  the  pos- 
session of  private  individuals  and  public  bodies,  "  The 
Connoisseur"  has  notv  secured  the  services  of  an  eminent 
artist  <who  vjill  be  prepared  to  visit  any  part  of  the  Kingdom 
luith  this  object. 

Letters  referring  to  this  matter  should  be  addressed  to 
the  Genealogical  Editor  of  "  The  Connoisseur,"  Hanover 
Buildings,  35  to  39,  Maddox  Street,  London,  W. 

Arms. — The  sketches  you  send  are  pro])erly  described  thus  : 
No.  I,   Az.  a  fess  nebuly  and  engr.  arg.  between  3  lions'  heads 


erased  or  and  collared  gu.     Borne  by  Blancharden  or  Blench- 
enden  of  Kent. 

No.   2,  Gu.  a  crogs   humetty  between  4  birds  arg.,   are  the 
arms  of  Monings  of  the  same  county. 


PeI'WALI,. — The  Pepwalls  are  an  old  Gloucestershire  family, 
of  which  several  short  pedigrees  have  been  printed. 

One  William  Pepwall  was  Sheriff  of  Bristol  in  1 543.  He 
served  the  office  of  Mayor  in  1558,  and  again  in  1568.  He 
married  Elizabeth,  daughter  of  —  Smyth.  His  eldest  son, 
Michael,  was  Sheriff  of  Bristol  in  1576,  and  Mayor  in  1594  ; 
the  lalter's  son,  Philip,  matriculated  at  Magdalen  College, 
Oxford,  27th  June,  1623,  aged   16. 

Timothy,  the  third  son  of  William  Pepwall,  matriculated  at 
Hart  Hall,  Oxford,  in  1572,  aged  18,  and  on  2nd  April,  1574, 
took  his  B.A.  degree. 

The  arms  used  by  this  family  are : — Or,  on  a  chev.  az.  lietween 
3  carnations  gu.,  stalked  and  leaved  vert.,  as  many  lions'  heads 
erased  of  the  first.  Cres/ — A  popinjay  prop,  beaked  and 
legged  gu. ,  between  2  carnations  ar.  stalked  and  leaved  vert. 


BoOK-Pl,ATE. — The  book-plate  you  send  for  identification  is 
that  of  Benjamin  Kissam  ;  it  is  of  the  "Chippendale"  design. 
The  part  which  has  been  torn  away,  and  which  contained  name 
engraved  in  a  frame,  also  had  on  the  right  a  shepherd  playing  a 
pi]5e  with  a  wooden  lamb  by  his  side,  and  on  the  left  a  fanci- 
fully-attired shepherdess.  The  Motto  \?,  "  Honestum  Pra-tulit 
util."  This  is  an  American  plate,  undated,  but  was  engraved 
by  Henry  Dawkins  about  1780.  In  1898  a  copy  sold  for  5/- 
at  auction. 

Queries. 

[  We  shall  be  phased  to  insert  queries  for  correspondents  free 
of  charge,  provided  they  are  short,  and  accompanied  by  the 
sender^ s  name  and  address.~\ 

TvvvNAM. — Any  reference  to  this  family  before  the  end  of 
the  1 8th  century,  particularly  in  Hampshire,  will  be  much 
appreciated. 
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W.   DICKINSON    &  SON 

DEALERS    IN    FINE    OLD    CHINESE    PORCELAIN 


Fine  Old  Nankin  Blue  and  White  Porcelain. 


Part  of  a  Private  Collection  now  on  View. 


108,  WIGMORE   STREET,   LONDON,  W. 


I 


Telegraphic  Address:    "KANGSHI,  LONDON." 


Telephone:    2597   PADDINGTON. 


"The  Connoisseur" 
and  Books  Published  by 
"  The  Connoisseur  " 

may  be  obtained  from   all   Foreign  and 
Colonial  Booksellers,  including  the  following  : 

CONTINENTAL  and   GENERAL  AGENTS. 

F.  A.  Brocu'HAus,  16,  Querstrasse,  Leipsic. 

VV.  Dawson  iS:  Sons,  Export  Department,  St.   Dunstan's 

House.  Fetter  Lane,  E.G. 
Heineman  &  Co.,  58,  Weissenburgstrasse,  Cologne. 
F.  Tennant  Pain,  21,  Farringdon  Avenue,  E.C.and  Paris. 
Saarbach  &  Co..  London,  Paris,  Mainz,  Milan. 
SiMPKiN.    Marshall     &    Co.,     Export     Department, 

4,  Stationers'  Hall  Court,  E.G. 
Brentano's  Library.  Avenue  de  I'Opera.  Paris. 
Galignani's  Library.  224.  Rue  de  Rivoli.  Paris. 
W.  H.  Smith  iSt  Son,  248,  Rue  de  Rivoli,  Paris. 

AUSTRALASIA. 

Gordon    &   Gotch,    124,   Queen    Street,    Melbourne;  and 
Branches. 

SOUTH    AFRICA. 

Central   News   Agency,   Johannesburg,  Capetown,    and 
Branches. 
INDIA. 

HiGcrNBOTHAM  &  Co.,  Mount  Road,  Madras. 

UNITED    STATES. 

International  News  Co..  Duane  Street,  New  York. 
CANADA. 

Copp,  Clark  &  Co.,  64.  Front  Street  West.  Toronto. 
W.  Dawson  &  Sons,  Manning  Chambers,  Toronto. 
Imperial  News  Co..  Church  St.,  Toronto  ;  and  Montreal 

and  Winnipeg. 
Montreal  News  Co..  386.  St.  James  Street,  Montreal. 
F.  J.  Roy.  81.  Queen  Street  West,  Toronto. 
Toronto  News  Co.,  42.  Yonge  Street,  Toronto. 

^* ^  in  the  event  of  any  difficulty  being  experienced  in  obtaining  "  THE 
COHNOISSEUR"  PUBLICATIONS,  kindly  communicate  witi,  the 
Publishers,  HANOVER  BUILDINGS,  35-39,  MADDOX  STREET, 
LONDON,    W. 


Encyclopaedia  of  Pottery 
and  Porcelain 


TT/ie  Proprietors  of  "  The  Connoisseur  "  have  in  pre- 
paration an  Encyclopedia  of  Pottery 
and  Porcelain. 

Tlie  work  will  contain  an  account  of  the  History 
and  ProLluction  of  all  the  principal  wares  from 
the  earliest  times,  including,  amongst  others,  the 
following : — 

Austrian,  Bow,  Bristol,  Cambrian,  Chelsea, 
Chelsea-Derby,  Chinese,  Copenhagen,  Crown 
Derby,  Damascus,  Davenport,  Delft,  Doulton, 
Dresden,  Frankenthal,  Hispano-Moresque, 
Japanese,  Liverpool,  Longton  Hall,  Lowesby, 
Lowestoft,  Mason,  Minton,  Nantgarw,  Per- 
sian, Pin.xton,  Plymouth,  Rhodian,  Rocking- 
ham, Salopian,  Sevres,  Spode,  Swansea, 
Toft  Ware,  Wedgwood,  Whieldon,  Wood 
(Ralph),  Worcester. 

Subscription  price  before  publication,  3  Gns. 
After   publication,   4    Gns.   '~:';^ 

'  tia 


^^; 


An   Old   Six-Fold  Japanese   Screen    by   Famous  Kano   Master.      XVIIth   Century. 

Bird  Study  in  Wintry  Landscape  on  Gold  Paper  Ground. 

OTHER     SCREENS     IN     VARIOUS     SIZES     BY     PROMINENT    ARTISTS 

ALWAYS    ON    VIEW. 


YAMANAKA  cS   Co 

127,  New  Bond  Street, 

LONDON,  w. 


Japanese  ana  CDinese  Works  of  M 

INSPECTION       CORDIALLY      INVITED 


"Branches:—    OSAKA    KYOTO    PEKING    NEW  YORK    BOSTON 


Registered  for  transmission  to  Canada  at  Magazine  Post  Rates.    Printed  by  Betnrose  &  Sons  Ltd.,  4,  Snow  Hill.  London, 
E.G.,  and  Derby,  and  published  for  the  Proprietors,  Otto  Ltd.,  by  J.  T.  Herbert  Baily,  at  HANOVER  BUILDINGS, 

35  to  39,  MADDOX  STREET,  LONDON,  W.,  England. 
Subscriptions — Inland   16/»,  Foreign    17/-,  to  Ganada    14/>,  per  annum.       Published  the   1st  of  each  month. 


A      MAGAZINE      FOR       C01.I.ECT0R 


tdittd  by  J.  T.  HEKBERT  BAILY 
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FINE  and  RARE  GREEK  COINS 

INSPECTION     INVITED 


SYRACUSE 

Tetradrachm    of  Agathokles 

B.C.  310-304 


ELIS 

Stater 

B.C.    365-323 


AENUS 
Tetradrachm 
B.C.  400  350 


^r^ 


GELA 
Tetradrachm 
B.C.   413-405 


By  Royal 
Appointment 


ANTIQUE  SILVER 


Established   1772 

Telephone  : 

Regent  519 


Uiit.-  1764- 


DMe  1835 


A     Fine     Selection     of     Old     Silver     always    on     view 

^^     SPINK  <5  SON,    Ltd. 

17  6  18,  Piccadilly,    LONDON,  W. 
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The  Connoisseur 


LITCHFIELD  6  Co.'s 

Oecorative  and  Hntique  GaUeries 

SIX    GENUINE    OLD     PANELLED     ROOMS     FOR    SALE 
Marble  and  Wood    Mantelpieces,  Antique  Furniture,  &c. 


Fine  Antique  Oak  Panelled  Room  'if  the  William  and  Mary  period,  from  an  old  house  near 
Halifax.  The  woodwork  has  heen  carefully  restored  and  reconstructed,  and  forms  a  room  19  ft.  7  in.  hy 
19  ft.  6  in.  by  10  ft.  high.     This  room  could  be  altered  and  adapted  to  fit  a  room  of  different  dimensions. 


Illustrated  and  Priced  Catalogue  upon  application  to 


PARTNERS 


THOS.    G.    LITCHFIELD 
WALTER  L.   BROTHERS 


LITCHFIELD  &  Co., 

3  BRUTON  STREET,  Bond  Street,  LONDON,  W. 


Telegraphic  Address:  "Litchbro,  Wesdo,  London." 

A 


Telephone  :  Ne,;,4?6-  MayUir.    tlj^ 

PUBUG 


The  Connoisseur 


liituUMMUIUUIr 


MAPPIN 
&WEBB, 


SILVERSMITHS. 


Collectors  are  cordially 
invited  to  inspect  the 
Company's  stock  of 
Old  Sheffield  Plate  and 
Antique  Silver,  which 
is  undoubtedly  one  of 
the     finest     in     London. 

Photographs  and  Esti- 
mates    sent     post    free. 


58  OXFORD  STREET,  W. 


"Messrs.  Shepherd's  collections  are  always  interesting 
to  the   Student   of   English   Painting." — The  Athenxam. 

SHEPHERDS 

EXHIBITION 

:  :     of  SELECTED  PICTURES  by        : 

Early  British  Masters 

"An  Exhibition  of   remarkable  variety 
and  value." — The  Burlington  Magazine. 


Telegraphic  Address:  Telephone:  288-73 

"Rlcinberg^,   Paris"  

"Sperbergc,   New  York"  Established   1848 


Messrs,  SHEPHERD  Bros, 

Have  the  honour  to  invite  Art  Admirers 
and  Collectors  to  the  above  Exhibition, 
now    open    in    their    Fine    Art    Gallery, 

27.  King  Street,  St*  James's  Sq^t 

LONDON. 


"  Good  pictures  of  the  Early  English  School  are  becoming 
more  and  more  difficult  to  find ;  but  Messrs.  Shepherd,  in  King 
Street,  have  always  something  which  is  worth  the  attention  of 
the  amateurs  of  that  school."— TAr  Times. 

,Iuly,  1913.  — No.  eiliii. 


F.  Kleinberger 

PARIS, 

9  rue  de  I'Echelle 

NEW    YORK     BRANCH: 

709,  Fifth  Avenue 

First-class 
Old  Paintings 


Speciality  : 

Dutch  and  Flemish  Schools 


Hi^h-dass  Primitives  of  all  Schools 


II. 


^^S^TJW 


The  Counoisscnr 


Genuine  Antiques 


An     Old     English     Lacquer    Cabinet    of 
exceptional  quality — in  fine  original  condition 


Connoisseurs  and  all  interested  are  cordially  invited 
to  inspect  the  immense  collection  of  rare  and  interesting 
Antique  Furniture  on  exhibition  in  the  galleries  of 


MAPLE 


C0 


By  Appointment  to  H.M.  The  King 
TOTTENHAM       COURT      ROAD 

PARIS  LONDON  BUENOS  AIRES 


The  Coititoisseiir 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in  bringing  Readers  of  "The  Connoisseur"  into  direct 
communication  with  private  individuals  desirous  of  buying 
or  selling  Works  of  Art,  Antiques,  Curios,  etc. 

When  other  means  have  proved  ineffectual,  an  adver- 
tisement in  the  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  bona-tide  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid 
and   sent   in    by   the   14th  of   every  month;    special  terms 


for  illustrated  announcements  from  the  Advertisement 
Manager,  Hanover  Buildings,  35-39,  Maddox  Street. 
London,  W.,  to  whom  all  advertisements  should  be 
addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  with 
the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  for  each  reply,  and  placed  in  an 
envelope  to  be  addressed  to  "The  Connoisseur" 
Register,  Hanover  Buildings,  35-39,  Maddox  Street. 
London,  W. 

No  responsibility  is  taken  by  the  proprietors  of 
"The   Connoisseur"  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  should  appear  in  these  columns. 


Wanted.— Arundel  Society's  Coloured  Prints. 

[No.  R5,9:;6 

For  Sale.  —  Chinese  and  Japanese  Paintings; 
Japanese  Colour=  Prints  and  Drawings.  .Sent 
on  approval.       Apply  [No.  RS.9j7 

For   Sale.— Early    English    Oak    Refectory    Table, 

9  ft.  by  2  ft.  5  in.,   in  fine  condition,  carved  and  dated 
frieze,     £^o.     No  dealers.  [No.  R5,938 

Engravings  Wanted.  —  Old  Portraits  of  Swedish 
persons,  especially  by  J.  Falk.         [No.  R5,939 

Opie,  John.  — Charming  Portrait  (30  in.  by  24  in.)  by 
this  famous  ani.-l  for  sale  :  represents  little  girl — mother 
of  present  owner — about  seven  (born  at  Norwich,  7th 
November,  1796),  in  rustic  dress  :  has  Ijeen  gleaning, 
and  is  holding  some  wheat  in  her  apron.  The  picture 
has  never  left  owner's  family.  In  per.fect  condition.  Can 
be  seen  at  Noble  cX;  Co.'s,  11,  fiaymarket.     [No.  R5,940 

To  Collectors.— Old  Naval  Prints,  a  fine  specimen  for 
sale.  Deiith  of  Ciiptcdn  Faulkner.  Can  be  seen  by 
appointment.  [No-  R5.94I 

Three  Water=Colour  Paintings  by  George  Barrett 

(Views   of   Killarney).      One    27   in.    by    20   in., ;    tw^o 
20  in.  by  14  in.     £i<i)0  or  near  offer.  [No.  R5,942 

Butterflies,  Moths,  Corals,  etc.— For  sale  as  a  whole  or 
in  parts,  a  magnificent  collection  of  Butterflies,  Moths, 
Bees,  Beetles,  Dragontlies,  etc.,  also  Corals,  the  property 
of  a  collector.  Permission  to  view,  apply  by  letter  to 
Harwood  &  Pusey,  Solicitors,  90,  Cannon  Street,  E.C. 

[No.  R5,943 


Highest  Prices  given  for  Genuine  Old 
English  Furniture,  Old  Pictures,  Old  China, 
Old  Silver,  etc.  Owners  desiring  to  dispose  of 
same  privately  are  invited  to  send  particulars  to 
Hampton  &  Sons,  Pall  Mall  East,  who  are  always 
prepared  to  give  full  value  for  interesting  examples. 

S.   ALLEN   &  CO.,   3,  The  Facade. 
CHARING    CROSS.  W.C. 

Early  Arms.        —        Antiques.        —        Curios. 
Curious  old  Clock   and   Engravings    a   Speciality. 

July.   1913— No.  c\liii. 


For  Sale. —  Old  English  Furniture  and  Needlework 
Pictures,  one  on  parchment.      No  Stuart.      London. 

[No.  R5,944 

For  Sale.— Four-post  Chippendale  Bedstead,  i3gns. ; 
Rare  Sheraton  Washstand,  £6  10  .   [No.  R5,945 

Antique  Furniture  for  Sale.— Refectory  Table,  £ij  ; 
Settle,  £s  io>.  ;  Buffet,  £\6  los.  [No.  Rs,946 

Fine  Old  Sheraton  Sideboard,  ;{:2i  :  Set  Old  Chip  = 
pendale  Chairs,  i'i8  :  Old  Chippendale  Dining 
Table,  £:  ;-•  L^'"-  R5-947 

For  Sale.— Valuable  and  Unique  Collection  of  Indian 
Idols,  collected  (17S0)  by  Major  Moor,  F.R.S.,  author 
ul  Himin  Piintheon,  with  his  original  copy  (in  three 
volumes),  and  his  notes  included,  together  with  many 
valuable  Hindu  pictures  referred  to  in  Pantheon. 

[No.  R5,94S 

£13.  — For  Sale.— A  fine  Cruet  Stand  of  1792.  Silver 
and  cut  glass,  in  perfect  preservation,  but  the  two  pepper- 
pots  have  had  tops  renewed  quite  recently.  Can  be  seen 
by  appointment,  or  on  approval  for  deposit  to  value. 

[No.  R5,949 

For  Sale.  — "  Savoy  Magazine."  Three  Numbers,  con- 
taining Beardsley's  Drawings.  [No.  1^5,950 

For   Sale.  —  Painting  of    Roman   Emperor  Galba. 

Attributed   to  Rubens.  [N".  K5.951 

For  Sale.— Oil  Painting.  Landscape  by  Richard 
Wilson,   R.A.  [No.  R5,952 

Continued  on  Page  XXV L 


OLD     OAK     PANELLING     WANTED. 

Send  full  particulars  of  period,  quality,  and  quantity  to 
BENJAMIN'S  GALLERIES,  60,  Conduit  Street. 
LONDON,    W.  Good  Prices  Paid. 


W.iterColour  Urawinus  after  Turner  (Tate  (".allei  VI  from  l'.'    'J    II      PaintinBS 
for  sale-"  Nell  (Jus  nne."  and  '■  Countess  of  Shrewsliurj  .■  after  Leiy— Offers. 

Pictures  faithfully  copied— anv  <',aller\  .  

CECIL  RUMSET,  354,  KingsUnd  Ro»d.  LONDOK.  N  E. 


3 


COLLECTION  c(  ANTIQUE  CHINESE  MANDARIN 
EMBROIDERED  SILK  ROBES  for  Sale  ii  SPECIAL 
PRICES  by  the  direct  importer.  To  be  seen  in  London,  or  will  be 
on     approval     on    applying    to    Box    B80,    c,  o        The     Connoisseur, 


Hanover  Buildings,  35-39  Maddox  Street.   London.  W. 


IV. 


i. 


The  Connoisseur 


rr^ 


Collections 
X'alued  or 
Purchased 


Queen  Anne  Monteith   Bowl  with  loose  rim.  bv   Robert  1  imbrell.  date    1705 

ELKrNGTON  &  Co.  XL"" 

Experts    in    Old    English    Silver 

22,  Regent  Street,   London,  S.W. 


Every  article 
guaranteed 
genuine  and 
date  as 
represented 


LONDON : 
75.  Cheapsidc. 


BIRMINGHAM 
Newhall  Street. 


LIVERPOOL  : 
27-9.  Lord  Street 


MANCHESTER: 

50.  King  Street. 


GLASGOW : 

5-^.  Buchanan  Street. 


When  visiting  the 

LIVERPOOL  EXHIBITION 

Call  and  see 


Messrs. 


'  -; 

SB^^^pUh^          ^^^^^^H 

^^■^^-.. 

Phillips  & 
MacConnal's 

Antique  Galleries, 

25  Castle  Street. 

LIVERPOOL 


INTERIOR    OF    ONE     OF    THE     MANY    SHOWROOMS 


Wanted  to  Purchase  Old  Resi^ 

Lu^re  Jugs,  Bracket  Clocks, 

Tea  Services,  etc. 


The  Connoisseur 


The  Connoisseur 

(Edited   by  J.  T.  HERBERT  BAILY.) 

Editorial,   Advertisement,   and    Publishing    Offices :    Hanover    Buildings, 

35-39,   Maddox   Street,   W. 


Tel.     No.     7995     GERRARD. 


Telegrams     NOVEDAD    REG. 


Cables      NOVEOAO.     ENGLAND. 


Contents. 


VOL.  XXXVI. 


July,  1913. 


No.  CXLIII. 


PAGE 


THE    WALKP:R    art    gallery,    LIVERPOOL.       By    C.    Re(;inald    Grundy.      (With    eight 

illustrations)    -         -         - -         -         -145 

A    SEVENTEENTH-CENTURY    POCKET-BOOK.     By  Bohun  Lyxch.     (With  nine  illustrations)       157 


THE    LIXERPOOL    FREE    PUBLIC    MUSEUMS.       By  Joseph  A.   Clubb,   D..Sc.      (With   eight 
illustrations)    ---------------- 

SULGRAVE  MANOR:  THE  ANCESTRAL  HOME  OF  GEORGE  W^ASHINGTON.     By  C.  V. 
White.     (With  four  illustrations)    -         - 


16: 


[Continued  on  page    VIII. 


XantbCttt    Sihersmlths 

TO    H   M,    THE    KING. 

Goldsmiths  &  Je'wellerSf 

10,11   &  12,  COVENTRY  STREET, 
PICCADILLY,  W. 


B  unique  collection  ot  BiamonD  Mork,  JEnaniel», 

anD  TlBlorhs  of  Hrt.  JEverg  Description  of  Decorative, 

Zable,  anO  JEcclesiastical  (Bilt  an&  Silver  iplate. 


Antique  and  Modern. 


SELECT,      OLD    SHEFFIELD    PLATE. 
July,   1913.— No.  cxiili. 


The  Sale  privately  of 
Important  Works  of  Art 

of  every  description,  such  as  Pictures,  .Antique 
Furniture,  Ornamental  China,  Old  Silver,  Tapestry, 
etc.,  is  one  of  the  features  of  Hampton  &  Sons" 
business.  It  frequently  happens  that  Clients  desire 
to  realise  without  the  publicity  of  an  Auction  Sale, 
and  although  Hampton  &  Sons  always  advise  that 
large  collections  should  be  disposed  of  by  Auction 
on  the  premises  amidst  their  natural  surroundings, 
good  competitive  prices  can  be  realised  by  a  Private 
Sale,  if  properly  negotiated. 

HAMPTON  &  SONS,  through  their  many  Furniture  Sales, 
are  in  touch  with  the  best  buyers  in  the  Kingdom,  and  are 
prepared  to  give  expert  advice  as  to  the  value  of  \X  orks  of 
Art,  and  obtain  offers  which  it  is  open  to  their  Clients  to 
accept  or  refuse. 

Recent  Private  Sales  include  pictures  by  Romney,  Hoppner, 
Teniers,  and  others,  and  collections  of  old  Silver,  Dresden 
and  English  China,  etc.,  have  been  dispersed  at  prices 
satisfactory  to  the  various  owners. 

Hampton  &  Sons 

yJuctioneers  &    XJaluers 

3,  Cockspur   Street,  S.W. 

VI. 


The  Connoisseur 


Old   English   Furniture 

in  original  condition 


The  very  fine  English  Chest  of  Drawers,  3  ft.  3  in.  long 
Ijy  3  ft.  3  in.  high,  illustrated  above,  is  in  its  original 
condition,  and  affords  an  exceptionally  good  specimen 
of  l/th  century  marqueterie.  The  upper  illustration 
shows  the  top  of  the  chest.  Now  on  view  in  Hamptons' 
Galleries  for  Antiques. 


AMPTONS 


PALL  MALL  LONDON 


Haiiiptoii  &^  Sons,  Ltd. ,  pay  carriage  lo  any  Railway  Station  in  Great  Britain  or  to  any  Port  in  [1 


VU. 


The  Connoisseur 
CONTENTS— con/muec/  from  Page  VL 


NOTES    AND    QUERIES.       (With   seven   illustrations) 


PAGE 
180 


LI\'ERPOOL   ENTERPRISE.       (With  one   illustration) 185 

NOTES.       (With  seven  illustrations) 1S7 


IN    THE    SALEROOM.       (With  four  illustrations) 


191 


CURRENT    ART    NOTES.      (With  eight  illustrations) 201 


THE    CONNOISSEUR    BOOKSHELF.       (With  one  illustration) 


ANSWERS  TO  CORRESPONDENCE 


HERALDIC  CORRESPONDENCE 


216 


[Continued  on  page  X. 


W.  WILLIAMSON  &  SONS,  GUILDFORD 


Established    1  7bO 

Open  Saturday 

Malf-day  Wednesday 


Largest 

Collection  of 

OLD 

ENGLISH 

FURNITURE 

in  the 

Kingdom 


27  miles  from   London 

Vans    Deliver   Free 

Tel.  rSo.   19 


EXQUISITELY     DISPLAYED     IN     EXTENSIVE    GALLERIES 

July,  1913.— No.  c\Ih.. 


VIII. 


\) 


The  Connoisseur 


STONER     6     EVANS 


Telegrams  : 
Tulofa,       Londor 


FINE     ART     GALLERIES 


Tolephonw  : 
6658     Gorrard 


3,  King   Street,  St.  James's  Square,  LONDON,  S.W. 


A  Worcester  Vase  (Flight,  Barr  6  Barr).— Height  18  in.,  richly  decorated  in  blue  and  gold,  and  painted  with  the  following  subjects  in  colours  : 
LADY    RANDOLPH,   ANNA,   AND   OLD    NORVAL.  JULIA,    HER    FATHER,   AND    FLORIO. 

Lady  R.  :  ••  Oh  sovereign,  mercy  I    'Twas  my  child  1  saw."  "Her  sense  had  fled,  exhausted  by  the  storm." 

'Or.ug'as,    Act  Hi.)  {Pleasures   of  Memory.) 

The  lHujtrated  Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates.  Royal  Suarto.  j£l    Is.  nett. 

SPECIALITY.    Choicest  examples  of  Old  English  Porcelain  and  Pottery.         Collections  valued,  arranged,  or  purchased. 


The  Connoisseur 
CONTENTS— con^mt/ec/  from  Page  VIII. 
PLATES 


MRS.   MORLANI).      By  George  Morland      ^ Frontispiece 

PORTRAIT   OF    MRS.  WEYLAND   AND    HER   SON.       By  Sir  Joshu.v   Reynolds  -         -      page  153 

PORTRAIT    OF    EDWARD    SACKVILLE    FRASER.       By  Sir   Henry   R.veburn       -         -         -       163 

PORTRAIT    OF    A    YOUNG    DUTCH    WOMAN.       By   Frans   Hals  -         -         -         -         -         -       173 

THE  VIRGIN  MARY,  ST.   ELIZABETH,  ST.  JOHN,  AND  THE  CHILD  JESUS.     By  Peter 

Paul  Rubens         .         -         - 183 

BATHSHEBA.       By   Rembrandt       -......- 195 

SLXTEBNTH  OR  SEVENTEENTH  CENTURY  OLD  PANELLED  ROOM  FROM  DAMASCUS       207 

J.  ELLETT  LAKE  &  SON,  43,  High  St.,  Exeter 

Established  IS33.  Telephone  320. 

Experts  in  Precious  Stones,  Goldsmiths  &  Silversmiths,  Licensed  Valuers  for  Probate,  &c. 


Fine    Specimens    of   Antique    Silver,    Queen    Anne    Period    (guaranteed    genuine). 

Interesting    Collection    of    Old    China,    Glass,    Antique    Silver    Plate,    Jewels, 
Miniatures,   Enamels,  Works  of  Art,  Old  Sheffield  Plate,  &c.        Guaranteed  Genuine. 


Utmost    Value  given   for  aboVe.   either   in   Cash   or   Exchange, 


July,  1913.— No.  cxiiii. 


The  Connoisseur 


Jewellers  by   Appointment  to 


t.  Their  Majesties  The   King   and  Queen. 


'in^tf*^ 


Messrs.  Garrard  ^  Company 

Goldsmiths  to   the  Crown  of   England 

Invite  visitors  to   London  to  inspect  their  choice  collection  of 

Pearls,   Emeralds,  Sapphires 

and   Representative   Pieces  of 

Antique  Silver 

of  all   periods 
on  view  at  their   New  Show   Rooms 

24  Albemarle  Street,  London,  W. 


CALCUTTA 


Established   in  the   Haymarket    1721 


SIMLA 


\\ 


MANCHESTER 

The  HOTEL  for  which 

Manchester    is 

Famous 


...  THE  ... 

Midland  Hotel 


Restaurants 

To  suit  Economist,  Epicure, 
and   Connoisseur 


XI. 


r 


TJie  Connoisseur 


Battleship   Teakwood    Garden   Furniture. 


Made  from 
Britain 's  old 
Battleships. 


Every  piece 

hand    wrought     by 

Skilled  Craftsmen. 


The  •GOLLINGWOOD"  SET  (open).      9'^  Guineas. 

Waterproof  Cover,  15,'-  extra. 

Height    of  Table,    2  ft.    4    in.  Size   when   closed,   3   ft.   4    in. 

The    Chairs    (it    around    on    the    outside    of    the    Table,    thus    giving    good     seatage    room    as 

well    as    a    comfortable    back.        To    ensure    the    set    being    always    clean,    a    cover    made    of 

waterproof    material    that    slips    on    is    supplied    if   required. 

FiiHy   Illustrated  Catalogue  scut  free  on   request  to  all   •' Cnnuoisseur''   readers. 


HUGHES,  BOLGKOW  &  Go.,  Ltd.,  SLvTi^^tttmL^ 


i 


^ 

^ 


f 


Auction  Sale   Prices 

The   next  issue  will  be  published  June  30th,  and 
will  contain  all  the  Prices  obtained  at  sales  of 

ANTIQUES    ::   WORKS  OF  ART    ::    AND 

ARTICLES   OF   VERTU,   up   to   the   middle 

of  June,    1913.  Price  5/-  net. 

Annual  Subscription,  21  —  post  free. 

The   total   cost   of   Auction    Sale    Prices  to  date, 
including  the  June  issue,  is  £8   17s.  8d. 

It  is  published  quarterly,  viz.  :  March,  June,  Sep- 
tember, and  December,  and  the  Index  complete 
for  the  year,  which  is  invaluable,  is  issued  for  the 
previous  year  with  the  March  issue. 

A  Volume  of  Auction  Sale  Prices  contains  over 
five  hundred  pages  of  prices  of  all  the  chief 
books,  pictures,  engravings,  furniture,  china,  coins, 
medals,  miniatures,  musical  instruments,  silver, 
lace,  tapestry,  and  objects  of  art  generally,  which 
change  hands  under  the  hammer  during  a  season. 

All  the  back  numbers  can  be  supplied,  and  Col- 
lectors and  Dealers  should  not  fail  to  hold  these 
books  as  works  of  reference.  Nos.  1  to  7,  and 
9  to  17,  at  8d.  per  part  ;  1 8  to  49,  at  1  -  per  part ; 
8,  50,  52  to  54,  and  56  to  58,  at  2  6  per  part  :  51, 
55,  59  to  78,  at  5  -  per  part.  79  was  the  June, 
1913,  issue. 

'Publishers  :-^THE    CONNOISSEUR,     Hanover     Buildings,    35    to    39    Maddox    Street,    London.  W. 

.Uily.  191.S— No.  cjliii  .\II. 
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The  highest  development  of 
the  Piano  and  the  Pianola 

in  one  instrument. 

The  grand  piano  is  the  piano  in  the  highest  stage  of  its  develop- 
ment.      It   IS  the  invariable  choice  of   concert   pianists,   and    every 
person  of  deep  musical   feeling  aspires  to  have  one. 

The  Grand  Pianola  Piano 

(Steinway,  Weber,  or  Steck) 

represents    the    successful    union,    in    one    complete  In    appearance     (his     instrument     retains     all     the 

instrument,   of    the    grand    piano  and    the  genuine  artistic    lines    of    the    ordinary    grand    piano,    and 

Pianola.     ,  Ry,    its     means     those    who    have   no  offers    the    musician    exactly    the    usual    facilities 

technical    knowledge    of    music    can    play    every  for   hand   playing. 

musical    work    of   importance     ever    composed.  The     grand     pianos     in     which    the    genuine 


and  command  in  its  performance  the  beautiful 
quality  and  rich  volume  of  lone  which  only  a 
grand   piano  can  give. 


Pianola  is  incorporated  are  the  famous  Stein- 
way, Weber,  and  Steck,  all  of  which  stand 
in  the  liont  rank  of  modern  pianos. 


■^^^^4, 


Call  and  'Play   the   QianJ    'Pianola  Piano  ai 
ALolian   Hull,   or  write  for  Catalogue   "  A.A." 

"■' ,  The  ,  „„omT^. 

?  ORCHESTRELLE    M 

Company  >[ji^ 

ySEOLIAN    HALL     ~ -«^; 
135-6-7  NEW  BOND  STREET,  LONDON,  W. 
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The  Connoisseur 


A  Remarkable  XVIth  Century  Garden  Carpet 


ygyi^-Mw^-^^  -iitiM»«  I     Vm^'m^w.     J  ■  TJfc— W^^^B ■  jl 


THE  exiraordinary  specimen  of  textile  ait  which  is  rcpr'pduceil  in  the  al  nvc  iil;i-ua;ion  measures  as  much  as  31  ft.  by  12  ft.  4  in. 
It  was  executed  early  in  the  sixteenth  century  by  tlie  order  of  .Shah'  Abbas,  for  the  Palace  he  w^as  building  for  himself  at 
Ispahan.  The  design  represents  the  royal  pleasure  grounds.  Streams  flow  from  either  end  lo  meet  in  a  central  tank  lined 
with  blue  tiles  and  adorned  with  stone  peacocks.  Flower  beds  are  divided  by  rectangular  paths  bordered  with  trees  and  shrubs, 
and  little  canals  further  diversify  the  scene,  whilst  exotic  birds  and  strange  beasts  find  sanctuary  everywhere.  Although  the 
carpet  bears  signs  of  a  certain  amount  of  wear  and  tear,  the  design  is  quite  whole,  and  it  is  indeed,  with  the  exception  of  a  garden 
carpet  of  later  date  at  Naseby  House  in  Sweden,  the  only  example  of  a  complete  specimen  extant. 

The  first  record  of  a  garden  carpet  is  that  made  in  the  sixth  century   for    ChosWies    I.,  of  the    Sassanian    dynasty,  which    in 
design  must  have  been  very  similar  to  that  of  Shah'  Abbas. 


NOW    (1.\     \IK\V     AT 


The  Vincent  Robinson  Galleries, 


H,    WIGMORE 
LONDON, 


STREET 
W. 


14th    Century 
Pitcher 

In  hard,  pale  buff  earthen- 
ware, glazed  in  mottled 
olive  green,  with  unusual 
decoration  and  uncommon 
spout  and  ring.  ;:  Height 
II  inches.  Found  14  feet 
down  in  the  Hereford  City 

ditch. 
The   piece  is  for  Sale,   and 
a  reasonable  offer  would  be 
accepted    for    what    is    un- 
doubtedly a  most  uncommon 

Apply        '     Pi^'^e- 


G.  H. 

Red  House 


JACK 

Hereford 


VOLUME  35  OF 
THE  CONNOISSEUR 

This  Volume,  containing  the  Numbers 
January  to  April,  1913,  is  now 
ready  Price  7  6 

The  cost  of  the  35  Volumes  is  £15  -  7  -  6 
28  at  7/6;  4  at  10/6  ;  2  at  196;  and 
1   at  16/6 
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Encyclopaedia  of  Pottery 
and  Porcelain 


^he  Proprietors  of"  The   Connoisseur"  have  in  pre- 
paration an  Encyclopedia  of  Pottery 
and  Porcelain. 

The  work  will  contain  an  account  of  the  History 
and  Production  of  all  the  principal  wares  from 
the  earliest  times,  including,  amongst  others,  the 
following : — 

Austrian,  Bow,  Bristol,  Cambrian,  Chelsea, 
Chelsea-Derby,  Chinese,  Copenhagen,  Crown 
Derby,  Damascus,  Davenport,  Delft,  Doulton, 
Dresden,  Frankenthal,  Hispano-.Moresque, 
Japanese.  Liverpool,  I.ongton  Hall,  Lowesby, 
Lowestoft,  Mason,  Minton,  Nantgarw,  Per- 
sian, Pinxton,  Plymouth.  Rhodian,  Rocking- 
ham, Salopian,  Sevres,  Spodc.  Swansea, 
Toft  \\'are,  Wedgwood,  Whieldon,  Wood 
(Ralph),  ^^'orcestcr. 

Subscription  price  before  publication,  3  Gns. 
After   publication,    4    Gns.    
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ILL  6. 

TheSoho 


EIGATEL^^ 

Galleries. 


\ 


ANTIQUES 


DECORATIONS 


REPRODUCTIONS 


A  SET  OF  SIX  CHIPPENDALE  CHAIRS  IN  MINT  CONDITION.  HAVING  EXCEPTIONALLY 
FINELY  CARVED  AND  PIERCED  SPLAT  BACKS.  AND  MOULDED  FRONT  LEGS  WITH 
FRET     BRACKETS.  INSPECTION     INVITED. 


Out  latest   'Booklet,   "  C27,"  post  free 


73-85    Oxford    Street, 


LONDON,  W. 


18     East    57th    Street, 


New  York. 


XV. 


The  Connoisseur 


J.  STARKIE  GARDNER 

EXPERT    IN    METAL    TO    HIS    LATE    MAJESTY 

Author  of  •' English  Ironwork"  (fiatsford).  Board  of  tdacation  Handbooks,  etc. 

Has  been  commissioned  to 
dispose  of 

THE 

MAGNIFICENT 

EARLY 

I8th  CENTURY 

GATES  AND 

RAILINGS 


Also  of  the 

UNUSUALLY  FINE   and   ELEGANT   GATE  with 

PANELLED  RAILINGS, 
DATE  ABOUT  1700 


r 


li     II 


,J 


1  ili  i!'''l .  ,M. 

jrTr,TiTr?.'?rr^i 


For  particulars  apply  to 

J.  STARKIE   GARDNER 

SOLE  ADDRESS: 

Riverholmc, 
^;,:b;.xton  maidenhead   court,   Berks. 
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f^  i^^^L  ^3  &  14,  Paix  Mall  East, 


.^.^^ 


168,/iEW)Efo/iD  Street 


t,'     ^^^  By  Special  Appointment.  /   ■'^O/iDO/^l, 


/>^ 


C/ 


^^^M'i^^^A!^-^/iz^A 


G^  K^euy  c^::^a/ce/i/^^. 


crjt:' 


PUBLtG 


The  Connoisseur 

Now    on    View 


Exhibition    of 

Paintings  i>,^  Deceased  Masters 


AND 


Old  Tapestries 

Opened  by  H.S.H.  Prince  Alexander  of  Tcck 
On   JUNE    26th,   1913 

At  the   Georgian   Gallery,   Messrs.  Waring  <S   Gillows, 

164-180,  Oxford   Street,  LONDON,  W. 

In  Preparation 

Matthew  William  Peters,  r.a. 

HIS  LIFE  AND  WORK 

By  LADY  VICTORIA  MANNERS 

Copiously  illustrated  with  Plates  in  Colour  and   Monochrome 
Paper,  5/";    Cloth,    //O  nett 


Of  all  Bookstalls  &  Booksellers  and  of  the  Publishers 
"  The  Connoisseur,"  35-39  Maddox  St.,  London,  W. 
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The  Connoisseur 


A  visit  will  amply  repay  PROVINCIAL  DEALERS,  who  are  cordially  invited  to  call. 


XIX. 


i 
m 


The  Comioisseur 


^^ ^'^\ 


GEORGE  WARREN  &C°  (Liverpool)  U 

Alexandra  Buildings  19 James  Street 

LIVERPOOL 


TD 


^ 


f 


The 

Warren 

Line 


LIVERPOOL' 
&*  BOSTON 
LINE     OF 
STEAMERS, 


From 
Liverpool 
to  Boston    ^ 


iiuiiiiiiimim 


\^^i\iil^ 


rjT  is  now  nearly  seventy  years  since  the  foundation  of  the  Warren  Line, 
one  of  the  oldest  and  best  known  services  in  the  North  Atlantic  cargo 
trade  between  Liverpool  and  Boston.  The  Line  was  inaugurated  in 
1844  by  Mr.  Train,  a  well-known  Boston  merchant,  in  those  now 
distant  days  of  clipper  sailing  ships.  The  service  was  opened  with 
some  splendid  vessels,  which  held  their  own  with  any  of  their  class 
afloat.  For  a  few  years  Messrs.  Baring  Bros,  acted  as  Liverpool 
agents  of  the  fleet,  but  in  1848  the  rapid  expansion  of  business  led  to  the  establishment 
of  a  branch  office  at  Liverpool  under  the  management  of  Mr.  Thayer.  With  the 
advent  of  Mr.  Warren,  whose  name  has  ever  since  been  closely  associated  with  the 
business,   the   Line  widely  extended  its  activities   and    built  up  an  increasing    trade. 

IT  The  successive  retirement  of  Mr.  Train  (the  founder)  and  of  Mr.  Thayer  left  the 
direction  of  the  Line  in  the  hands  of  Mr.  Warren  and  his  associates.  Under  this 
management  the  old  sailing  clippers  were  replaced  by  steamships,  and  by  1877  the 
fleet  of  the  Warren  Line  consisted  entirely  of  steamers. 

\  A  large  passenger  as  well  as  cargo  service  was  built  up,  but  in  1892  steerage 
passengers  ceased  to  be  carried.  The  Line,  however,  has  always  continued  to 
carry  a  few  cabin  passengers.  The  Warren  Line  was  one  of  the  pioneers  in  the 
introduction  of  permanent  fittings  for  the  carriage  of  cattle,  and  in  this,  as  in  other 
branches  of  the  business,  it  has  a  long  and  splendid  record.  Though  the  Warren 
Liners  maintain  their  original  service  between  Liverpool  and  Boston,  for  the  last  nine 
years  a  vessel  has  been  run  between  Galveston  and  Liverpool  during  the  cotton 
season,  bringing  across  the  Atlantic  some  of  the  biggest  consignments  of  cotton  ever 
brought  to  the   Mersey  in  a  single  bottom. 

*  After  the  death  in  1880  of  Mr.  Warren  (whose  enterprise  and  energy  in  the 
development  of  the  Line  is  commemorated  in  its  name),  and  the  subsequent  death  or 
retirement  of  other  partners,  the  business  came  under  the  sole  management  of  his 
son,    Mr.   George   H.   Warren,   in    1902. 

11  Despite  the  depressed  condition  of  the  North  Atlantic  cargo  trade  during  recent 
years,  the  Warren  Line  has  maintained  its  regular  service  between  Liverpool  and 
Boston,  and  on  the  death  of  Mr.  Warren  early  last  year,  the  business  was  acquired  by 
Messrs.  Furness,  Withy  &  Co.,  Ltd.  Under  the  direction  of  this  famous  firm  of 
ship-builders  and  ship-owners,  the  Warren  Line  will  not  only  maintain  but  extend  its 
reputation  and  usefulness  as  one  of  the  oldest  and  most  efficient  factors  in  the  carriage 
of  cargo  and  passengers  between  England  and  America.  The  offices  of  the  Warren 
Line   are   at 


TTTTTTTTTTTTrrrfy 


Alexandra  Buildings,  19  dames  Street,  Liverpool  t 


I 
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HINDLEYS 

Architectural   Decorators 


A  XVIIth  Century  Mirror,  Carved  in   Limewood.     6  ft.  6  in.  high  by  6  ft.  wide. 

This  fine  example  of  Carving  is  for  sale  at  Hindlejs,  together  with  other  interesting 
furniture  and  fittings  from  an  old  house. 

70-71  WELBECK  STREET,  LONDON,  W. 


X.XI. 


The  Connoisseur 


Writina  Cable  Sets 


Charming  Sets  for  the 
Writing  Table  in  Sterling 
Silver,  Leather,  Tortoise- 
shell,  Buhl,  Enamel,  &c. 

T1089.  —  Lovely  Enamel 
and  Silver-Gilt  Writing  Set 
for  Drawing  Room  or 
Boudoir     -     -    £10    10    0 

Jl    Visit  of  Inspection   Invited 
or  Catalogue  sent  on  application 

J.  C.  VICKERY 

'^heir  Majesties'  Jeweller 

179-183,  Regent  Street,  LONDON 


w. 


For  Sale 

Beautiful  Italian 
1 6th  Century  Car\  ed 
Walnut  Wood  Cabinet. 
Guaranteed  to  be  a 
piece     of    the     period 


Apply   Box  B79,  c/o  The  Connoisseur, 
Hanover  Bldgs.,  35-39,  Maddox  St.,\V. 
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ANTIQUES    at 
ITARING   &    GILLOfTS 


A     SET    of    three    (two    of    which    are    illustrated    above)    particularly    fine    Charles   II. 
^~*-     period    Arm    Chairs,    with    cane    seats    and    backs.       In    splendid    condition. 

HTHE    Antique    Department    at  Waring  &  Gillows  is  of    great  interest   to    Connoisseurs 
and    Collectors. 


164-180, 

OXFORD    ST. 

W. 


Waring&Gillow 

<5^i/rn/s/iers  &T>ec€ratvrs  to^.jH  t^eJii/i^. 


LTD 


wr 
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3)y  yJppointmenl 
Jewellers  and  SHversmtlh,\  to  H.M.  The  King. 

The 

Goldsmiths  &  Silversmiths 
Company  Ltd. 

Famous    the    World    over    for 
DESIGN.  QUALITY.  VALUE. 

ANTIQUE  ENGLISH  SILVER 


The  Company's  collection  is  authen- 
tic. Only  pieces  of  real  merit  from 
the  Connoisseur  s  point  of  view  are 
offered.  Customers  can  be  secure 
in  the  knowledge  that  they  are  pur- 
chasing the  genuine  article  at  a 
moderate  price,  and  can  but  be  im- 
pressed at  the  excellent  value  offered 


112,  REGENT  STREET,  LONDON,  W. 


Charles  II.  Silver  Porringer  and  Cover,  decorated  in  the  Chinese 

style.     The  Porringer  is  65  inches  high  and  bears  the 

London  Hall  Mark  for  1683. 


r 


"The  Connoisseur" 
and  "Books  Published  by 
"The  Connoisseur** 

may  be  obtained  from  all   Foreign  and 
Colonial  Booksellers,  including  the  following: 

CONTINENTAL  and  GENERAL  AGENTS. 

F.  A.  Brockhaus.  16,  Querstrasse,  Leipsic. 

W.  Dawson  &  Sons,  Export  Department,  St.  Dunstan's 

House,  Fetter  Lane,  E.G. 
Heineman  &  Co..  58.  Weissenburgstrasse.  Cologne. 
F.  Tennant  Pain.  21.  Farringdon  Avenue.  E.G.,  and  Paris. 
Saarbach  &  Co.,  London,  Paris,  Mainz,  Milan. 
SiMPKiN.    Marshall     &    Co..     Export     Department. 

4.  Stationers'  Hall  Court.  E.G. 
Brentano's  Library.  Avenue  de  I'Opera,  Paris. 
Galignani's  Library.  224.  Rue  de  Rivoli.  Paris. 
VV.  H.  Smith  &  Son.  248.  Rue  de  Rivoli.  Paris. 

AUSTRALASIA. 

Gordon   &   Gotch.    124.   Queen    Street,   Melbourne;  and 
Branches. 

SOUTH    AFRICA. 

Central   News   Agency.   Johannesburg,  Capetown,   and 
Branches. 
INDIA. 

HiGGiNBOTHAM  &  Co.,  Mount  Road.  Madras. 
UNITED    STATES. 

International  News  Co.,  Duane  Street,  New  York. 
CANADA. 

Copp.  Clark  &  Co..  64.  Front  Street  West.  Toronto. 

W.  Dawson  &  Sons.  Manning  Chambers.  Toronto. 

Imperial  News  Co..  Church  St..  Toronto;  and  Montreal 
and  \\'innipeg. 

Montreal  News  Co..  386.  St.  James  Street,  Montreal. 

F.  J.  Roy.  81.  Queen  Street  West.  Toronto. 

Toronto  News  Co.,  42,  Yonge  Street.  Toronto. 

»*,  In  the  event  of  any  difficulty  being  experienced  in  obtaining  "  THE 
CO^^OISSEUR^^  publications,  kindly  communicate  with  the 
Publishers,  HANOVER  BUILDINGS,  35-39,  UADDOX  STREET, 
LONDON,    W. 
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ANTIQUES  at 


WHITELEYS 


I 


Arm   Chair  and   Six   Small  Chairs   in   Damask,   the   design  as  shewn   in   the  original   painting  in   the  Academy 
of  the   Kitcat  Club,   the  home  of  Addison,   Steele,   and   their  contemporaries. 

Whitcleys'  ylniique  and  Reprodu^ion  Furniture  is  well  worth  a  careful  inspection, 

as  it  comprises  many  very  rare  and  unique  pieces,  all  of  which 

are  marked  at  most  reasonable  prices. 


.( 


Wm.  WHITELEY  Ltd.,  Queens  Road,  London,  W. 


Jim- 
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W.  F.  GREENWOOD  &  SONS 


♦  ♦ 


ESTABLISHED     1829 


CHINESE    CHIPPENDALE    TWO-BACK    SETTEE    IN     ORIGINAL    CONDITION. 
A    SET    OF    SIX    AND    ONE     ARMCHAIRS    TO     MATCH. 


14*  Clifford  St.,  Bond  St.,  W. 
LONDON 


24  Stoncgatc 
YORK 


10  Royal  Parade 
HARROGATE 


MESSRS.  CHARLES  BUTTERS  &  SONS 
will,  on  the  8th  July,  1913,  sell  at  their 
Auction  Rooms  at  Hanley,  Stoke-on- 
Trent,  a  fine  collection  of  Old  Staffordshire 
Figures,  by  Whieldon  and  Wood,  some  fine 
examples  of  Lambeth,  Delft,  Whieldon  and 
Wedgwood  tortoiseshell  and  coloured  glazes, 
Wood  and  Caldwell,  Turner,  a  fine  Staffordshire 
figure,  marked  Ra.  Wood,  several  Old  Toby 
Jugs,   &c. 

ILLUSTRATED    CATALOGUES    I/-    EACH 


Auctioneers'   Offices,  Trinity   Buildings,   H&nley 


Ivory 

Triptych, 

1 7th 

Century, 

probably 

German 


ASHFORD 

KENT 


Antique  Chinese  Porcelain 


SALE     BY     AUCTION 

On  TUESDAY  and  WEDNESDAY,  JULY  I5th  and 
I6th,  I9I3,  at  the  Commercial  Sale  Rooms, 
Mincing    Lane,    E.C.,    at  LSO  p.m.  each  day. 

NKWLY  arrived  shipments  from  China  of  ANTIQUE 
CHINESE  PORCELAIN  of  Han,  Tang,  Sung, 
Yuan,  Ming,  Kang  Shi,  Yung  Ching,  Kien  Lung, 
Kia  King  and  Tao  Kwang  periods,  including  fine  Kang 
Shi  Famille  Verte  Bowls,  Vases,  Plates,  Beakers,  etc. 
A  large  assortment  of  Blanc-de-Chine,  Sang-de-boeuf,  and 
other  self-colour  and  glazed  Vases,  etc.  Kien  Lung 
Carved,  Inlaid,  and  Porcelain  Screens.  Porcelain  Birds, 
Figures,  Animals,  Snuff  Bottles,  etc.,  etc.  Pekin 
Cloisonne  and  Canton  Enamel.  Fine  Antique  Bronzes. 
Coromandel  Lacquer  I2'panel  Screen  (9  ft.).  Antique 
Chinese  Glass.     I-'ine  set  (8)  Ming  Figures. 

LARGE    new    consignments    just    arrived    of    Japanese 
Curios,  etc.,  including  Fine  Carved  Ivory  Figures, 
■^  TusUs,  Boxes,  etc.      Fine  Art  Metal  Vases,  Cabinets. 
Japanese  Bronzes,  Animals.  Figures,  Vases, etc.    Satsuma, 
Imari,   Makuzu.   and  other  Porcelain  and    Inlaid    Carved 
Wood   Screens  and   Furniture. 


The  goods  will  be  on  show  at  the    Dock  Warehouse,  New  Street, 
Bishopsgate,  E.C.,  on  and  after  July  10th. 

CATALOGUES  may  be  had  of 

Messrs.  EASTWOOD  &  HOLT,  Dunster  House,  Mincing  Lane,  E.G. ; 

also  at  the  Warehouse. 
(50  if^ars  established  in  Auctions  of  Chinese  Curios) 
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HARRODS' 


txamples  or  .  . 


Fine  Oia  SDefficia  Plate 


7  O  Jf- 

Set  of  4   Old  Sheffield  Covers. 

Entree   Dishes  to  match. 


70  ^, 

Old  Sheffield  Kettle  and  Stand, 

by  T.   &  J.   Creswick.     Date   1828. 


70    26 

Old  Sheffield  Cake   Basket. 
Length,   13  ins.  ;    date.   1800. 


"Visitors  are 

cordially 

invited  to 

inspect 

Har  rods' 

unique 

colledion 

of  Old 

Sheffield 

Plate 

Old  Sheffield  Soup  Tureen.       Height,    12  ins. 

By  Waterhouse  &   Co.      Date    1816. 

Tjhis  is  a  rare  piece,  jorming,  with  the  cover  removed,  an   excettent  bowl  for  flower 


HARRODS  LTD. 


GOLDSMITHS  &  SILVERSMITHS.    DEALERS  IN  OLD  SHEFnELD  PLATE, 

RICHARD  BURBIDGE,   man«g.ng  director 


LONDON.  S.W. 
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HARRODS'  Exclusive  Reproductions  of  SPODE   Scrviccs 

By  COPELANDS. 


TlieSL-    lilUMllflll    M- 

Spodes  "Old  Bow." 
52  Pieces  Dinner  Service  (Earthenware) 
6" 
100 
18 


29 


Dessert 

Tea 

Breakfast 


(China) 


£3  15 
£5  8 
£8  13 
£1  7 
£3  S 
£2  19 
£6  16 
£1  10 


reproilucftl  from  the  criginals  in  tiuMr  tin*-  ululi' 
Spode's  "Chelsea"  Pattern. 
First  produced  179<;i. 
52  Pieces  Dinner  Service  (Earthenware)  . 


100 
18 


nloiirings,  ami  are  pni.tirally  unfadeable. 

The    ■  Peplow  "  Pattern. 

(Original  Spode  Design.) 
19    9  52  Pieces  Dinner  Service  (Earthenware)  . 


Dessert 

Tea 

Breakfast 


(China) 


CoflFee  Cups  &  Saucers,  per  doz.    ., 

Any  pieces  sold  separately. 

Note.— The  handles  of  all  "Old  Bow"  Dinner  Service 

covered  pieces  are  traced  in  best  burnished  gilt. 

The  Tea  and  Breakfast  Services  and  Coffee  Cups  and  Saucers  a 

HARRODS     Ltd.  RICHARD  BURBIDGE,  Managing 


CoflFee  Cups  &  Saucers,  per  doz.    „ 

Any  pieces  sold  separately. 


100 
18 
40 
29 
51 


Dessert 
Tea 
Breakfast  . 


(China) 


re  China 
Director. 


Coffee  Cups  k  Saucers,  per  doz.  „ 

Any  pieces  sold  separately. 
Best  Burnished  Gilt  Edges. 


£2  19  6 
£.'i  16  n 
£1  10    6 


LONDON  S.W. 


The    Connoisseur    REGISTER 

For  Sale.  —  Old  Brussels  Tapestry  with  Figures, 
Seventeenth  Century.  Write  for  p.-iniculars, 
C.  Piot,  209,  Avenue  de  Neuilly,  Neuilly-sur-Seine, 
France.  [No.  R 5,953 

Complete  set  of  "The  Connoisseur,"  1  to  142  in  = 
elusive.      What  offers?  [No.  1x5,954 

Sheraton  Universal  Table,  Dining,  Breakfast,  Writ- 
ing.     Perfect.      Unique  piece.      £(iO  or  near  ofter. 

[No.  R5,955 

Oil  Painting  by  A.  Clint,  R.A.,  "Fishing  Boats  off 
Whitby,"  24  in.  l>v  16  in.  Probate  ;^ioo  valuation. 
£-ii-  '  [No.  R5,956 

For  Sale. — Silver  Tankard,  Norwegian,  about  130  years 
old.     Can  be  seen  in  London.  [No.  Rs,957 

For  Sale,— Oscar  Wilde's  Works,  complete,  14  vols., 
white  buckram,  1908  :  unopened.  [No.  R5,95S 

Tea  Service.  — Charming  Cane-coloured  Wedgwood, 

finished    best     style,    <|uite    uni<jue,    15    pieces.        Offers 
invited.  [No.  R5,959 

Pair  Landscapes,  10  in.  by  8  in.,  Patrick  Nasmyth,  ^^300  ; 
Leaviiii^  Home,  14  in.  by  10  in.,  signed  William  Collins, 
1830,  £^yi\  Fishing  Boats,  36  in.  by  24  in.,  signed 
Williams,  1875,  £(>o  \  Dutch,  Marketing,  17  in.  by 
13  in.,  signed  P.  T.  Neumans,  1854,  Anteverpen,  ;^loo. 
Photos.  [No.  R5,96o 


Continued  from 
Page    IV. 

Baxter  Prints.— Parting Looi,  Letter-Box,  Summer,  Winter, 
I'ntoria  (large).  Mountain  Stream,  Fruit  Girl,  Cabinet 
Paintings  and  others  for  sale.  [No.  R5,96l 

For  Sale.— "The  Connoisseur,"  from  September, 
1901,  to  1905  inclusive.  They  are  in  perfect  con- 
dition and  unbound.      What  offers?     Apply  to 

[N.,.  R5,962 

Wanted.  —  Old  Hand  -  painted  Specimen  China 
Plaques,  of  Derby,  Worcester,  Rockingham, 
Coalport,  Minton.  [No.  R5.Q63 

Antique  Fan. — Good  specimen  Louis  XVI.,  recently 
valued   /"30.       What  offers  ?  [No.  R5,964 

Trustees  have  for  disposal  a  fine  Collection  of  Oil 
Paintings,  China,  Bronzes,  Old  Silver,  etc.,  etc. 
Short  journey  from  London.  [No.  Rs,965 

War  Medals. — Collector  wishes  to  realise  collection  291 
Medals,  with  ribbons,  oak  cabinet  for  same,  and  five 
IxDoks  on  medals.  Price  ^130.  Can  be  seen  at  Brighton. 
I'lill  particulars  sent.  [No.  R5,966 

For  Sale.— Two  "  Milton  Pictures,"  by  Fuseli.     In 

original  massive  gilt   frames.      Large  Hoiy  Family,  and 
others.  [No.  R5,967 

Continued  on  Page  XXXII. 


H.  VAN  KOERT  &  Co.,  Restorers  of  Old  China,  Enamels,  &c. 

Beg  to  bring  to  the  notice  of  their  numerous  customers  that  they  have  now  succeeded  in  making  parts  in  real  china,  having 
overcome  the  great  difficulty  in  matching  of  glazes  and  colours  with  such  accuracy  as  to  bring  back  the  value  of  the  once 
forlorn  specimens  of  Old  and  Valuable  China.  ^  o       tT    , ^ 0.«,        IT/"  Telephone 

3o,  ilanw^ay  bt.,  W.    nsa  cur 


July,   1S13.— No.  cxliii 
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A.  D.  NARRAMORE 


Telegrams  : 
"  Narrantics,  London" 


Telephone:    8290   City 


A    VERY    UNIQUE    SET    OF    OlD    CHINESE    BaMBOO    WINTER    GaRDEN    FURNITURE,    COMPRISING    12    ARMCHAIRS, 

1  Settee,  1  Child's  Chair,  and  2  Footstools,  with  loose  squab  seats. 


Some   choice   pieces   of   Furniture   of  various 

Periods     have     lately     been     added      to      the 

extensive   Collection   always   on   viev«^. 


We   invite   any  collectors   who  have  fine  pieces  to  dispose  of 
or  replace  to   communicate   with    us. 


77 y  Newman  Street,  London,  W. 
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SHO\A/ROOIVIS  : 

125  AND  126 

Fenchurch  St., 

LONDON,  E.G. 

ACTUAL 

MANUFACTURERS    OF 

DRESSING    CASES. 

Finest  workmanship  guaranteed 
Prices  £5  to  £530. 

Write  for  large  Pictorial  Catalogue 
POST   FREE. 


'^'/ll£xaRd5r  Glarl^oGo.LTD 


SHOWROOIVIS  : 

188 

Oxford  St., 

NDON,  W. 

LADY'S 

SOLID 

LEATHER 

SHALLOW 

DRESSING 

CASE. 

18  in.  by  13  in. 
by  4|  in.,  lined 
rich  silk  and 
fitted  with  a 
complete  set  of 
sterling  silver 
Toilet  and 
travelling 
requisites. 

Price 
£18    10s. 


WANTED 

> C 

No.  48  of 

Striking  and  Original 

The     Connoisseur 

.  .  AND  .  . 

DESIGNS  WANTED 

Nos.  8,  51,  and  55 

OF 

Bemrose  &  Sons  Ll"! 

Auction  Sale  Prices 

Are  open  to  purchase 

a     H 

Original    Designs 

The  Publishers  will  pay  2  -  each  for  good, 

suitable     for    Adver- 

clean copies   of    No.  48  (August,  1905)  of   "The 
Connoisseur    Magazine,"    1  -   for  No.  8  and  2  6 
each  for  Nos.  51  and  55  of  "Auction  Sale  Prices," 

tising    purposes. 
Quick     decision    and 

delivered  free  to  the  Offices,  35/39,  Maddox  St., 

::        settlement.        :: 

Bond  St.,  W. 

NOTE. — The  copies  must  be  perfect,  other- 

wise they  are  forwarded  at  sender's  risk,  and  will 

Midland  Place,  DERBY 

be  returned  to  senders  carriage  forward. 

No  other  copies  are  required  for  the  present. 

i^ i' 
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By  Special  Appointment 
to  H.M.  The  King. 


MORTLOCKS 


Established  1746 


UTD. 


By  Special    Appointment 
to  H.M.  Queen  Alexandra. 


Specimen    pieces   of  Old    Irish    Cut   Glass,   froivi    a   collection    now   on    view    in    our   Galleries. 
SPECIAL    EXHIBITION    OF    OLD    ENGRAVINGS,    SPORTING    PRINTS,    etc.,    NOW    ON    VIEW    IN    OUR    NEW    GALLERY    RECENTLY    OPENED. 

GENUINE  Antique  China  and  Class  to  be  seen  at  these  Galleries  is  UNEQUALLED  by  any  other  house. 

Expert  Restorers  &  Repairers.       Collections  Purchased.      A  ivritten  guarantee  given  ivith  e-very  piece  sold  as  described. 

466, 468  &  470  Oxford  St. ;  31  &  32  Orchard  St. ;  2^  Granville  Place,  Portman  Square,  LONDON,  W. 


Charles  Brunner 


Telephone 
169-78. 


Telegraphic  Address  : 
"  ARTIBUS,  PARIS." 


-Pictures  by- 


OLD  MASTERS 


11  RUE  ROYALE,  PARIS  (vm. 


Hntiques  from  tbc  ^elsb  Border 

A    number    of    interesting    Walton    Figures    from 

15/-  each. 
Fine   Specimens  of  Bristol  Delft   Plates   from   8/- 

each. 
Crescent  Blue  Worcester,  marked  pieces,  from  15 '-. 
Half-length    Portrait    of   Countess    Robina    by    Le 

Brciix,  1818.  Life  size,  charming  picture,  J^20. 
A  rare  small  Shakespeare  Portrait  on  panel,  J^I2. 
A   set   of  4   Coloured   Engravings,    "Huntinj^,"   by 

Chas.    Hunt,    183(S,   Jt4    4s.   the  set. 

J.KYRLE  FLETCHER^'!': 

79  High  Street,  The  Bridge,  Newport,  Mon. 


An  Early  Tudor  Linenfold  Oak  Hutch  in  ori^nal  condition 


R.  SHENKER 

Telephone    2223  Holborn 

Specialist    in 

EARLY  OAK 

A  large  and  unrivalled  collection 
of  genuine  EARLY  OAK  FUR- 
NITURE in  original  condition,  at 
moderate  prices,  always  on  view 

INSPECTION  CORDIALLY  INVITED 

./?n  Illustrated  Catalogue  can  he  obtained 
on  application 

70,  Red  Lion  St.,  Holborn 

LONDON,  W.C. 


The  Comioisseitr 

JOSIAH    WEDGWOOD  &  SONS, 


\ 


ESTABLISHED    17o" 


LTD. 


Replicas  of  the  Famous  Designs  of 

Flaxman,    Hackwood,  Tassie, 

and    other    Artists    -vsho    -v^orKed    for    the 
first    Josiah    Wedgwood,    F.R.S.,  in 

Dinner.  Tea.  Toilet. 

and    other    useful    services, 

Plaques.  Vases,  grc. 

in 

Jasper  c5  Queen's  Ware 


22  6         11   rns- 


AsK    your    Dealer    for   Prices   and    Particulars 
of   other   welURnown    pieces. 


The   Connoisseur    REGISTER  %Zrxxvin. 


.Magnificent  Collection  genuine  Old  Oak  Furniture. 
Old  Sheffield  Plate,  and  Early  English  China 
for  sale.  '  N  .  ^v^.zcS 

For  Sale.— \N  ateriord  and  Cork  Gla55  Decanters, 
Wine  Glasses.  "N  .  R;.ico 

For  Sale.— Pair  Chromo  =  Lithographs,  ;y  G^jub^n  ^i:i 
Co.,  London,  partly  hand  - coiomed,  after  (Turner' 
engraving    by    J.    T.    Wflmcre.    after  Turner.  (Nc 

ceaIe^^.  'N?.  R^.p^o 

A  Pair  of  fine  Old  W  orcester  N  ases  for  sale.—  Very 

r.-.re  j.:-:;re  JrJ.!  r.:^:-:  [No.  RjrOJI 

George  .Mor land. —  Oil  Painting,  signed  initials,  for  sale. 

^~.  R;.c-r 
For  Sale.— .An  Old  Worcester  Tea  and  Coffee  Ser\  ice. 

A  :e-.v  ::-er  7---.  :N_.  R;.^-; 

For  Sale.— OW  English  Spiral  Wine  Glasses.  ^;:  -:r'r 

Boullemier  Plates  ;■      -;   -      Two  o  in.  Plates, 

by  C.  Heathcote.  •■Cambria."'     ?.■---.  ^rt  :>--r:-. 
--:-.  De%onport      Plates.    ••  Ca^tleford." 

Tea.    >ugar.   and    Cream.    ;■?  Sheffield 

Plate  Tankard,  -5-        0\  Basting    Ladle.  ::- 
Punch  Ladle.   ;:f.  :  .  N  .  Kf.o;; 

For  Sale.  — Genuine  old  Carters'  Brasses.     Phc:  . 

N:.  Ri.o-6 


Cremation  L  rn. — Oxidised  silver  or.  n;ajtle  p;:r;:h.     Hioto. 

[No.  R5,977 

French  Porcelain  Group    1773'.     Mai'sai.  cabine:  speci- 

r.      ?i:.;u:ir?.      Pr.-.r.  >\x  R5.orS 

Set  of  English   Cut-Glass  Lustre  Candelabra.     On 

:       ^  ;.      F    c:  N   .  K5.9r9 

Wanted    the    following     First     Editions    of    Lord 

B>ron's    Poems:—.  .-  y-.m-i.    liiz: 

..  ;  -    r  ■>■..:      .ij.-^^ii„i.-Cir,    iSao  :    Pc-:"::   on 

J  J-  .    l8or;    Prwpiecy  #/  ZXnr.v.    iS^I  : 

T--:   -^J.:.      „.:     .    1S15.  [No.  R5.0S0 

Fine  Collection  old  Coloured  Flo'wer  Letter^ Weights 

and  Bottles  for  sale.  [N  .  Rf.oS: 

Wanted.  —  Swiss    Prints,    \ie\*s.    Costumes,    etc. 

For   Sale.  — Genuine   .•\ntique    .Mantelpiece    of   fine 
Classical  proportions ;    -   _  ;  ■ 

;   ;r   M  -    1-     :-Herbert,   wife  oi"  Gcoige  IV.      To  v-.ew 

7  rr-.L^es.  [No.  R5.0S2 

Wanted.  — Old  Stick  Handles,  gold  and  enameUed  and 

[No.  R5.983 
Colkctor  wants  several  Panels  of  old  Stained  Glass. 

Position    Required    as   Secretary   to   a  Collector  of 
W  orks  of  Art.  "  N     -  5.»S5 


RESTORATION  of  OLD  CHINA,  etc. 

Messrs.  H.  SYMONS  &  Co.,  16.  20.  2S.  and  30.  Hanway  Street  (Oxford 
Street),  W. ,  have  a  Studio  for  repairing  and  restoring  missing  parts  of  every 
class  of  China.     Quotations  for  w  ork  gi\  en  free.  f^,  -2579  regext.- 
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OSLER 

lOO  Oxford  Street, 
London.  W. 


riEPRODUCTION       OF     inii 
<OCK  aiid    PEONY      DESICiN 
YUNG    CHING    PERIOD 
TEA    SERVICE,  =  X  Q    VZ    (\ 
4,0  j>icc<\s 


RiGBY  &  Son 


Genuine  Elizabethan  Oak  Hanging  Cupboard.  6  .V  hi^h.  4  10"  \\  ide.  2'  deep 

241.  Old  Burlington  St.,  London.  W. 

Telephone:  Gerrard  472S  Telej^rams:    "Environed.  Reg.  Lond<>n  " 

C 


Telephone    No.    5176    Gerrard 

DAVIS  &  SONS,  Ltd. 

209,  Tottenham  Court  Rd.,  LONDON,  W. 


12     FT.      MAHOGANY      BOOKCASE 

Special  Sale  of  Old  English  Furniture  from  the 
Collection  of  Sir  Lionel  Phillips,  comprising  Ward- 
robes, Chests  of  Drawers,  Chippendale  Wall 
Mirrors;  a  complete  set  of  carved  Mahogany 
Dining-room  Chairs,  comprising  22  Small  and 
2  Arm  Chairs;  12  ft.  Mahogany  Bookcgagi  x«tCj.|e<fejA^ft^R 
Inspection    Invited  ^,  lOI  fifk 

6. 


MAHOGANY    CHINESE 
CHIPPENDALE     CABINET 
AND     TWO     PEDESTALS 

CABINET 

Heisiht,  5  ft.  2  in. ;  Width,  1  ft.  II  in. 

PEDESTAL 

Height,  4  ft.  1  in.  ;  Width,  I  ft.  4  in. 


77ie  Connoisseur 


-mar 


HAROLD  G. 

LAN  CASTER  (a  Co. 

Decorative    Contractors 
AND   Upholsterers 

21  Princes  Street,  Cavendish 
Square   :•.  ::    LONDON.  W. 


YEOWARD     LINE 


SPRING  ::  SUMHER  ::  AUTUHN  ::  WINTER 

Ideal  Holiday  Cruises 


\.-... 


23  days'  Round  Tour  without  change  of  Steamer 

14    GUINEAS 

TO    THt:    WOKLI)  RENOWNED    RESORTS    OF 

Portugal,  Madeira  U  Canary  Islands 

Sailings  regularly  every  Saturday  all  the  year  round 


For  Illustrated  Booklet,  Prospectus,  and  all  Particulars,  apply— 

YEOWARD  BROS.,  24,  James  St.,  LIVERPOOL 

July,  1913.— No.  Mliii. 


Fine  Old  Mason's  Ironstone  Dinner  Service, 
beautifully  decorated  in  Blue,  Red,  and 
Gilt   Colourings.         97    pieces.         21    Guineas. 

P.  Head  e-  Sons 


Opposite  the 
Parish  Ohurch 


Egham,   Surrey 


AMERICAN   PEDIGREES 

HLL  Americans  interested  in  their  ancestry  are 
advised  to  consult  the  lists  of  clues  to  the 
English  homes  of  American  families  appearing 
from  time  to  time  in  "  The  Connoisseur."  Further  lists 
will  be  published  periodically;  in  the  meantime  the 
Genealogical  Editor  will  be  pleased  to  answer  queries 
as  to  any  name  that  has  not  yet  appeared. 

M!*  

Address:    THE   GENEALOGICAL    EDITOR, 

-THE  CONNOISSEUR.'-  HANOVER  BUILDINGS. 
35  to  39  MADDOX  STREET    ::     :;      LONDON.  W. 
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One    of   the    Sights    of   Scotland  Visit    the    Old    Curiosity    Shop    at 

A.  FRASER  af  Cos, INVERNESS 


FINE   SELECTION    OF   GENUINE    OLD   CHIPPENDALE, 

THE    CHARM    OF    THE    ANTIQUE      X      A 

"Visitors  to  the  North  of  Scotland  who  are  interested  in  Curios 
and  Antiques  of  all  descriptions  should  not  fad  to  see  the  extensive 
Showrooms  of  Messrs.  A.  Fraser  &  Co.,  who  have  in  their  Antique 
Galleries  at  Union  Street.  Inverness,  one  of  the  largest  and  most 
valuable  collections  in  the  country.  In  addition  to  this  most 
fascinating  side  of  their  business,  Messrs.  Fraser  have  extensive 
departments  devoted  to  complete  House  Furnishing,  and  for  the 
outfitting  of  Shooting  Lodges  they  have  gained  for  themselves 
a  very  enviable  reputation,"'  —  Extract  from  5co/s  Pictorial., 
September,  1912. 


ADAM,   AND   SHERATON    SIDEBOARDS    FOR    SALE. 

THE     OLD     CURIOSITY     SHOP  A    Sight    Worth    Seeing 

"  Recently  our  representative  paid  a  visit  to  Messrs.  A.  Fraser  &  Co.'s 
Antique  Stores  and  Galleries,  which  are  better  known  to  Connoisseurs 
and  collectors  as  'the  Old  Curiosity  Shop  of  the  Highlands.'  and  which 
have  developed  to  such  an  enormous  extent  that  their  premises  are  a 
veritable  museum  of  Antiquities  and  Works  of  Art,  attracting  many  home 
and  colonial  visitors.  Probably  there  is  nothing  in  Scotland  to  equal  the 
display  of  Antique  Furniture,  Old  Silver,  Sheffield  Plate,  very  rare 
specimens  of  Old  Worcester,  Chelsea,  Crown  Derby,  and  other  China, 
as  well  as  Crystal  Glass,  Old  Brassware,  etc." — Extract  from  Inverness 
Courier.  August  30th,  1912. 


H  .    K  E  N  Y  O  N        Hntiqu2  Dealer 

31,    Oswald    Road,    Oswestry,  and  at 
Bridge   Street,    Llangollen 


A    LARGE    STOCK    OF  SPECIALIST    IN    EARLY 

GENUINE    ANTIQUES  OAK     FURNITURE 

Collectors  are  invited  to  inspect  my  large  stock  of  Genuine  Antique 

Furniture.  Pottery.  Glass,  e'.c.  THE    TRADE-  SUPPLIED 


William  &  Mary  Armchair 
Rare  Specimen 


HUBERT  GOULD,  LUCAS  &  Co,  Ltd. 

Dealers  in  Antiques,   Architectural   Experts, 
13,    OONDUIT    STREET,    W. 

Ttl.  Add.:   "  Ktrnoozer  Reg.  London  "  Telephone:    M^iyimi  7^ 


m 
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J.  ROGERS 


5,  Museum  Avenue 
BRISTOL 

Specialist  in 

Tlare  Old  Bristol  "Porcelain  &  "Pottery 

A  Superb  Collection  of  BRISTOL  CHINA  FIGURES, 

and  Plaques   in    White   Biscuit,    Opaque    Bristol    Glass,  etc. 

A  Complete  Tea  Service  of  34  pieces,  decorated  by  H.  Bone, 

every  piece  marked. 

ALSO  


RARE    WORCESTER   and    NANTGARW 


EVERY     PIECE     MARKED 


An    Oval    Plaque    in    Bristol    Biscuit    Porcelain,   with     /^'i    D"x"  C     \         T^  i»ir~» 

the  Coat  of  Arms  of  Lord  Bessborough  presented  Uil  raiiitmgs  OF  thc  Lnglish,  Freiich.  and  DutcH  ScHools 

to  him  by  Champion       f-rom  the    1  rapnell  collection  3  >  ,  -'      -wwiw 


CARDIFF. 

Collectors   of  Antiques    and    Fine    Arts   motoring    in 

South    Wales    are    invited    to    visit 

Vhz  ^elbcch  Galleries^  Ltd. 

on    MORGAN    ARCADE, 

where  may   be  seen   the   largest    selection    in    Cardiff 

and  district.  SPECIALITY: 

Rare  Nantgarw  &  Swansea  China 
Interesting    Furniture   and    Curios 

Exceptionally  fine  Oil  Painting  by  Clarkson  Stan- 
field,  R.A.,  one  by  J.  B.  Pyne,  and  a  beautiful  Water 
Colour  Drawing  by  J.  M.  W.  Turner,  R.A.  (genuine 
signed  examples). 

N.B.— Requirements  of  Clients  specially  attended  to. 

M:.n--5£i'       W.    Inge  Smiles. 


MCCULLOCHS 

...    FOR    ... 

Kmm  Furniture 

Pottery   and    Porcelain 
Old    Pewter,    Glass, 
Clocks,     Curios,    &.c. 


l-in-  Mahogany  Bureau  1!  ".W- 
case,  shaiied  interior     . .     £3o 


11,  High  St.,  Edinburgh 

Situated  at  Old  Nethergate.   and 

two  doors  down  from  John  Knox  s  Hou^e 


■  flApi/     ATI^INC    Tc  OUc  Curiosttic  Sboppc 
IVIHnlV    M  I  IVIIlO  FAVERSHAIVI,     Kent 


A  Jacobean  Oak  Panel'ed  Room  with  Carved  Ovennantel  and  Frieze,  old         Trade 
Moulded  Beams,  Oak  Floorboarding.  Doors.  Fireplace,  and  Rafter>.  Supphed, 


Antique  Furniture 
Decorations 

GARNETTS 

OF    WARRINGTON) 

ill  Bold  Street 

LIVERPOOL 


Established  Miumfavturvt  >. 
when  George  IV.  was  King 


FENTON  &  SONS, 

II,  New  Oxford  Street, 
LONDON 

(Established  18,S0), 

LJAVE   a    Large   Collection   of 
*  *     Old  English  &  Foreign 

flritis  $  flrmour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

II,  New  Oxford  Street  ''"'"  y-^-^  '-"-y 


and  the  British  MuseumI 


July,  U>13.— No.  c.v 


Powell  &  Powell  Ltd. 

17  &  18.  Old   Bond  Street 

BAT  H 

Genuine 
Antiques 

Write   for   Photos,  and    Particulars,  post   free. 
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JAS.    CONNELL 

<S  SONS 

Old  English  Furniture 

SUPERB    EXAMPLES    OF 
CHIPPENDALE.    ADAM, 
SHERATON,  <S   HEPPELWHITE 

Old  English  China 

RARE    SPECIMENS    OF 
WORCESTER,    NANTGARW, 
SWANSEA,    6    CHELSEA 

31    Renfield    Street 

GLASGOW 


LONDON    ADDRESS: 
47    Old    Bond    Street,   W. 


Messrs.  James   Connell  6  Sons  are   purchasers  of 
Old    English    Furniture,   China,   and    Old    Portraits 


FREDi^     LAWSON 

Old  6ngUsb  furniture 


FREDK.  JONES 

IJavistock  St.,  BEDFORD 


Genuine  Early  Carved  Oak  Armchair. 

59,  DAVIES  ST.,  BERKELEY  SQ. 

Tekuhone  1644  Mayfair.    TRADE  SUPPLIED.    Telegrams:  "  Period,  London." 


Queen  Anne  Reading  Chair  from  Grimsthorpe     Castle. 

Large  Stock  of  Guaranteed  Antiques 


Ok 


The  Connoisseur 


MISS  FALCRE   ^ 


Many  Examples 
of  Old 
Chelsea, 
Worcester, 
Derby, 
Nantgarw,   etc. 


Specialist    in    fine    OLD    China, 
Glass,  Rare  Old  Lace,  Fans,  etc. 


Also  a 

Representative 

Collection  of 

Old  Toby  Jugs 

INSPECTION 
INVITED 


Uncommon    Bronze,    signed    BARYE 


30,    DOVER    STREET,    PICCADILLY 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  \V.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 

China 

_        .  -  -.  .    eces.  in 

almost  perfect  order.     Marked  with  Royal  Arms  at  back.     Date  1849 
Price  85  guineas. —  Apply  : 

TREADWIN  DOBBS  Ltd.,  20,  MiUom  Street,  BATH. 


P'/~\D     Q  A  I    P"     Magnificent    Antique    Imperial    Stone    ( 
1   VyrV     Jt^L,IL,     John   Ridgway  Dinner   Service.    145  piec 


E.  BURR 

Silver  St.,  BEDFORD 


An  Old  Lacquer  Box  on  Stand, 
4  ft.  6  in.  wide,  z  ft.  9  in.  hig:h,  in 
iine  condition,  decorated  top,  .''ront, 
and  ends,  engraved  lock  plate,  and 
massive  brass  handles.  Photo. 


J.  C.  WILLIAMS 

15  &  17,  Midland  Road 

=  BEDFORD  = 


SPECIAL. 

FINE  SATINWOOD  CARD 
TABLE,  in  original  condition. 


Che  Sussex  "  " 
GoldsmUDs'  " 
Companp,  *  * 
Castle  Sq.,  BriaMon 


We  have  large  Galleries  de- 
voted to  the  display  of  Antique 
English,  Oriental,  and  Con- 
tinental Porcelain,  Snuff 
Boxes,  Miniatures,  and  Objets 
d'Art,  Bronzes,  Pictures,  and 
Furniture.  ::  Your  visit  of 
inspection    is   kindly    solicited. 


WP       PAP  QOXIQ      DESIGNER  •  AND 
.  JT .  jr.ri.rvov-f  i^\j,  wood  carver 

Has  made  a  special  study  of  18th  Century  Styles  of  English 

Furniture     (Carved     Frames     a    speciality),     for     Repairs, 

Additions,     Reproductions,     etc. 

E^timuU-^  given.     ^'lntiquc->  bought.     Zj   years    practical  experience. 

15  WINDSOR   STREET,    BRIGHTON 

One  of  the  sights  of  Bristol. 
A    14th    Century  Mansion,  furnished  with  £10,000    worth 
of  Antiques.         RETAIL,     WHOLESALE,     EXPORT. 

WOOD    e    HEMMONS.    BRISTOL. 

Use  STEPHENSONS* 

urniture  Cream 
nd  Floor  Polish 

STEPHENSON    BROS.    Ltd.,    BRADFORD 

July,   1!)K!.-N,,.  cxiiii. 


W.  J.  M^COY  &  SONS,  Ltd.,   BELFAST, 
Dealers  in  ANTISIUES,  Old  Prints,  &c. 


GENUINE    EXAMPLES   ALWAYS  ON    HAND. 


BOOKS    PURCHASED.  LIBRARIES    PURCHASED. 

We  want  to  buy  Books  in  any  quantity  and  at  all  times.     Some  people  do  not  understand 
that  we  purchase  small  parcels  of  Books  as  well  as  complete  Libraries.     No  lot  is  too 
small  to  interest  us  and  no  Library  is  too  large  for  us  to  handle.     One  price  only  is 
Eiren— THE  HIGHEST.    Our  reputation  allows  us  to  give  no  other. 
Wm.  BROUGH  &   SONS,  312,  313.   Broad    Street.   BIRHIMGHAH. 

Booksellers  and  Exporters.  Established  ISiS. 

Telephone  :  Midland  S87.  Telegrams  :   "  Bibliopole,  Birmingham. 

R.  MORRISON,  130b,  Nethergate.  DUNDEE, 

has  one   of  the    l.u-i;c-st   st..cks  in    Scothuul   of 

GENUINE    ANTIQUES    FOR    SALE 

ANTIQUES       IN       GLASGOW. 
E.    FOUNTAINE-BRODIE     has   se.eral   Showrooms   with   a   fine   Collection   o( 
Aatique  Furulttire.   ChinA,   Brass,   Silver,  Sheffield  Plate.  Pewter,  Jewellery,  and 
Lace,  at  286  &  288,  Renfrew  Street.  Charing  Cross. 

Branch  Address  :  F.>Rhlc,N  Ac.¥.sr\ -. 

"The  Neuk,"  36.  Portugal  Street,  Calle  Parera,  154 

Lincoln's  Inu  Fields,  London,  W.C  Buenos  Aires.  The  Ar;,'enline, 

CENTRAL  ART  GALLERIES,  69,  West  Nile  St. ,  GLASGOW 

Choice  Collection  of   Paintings  in  Oil  and  Water-Colours. 

LARGE     SALOON     TO     LET     for     Artists'     Exhibitions. 
Apply  for  Terms.  R.  NISBET,  Proprietor. 


RUBEN  &  WOLPE 

237,  Cleethorpe  Road, 

a    D    GRIMSBY    d    d 


TRADE    ONLY. 
Urvrcstored  Oak 
^      and  Walnut 

Continual  Change  of  Stock. 


ANTIQUES. 


Genuine   Old    Knl.•li^1l    iiiij    ."^.otch   Furniture.   Old    Prints, 
Old  Silver,    llld  SlieHuld   I'latc,    Old  Pewter,    Old  (.'hiiia. 
Highland  (■uii..s.    Swords.  Targi-s,    Guns,  I',.«dii    II.,ru8.  4c..  4i-.      Weekly   fresh 
arrivals  of  genuiiu-  uun-stored  anti'iues.  all  iiiMii<iat«'!y  priced  at 

F.    MACIVERS    HIGHLAND    BAZAAR, 

10,   Church  Street,   INVERNESS. 

OLD  OAK  IN  LAKELAND-'"''^  '^"'"'^  "'  ^"'''""  ^""^  "'  "'^"  ''""^ 

VLU    Vfta    in     LflRDLftnU     eoleriJi;e.  Soutlicy,  :ind  Wordsworth. 
FOR   SALE. -Fine    Old  Jacobean    Cabinets,  Chests, 
Tables,    Chairs,    Settles.    Dressers,    Wardrobes,    etc. 

W.  H.  MAWSON.  13  &  15  Lake  Rd.,  Keswick,  Cumberland. 

Baxter  Oil  Prints. — Fine  collection  always  in  stock. 
Oid  English  China. — Nice  collection  of  Worcester,  Derby, 
Spode,  Chelsea,  Rockingham,  etc.,  always  in  stock. 
C.  L.  PICKARD,  12.  GUILDFORD   STREET.  LEEDS 

WANTED.  — Painted  Satinwood  Settee.  4  ft  H  in.,  cane  scat  and  back, 
two  bergeres  to  match-  Box  B.SI,  .  <i  "  Tlie  Connoisseur,"  Hanover 
Biiildinys.  ;f5  to  ;iSI,   .Maddox   Street,  W. 
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Antique    Fine    Art    Vroperty. 

WILLS   &   SIMMONS, 


445,    OXFORD    STREET,    W. 


Telegrams  :    "  Values,  Wesdo,    London." 


Telephone  :    85   Paddington. 


The    Collection    covers   a    large    field    in    Old    English    and    French    Furniture,    Porcelains, 

Bronzes,    Miniatures,    Clocks,    Statuary,    and    other    decorative    objects.      The    importance 

and    variety    of    the    Old    English    China    is   unrivalled. 


^— " 

By  Royal            'J>^i           to  H.M. 
Warrant           ^Sl           the  King 

POLISHED   FLOORS. 

RONUK.  Ltd. 

are  prepared  to  Kstimate  for  the   Polishing  and  the 
Maintenance  of  all  kinds  uf  Flooring  and  Panelling  in 

ART    GALLERIES 

PRIVATE    HOUSES   and    INSTITUTIONS 

Write  fur  P,u„tMet. 

M.nufacturers  of  "RONUK"   SANITARY  POLISH 

"RONUK"  Ltd.,  Head  Office  &  Factory:  Portsladc,  Brighton,  Sussex. 

WLST    KNli    SHOWHOOMS:      16.    SOL'TH     .MOLTON    STKKKT,    \V, 

Manchksti.k  Olpot  ;    :;S5,   df.ansGatE- 

1  Durobelle  has  resisted  | 
1  the  most  stringent  tests  | 

Ji        1  N  an  official  report  concerning  some  Durobelle  fabrics        * 

*  1  which  had  been  submitted  to  a  series  of  severe  » 
^i        I      laboratory  tests  in  a  well-known    dyeing  and  clean-       * 

*  ing  establishment,  the  experts  finally  confess  "Cur  * 
^       experiments    conclusively  prove  that  it  is  impossible  for       ^ 

S       us  to  'strip'  a  Durobelle  colour." More  eloquent       * 

Xl  still  are  the  numerous  testimonials  received  from  de-  » 
^  lighted  customers  in  all  parts  of  the  world,  a  number  of  * 
SI  which  are  reproduced  in  our  100  page  catalogue.  *' My  » 
^        Lady's  Home.  "     May  we  send   vou  a  copy  ?                                   ^ 

^  T^emember  thai  we  undertake  to  replace  any  length  of  SH 
M  'Durobelle  that  fades,  and  a  written  guarantee  tc  this  ^ 
^  '^effect  is  given  with  every  length  sold.  ^ 
§  Casemen  Cloth  Sid.  to- 1/ 11  i  per  yard  ^ 
S       Fadeless  Satin 3/11 J          .,                g 

jSk^ 

ylntiques  in  Carlisle 

MACFARLANE  &  SMITH 
48  Castle  Street  (^(^"^1,:°^;^) 

H 

And  also  at 

186  &  188  WEST  REGENT  STREET 
'       and    H8    MAINS    STREET. 
BLYTHSWOOD  SQUARE. 

GLASGOW 

m 

less 

1 

)j  Mercerised  Pophn  2/11  to  3/ b  ,,  ^ 
X       Tapestries           4/11  to  8/11            „                IS 

1      PATTERN    BOOKS     LOANED    FREE      i 

1  ^(«S^^  1 

y  London  Showrooms:  6c,  Sloane  Street,  S.W.  g 
@       Removal  Depots .    London  ;   Southampton  ;    Bournemouth.       S 

1    11,  The  Quadrant,  BOURNEMOUTH    | 

1 

SPECIAL      NOTICE 


AN  Enquiry  Department  is  conducted  by  "The  Connoisseur"  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
L  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation, 
or  sent  direct  per  retjr  \  of  post  for  a  small  fee.  E.xpert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  e.Nperts  to  inspect 
collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
day  or  two  of  receipt,  togetlier  with  expert's  opinion-  Pictures  and  drawings,  however,  are  only  examined  at  our  ofHces 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  malting  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  sliful.i  be  addressed  to  the  Enquiry  Manager, 
"  The  Connoisseur,"   Hanover  Buildings,   35   to  39,   Maddox   Street.   London,  W.  Tel.   No.  7995   Gcrrard. 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY    COUPON. 
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W^ARNING! 

Unless   you   have   a.  detailed  VALUED    INVENTORY   of 

your  Antiques  and  Objects  of  Art,  Household  Furniture  and 

Effects,  you  are  not  properly  protected  against  the  risks  of 

FIRE    and     BURGLARY. 

Messrs.  Law,  Foulsham  &  Cole  specialise  in  this  work,  and 
their  detailed  Valued  Inventories  are  accepted  by  Lloyd's 
Underwriters  and  all  the  principal  Insurance  Companies. 


Write    for    further    Particulars   to 


LAW,   FOULSHAM    &   OOLE,   7,  South   Molton   Street 

(Tud   Minutes"  Walk  Iriiiii    li.MiJ  Street  Tube  Statir)n,   l.iindcn.   \V.). 
Chief  Valuer  :    Mr.   H.   E.  COLE  (many  years  with  Messrs.  Christie,  Manson  &  Woods). 


W.  MORRIS,     AjM^ 


ue  Dealer, 


273,    Parliament   Street,    LIVERPOOL. 


BRONZES  WANTED. 


FINE   ITALIAN    BRONZES, 
15th  and   16th  Centuries. 
Early  Statuary,  also  Fine  Oriental  China. 

F.  ASTLEY,   19,   DIKE  STREET.  PICCADILLY.  W. 

GENUINE     OLD     SHEFFIELD     PLATE  A   FINE 

CANDLESTICKS.    PERIOD    ABOUT    1775       ASSORTMENT 

1  p:> 
1  pa 
1  pa 


r  Square  Base,  mask,  CMnntliian  column.  11  in.-  £.5     5     0 

r  ditto,  13  in . .     JC8    10     0 

r  Square  Base,  wreiith  of  oak  lea\es  round  column,  9^  in.     JC5     5     0 


sini*Ie  ditto,  with  mask,  9i  in. 


Jtl   16     0 


W.     SALMON      — 

53,  Curtain  Road  ::  London,  E.C. 
THOMaS  eUBITT,  283,  Fulham  Road,  S.W. 

(uF  NORWICH)  GENUINE  OLD  FURNITOEE,  CHINA,  PRINTS 

Speciality  this  Month Very  Fine  Queen  Anne  Cabinet,  with  slielves  entloseJ 

by  ]Mir  of  panel  doors,  which  iire  elabowiely  uimhI  hi  ki.iijnooil  (also  on  reverse  sidoi. 
The  sides  are  similarly  inlaid.  On  stand,  with  twisted  legs  and  stretcher,  the  whsile 
genuine  and  a  wonderful  specimen  of  Cabinet. making  of  the  period.  HeiBht,  di  \\- 
Width,  5}  ft.    Depth,  2  ft.      Price  65  Guineas.  50  YEARS'  REPUTATION. 

E.    HARRISON.    47,    DuKe    Street. 

Manchester    Sq.,   W.    (Close  to  Wal'ace  Collection). 

WANTED.-Genulne  Old  Hunting.  Racing 
and   Coaching   Paintings   and    Engravings. 

ARTHUR  GIULIANO'S  GALLERY  Exhibition  of  jewels. 

ENAMELS,    PLATE, 

48,  KNIGHTSBRIDGE,  S.W.     works  of  ART.  PAINT- 
INGS   aitd    DRAWINGS 


lei  oi\  parle  Francais.    Qui  si  paria  I'italiano. 


riosities. 
reek   and 
Lists  sent  if  class 


\A/AR     MFriAI    ^     Catalogue  sent  on  request.     Cu 
W/\I\    niILU/\L.O  China.    Pottery.  Arms.  Gr< 

Egyptian  Antiquities.  Stone  Implements. 

of  things  required  is  specified. 

S.   G.   FENTON.   55.  Cranbourn  Street,   London.  W.C. 

CABIN  ET.— French  Louis  XV'.,  Rich  Kingwucd  and    Ormolu   Mounts. 

shaped  glass  doors  and  ends.     Original  pr.ce.  £275.  now  offered  for  £95. 

A  really  handsome  China  Cabinet  at  less  price  than  a  Showcase. 

EDGLEY  g  CO..  LTD..  162a.  Sloane  Street,  LONDON.  S.W. 

eHlNESE  SCREEN 

Fourfold.   6   ft.    6   in.    high,    lacquered  -in    extraordinary    fine    design 
on   leather,   in   perfect   preservation,  to  be    SOLD,   for   25   gns.,    by 
permission    of    the    executors   of  the  late   Colonel   Drakefort. 
Connoisseurs  and   Fine  .Art  F-^hotDgraph  will  be  sent  on 

Collectors    should     inspect  receipt     of     Is.,     returnable. 

FINE    ART    DEPOSITORIES    Ltd., 
50,    Park     Street,    Upper     Street,    Islingtorv,    N. 

KATE    FRESCO,       68,  Lincoln's  Inn  Fields,  W.C. 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 

DELFT  TILES.     Also  a  large  qujtntity  of  Old  Oak  Panellini.     Fine 

Old   Nankin    Porcelain.   English    Pottery,    Worcester,    Delft    Ware, 

Glass,  Brassvare.  ffc  ffc.  Enquiries. 

OLD   LACQUER   RESTORED 

GrandCather    ClocKs.    Chinese    Cabinets,    6c. 
W.    BRADWELL.    23.    Harrington    St..    N.W. 

5     OLD    TARESTRIES 


Widtl 
13  ft.  0 
7  ft.  4 
12  ft.  8 


VERDURE- NO 

Height 
9  ft.  3  in.    ..    £175 
9  ft.  6  in.   ..    £200 
9  ft.  8  in.   ..    £400 


FIGURES 

Width  Height 

15  ft.  0  in.  X  9  ft.  9  in.   ..    £400 
M  ft.  9  in.  X  8  ft.  0  in.         £450 
or  £1.500  the  five 


EDGLEY    &    CO.,    Ltd.,    162a,    Sloane   Street 

20    doors    from    Sloane    Square.     LONDON,     S.W. 


Reference    No. 


/(?r  Office  use  only. 


ANSWERS    TO    CORRESPONDENTS. 


ENS.UIRY  COUPON. 


Name  (State  whether  Afr.,  Mrs.,  or  .\//s< 
Address  in  full 
Subject  of  enquiry 


Pale --  1913- 

N.B.-FOR    PARTICULARS    REGARDING   THE    USE    OF    THIS    COUPON    SEE    PRECEDING    PAGE. 

July,   IB13.— No.  cxliii.  -'^'" 
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LINCOLN'S  INN  HOTEL 


Tel.  No.  6666 

HOLBORN. 


overlooking 

LINCOLN'S    INN     FIELDS. 


Tel.  Address  : 
"  Ensuite,  London. 


■yf^ 


"£''t. 


.4\«i 


■'t^: 


.Midway    between    K:ist    aiul    West. 

Close   to   tlie   Strand   and    Kingsvva\-,   and   five   minutes    by    Tube    from 
the    Houses    of    I'arbamcnt.   the    City,   Oxford    Circus,    or    Piccadilly. 


ROOMS    BY    THE    WEEK. 


Single   Room 
Double  Room 


£1      1     0 
£1   10     0 


ROOMS    BY    THE    DAY. 


Bed  and  BreaKfast  .6/= 

Bed  and  Breakfast  for  two  people  in  double  room, 

per   person,    5/  = 


These   charnes  include   liaths.    Light,   and   Attendance. 


HOTEL     TARIFF  '.—'Breakfast,    116;    Lunch,    116;    Dinner,    216. 
MILK,   BUTTER    AND    EGGS    FROM    OUR    OWN    FARM. 


Satisfaction  is  the  Keynote  of 
Enjoyment. 

TO    tour    in    a  Talbot    Car    and    note    its 
silence,    its    speed    on    hills  :    to    satisfy 
yourself    how    reliable,   restful,    and    eco- 
nomical  a   car    it    is   to    run.    is     one    of    the 
most  enjoyable  experiences  you  could  have. 

The  First  Car  in  the  World  to 
travel  100  Miles  in  One  Hour 


Catalogue  on  Request. 


CLEMENT  TALBOT,  LTD. 

Automobile     Manufacturers    and     Engineers. 

Barlby    Road,     Ladbroke     Grove,     LONDON,     W. 

h»^JNVFNCl  BLE,^ 


""':■>'      BY    SPECIAL  ?^'',??,i^'-  TO  M  M.  Vf'""' 

I      APPOINTMENT  "f^^^]^      THE      KING        /■■ 

GREENS 

LAWN  MOWERS 

81  ROLLERS 


Make  Perfect  Coif  Greens, 

Tennis  Courts,  Bowlingr 

Creens,  and  Lawns. 

HUNDREDS  OFOUR  MOTOR 

MOWERS  IN  USE 

GIVING     UTMOST    SATISFACTION 

Supplied  by  all  Iroiiiiiotigers. 

Write  for  Illustrated  List  No.  29.  FREE. 

Thomas  Green   &  Son,  Ltd., 

Smithfield  New   Surrey  Works, 

Iron  Works,  and  Southwark     Street, 

LEEDS,  LONDON,   8.E. 
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WANTED    French   Clocks,  also  fine  early  Bronzes   and 
Oriental     China     and     Screens     in    Needlework,    etc.,    by 

C.  ANDRADE,  24,  Ryder  Street,  ST.  JAMES' 

TELEPHONE     1980     REGENT 

T^eaJcrs  are  inViltd  lo  cieic  a  famille   Rose  X?iisc  of  Kien-lung  period,  26  in. 
high,  decoration  diaper  pattern  with  panels  of  figures,  £500. 


Telephone  Nu.  540,  Putnkv. 


ESTABLISHED   188S. 


specialists  in  Repairing  and  Restoring 

ANTIQUE    CHINA,    BRONZES,    IVORIES, 
MARBLE,    SILVER,    PEWTER,    &c.         " 

Having  a  larjie  assortment  u!  China  Hands,  Heads,  Limbs,  Flowers,  Vase 
Handles,  Candle  Nozzles,  &c.,  we  are  enabled  to  replace  miss..ig  parts. 

NEVILLE   HALL  &   Co..   Hckmar  Studios, 
Parson's    Green,    Fulham,    London,    S.W. 

NOW  ON  HAND- Charles  II.  Ivory  and  Tortoiseshell  Cabinet, 
Chippendale  Table,  Chippendale  Hall  Clock,  and  choice 
selection  of  Early  Chinese  Porcelain. 

E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 

Provincial  Dealers  Solicited.  (formerly  at  Great  Turnstile,  W.C.) 

ANTIQUE    PEWTER. 

We  specialise   in  Old  Pewter,  and  invite  Collectors 
to  write    us   for    Photographs  and  Descriptive    List 


of  pieces  in  stock,  issued   periodically. 


H.     &    A.     K  I  M  B  E  LL, 

182,  Aldersgate   Street,   London,   E.C. 

GENUINE  ARMOUR,  ARMS,  &  SAVAGE  CURIOSITIES  for  cfecoration. 
OLDMAN,  77,  Brixton  Hill,  London,  S.W.      Td.  :  Brixton  W65. 

C'T*  A  X/IP^  Our  Catalogue  gives  prices  for  British  Colonial  Stamps 
V>l/%inrk7  from  Id.  to  Jt50  each.  Sets,  6<1.  to  JCI4.  Packets,  2». 
to  Jt.215  each.     Post  free.     Bridger  ff  Kay,  71,  Fleet  St.,  Loadon,  E.C. 

TRADE  CASH  BUYERS  OF  UNRESTORED 

ANTIQUE   FURNITURE   and   FITMENTS 

would  be  ir.terested  in  the  stock  of 

=^^=  GEORGE    GIBBS  ^=^= 
63,  Margaret  Street    ::    Oxford  Circus,  W. 

Also  at   TAUNTON. 


Speciality  .-  ANTIQUES     THAT     ARE     ANTIQUE. 

S.    BARON,    235.239    Old    Street,    LONDON,    E.C. 

Large   Stock   of    GENUINE    ANTIQUES     "'    Lowest   Pnrex. 
Inspection  invited.  Tel.   No    39S8  London  Wall. 


PEWRMYNOLB  HALLOS'" 

(21      chf'.trr   JR  fbn.  Ho/vest  OLD  GOODS 


ARTHUR     COXHEAD,     MAIDENHEAD. 

Portraits  Painted  on   Glass   in  Black.     Large  Collection 
::   just  purchased;    will   send  on  approval   by  terms 

\\rlLL  send  snapshots  and  bargain  prices  free  upon  request  and 
''  stamped  envelope  of  the  following  Oil  Paintings: — Portrait  of 
Gentleman  in  hunting  costume,  fine  picture.  A  reputed  Veronese, 
also  one  by  S.  Cooper  &  Burgess,  and  a  rich  Water  Colour,  very  old 
school.     All  high-class  pictures.     Address 

HENKY   CARTEK,   40,    Albert   Street,    MANCHESTER. 

Why  Draw  on  your  Bank    «*•«"/»"  T'' 'Vk"''"'" 

J  J  your  ravourite  hobby; 

ALLEN   &   DAWS'    Extra   PIN   MONEY 

is  better  for  these  special  purchases.     Prompt  cash  is  sent  in  exchanj»e 

for  old  Gold  Jewellery,   Precious  Stones,  Sterling  Silver  and   Sheftield 

Plate.  Platinum,  Teeth,  Snuff  Boxes,  duplicate  Wedding  Presents,  etc. 

Turn  out  your  drawers  and  send  to-day  to 

ALLEN   &  DAWS'  122,  London  Street 

GOLDSMITHS  NORWICH 

Gooi^f  returned  if  offer  not  accepted  Estimates  given  on  particulars  by  pott 

ESTABLISHED  OVER   HALF-A-CENl  URV 


K 


O'BOYLE   &    NIELD  Antique  Dealers 

PRESTON  Telephone:  244 

Have  for  Sale  a  fine  Oak  Panel  Room,  17  ft.  x  19  ft.  x  7  ft.,  I:iri;e 
Farmhouse  Tables,  Turned-leg  Dressers,  and  Grandfather's  Clock 
Works. 


Chippendale    Furniture    Creams  6d.,    1/-i 

Chippendale    Liquid    Polish  6d.,  9d.  I 

Specially  prepared  and  recommended  for  cieaning,  polishing,  and  • 
preserving  Antigue  and   Valuable  Furniture,  Lacquer   Worh,  etc.  t 

♦ 

From    Harrod'8,  Whiteley*8,  Army   and     Navy    Stores,    or   * 
THIBAUT    ET    CIE,    SUTTON    COURTENAY,    Berks.  ♦ 


R.  E.  TREASURE,  ilniique  furtiiiurc  Dealer, 

h&i  removed  to  largtr  and  more  commodioui  prtmiBts— 

3,  North  Road  (off  church  St.),  PRESTON. 

Also    12S,    High    Holborn,    LONDON.    W.C. 

To  Collectors.  Connoisseurs.  Art  Lovers,  and  Antique  Dealers. 

"Y<J  C.\  1  AI.Oi.l  I-:  is  comiiltti-  unless  illusir  ,tf.l.  Advantages:  .\  t,-i-iiiIe;ii.-iM  with 
XI  leisure  is  prepared  to  reiroduce  m  pliolngraphy.  on  exceptional  terms,  Piclurt^s. 
Prints,  China.  Statuary,  and  Works  of  Art,  as  a  collection  or  separately.  Distance  no 
object.  Satisfaction  ijuaranteed.  Excellent  references.  Gardens  and  views  (interior 
and  exteriurl  of  ( Cuntrv  Si-ats.  WeeL-cnd  Cottages,  etc..  und.-rlakeii.  >i,eiiuicns  c.,n 
l.i-  lorwarl.il.     Aiihi-GEOFFREY  WOOD,  Riddlesdown  House.  Fur  ev.  Surrey 


PHOTOGRAPHS     MAKE     SALES 

UEALKHS     IS     ANTlyLKS     SHOLLD     LSK:    - 

MARTIN'S  EMPIRE  PLATES.      J^Plates,  1/6. 

Whole  Plates,  3/-. 

OASLIOHT    OR    BROMIDE    PAPER.       KP'ate,    5/-   gross. 

Whole  Plate,  50  Sheets,  3/-  ;   also  Card  Thickness. 
Enquiries  Solicited.  We  Can  Save  You  Money. 

MARTIN,  Photo.  Chemist,  SOUTHAMPTON 


Ruskin  Pottery 


July.  1913.— No.  cxliii. 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham.  Englanci. 

YE  OLDE  MALT-HOUSE.  SHALFORD,  GUILDFORD, 

FOR    OLD    OAK    FURNITURE 

AND     PANELLING 
Very    Fine   Carved   Old   OaK    Dresser   in   Stoch 

ONE     MILE     FROM     GUILDFORD.  INSPECTION     INVITED. 

ASHBY  &  SON  :  Ve  jlntique  Shoppe  :  TOWCESTER 

HALF-WAY    BETWEEN    LONDON    AND    BIRMINGHAM 

ALL     RINDS     OF     GENUINE     ANTIQUES 

MOTORISTS    PLEASE    NOTE 

ANTISIUES.    

T.   WYATT.   King  Charles*   House.  New  St..   Worcester. 

has  a  fine  old  Jacobean  Four-poist  Bedstead  with  canopy  top  and  inlaid 
panels  in  head.  Also  a  quantity  of  Genuine  Furniture,  Curios,  and  China 
at  moderate  prices.     Write  for  Photos. 

ORIGINAL    ETCHINGS 

By  Legros,  Seymour  Hadcn,  Bcjot.  .McHc\  .  Sliort,  Bauer, 
Goff,  Bcurdeley,  Hurdic,  and  otliers.  Old  French  Line 
Engravings  :  Xanteuil,  .\lorin.  Edelinck,  Wille,  etc. 
Turner's  Liber  Studioru.m.    Cutcilogiic  on  application  to 

w.  McDonald 

7,    CLARE   CRESCENT,  WALLASEY 


IN  REPLYING  TO 
ADVERTI  S  ERS' 
ANNOUNCEMENTS 
WILL  READERS 
KINDLY  MENTION 
THE  CONNOISSEUR 
MAGAZINE  ji  ^  ji 
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The  Connoisseur 


A  Valuable  Food 


for 


Warm  Weather 


During  the  warm  weather  so 
much  depends  upon  the  food 
you  eat  ;  its  influence  for 
and  against  health  cannot  be 
too  strongly  emphasised. 

Flesh  foods  overheat  the 
blood  to  a  dangerous  degree, 
and  should  be  taken  in  strict 
moderation. 

If  you  would  keep  your  blood 
cool  and  healthy,  and  your 
vitality  unimpaired,  if  you 
desire  to  banish  that  feeling 
of  lassitude  and  general  dis- 
inclination to  exert  yourself, 
a  few  moments'  consideration 
as  to  your  diet  will  greatly 
assist  you. 

St.  Ivel  Lactic  Cheese  is  an 

ideal  food  for  warm  weather, 
as  it  contains  considerably 
more  nutritive  qualities  than 
most  food  ;  it  has  the  endorse- 
ment of  thousands  of  medical 
men  who  eat  and  recommend 
it  at  this  season  of  the  year. 

St.    Ivel    Lactic    Cheese    is 

made  by  a  process  which 
renders  it  perfectly  digestible, 
and  its  lactic  cultures  promote 
the  digestion  of  other  foods. 

St.  Ivel   Lactic"  Cheese  is  a 

valuable  substitute  for  flesh 
foods,  and  those  who  make  it 
a  part  of  their  daily  diet  feel 
fitter  and  more  restful  under 
the  most  trying  weather  con- 
ditions.      Have   you  tried   it  ? 


L^cT.cXCHEESE 


Contains  the  Bacillus  Bulgaricus 
(of  MassolJ  in  active  form. 

Made  only  at  YEOVIL,  Somerset 

^?(Vi€L  LIMITED. 
(VEOVI  L  AND   LONDON.) 


ffl 


0/  Qrocers  and  'Dairymen. 


6^d.  each. 


THEBESTINTHEWORLD 


INDEX  &  TITLE  PAGE 

to  Volume  35   of 

"THE   CONNOISSEUR" 

Now  on  Sale  Sixpence  Nett 

All  the  previous  indexes  for 
Volumes  1  to  34  can  also  be 
obtained     at    the     same     price 

From  any  Bookseller  or  Newsagent 

or  post    free  from 

THE   PUBLISHERS,   35/39,   MADDOX   ST. 


Zog     your     door 


A  little  Zog  on  a  wet  cloth 
rubbed  over  dirty  paint 
and  polished  off  with  a 
clean  damp  cloth  or  leather 
will  clean  paint  like  new. 
Use  Zog  on  the  doors,  bath, 

stairs— everywhere. 
0/ (til  Grocei'S.  Ironmongers, 
Oilmen.  Chemists  it  Stores, 

in  lOir/.  rf-  6(/.  tins. 
ZOG,  Ltd.,   6a,   Middlesex 

Street,  London,  E. 


Zog    cleans    pmnt 


mimi 
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The  Coiinoissejiv 


LEONARDO     DA    VINCI 


Reproductions  of  Old  and  Modern  Masters 
PAINTINGS    AND    DRAWINGS 

MAISON    AD.    BRAUN    &    C"^ 

BRAUN    &    CO.    Succ^f 

62,  gt.  Russell  Street,  London,  w.c. 

(Facing  [Qritish  r^Cuseum) 


Silhouette  Portraits 

5,200 


NAMED  and   DATED 
ORIGINALS 

TAKEN  BY 

AUGUST  EDOUART 

(1789^  1861) 
while    in    London    and 

during   his   tours  in 

England,    Scotland,   and 

Ireland. 


UNIQUE    OPPORTUNITY    TO 

OBTAIN    AUTHENTIC 
PORTRAITS    OF   ANCESTORS. 


Full    particulars  can   be 
obtained   from 

OAK  LODGE, 

SIDCUP,   Kent. 


Sir  Walter  Scott. 

One  of  the  Portraits  purchased 

by   the    National  Portrait 

Galh_ru. 


Books  Every  Mason  Should  Read. 


WEARE  &  Go's 
MASONIC  LIBRARY. 


1— A  Short  Masonic  History,  Vol.  I. 

Dealing  with  the  growth  of  the  Craft. 

2— A  Short  Masonic  History,  Vol.  II. 

Continuing  the  story  of  the  Craft  and  the 
Higher  Degrees, 

3— The  Masonic  Lodges  the  World. 

Being    an    account    of    Masonry    in    all 
Countries. 

By   FREDERICK   ARMITAGE. 

Price  4/6  ($1.25)  each  Volume. 

"  Mr.  Armitage's  Short  History  is  of  immensj  value." — 

cMornmg  "Poit. 

WEARE  &  Co., 

Monimient    Station     Buildings,     King    William    Street, 

LONDON,  E.G. 
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REPRODUCTIONS 

-  OF  - 

PICTURES,   STATUARY,   AND 
ARCHITECTURE 

From    all    parts    of    the    world 
THE    LARGEST   COLLECTION 

Illustrated  Booklet  post  free 

W.   A.   MANSELL  &  CO. 

405,    Oxford    Street,    LONDON,  W. 


B^cdiqrees, 


PEDIGREES    TRACED. 

FAMILY  HISTORIES,  ) 

LOCAL   HISTORIES,  COMPILED. 

LISTS  OF  INCUMBENTS    i 

RIGHT  TO  ARMS  PROVED,  etc.,  etc. 

BEFORE    putting   the   matter    into    other     hands,    all 
interested    in    the    above    subjects    should    consult 
THE   GENEALOGICAL   EDITOR, 
whose   advice   upon   all   matters  dealing  with    this    subject 
can  be  obtained  free  of  cost. 

"THE    CONNOISSEUR," 
Hanover   Buildings,  35  to  39  Maddox  Street,  London,  W. 
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Fine   Wool  Tapestry  Panel  in  the  Teniei    style      Subdued  Antique  Colourings. 
Size     9  ft    3  ins.    x   9  ft.        Price:    £10     10    0.         Hundreds  of  other  Panels  in  stock. 


Tapestry 
Panels 


The  most  comprehensive  col- 
lection in  England  of  Fine 
Tapestry  Panels,  reproduced,  is 
now  being  sold  at  much  under 
the  original  cost  prices. 

Every  variety  of  subject  and 
size  is  represented. 

Those  interested  are  urged  to 
look  through  the  various  pieces, 
as  many  individual  panels  can- 
not be  repeated. 


BARKERS' 

Furnishing  Fabric  Dept. 

Kensington,  LONDON,  W. 


lUST   PUBLISHED. 


Catalogue  of  Books  on  Art 

Comprising  Works  on  Architecture,  Bookbinding, 
Catalogues,  Christian  and  Classical  Art,  Costume, 
Engraving,  Furniture,  Galleries,  Illumination, 
Miniatures,  Old  and  Modern  Masters,  Ornament 
and  Decoration,  Painting  and  Drawing,  Plate, 
Portraits,  Pottery,  Typography,  8ic.      1300  items. 

POST  FREE  on  application  to 

JAMES  RIMELL  &  SON 

53,  SHAFTESBURY  AVENUE,  LONDON,  W. 

Books  and  Engravings  bought  for  Cash. 


HISTORICAL    PRINTS 

NAVAL,  MILITARY,  PORTRAITS,  CARICATURES,  SPORTS 


PARKER     BROTHERS^ 


45    WHITCOMB     STREET 


LONDON,    W.C. 


Now  Ready.    Post  Free. 

Catalogue    of 

Fine  Old  Illustrated  Books 

including  Scarce  Views  of  America.  Australia,  New  ZealanLl.  Africa, 
Switzerland,  London.  Paris.  Rome.  Florence,  and  Vienna.  Books  of 
Old  Designs  for  Furniture,  Ornament.  Architecture,  etc.  Old  En_i;lish 
and  French  Bookbindings,  many  with  Arms;  Illustrated  Books  of  the 
XVIIIth  Century;  Coloured  Costumes  and  Fashions,  English  and 
Foreign,  including  some  Rare  Military  Collections  ;  Works  of  Travel 
and  County  Histories;  Portraits,  Rare  Etchings  and  Early  Woodcuts  : 
UGlacl;  Ucttcr,  Illuminated  MSS.  on  Vellum.  Horae  and  Missals. 
Original  Draw/ings,  including  a  most  interesting  Series  of  Drawings 
hy  George  du  Maurier. 

Now  Ready,    Post  Free. 


Catalogue    of 

OLD    ENGRAVINGS 

Fancy  Subjects  in  Stipple,  IVIezzotint  and 
Colours.     Sporting  Scenes.     Caricatures. 

Naval  and  .Military,  English  anJ  Foreign,  inchiding  Battles,  Sea-Hglits. 
Costume,  etc.  Rowlandson  Drawings  and  Aquatints.  English  and 
Foreign  Views,  many  in  Colours,  including  many  Rare  American 
and  Colonial.     French  School  in  Stipple,  Line,  Gouache,  and  Colours. 

On  Sale  at  Moderate  Prices  at 

E.  PARSONS  &  SONS 

Fine  Art  Dealers  in  Books,  Prints,  and  Pictures. 

45,   BROMPTON    ROAD,   LONDON,   S.W. 


Tel.  3036  Western.] 


1913. 


Eiif^raviiig.'i.    Di-iiuiiigs,   aiui   Boohs   nf    every   description   fiiircluised 
for  Cash, 
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Barkers  Sale 


DURING  JULY  the  whole  Stock  of  Antique  and  Modern  Furniture 
will  be  offered  at  very  special  prices  to  clear.  Many  exceptional 
pieces  purchased  during  the  off  season  will  be  included  in  this  Sale. 
For  the  convenience  of  customers,  goods  purchased  and  paid  for 
during  the  Sale  will  be  warehoused  free  if  desired.  Deferred  pay- 
■        =-  meats  can  be  arranged  if  necessary 


Bergere  Settee  and  Arm  Chair,  finished  in  the  Antique  Style  with 
loose  seat  in  Tapestry.  Settee,  £3    18    0;  Chair, f£2     5'  0 


Fine  Reproduction 
Queen  Anne 
Granny  Clock  in 
English  Walnut, 
8  -  day  movement, 
Westminster 
Chimes.  Height, 
5  ft.  9  in.  Sale 
Price  £14   10  0 


A  beautiful  Old 
Oak  Coffer,  inlaid 
with  Marqueterie, 
4  ft.  7  in.  wide, 
2  ft.  7  in. -high, 
£24        10        0 


BARKERS  of  Kensington 


July.    t913.-.\>i.   cvtiil. 
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Surplus  Stock 


Old    Dulch    Marquelerie    Escri- 
toire, as  illustrated,  £  10     10    0 


Reproduction    finely-carved  Adams 
Table,  36  in.  diameter,  £15    10   0 


Fine  Reproduction  from  Old   Model  in  English   Oak  and  upholstered 
in  hide  Jacobean    Chairs.     Arm,  £3     15     0  ;     Small,  £2     18     0 


JOHN  BARKER  &  Co  Ltd 
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7  lie  Counoissewy 


FRANK    PARTRIDGE 

26,    KING    STREET, 

St.   James  s    Square 

(facing      MESSRS.     CHRISTIES 
SALE    ROOMS),    AND    AT 

741,  FIFTH   AVENUE, 
NEW  YORK 

For  Fine  Old  English 
Furniture 

CHINESE    AND    OTHER 
PORCELAINS 


THE 


Spanish  Art  Gallery 

{LIONEL    HARRIS,    PROPRIETOR) 

50,  Conduit  St.,  LONDON,  w 


Antiques 


ANTIQUE    EMBROIDERIES,    BROCADES,   VELVETS,    PERSIAN    and    SPANISH 
RUGS,   PRIMITIVE   PICTURES,   FURNITURE,  CHINA,  SILVER,  ENAMELS,  ^c. 
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The    WalKer   Art    Gallery 

Liverpool 

By   C.  Reginald   Grundy 


The  Walker  Art  Gallery  is  a  possession  of 
which  Liverpool  citizens  may  well  feel  proud.  An 
important  component  in  the  classical  group  of  build- 
ings which  gives  an  Attic  dignity  to  the  centre  of  the 
city,  it  was  the  first  municipal  institution  of  its  kind 
in  the  provinces,  and  is  admirably  designed  for  the 
display  of  artistic  treasures.  The  collection  it  con- 
tains is  in  some  respects  the  most  interesting  in  the 
kingdom,  being  singularly  rich  in  early  examples  by 
modern  artists  of  distinction.  This  characteristic, 
perhaps,  does  less  credit  to  the  liberality  of  the 
municipality  than  to  the  perspicacity  of  the  direc- 
torate  of  the  gallery,  who  secured  the  works  when 

the    authors  

of  them 
were  com- 
paratively 
unknown. 
It  is,  indeed, 
the  outcome 
of  the  judici- 
ous invest- 
ment of  a 
scanty  and 
somewhat 
precarious 
income, 
which  has 
hardly  justi- 
fied the  pur- 
c  ]"i  a  s  e  of 
good  ex- 
amples by 
a  c  k  n  o  w- 
ledged  mas- 
ters. The 
result  is 
that,  with  a 


GROUP  OF  THE  CADDICK  FAMILY 
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few  important  exceptions,  the  works  in  the  collection 
are  interesting  rather  than  epoch-making  ;  there  are 
gaps  in  the  representation  of  modern  English  art 
which  should  be  filled,  while  the  examples  of  eigh- 
teenth and  early  nineteenth  century  work  are  few 
and  unimportant. 

Generally  speaking,  the  policy  of  the  directorate  of 
the  gallery — at  all  events  during  recent  years— has 
been  to  form  an  English  Lu.xembourg,  containing 
specimens  of  foreign  as  well  as  native  talent,  of 
statuary  and  prints  as  well  as  pictures  :  and  to  ac- 
cumulate in  addition  a  full  representation  of  the 
Liverpool  school  of  artists.     Being  myself  a  "  Dicky 

Sam  "' — the 
local  term 
for  one  born 
in  the  city 
—  I  must 
confess  that 
this  section 
of  thecollec- 
tion  makes 
special  ap- 
peal to  me. 
Much  of  it, 
especially 
as  regards 
the  works 
of  earlier 
artists,  has 
been  added 
since  Mr. 
E.  Rimbault 
Dibdin,  the 
present  cur- 
a  t  o  r  —  an 
enthusiastic 

FROM    THE    PAINTING    BY    RICHARD    CADDICK  illVC  S  tio'atOr 
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of  the  early  art 
historyofLiver- 
pool  —  took 
office,  and 
whereas  before 
his  regime  the 
retrospective 
art  of  the  town 
was  but  sparse- 
ly represented 
at  the  gallery, 
it  is  now  ade- 
quately illus- 
trated from  its 
commence- 
ment. 

Well  back  in 
the  eighteenth 
century  when 
other  provin- 
cial cities  were 
engrossed  in 
commerce  and 
politics,  Liver- 
pool gave  them 
a  lead  by  form- 
ing the  earliest 
society  of  artists 
and  holding  the 
earliest  exhibi- 
tion of  pictures 
outside  the 
metropolis. 
The  former 
was  established  in  1769 — one  year  later  than  the 
Royal  Academy — while  its  initial  exhibition  was  held 
in  1774.  At  the  earliest  of  these  dates  the  town 
had  already  given  birth  to  some  notable  artists  and 
its  citizens  had  shown  their  culture  by  the  purchase 
of  works  of  art.  Let  it  be  confessed  that  their  early 
art  patronage  was  almost  wholly  bestowed  in  the 
direction  of  portraiture.  George  Stubbs,  the  famous 
animal  painter,  born  in  1724,  together  with  Richard 
Wright — a  painter  of  seascapes  which  must  have 
possessed  sterling  merit,  for  he  gained  the  highest 
prizes — (one  of  thirty  and  two  of  fifty  pounds) — offered 
for  this  phase  of  painting  by  the  London  "Society  of 
Encouragement  of  Arts"  in  1764,  1766,  and  1768 — 
both  permanently  quitted  their  native  town  when 
they  reached  manhood,  whereas  their  contemporaries, 
William  and  Richard  Caddick,  both  portrait  painters, 
remained  in  it  and  flourished.  Their  brushes,  indeed, 
do  not  appear  to  have  kept  pace  with  the  demand,  for 
in  the  year  of  the  foundation  of  the  local  Academy, 


PROMISES 


BY      G.     F.     WATTS 


Peter  Romney, 
the  clever  but 
erratic  brother 
of  the  great 
portrait  paint- 
er, visited  the 
t  o  w  n  and 
reaped  a  good 
harvest,  his 
name  appear- 
ing on  the 
earliest  mem- 
bership roll  of 
the  society. 
Another  visitor 
in  the  same 
year  was  Joseph 
Wright,  of  Der- 
by, who  during 
his  stay  painted 
twenty-five  por- 
traits, for  which 
he  received 
nearly  ^400. 
He  then  prob- 
ably struck  up 
that  friendship 
with  Daniel 
Daulby,  the 
Remb  randt 
cataloguer — 
another  of  the 
f  o  u  nd  ati  on 
membersof  the 
Liverpool  society  —  which  was  to  reap  him  a  rich 
reward  of  commissions  later.  A  memento  of  their 
intercourse  is  to  be  found  in  the  Walker  Art  (Jallery, 
in  Wright's  Easter  Monday  at  Rofne,  La  Giratidola, 
which  is  in  all  probability  the  version  of  the  subject 
sold  to  Daulby  for  ^42,  a  replica  of  the  picture 
which,  with  a  companion,  was  purchased  by  the 
Empress  Catherine  of  Russia  for  five  hundred  pounds 
— a  sum  which  would  be  the  equivalent  of  as  many 
thousands  at  the  present  time. 

Of  Stubbs  there  are  several  examples,  including 
two  versions  of  his  often  repeated  theme  of  a  horse 
frightened  by  a  lion.  The  former  animal — a  white  one 
— was  painted  from  a  stallion  belonging  to  George  IIL, 
which,  for  the  artist's  purposes,  was  terrorised  by  a 
brush  being  pushed  along  the  ground  towards  it. 

None  of  the  pictures,  however,  can  be  said  to  do  full 
justice  to  the  genius  of  Stubbs — better  illustrated  by  a 
series  of  fine  mezzotints  from  his  work.  Richard  Cad- 
dick is  exemplified  by  two  canvases  of  so  interesting 
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The   JValker  Art    Gallery,    Liverpool 
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EVE  BY      T.     MILLIE      DOW 

a  nature  as  to  make  one  regret  that  so  little  is 
known  about  his  career.  Joseph  Mayer  describes 
him  as  the  brother  of  William  Caddick,  while  Mr. 
Frank  Falkner,  who  appears  to  know  more  about  the 
history  of  the  Caddick  family  than  any  other  writer, 
in   his  account  of  The  Wood  Family,  states  that  he 


was  his  son.  The  writer,  however,  controverts  this 
theory  by  a  quotation  from  what  is  probably  a  con- 
temporary authority,  saying  that  Richard  was  a 
companion  of  George  Stubbs  in  the  latter's  youth. 
As  William  Caddick  was  born  in  1722,  only  two 
years  earlier  than  the  great  animal  painter — who  left 
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Liverpool  when  he  was  twenty — obviously  it  would 
be  impossible  for  a  son  of  William  to  fraternise  with 
Stubbs.  Whatever  their  relationship,  the  two  Caddicks 
lived  together  in  a  house  in  Old  Hall  Street  at  the 
top  of  North  Lady's  Walk  until  January,  1795,  when 
William,  who  married  the  sister  of  Aaron  Wood,  the 
famous  potter,  died  ;  Richard  continuing  liwng  there 
for  at  least  five  years  later.  William  Caddick  had  the 
greater  contemporary  reputation  of  the  two,  local 
opinion  placing  him  as  the  equal  of  any  portrait 
painter  in  the  country.  There  is  a  portrait  by  him 
of  Thomas  Bentley,  belonging  to  the  city,  which, 
judging  from  a  reproduction  of  it,  possesses  consider- 
able merit,  and  might  with  advantage  be  transferred 
to  the  Walker  Art  Gallery.  The  two  works  by  Richard 
Caddick  already  mentioned  comprise  a  quaint  portrait 
group  of  the  artist,  his  daughter  Martha,  his  son 
William,  and  two  other  sons — a  little  stiff  in  the 
phrasing  of  the  figures,  but  marked  by  good  colour 
and  well-balanced  general  design—and  a  head  of 
William  Roscoe.  The  latter  canvas,  both  on  account 
of  the  personality  of  the  sitter  and  the  high  quality  of 
the  work,  is  as  interesting  an  example  of  the  artist  as 
could  well  be  selected.  Its  simple  execution,  good 
colour,  and  pleasing  characterisation  recalls  Romney 
about  the  termination  of  his  early  period,  before  his 
brushwork  had  broadened.  Though  the  Hkeness 
appears  that  of  a  young  man,  almost  a  youth,  it  was 
probably  painted  after  the  historian  of  Lorenzo  de 
Medici  was  over  thirty-one — that  is  to  say,  later  than 
1784,  for  in  that  year  John  Williamson  exhibited  a 
portrait  of  Roscoe,  which  is  stated  by  Mayer  to  be 
the  earliest  taken  of  the  author. 

Roscoe  was  one  of  the  guiding  spirits  in  the  original 
art  movement  at  Liverpool.  His  name  is  not,  indeed, 
on  the  membership  roll  of  the  original  Academy 
formed  in  1769,  for  at  that  time  he  was  a  youth  of 
sixteen,  lately  promoted  from  carrying  his  father's 
baskets  of  vegetables  to  market  to  be  an  attorney's 
clerk  ;  but  it  was  his  pen  which  wrote  the  inaugural 
ode  to  the  first  exhibition  of  the  society — recon- 
structed under  the  title  of  The  Society  of  Artists  in 
Liverpool — which,  as  already  mentioned,  was  held  in 
1774.  It  took  place  at  the  rooms  of  the  society  on 
the  first  floor  of  30,  John  Street,  over  the  premises  of 
the  already  existing  Liverpool  Library.  It  is  memor- 
able as  being  the  forerunner  not  only  of  that  great 
annual  function,  the  Autumn  Exhibition  at  the  Walker 
(lallery,  but  of  every  provincial  exhibition  in  the 
kingdom  ;  that  of  the  Norwich  Society  of  Artists,  for 
which  a  claim  of  priority  has  been  made,  not  being 
instituted  until  1806.  There  is  no  adequate  space  to 
deal  with  the  fortunes  of  the  early  society  or  the  com- 
position of  its  contributors,  who  included  in  the  second 


and  third  exhibitions  the  work  of  a  large  number  of  the 
leading  London  artists  of  the  time.  Of  the  local 
contributors  not  already  mentioned,  one  may  note  a 
few  whose  names  have  strayed  into  works  of  refer- 
ence— Peter  Perez  Burdett,  who  claimed  to  have 
invented  aquatint  engraving  ;  William  Tate,  pupil  of 
Wright  of  Derby,  and  recipient  of  many  of  his  pictures, 
both  of  which  artists  were  members  of  that  forerunner 
of  the  Royal  Academy,  the  London  Society  of  Artists, 
of  which  Stubbs  was  also  a  member  and  eventually 
President ;  Thomas  Chubbard,  an  exhibitor  in  the 
same  society ;  John  Deare,  the  sculptor  ;  F.  Chris- 
topher Pack,  a  visitor  from  Norwich,  who  presently 
migrated  to  London;  Patrick  John  McMorland, 
miniature  painter ;  and  John  \\'illiamson,  a  capable 
artist  and  progenitor  of  still  more  capable  descendants. 
Williamson,  who  was  one  of  the  foundation  members 
of  the  Liverpool  Academy,  established  in  18 10,  and 
still,  after  some  long  periods  of  dormancy,  leading  an 
active  existence,  forms  a  connecting  Hnk  between  it 
and  the  older  societies.  In  its  palmy  days  this  body 
constituted  an  assemblage  of  talent  such  as  could  be 
found  in  no  other  provincial  centre  in  England.  Its 
best  period  commenced  about  thirty  years  subsequent 
to  its  foundation,  but  before  then  the  Academy 
boasted  of  many  capable  artists.  In  a  series  of  letters 
from  David  Cox  to  my  grand-uncle,  R.  H.  Grundy,  of 
Liverpool,  there  is  generally  a  word  of  remembrance 
to  "  my  friend  Barber."  This  was  the  Charles  Barber 
whose  conscientious  Moorland  Landscape  shows  a  love 
of  nature  as  deep  as,  if  less  inspired  than,  the  work  of 
the  greater  artist.  Cox  himself,  who  is  represented 
by  a  small  water-colour,  hardly  of  his  best  period,  was 
an  honorary  member  of  the  Academy  and  a  frequent 
exhibitor;  but  Cox's  pictures  had  little  influence  on 
the  Liverpool  school.  A  slight  trace  may  be  occasion- 
ally perceived  in  the  works  of  Samuel  Austin,  but 
those  which  represent  this  artist  in  the  Walker  Art 
Gallery  show  him  possessed  of  a  more  dehcate  but 
less  virile  brush,  and  an  eye  attuned  to  a  more  minute 
perception  of  detail.  The  latter  trait — a  deep  rever- 
ence for  even  the  minuter  truths  of  nature — was 
indeed  a  common  possession  to  the  Liverpool  school 
of  painters,  and  runs  like  the  diaper  of  a  pattern 
through  most  of  their  work.  One  sees  it  exemplified 
in  the  large  Landscape  with  Cattle  by  Charles  Towne, 
and  again — expressed  with  deeper  earnestness — in  the 
small  Bidston  Marsh  of  William  Davis,  a  painter 
worthy  to  be  bracketed  with  those  other  great  Liverpool 
artists,  A.  W.  Hunt  (here  represented  by  several  of  his 
exquisitely  wrought  works)  and  Robert  Tonge — hardly 
seen  at  his  best — and  also  in  the  Devonshire  Glen  ot 
J.  W.  Oakes,  A.R.  A. ;  or,  coming  to  artists  who  are  still 
among  us,  the  tenderly  coloured  Nature's  Cathedral 
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Aisle  of  James  T.  Watts.  Some  of  the  artists  show  the 
influence  of  Turner — the  veteran,  W.  J.  J.  C.  Bond, 
for  instance,  whose  Beach  at  Scheveningen — the  best 
of  several  examples  here — recalls  the  master  in  his 
middle  period,  in  its  perception  of  atmospheric  effect 
and  bright,  translucent  colouring.  D.  A.  Williamson's 
Wensleydak  might  be  said  to  show  the  influence  of 
the  same  artist,  more  nearly  at  the  end  of  his  career: 
but  Williamson  was  a  man  of  many  moods,  strongly 
pre-Raphaelite  in  his  general  sympathies,  and  this 
work  is  probably  a  spontaneous  effort  of  a  like  spirit 
to  record  one  of  those  effects  of  mist,  mountain,  and 
valley  which  the  greater  artist  so  frequently  painted. 
Among  other  landscapes  one  may  mention  the  finely 
composed  Nature's  Mirror,  by  Peter  Ghent;  George 
Cockram's  water-colour  of  The  Lonely  Shore,  and  A.  E. 
Brockbank's  Lingering  Light,  the  Sheep  Washing  of 
John  Pedder,  and  examples  by  Albert  Hartland,  Isaac 
Cooke,  T.  Hampson  Jones,  John  McDougal,  J.  Hamil- 
ton Hay,  and  John  Finnie.  The  last-named  was  the 
doyen  of  Liverpool  artists  until  his  recent  death,  and  as 
master  of  the  local  School  of  Art  exercised  a  wide- 
spread influence.  His  Close  of  a  Stormy  Day  in  the 
Vale  of  Clwyd — one  of  his  best  pictures  here — received 
a  mention  honorable  at  the  Salon.  This  is  painted  in 
the  broad,  breezy  style  he  affected  in  his  later  days. 
The  Mere  shows  him  in  that  brief  period  he  came 
under  the  influence  of  Corot,  while  there  are  examples 
of  his  more  highly-wrought  early  work.  Another 
local  landscape  artist  whom  one  has  omitted  to 
mention  is  Thomas  Huson,  R.I.,  whose  sentient  brush 
is  represented  in  several  good  examples. 

Of  animal  painters  born  in  Liverpool,  the  greatest 
names  besides  that  of  George  Stubbs,  already  men- 
tioned, are  those  of  Richard  Ansdell,  A.R.A.,  and 
\Villiam  Huggins.  Ansdell  was  well  known,  and 
perhaps  earned  his  contemporary  popularity,  though 
neither  his  melodramatic  Hunted  Slaves  nor  uninspired 
if  well-drawn  portrait  of  A  Mastiff  is  much  to  the 
taste  of  the  present  day.  The  reputation  of  Huggins 
scarcely  extended  beyond  local  circles,  yet  he  must 
assuredly  rank  as  one  of  the  greatest  English  animal 
painters  of  the  nineteenth  century.  He  combined 
Landseer's  fine  draughtsmanship  with  a  greater  com- 
mand of  colour,  though  he  possessed  nothing  like  his 
dramatic  insight.  The  best  of  his  works  are  those 
suggested  directly  by  nature,  like  Tried  Friends,  a 
portrait  picture  of  a  man  standing  by  a  horse,  or 
some  of  the  highly,  perhaps  over-coloured  animal 
studies  of  his  later  years.  These  are  improving  with 
age,  and  do  much  to  substantiate  Huggins's  theory 
that  the  original  colours  of  a  picture  should  be 
exaggerated,  in  order  to  allow  for  the  effects  of  time 
which  would  tone  them  down  to  the  proper  key. 


Some  of  the  best  figure  painters  in  Liverpool  were 
flourishing  about  the  time  of  the  advent  of  pre- 
Raphaelitism,  and  it  is  significant  of  how  strongly  the 
predilections  of  local  artists  were  already  turned  in 
that  direction,  that  the  new  movement  was  at  once 
supported  by  a  majority  of  the  Academy.  The 
Liverpool  Academy,  indeed,  saved  pre-Raphaelitism  ; 
the  award  of  its  annual  premium  of  jQ^o  in  1851  to 
Holman  Hunt  for  his  picture  of  Valentine  Rescuing 
Sylvia  prevented  that  artist  from  giving  up  art  alto- 
gether, while  its  countenance  and  support  of  the 
other  artists  of  the  school  enabled  them  to  weather 
the  storm  of  criticism  which  rained  on  them  from  all 
sides.  Between  185 1  and  1858  the  annual  premium 
was  given  twice  each  to  Hunt,  Millais,  and  Ford 
Madox  Brown,  two  of  the  pictures  so  rewarded  being 
now  at  the  British  National  Gallery  and  two  at  Bir- 
mingham. One  regrets  that  they  could  not  be  secured 
for  the  town  which  first  acknowledged  their  merits  ; 
but  i\\e  Lorenzo  and  Lsabella  of  Millais — besides  some 
of  his  later  works;  Holman  Hunt's  Triumph  of  the 
Lnnocents,  the  first  completed  version  of  the  picture — 
the  other  is  at  Birmingham  ;  and  The  Coat  of  many 
Colours,  by  Ford  Madox  Brown,  worthily  represent  the 
earher  phases  of  the  movement — early,  that  is  to  say, 
in  point  of  style  ;  while  its  gorgeous  developments  are 
shown  in  the  world-famous  Z>a«/^'j  Z^z-t-aw,  by  Rossetti, 
and  Spotisa  de  Libano,  by  Burne-Jones.  Not  a  few 
of  the  best  examples  of  pre-Raphaelitism  are  to  be 
found  amongst  the  works  of  Liverpool  artists,  includ- 
ing those  of  the  landscape  painters  already  mentioned. 
^\'illiam  Daniels  is  hardly  to  be  cited  as  an  exponent 
of  pure  pre-Raphaelitism,  but  his  Chess  Players,  a 
somewhat  unimaginative  rendering  of  a  mid-Victorian 
interior,  is  redeemed  from  commonplaceness  by  its 
pre-Raphaelite  sincerity ;  his  Prisoner  of  Chillon, 
finer  in  tone,  composition  and  treatment,  hardly  affects 
one  with  the  same  strength  of  conviction.  W.  L. 
Windus  was  a  pronounced  convert,  his  picture  of  j9«r</ 
Helen,  painted  under  the  inspiration  and  exhibited 
at  the  Royal  Academy  of  1856,  winning  from  Ruskin 
the  high  eulogy  that  it  was  the  best  picture  of  the 
year  with  the  exception  of  the  Autumn  L^eaves  by 
Millais.  His  Touchstone  nominating  the  Degrees  oj 
a  Lie  is  earlier  by  ten  years  than  the  picture 
mentioned ;  it  is  well  composed  and  shows  good 
draughtsmanship  and  colour,  but  hardly  attains  the 
full  height  of  the  artist's  power.  James  Campbell 
is  seen  at  his  best  in  A  Disputed  Bill  of  Costs,  a 
humorous  and  indeed  trivial  subject,  but  set  down 
with  an  intensity  of  conviction  that  commands  respect. 
The  graceful  and  highly  wrought  Crazy  Kate,  by 
W.  J.  Bishop  :  the  imaginative  conceptions  of  Robert 
Fowler,  one  of  the  most  individual  artists  Liverpool 
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has  produced  : 
the  popular 
The  Widower, 
by  Sir  Luke 
F'ildes,  R.A.,  a 
Liverpool  man 
by  right  of 
birth ;  and  the 
series  of  strik- 
ing portraits  of 
local  celebrities 
by  W.  B.  Boa- 
die,  R.  E.  Mor- 
rison, and  G. 
Hall  Neale,can 
only  be  men- 
tioned, whilst 
even  this  court- 
esy cannot  be 
afforded  to  the 
pictures  by  R. 
Talbot  Kelly, 
Harold  Swan- 
wick,  David 
Woodlock,  W. 
Follen  Bishop, 
and  numerous 
other  Liver- 
pool artists, 
which,  had 
space  afforded, 
would  have  formed  an  attractive  theme  for  apprecia- 
tive criticism. 

Perhaps  a  fifth  of  the  space  of  the  Walker  Art 
Gallery  is  filled  with  examples  of  local  talent :  to 
describe  or  even  enumerate  the  rest  of  the  contents 
of  the  building  in  the  space  of  a  short  magazine 
article  would  be  impossible.  The  best  that  can  be 
done  is  to  briefly  allude  to  some  of  the  more  interest- 
ing features.  The  Roscoe  collection  of  works  by  the 
older  continental  schools,  which,  though  of  mixed 
quality,  contains  examples  of  great  value,  is  now 
hardly  seen  to  advantage  in  the  side-lighted  galleries 
on  the  ground  floor,  where  it  has  been  relegated  for 
want  of  hanging  room.  The  works  of  the  English 
eighteenth  and  early  nineteenth  century  masters  of 
portraiture  are  indifferently  represented ;  but  there 
is  a  fine  example  of  Raeburn  in  the  portrait  of  Adam 
Holland  of  Gask  (one  of  the  three  versions  of  the 
sitter  by  the  artist)  at  present  deposited  in  the  gallery. 
Of  Turner  there  is  the  noble  drawing  of  Tlie  Falls 
of  the  Clyde,  which,  wiih  a  number  of  small  but 
generally  good  examples  by  masters  of  the  Early  Eng- 
lish water-colour  school,  should  afford  the  nucleus  of 
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an  important 
collection.  But 
the  chief 
strength  of  the 
gallery  is  in 
modern  art  — 
that  is,  in  the 
examples  of  the 
later  Victorian 
pe  riod  and 
afterwards.  All 
phases  are  in- 
cluded, the 
authorities  hav- 
ing of  late  years 
wisely  turned 
their  attention 
to  forming 
collections  of 
prints,  draw- 
ings, minia- 
tures, and 
modern  cera- 
mics, while 
from  time  to 
tiaie  they  have 
securedimport- 
ant  pieces  of 
sculpture,  and 
water  -  colours 
have  been  a 
noteworthy  feature  of  the  collection  since  it  was  initi- 
ated. Among  oil  paintings  which  may  be  mentioned 
are  the  fine  pair  of  figure  subjects  by  G.  F.  Watts,R.A., 
of  Cupid  Asleep  z.x\A  Promises,  which  in  their  sensuous 
charm  of  colour  and  bold  handling  recall  something 
of  the  power  of  Rubens,  while  animated  by  a  far  more 
spiritual  inspiration.  The  Summer  Night,  by  Albert 
Moore,  has  some  claims  to  be  considered  as  his 
masterpiece.  Elijah  and  Perseus  and  Andromeda 
hardly  do  full  justice  to  the  art  of  Lord  Leighton  :  but 
in  O  Mistress  Mine,  by  E.  A.  Abbey,  and  The  Goose 
Girl,  by  Val  Prinsep,  the  painters  attained  their 
highest  level.  The  Summer  of  Mr.  E.  A.  Hornel, 
purchased  in  1892,  when  the  late  Alderman  Philip 
Rathbone  was  chairman  of  the  Arts  Committee, 
divided  the  town  into  opposing  camps,  but  the  selec- 
tion of  another  example  of  this  artist — his  fine  Captive 
Butterfly — without  opposition,  shows  that  the  policy 
which  induced  the  acquisition  of  such  works  as  The 
Alps  by  Night,  by  William  Stott,  of  Oldham,  An 
Idyll,  by  Maurice  Greiffenhagen,  and  The  Punishment 
of  Luxury,  by  G.  Segantini,  has  ultimately  triumphed. 
The  earlier  purchases  for  the  gallery  were  indeed 
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RTRAIT    OF    MRS.    WEVLAND    AND    HER    SON 
the    Collection   of  Mr.   C.  P.   Taft 
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largely  dictated 
by  a  spirit  of 
CO  m  p  r  o  m  i  s  e, 
which  resulted 
in  half  of  them 
being  of  a  pure- 
ly popular  cha- 
racter, and  the 
other  moiety  of 
works  of  artis- 
tic excellence. 
Since  the  pre- 
sent regime, 
with  Alderman 
John  Lea  as 
chairman  of  the 
Arts  Commit- 
tee and  Mr. 
Dibdin  as  ex- 
pertadviser,the 
Philistine  ele- 
ment appears 
to  have  been 
overpowered, 
and  recent  ad- 
ditions  are 
marked  by  a 
sane,  somewhat 
conservative 
but  thoroughly 
enli  ghtened 
taste.  Among 
the  additions 
of  recent  years 
which  should 
be  noted  are 
the  poetic 
Chateau  Gail- 
lard,  by  H. 
Hughes  -  Stan- 
ton  :  St.  An- 
dre'ivs,  Isles  of 
the  Sea,  and 
Night/ a  11, 
L  II X  0  r ,  two 
among  the  best 
pictures  by  IJ.  Y.  Cameron;  His  First  Offence,  by 
L.  R.  Garrido,  an  artist  whose  rare  promise  was  left 
by  his  early  death  only  partially  fulfilled ;  the  clever 
study  in  whites  entitled  En  Blanc,  by  Herman  Richir  ; 
Eve,  by  T.  Millie  Dow ;  The  Two  Voices,  by  J.  Young 
Hunter;  The  Valley  of  the  Wharf e,  by  Bertram  Priest- 
man  ;  Lupercalia,  a  bronze  statue  by  Conrad  Dressier  ; 
zx\A  Joyce  and  a  Manilla  Shawl,  by  Howard  Somerville. 
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The  pictures 
enumerated  do 
not  include  a 
tithe  of  the 
good  works  in- 
cluded in  the 
gallery,  for  I 
find  that  1  have 
altogether 
omitted  to 
mention  ster- 
ling examples 
of  Sir  H.  von 
Herkomer,  J. 
J.  Shannon,  S. 
J.  La  m  o  r  n  a 
Birch,  David 
Murray,  Sir 
Alfred  East,  Sir 
E.  J.  Poynier, 
Sir  W.  B.  Rich- 
mond, and  in- 
deed by  half  the 
present  m  e  m  - 
b  e  r  s  of  the 
Academy  and 
half  of  the  art- 
ists who  seem 
destined  to  be- 
c  o  m  e  me m - 
bers.  But  with 
all  this  there 
are  noteworthy 
gaps  even  in 
the  representa- 
tion of  modern 
orthodox  art, 
gaps  which  one 
imagines  would 
be  filled  did  the 
weight  of  the 
gallery's  purse 
p  e  r  m  i  t  — 
though  at  pre- 
s  e  n  t  there 
would  be  no 
room  to  house  adequately  any  additions,  as  the  gallery 
is  at  present  greatly  overcrowded.  The  last  addition 
to  the  building  took  place  in  1884,  when  the  perma- 
nent collection  only  numbered  376  items.  It  now 
comprises  nearly  a  thousand  :  consequently,  some 
of  the  works  have  had  to  be  removed  from  public 
view,  others  are  crowded  into  dark  corners,  while  the 
necessity  of  making  room  for  the  Autumn  Exhibition 
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causes  an  entire  rearrangement  of  the  galleries — a 
procedure  that  must  inevitably  result  in  the  deteriora- 
tion of  the  older  works  affected.  Fortunately  the 
timely  legacy  of  _^io,ooo  by  the  late  Mr.  Thomas 
Bartlett  will  provide  the  nucleus  of  a  fund  for  the 
enlargement  of  the  gallery — a  nucleus  which  must  be 
very  much  supplemented  if  adequate  provision  is  to 
be  made  for  even  immediate  necessities. 

Another  matter  that  is  every  year  becoming  more 
pressing  is  the  provision  of  a  stable  income  for  the 
augmentation  of  the  permanent  collection  of  the 
gallery.  At  present  the  sole  endowment  arises  from 
the  interest  of  a  small  legacy  left  by  the  fifteenth  Earl 
of  Derby  for  a  specific  purpose  ;  the  rest  of  the  income 
of  the  gallery  arises  from  the  profits  of  the  Autumn 
Exhibition.  This  is  a  declining  revenue,  and  as 
the  competition  of  other  towns  and  the  expense  of 
providing  an  attractive  exhibition  grow  greater,  it  is 
inevitable   that  the   shrinkage  will  continue.     So  far 


the  citizens  of  Liverpool  have  been  peculiarly  favoured 
in  municipal  art  matters  ;  their  gallery  was  provided 
by  the  munificence  of  the  late  Sir  A.  B.  Walker,  and 
it  has  been  filled  as  a  result  of  private  benefactions  and 
the  business  ability  of  its  art  committees  and  curators, 
without  the  cost  of  a  single  penny  to  the  municipality. 
If  Liverpool  is  to  retain  its  position  as  the  leading  art 
centre  in  the  provinces,  its  citizens  must  bestir  them- 
selves, for  other  towns  are  forging  ahead.  A  few  years 
ago  the  municipal  collection  at  the  Walker  Art  Gallery 
was  the  finest  in  the  provinces ;  it  is  now  surpassed 
in  point  of  merit  by  those  of  Glasgow,  Manchester, 
and  Birmingham,  the  cities  nearest  to  it  in  wealth 
and  population.  This  is  the  result  not  of  superior 
artistic  perspicuity  on  the  part  of  the  directorate  of 
these  galleries,  but  wholly  through  the  power  of  the 
purse. 

\_T/ie  illustratiofis  are  reproduced  by  kind  permission 
of  the  Liverpool  Arts  Committee ^^ 
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A  Seventeenth=Century  Pocket=Booli 


By  Bohun   Lynch 


The  pocket-book  which  forms  the  subject 
of  the  present  article  was  the  property  of  a  Colonel 
Malcolm,  of  the  Scots  Guards,  and  was  mainly 
compiled  in  1684.  Regarded  as  a  diary,  the  infor- 
mation to  be  gleaned  from  it  is  of  the  sparsest 
description :  the  travels  of  the  Scotis  Guairdse  are 
detailed  from  day  to  day  o%"er  a  period  extending 
from  May,  1688,  to  October,  1691,  in  the  form  of 
a  calendar.  Many  plans,  both  plain  and  coloured, 
demonstrate  positions  of  camps  during  the  wars  in 
Holland  and  Flanders. 

The  book,  however,  is  far  more  interesting  as  a 
kind  of  Scotsman's  Almanack — an  exquisitely  bound 
and  delightfully  illustrated  Whitaker.  Whether  the 
entire  work  was  done  by  Colonel  Malcolm  himself 
is  open  to  doubt :  the  diary  of  travels,  for  example, 
which  is  probably  in  his  own  hand,  is  written  in  a 
more  untidv  manner  than  the  rest  of  the  contents. 


This  may  be  due  to  haste,  but  a  more  probable  ex- 
planation is  that  someone  else — a  scholarly  friend  or 
a  laborious  clerk — was  responsible  for  the  exquisite 
penmanship  and  the  minute,  if  crude,  drawing";.  If 
the  Colonel  had  been  hurried  in  the  execution  of  the 
diar}-,  he  would  scarcely  have  troubled  himself  with 
the  flourishes  and  ornamental  letterings  as  seen  in 
No.  ii.  These,  it  will  be  seen,  are  ambitious  but 
inexpert. 

The  book  begins  with  the  Lord's  Prayer,  written 
on  a  circular  space  the  size  of  a  threepenny-piece. 
Each  letter,  examined  through  a  glass,  is  seen  per- 
fectly formed,  each  word  consistently  proportioned. 
A  faint  halo  of  red  and  radiating  lines  surrounds  the 
prayer,  and  from  the  bottom  of  the  page  a  hand 
points  upwards  to  it. 

After  this  there  is  "A  List  of  ye  Nobilitie  within 
ye  Kingdom  of   Scotland."      This   list  is  repeated, 
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together  with  an  "alphabetical! 
table  of  the  Sirnames  of  the 
Nobility  and  gentry,"  at  the  end 
of  the  book.  There  are  two 
points  of  interest  about  the  for- 
mer list:  over  the  four  dukes 
(Albanie,  Hamiltone,  Buccleugh, 
and  Lennox)  is  drawn  the  Cap  of 
Maintenance,  whilst  the  ordinary 
ducal  coronet  surmounts  the  five 
marquises.  The  other  feature 
worthy  of  notice  is  the  etching 
of  the  Royal  Arms,  still  quarter- 
ing the  arms  of  France  (No.iii.). 
It  is  difificult  to  say  why  such 
pains  should  have  been  taken 
over  the  next  entry,  which  is  a 
copy  of  a  letter  dated  from  Paris, 
November  23rd,  1638,  to  the 
P>ench  Ambassador  a  t  Rome, 
introducing  "  Master  Campy,  a 
Savoyard,  Friar  of  ye  Order  of 
St.  Bennet  (Benoist),"  and  signed 
Jean  Armand  du  Plessis,  Card, 
de  Richelieu.  In  this  the  virtues 
of  Master  Campy  and  the  great 
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Cardinal's  affection  for  him  are 
set  forth  with  profusion.  The 
Ambassador  was  besought  to 
afford  him  "tout  I'honneur 
possible  et  de  ne  rien  dire  en  sa 
presence  qui  luy  puisse  estre 
desagreable  en  aucune  fa^on." 

A  long  list  of  the  Kings  of 
Scotland  follows.  According  to 
this  chronicler,  "  Fergus,  the  first 
king  of  Scotland,  the  sone  of  Fer- 
quhard,a  prince  in  Ireland,  began 
to  Reigne  a.m.  3641,  before  the 
coming  of  our  Saviour  330  years, 
when  Alexander  the  Great  over- 
threw Darius,  the  last  monarch 
of  Persia.  He  was  a  valiant 
prince,  dying  Shipbroken  upon 
the  Sea-Coast  of  Ireland  in  the 
25th  year  of  his  Reigne." 

These  early  and,  one  may  sug- 
gest, mythical  sovereigns  are  not 
wonderfully  interesting.  Thereus 
(B.C.  160)  was  "an  unwise,  cruel 
tyrant,"  and  was  supplanted 
by  Conanus,  a  "  wise  and  grave 


No.     III. — -"a    list    of    ye    NOBILlTIi;    WITHIN    YE    KINGDOM    Ol'     SCOTLAND' 


158 


A  Sevetiieenth-Centiiry  Pocket-Book 


man."   Josina  was  a  "good 
medicinar  and  herbister." 
Finnanus  was  given  to  "ye 
superstitious   Religion  of 
the  Druydes."    Many  were 
slain  by  their  nobles,  and 
two  in  later   times,   Don- 
ald   II.  (a.c.   264)   and 
Robert  III.  (a.c.    1390), 
"died    of   displeasure." 
Kenneth   III.   (a.c.    970) 
was  a   "valiant   and   wise 
prince,    but    in    the   end 
became    cruel,  and  slew 
Malcolm,  his   brother's 
sone,  and  in  God's  Judge- 
ment,  Who   suffereth   not 
innocent   blood  to  be  un- 
punished,  was  slain  by  a 
Strange  Engine,  an  Image 
fixed   in   a  wall  at  Fetter- 
cairne,    by  meanes  of  a 
Noblewoman  there,  called 
Fenella." 

Malcolm    III.   had   a 
daughter  "called  Maud,  or 


.  K.C'/iai-lc5  2..  .-'i  ^i-CiU  ur.'ic;nien;i'eJuU an^ 

/.■.a^nMimaui  >:  }uCrir£Jcc  to  Ai'j-  'JUtfici' .'/•  M- 

i  Kv.'/jt-  j.i}^-irfic  I    Jan.  /<*">V.  •"!'.•  uf/era  yearf 

urcJ  m  1/  yesr  li'bo.mi'iiyutcirslu  re/Icrvil ic 
^if  .ic^Slt  -JJir^yc  ^•j'li'j  jh^'CjIcrJ ,  an.   le  fie 
i~.rcu.-n'  j'l'L/.rejr  jaritt:i'/ic  &C.  frffjri};  anl^ 
Lfuj  SrcuMi.:4 -it  We/lminiter  j9  ^1":  /f^l . 
J^c  rr:ai-i'cj  Kathjiiiii   f/iJuM.'a.  .•/  Fo  r/iLi:,  a.  LL 
-^^ui..l/i.vr  /c ^cthn.  A'.  J/  S'm-.'.-.^.t.'l ;  sS  .Js?T/iA  : 
Luci'i  Ju)au.aiilcr  ta  i>Ja'iV  .;/ AlcVlinx  i'>idmLa.:' 
.,  :  Jf  i':  ;..-io   l-fW^n.'-.j,  ;iyi;,-  J/'ljrc.:.-'Si-iliitv&l~ 

,     If  [:'nc^'J duccrf;Ji'cn.  <jj'.'/ij:  ^iliai.izU  '■J'jnu'lt'h.  ,'^- 


■\: 


i; 


//,.VVi- 


m  ait  un  ~- 


Jlulii   i.'iji.-!iiiii   iViirllji   Juiii  v.-llel  Ki/ui^i' ayuaS 


Cy^ 


///e/b^'^ 


% 


No.    IV. — ENTRY    REGARDING    KING    CHARLES    II. 


Matildis,  surnamed  Bona, 
wife  to  Henry  I.  of  Eng- 
land, of  whose  vertues  is 
that   old   epigram  me  : — 

"  '  Prospcritie  rejoyced  her  not, 

to  her  grief  was  no  paine. 
Prosperty,  affraid  her  als 

affliction  was  her  gaine, 
Her  beauty  was  no  cause  of 

fall,  in    Royal   State  not 

proud. 
Humble  alone   i  n   Dignitie, 

in  Beauty  only  good.'  " 

David  I.  (a.c.  1124) 
"built  many  abbacies,"  in- 
cluding Haly-nid-House. 

Of  John  BalioU  (1293), 
"he  was  a  vain -glorious 
man,  little  respecting  the 
Wiell  of  his  Countrey." 
Robert  Bruce,  who  fol- 
lowed him,  was  of  course 
good,  valiant,  and  wise. 
Robert  II.,  surnamed 
Blear-eye,  was  the  first  of 
the  Stewarts.,  and  on  that 
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account  claims  a  long  but  not 
peculiar  description  at  the 
hands  of  the  diarist. 

Concerning  the  Charles's, 
who  close  the  list,  the  fine 
old  Royalist  surpasses  him- 
self. To  begin  with,  he  puts 
the  letter  K  before  them,  a 
diminutive  courtesy  he  has 
not  extended  to  the  rest. 
The  entry  reads  : — 

"loo.  K.  Charles  ist.  An 
incomparable  Prince  for  piety, 
learning  and  Vertue. 
Charles  ist  was  by  a  strange 
and  unparallelled  villany 
judged  by  a  Publicque-mock- 
Tryall  of  a  pretended  High 
Court  of  Justice  at  AVestmin- 
ster,  and  by  some  of  his 
most  Rebellious  and  perfidi- 
ous subjects,  was  execute  and 
sufferred  martyrdome.  .  .  . 

"no.  K.Charles  2nd.  A 
great,  wise,  merciefull  and 
magnanimous  P.  Succeeded 
to  his  Father  a.m  5619,  a.c. 
1649  .  .  .  after  nine  years 
exile  by  a  Rebellious  and  pre- 
valent party  in  England.  Was 
in  the  year  1660  miraculously 
restored  to  ye  Royall  throne  of 
He   is  now    presently    King  of 
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No.    VI. — -PAGE    GIVING    THE    SYMBOLIC 

RELATIONSHIP    OF    MOUNT    GERIZIM    AND 

MOUNT    EBAL 

his  ancestors.  .  .  .        the   "  false   witnesse  " 
Great    Britain    and         the  roots  ;    and  lastly. 


Ireland,  whom  God  long  pre- 
serve, and  may  ye  lineall  suc- 
cession of  that  Royall  Familie 
(under  whose  happie  govern- 
ment  this  kingdom  hath 
flourished  these  2012  years  in 
an  uninterrupted  Line)  con- 
tinue by  a  just  and  lineall 
descent,  while  the  sunne 
and  moone  endure  in  ye 
firmament. 

"  Dum  Coelum  Stellas,  dum 
vehet  aequor  aquas. 

"Amen." 

A  little  farther  on  two  pages 
face  each  other,  illuminated 
with  red  ink  and  much-worn 
gold.  Upon  the  one  an 
angel,  in  the  long  wig  of  the 
period,  holds  out  two  tablets, 
on  which  are  written  the 
Creed  and  the  Lord's  Prayer, 
whilst  opposite  these  Moses 
displays  the  Ten  Command- 
ments (No.  v.).  Each  of  these 
is  exemplified  by  a  minute 
drawing — for  the  fifth  a  dis- 
agreeable-looking father 
admonishes  his  son  ;  for  the 
eighth  there  is  a  gallows-tree 
with  birds  perched  upon  it : 
has  his  tongue  torn  out  by 
thy  neighbour's    house,   wife. 
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maid-servant,  ox  and  ass — all  of  the  same  size  and 
very  ugly — are  grouped  together  in  a  space  that 
could  be  covered  with  a  sixpenny-piece. 

No.  vi.  gives  the  symbolic  relationship  of  Mount 
Gerizim  and  Mount  Ebal.  The  former  is  called  the 
Mount  of  Blisse,  fertile  with  leafy  trees,  and  with  the 
crown  of  England  set  upon  it.  Ebal  is  the  Mount  of 
Curse,  and  its  trees  are  black  and  barren,  and  its 
summit  is  the  flaming  mouth  of  a  dubious  though 
clearly  evil  beast. 

The  greater  part  of  the  pocket-book  is  taken  up 
with  the  "  Sittwation  of  all  ye  Camps  we  had"  in  the 
years  1689  and  1690.  The  most  elaborate  is  that 
of  Wallcourt  (No.  vii.j. 

"  Exercises  and  Evolutions,"  which  conclude  the 
book,  are  illustrated  by  two  drawings  of  a  Musquetteer 
and  Pyke-man  respectively  (Nos.  viii.  and  ix.).  From 
a  modern  military  point  of  view,  the  "Exercise  of  ye 
Musquett  "  is  highly  significant : — 

Musquelteers,  take  notice  to  exercise  your  Musquets. 

— Al  this  word  of  conwiand  the  Pykes  are  to  ordey  their  Pykes. 

Order  your  Musquets. 

Shoulder  your  Musquets. 

Joyn  your  right  hand  to  your  Musquets. 

Poyse  your  Musquets. 

Joyn  your  left  hand  to  your  Musquets. 

Take  your  matches. 

Blow  your  matches. 

Cocke  your  matches. 

Try  your  match  to  ye  middle  of  your  Pans. 

Guard  your  Pan  with  your  two  foremost  fingers. 

Blow  your  matches. 


— At  tliis  command  the  Pykemen  advance  their  Pykes. 
Open  your  Pans  in  presenting. 

— At  this  the  Pykes  pres.  ill. 
Fyre. 

Recover  your  amies. 
Uncocke  your  match  willi  your  thumb. 
Putt  them  in  their  place. 
Blow  off  your  burnt  powder. 
Handle  your  Prymers. 
Pryme. 

Shutt  your  Pan  with  a  full  hand. 
Blow  off  your  loose  comes. 

Cast  about  your  Musquets  to  your  Sword-syde. 
Handle  your  Charges. 
Open  them  with  your  teeth. 
Putt  powder  in  the  barrell. 
Take  the  bullet  from  your  mouth. 
Colfein  from  your  hatt. 
Draw  forth  your  rammers. 
Hold  them  up. 

Turn  and  shorten  them  at  your  breast. 
Putt  ihem  in  the  barrell. 
Kamme  down  your  Charge. 
Recover  your  ram-rods. 
Hold  them  up. 
Shorten  them  to  your  breast. 
Putt  them  in  their  places. 
Joyn  your  right  hand  to  your  Musquets. 
Poyse  your  Musquets. 
Shoulder  your  Musquets. 
Order  your  Musquets. 

The  value  of  Colonel  Malcolm's  pocket-book  is,  of 
course,  largely  enhanced  by  the  genuine  beauty  of 
the  binding,  which,  with  its  silver  clasp,  is  in  perfect 
preservation  (No.  i.).  On  the  inside  of  the  flap  the 
gold-leaf  is  as  bright  and  unworn  as  though  it  had 
been  laid  within  the  last  year. 
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The    Liverpool    Free    Public    Museums 
By  Joseph  A.  Clubb,  D.Sc,  Curator 


The  Free  Public  Museums  of  Liverpool 
comprise  the  Lord  Derby  Museum  of  Natural  History 
and  the  Mayer  Museum  of  Art,  Archaeology,  and 
Ethnology.  The  building  in  which 
these  museums  are  housed  is  cen- 
trally situated  in  the  city,  and  was 
erected  by  the  munificence  of  one 
of  Liverpool's  citizens,  Sir  William 
Brown,  for  many  years  Member  of 
Parliament  for  the  town.  It  was 
opened  in  i860,  and  a  considerable 
extension  had  to  be  made  in  1902 
to  accommodate  the  increasing  ac- 
quisitions of  both  museums. 

The  nucleus  of  the  Lord  Derby 
Museum  were  the  celebrated  col- 
lections— particularly  rich  in  mam- 
mals and  birds — made  by  the  13th 
Earl  of  Derby,  and  left  by  him  to 
the  Corporation  of  Liverpool  in 
185 1  ;  and  the  nucleus  of  the  Mayer 
Museum  were  the  collections  made 
by  Mr.  Joseph  Mayer,  F.S.A.,  an- 
other worthy  Liverpool  citizen,  and 
presented  by  him  to  the  town  in 
1867.  Although  both  these  mus- 
eums have  been  extensively  added 
to  since,  it  is  interesting  to  record 
that,  with  a  few  notable  exceptions, 
all  the  more  important  and  valuable 
specimens  were  contained  in  the 
original  gifts. 

It  is  kntended  in  this  article  to 
deal  almost  exclusively  with  the  art 
and  archaeological  side  of  these 
museums,  but  it  may  be  stated  that 
the  science  collections,  arranged  as 
they  are  on  a  thoroughly  scientific 
and  highly  educational  basis,  are 
of  the  greatest  importance,  com- 
prising departments  of  zoology, 
botany,  geology,  and  mineralogy. 


The  collection 
has  a  world-wide 
tant    and    often 


No.    I. — EGYPTIAN     CARVED 

WOODEN    FIGURE    OF    THE 

EIGHTEENTH    DYNASTY 


165 


of  anticjuities  made  by  Mr.  Mayer 
reputation,  due  to  the  many  impor- 
unique  objects  contained  therein, 
rendering  many  of  the  sections 
superior  to  any  others  possessed  by 
museums  in  the  provinces.  An  inter- 
esting little  story  is  told  as  to  the 
origin  of  the  love  of  antiquarian 
lore  which  animated  Mr.  Mayer 
from  a  youth  upwards.  It  is  said 
that  when  quite  a  boy  he  found  a 
Roman  urn  containing  coins  in  a 
place  called  Little  Madeley,  in  Staf- 
fordshire. He  was  challenged  by 
his  grandfather  to  decipher  the  in- 
scriptions in  a  month's  time,  with 
the  promise  of  a  crown  if  he  suc- 
ceeded. The  winning  of  that  crown 
gave  the  impetus  which  never  abated 
to  the  day  of  his  death. 

The  collections  of  the  Mayer 
Museum  are  especially  rich  in  Egypt- 
ian and  early  Roman  antiquities, 
mediaeval  ivories,  enamels,  glass,  and 
illuminated  manuscripts;  in  very 
important  pottery  collections  (both 
Bri'tish  and  European),  conspicuous 
for  the  wealth  of  costly  Wedgwood 
and  old  Liverpool  wares;  in  the 
very  important  and  unrivalled  col- 
lection of  Anglo-Saxon  antiquities, 
made  by  the  Rev.  Bryan  Faussett ; 
and,  associated  with  this  museum, 
though  not  forming  to  any  large 
extent  part  of  the  original  Mayer 
bequest,  in  large  ethnographical  col- 
lections, chiefly  of  barbaric  races. 

In  the  Egyptian  Gallery  the 
various  phases  of  Egyptian  art  are 
well  illustrated.  Of  the  eighteenth 
Dynasty  there  are  some  beautifully 
executed  life-like  figures  of  boys,  and 
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No.    II. THE     KINGSTON     BROOCH 


the  wooden  figure  of  a  slave  carrying  a  vase  on  her 
shoulder  is  of  special  importance.  The  vase  is  the 
"stibium,"  or  antimony  pot,  for  holding  the  powder 
with  which  the  Egyptian  ladies  darkened  their  eye- 
brows. This  figure,  here  illustrated  (No.  i.),  is  a 
beautiful  example  of  woodcarving  out  of  the  solid. 
In  a  case  of  toilet  utensils  there  are  many  other 
varieties  of  these  antimony  holders  in  ivory,  glass, 
alabaster,  stone  and  wood,  many  of  quaint  design. 
In  an  adjoining  case  are  examples  of  jewellery  in  gold 
and  precious  stones,  the  principal  specimens  being 
some  very  remarkable  rings  in  the  form  of  obelisks 
of  lapis-lazuli  mounted  in  gold,  on  the  fingers  of 
the  left  hand  of  a  female  mummy.  Other  important 
articles  ate  a  gold  signet  ring  of  Amenhetep  I.,  of  the 
eighteenth  Dynasty,  and  an  unusually  fine  gold  ear- 
ring found  at  Memphis.  The  Egyptian  potter's  art 
is  well  represented  by  a  series  of  pieces  dating  from 
pre-Dynastic  to  Roman  times,  including  the  crude 
"  boat  "  vases  and  the  early  vases  of  red,  decorated  in 
white.  An  excellent  series  of  scarabs,  amulets,  and 
emblems  in  lapis-lazuli,  carnelian,  porcelain,  and  ivory 
are  of  special  interest  to  Egyptologists,  arid  the  various 
coffins  and  mummies  demonstrate  in  their  decoration 
the  lasting  quality  of  the  pigments  employed.  A 
recent  acquisition  is  the  mummy  of  a  child,  bearing  a 
painted  portrait  in  which  the  vehicle  for  the  colour 


is  wax.  It  is  a  most  perfect  example  of  mummy 
wrapping,  there  being  some  thirteen  layers  used  in  the 
process.  Another  specimen  of  great  interest  is  a  re- 
markably woven  belt  or  girdle,  bearing  the  name  of 
Rameses  III.,  with  a  beautifully  executed  design  of 
the  Ankh  woven  throughout  its  length.  It  is  some 
17  ft.  long  by  5  in.  wide,  tapering  to  \\  in. 

Collections  illustrating  the  early  Mediterranean 
Civilisations  are  housed  in  an  adjoining  gallery. 
These  embrace  original  pieces  and  replicas  in  plaster 
and  metal  of  Cretan  antiquities,  examples  of  pottery 
and  sculpture  fiom  Meroe,  in  the  Egyptian  Sudan, 
and  an  important  series  of  replicas  of  Hittite  sculp- 
tures from  Asia  Minor.  These  last  form,  at  present, 
the  most  complete  series  of  Hittite  monuments  on 
exhibition  in  the  British  Islands. 

Romano-British  remains  are  well  represented.  A 
large  collection  of  Samian  ware,  dredged  at  Whitstable, 
is  shown,  and  a  selected  representative  series  of  casts 
of  Romano-British  sculptures  from  various  towns  in 
Great  Britain  are  instructive  and  interesting. 

The  Gallery  of  Anglo-Saxon  remains  found  in  the 
Kentish  cemeteries  by  the  Rev.  Bryan  Faussett 
between  1757  and  1773  contains  many  remarkable 
specimens,  especially  the  numerous  fibula  of  various 
designs,  in  gold  and  bronze,  frequently  combined  with 
delicate  inlaid  work.     The  most  beautiful  exami)le  of 
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BY     PIERRE     RAYMOND 


Saxon  work  possibly  in  existence  is  the  "Kingston 
Brooch,"  which  is  here  illustrated,  natural  size  (No.  ii.). 
It  was  found  by  Dr.  Faussett  in  one  of  the  Kentish 
tombs  on  Kingston  Down  in  1771.  It  is  made  of 
refined  gold,  elegantly  and  richly  set  with  cut  garnets, 
backed  with  gold-leaf.  The  under  side  is  equally  re- 
markable for  its  beautiful  filigree  work  round  the  pin, 
resembling  in  many  respects  the  early  Celtic  work 
found  on  Irish  gold  antiquities,  of  which  many  excel- 
lent replicas  and  a  few  originals  are  in  the  possession 
of  the  museum. 

A  series  of  early  Egyptian,  Etruscan,  Greek,  and 
Roman  ivory  carvings  are  equally  worthy  of  mention. 
In  Roman  examples  the  museum  is  especially  rich, 
having  several  consular  and  mythological  diptycha 
of  unique  importance.  They  belong  to  the  world- 
renowned  Fejervary  collection,  and  most  of  them 
were  obtained  by  Mr.  Mayer  from  Count  Pulszky,  a 
Hungarian  nobleman,  who  had  inherited  them  from 
Gabriel  Fejervary.  The  mythological  diptychon  of 
the  gods  of  health — .^Esculapius  and  Hygieia — here 
reproduced  (No.  iii.)  is  perhaps  the  most  beautiful 
as  well  as  the  most  ancient  of  these  antique  reliefs  in 
ivory.  On  the  right  leaf  of  the  diptychon  ^^sculapius 
is  represented  standing  on  an  ornamental  pedestal, 
leaning  with  thoughtful  head  resting  on  his  left 
hand,  which  holds  a  scroll.    On  the  left  tablet  Hygieia, 


with  a  chaplet  (stephane)  in  her  hair,  leans  against  a 
tripod,  round  which  coils  a  huge  serpent,  raising  its 
head  to  the  right  hand  of  the  goddess,  who  offers  it 
an  almond-shaped  fruit  or  cake.  The  graceful  arrange- 
ment of  the  drapery  and  the  masterly  composition 
of  both  tablets  are  excellent,  and  this  diptychon  is 
regarded  as  by  far  the  most  important  and  most 
beautiful  monument  of  the  period.  The  mythological 
diptycha  belong  from  the  end  of  the  second  to  the 
middle  of  the  sixth  century,  and  the  date  of  this 
ivory  is  usually  ascribed  to  the  second  century  .v.d. 

TJie  collection  of  Byzantine  and  Gothic  ivories  is 
large,  embracing  all  phases  of  the  sculptor's  art  from 
the  eleventh  to  the  seventeenth  century.  Mention 
may  be  made  of  the  Byzantine  figure  of  St.  John  the 
Baptist — -tenth  to  eleventh  century — a  carving  which 
stood  high  in  the  estimation  of  the  late  John  Ruskin. 
The  panel  of  the  seventh  to  eighth  century  illus- 
trating the  Crucifixion  and  the  Resurrection  is  a  fine 
example  of  the  artwork  of  that  period  :  equally  so 
is  the  top  of  a  mirror  case,  whereon  the  carving 
illustrates  the  elopement  of  Queen  Guinevere  and 
Sir  Lancelot. 

In  the  gallery  devoted  to  the  work  of  the  Caucasian 
races  is  a  collection  of  rnediccval  Mid  other  antiquities. 
The  ttiedia-val  jnanuscripts  are  of  interest  and  import- 
ance, there  being  a  psalter  of  the  twelfth  century  :  an 
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Italian  History  of  the  ^\'orld,  on  a  scroll  22  feet  long, 
of  the  thirteenth  century  ;  two  most  beautifully  exe- 
cuted Italian  Bibles  of  the  thirteenth  century  ;  several 
German  and  Italian  Breviaries  of  the  fourteenth  and 
fifteenth  centuries ;  and  English,  French,  and  Dutch 
Books  of  Hours  of  the  fourteenth  to  sixteenth 
century.  ^ 

Of  enamels  there  are  many  excellent  examples  in 
the  form  of  book-covers,  reliquaries,  candlesticks,  etc., 
of  the  eleventh  to  the  thirteenth  century,  mostly 
executed  at  Limoges,  in  France.  One  of  special 
interest  is  a  very  fine  example  of  a  reliquary  on  which 
is  depicted  the  martyrdom  of  St.  Thomas  of  Canter- 
bury. Of  the  work  of  the  enamellers  of  the  seven- 
teenth and  eighteenth  centuries  there  are  several 
examples  of  the  first,  second,  and  third  periods  of 
Limoges  art  by  Joseph  Laudin  and  Pierre  Raymond. 
An  excellent  example  of  the  latter's  work  is  here  illus- 
trated (No.  iv.).  It  is  the  tray  of  a  tazza  depicting 
the  Judgment  of  Paris,  and  well  illustrates  the  special 
characteristics  for  which  Raymond  was  celebrated. 
'I'here  are  several  representatives  of  English  enamels, 
mostly  Battersea. 

The  collections  of  English  and  Con /inentai  ceramics 
are  very  extensive,  and  may  be  briefly  summarised  as 
follows  ; — 

Engiish  ceramics. — The  group  of  slip-ware  is  an 
excellent  one,  comprising  dishes,  posset  pots,  cradle, 
tygs,  etc.,  of  Wrotham,  Staffordshire,  Derbyshire, 
Somersetshire,  and  Liverpool  factories.  The  tyg  here 
figured  (No.  v.)  is  of  especial  interest,  as  it  is  the 
earliest  known  example  of  its  kind  bearing  the  initials 
I.  L.  and  the  date  161 2,  and  is  of  very  beautiful 
design.  Of  the  many  examples  of  stoneware  of 
Nottingham,  Fulham,  etc.,  the  most  important  piece 
is  a  figure  of  Jupiter  by  Dwight,  formerly  in  the 
Reynolds  collection.  In  an  adjoining  case  are  fine 
examples  of  Lambeth,  Bristol,  Staffordshire,  and 
Liverpool  Delft  wares,  including  several  blue-dash 
pieces.  The  salt-glaze  wares,  both  plain  andfinamelled, 
are  well  represented,  including  examples  by  Aaron 
Wood,  Baddley,  and  Liverpool  makers.  Some  of  the 
enamelled  salt-glaze  pieces  are  of  great  excellence. 
The  wares  classed  as  "  Whieldon "  are  also  well 
represented.  The  collection  of  Wedgwood  ware  in 
the  possession  of  this  museum  is  large  and  important, 
embracing  the  whole  range  of  wares  for  which  Wedg- 
wood was  justly  celebrated.  Earthenware  figures, 
"  Whieldon "  ware,  cream  ware,  jaspers,  basalts, 
marbled  ware,  late  earthenware,  and  porcelain  are 
all  well  represented,  and  the  many  pieces  of  artistic 
merit  and  interest  are  too  numerous  to  mention. 
Attention  may  be  drawn,  however,  to  an  original  copy 
of  the  Portland  vase,  and  to  a  cup  and  saucer  of  the 


service  specially  made  by  Wedgwood  for  the  Empress 
Catherine  of  Russia.  Plaques  by  Flaxman  and  other 
celebrated  artists  are  numerous,  and  the  collection 
of  \\'edgwood  is  probably  the  finest  in  any  public 
museum  in  England.  The  products  of  the  many  well- 
known  factories  of  Mayers,  Turner,  Adams,  Davenport, 
Miles  Mason,  Spode,  Neale,  and  others  are  well 
represented. 

English  porcelain  is  fairly  represented  by  specimens 
of  Bow,  Chelsea,  Derby,  ^^'orcester,  Bristol,  Lowestoft, 
Longton  Hall,  Swansea,  and  other  places. 

Continental  wares  (stone,  porcelain,  and  pottery) 
are  illustrated  with  examples  of.  German,  Dutch, 
Italian,  and  Spanish  makes.  Not  without  interest  are 
some  examples  representing  primitive  methods  of 
potting  in  South  America  and  West  Africa. 

In  an  adjoining  gallery,  representing  the  Mongolian 
races,  are  numerous  art  objects  from  China,  Japan, 
and  the  yellow  races  in  general. 

T/ie  Chinese  pottery  is  fairly  representative,  and 
contains  a  few  examples  of  striking  interest  and  con- 
siderable value,  notably  a  large  cist  and  dish  of 
"famille  rose."  Two  cases  side  by  side  contain  ex- 
cellent collections  on  loan  of  Chinese  and  Japanese 
Imari  porcelain  ("  Rouge  de  fer")  of  the  seventeenth 
and  eighteenth  centuries,  enabling  instructive  com- 
parison to  be  made  of  the  original  Japanese  and  the 
Chinese  copies. 

Other  important  specimens  illustrative  of  the  yellow 
races  are  a  rare  and  valuable  Mexican  codex  and 
some  remarkable  potted  water  vessels  of  large  size, 
from  the  Upper  Amazon. 

Of  late  years  a  special  feature  has  been  made  of  a 
gallery  devoted  exclusively  to  the  exhibition  of  speci- 
mens illustrative  of  the  History  of  Liverpool.  Copies 
of  the  original  charters  granted  by  King  John,  with 
replicas  of  the  seals,  occupy  an  important  place,  and 
copies  of  old  deeds  and  Roman  coins  found  in  the 
neighbourhood,  together  with  a  collection  of  articles 
illustratingthehistoryofthe  volunteer  movement  in  the 
town  in  the  early  nineteenth  century,  and  a  collection 
of  medals  struck  to  commemorate  important  happen- 
ings in  the  town's  progress,  are  all  of  great  interest. 
Visitors  to  the  museum  are  reminded  that  Liverpool 
was  at  one  time  a  manufacturing  town  of  considerable 
importance  by  the  exhibition  in  this  gallery  of  a  very 
extensive  collection  of  ceramics,  the  products  of  the 
numerous  Liverpool  potteries,  which  flourished  from 
the  early  eighteenth  to  the  nineteenth  century.  The 
collection  is  large  and  varied,  and  emphasises  the 
importance  and  scope  of  the  potter's  industry  in  the 
town.  There  are  many  pieces  of  great  value  and 
many  of  local  historic  interest.  Among  these  is  a 
large  plaque  with  a  view  of  Great  Crosby,  a  suburb  of 
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No.    VII.— TRANSFER-PRINTED     DISH     WITH      VIEW     OF     LORD     STREET,     LIVERPOOL,     ABOUT      183O 


Liverpool,  in  1716,  a  piece  remarkable  alike  for  its 
potting  and  size.  The  Delft-ware  bowls  are  a  feature, 
many  having  inscriptions  of  a  maritime  character  in 
reference  to  the  trade  of  the  port. 

In  other  cases  are  exhibited  fine  examples  of  salt- 
glaze,  shp,  "Whieldon"  or  clouded  ware,  and  porce- 
lain. Some  of  the  last-named  bear  transfer  prints  of 
John  Sadler,  who,  it  is  claimed,  was  the  inventor  of 
transfer  printing  on  pottery.  An  unique  specimen  is 
the  porcelain  mug  signed  "  Gilbody,"  and  made  by 
Samuel  Gilbody,  of  Shaw's  Brow,  the  site  of  the 
present  museum,  and  on  which  were  situated  some 
of  the  more  important  potteries  of  the  town.  This 
porcelain  mug  bears  a  beautiful  transfer  print  of 
Frederick  III.,  engraved  by  J.  Evans,  and  is  here  re- 
produced (No.  vi.).  It  is  a  piece  of  great  interest, 
not  only  for  the  quality  of  the  porcelain  and  the 
extreme  delicacy  of  the  print,  but  also  for  the  fact 
that  it  is  the  only  known  example  bearing  Gilbody's 
name.  Gilbody  was  previously  known  to  be  a  potter, 
as  he  was  one  of  the  potting  witnesses  to  Sadler  and 
Green's  affidavit  for  their  patent,  but  no  example  of 
his  work  was  known  until  this  piece  turned  up. 

The  cream-coloured  wares  and  tiles,  transfer  printed 
by  Sadler  and  Green,  are  too  numerous  to  individualise, 


but  to  the  specialist  they  are  of  great  importance. 
The  very  extensive  pottery  known  as  the  "  Hercu- 
laneum  "  was  situated  at  the  south  end  of  the  town. 
Founded  in  1796,  it  made  rapid  progress  under  able 
managers,  who  were  successful  in  producing  a  variety 
of  wares  probably  unrivalled  by  any  other  factory  in 
the  country.  Stoneware,  basalt,  jasper,  and  earthen- 
ware were  made  in  several  varieties,  and  porcelain 
was  produced  of  the  finest  quality.  Many  of  the 
hand-painted  porcelain  plaques,  tea  services,  jugs,  and 
sets  of  vases  are  excellent  productions.  Special  atten- 
tion may  be  drawn  to  the  series  of  busts  of  famous 
persons  of  the  period,  executed  in  porcelain,  pottery, 
stoneware,  and  basalt,  the  pottery  examples  being 
painted.  In  addition  to  the  large  series  of  transfer- 
printed  examples  on  cream  ware  are  several  on  other 
bodies,  having  transfer-printed  views  of  parts  of  the 
town  at  that  date.  One  of  these  is  here  illustrated 
(No.  vii.)  bearing  a  view  of  Lord  Street,  Liverpool, 
about  1830. 

Another  interesting  local  specimen  exhibited  in 
this  gallery  is  a  Liverpool-made  "grandfather"  clock, 
bearing  the  name  "  Park,  Liverpool,"  and  here  figured 
(No.  viii.).  Clock-making  in  Liverpool  and  neigh- 
bourhood  was   in  the  early  part  of  last  century  an 
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industry  of  considerable  importance,  second  only  to 
London,  and  this  specimen  is  a  fine  example.  It  is 
in  a  walnut  case  of  exceedingly  chaste  design,  and 
well  proportioned.  It  is  in  excellent  working  order, 
showing  the  days  of  the  month  and  the  phases  of 
the  moon. 

In  this  brief  summary  of  the  archaeological  sections 
of  the  Liverpool  Museums  the  attemp'  has  been 
made  to  bring  before  readers  the  very  large  field 
covered  by  the  collections.  But  each  section  contains 
many  treasures  which  only  the  specialist  can  appre- 
ciate at  their  full  value.  That  the  importance  of  the 
collections  is  appreciated  is  shown  by  the  fact  that 


applications  for  permission  to  reproduce  specimens 
are  constantly  being  received  from  specialists  all  over 
the  world.  During  the  past  few  weeks  authority  was 
granted  for  the  reproduction  in  forthcoming  works 
of  articles  from  the  Egyptian,  Japanese,  English 
Mediaeval,  Ceramic,  and  Roman  Ivory  sections  of  the 
museum.  This  emphasises  more  than  mere  words 
the  fame  and  value  of  the  collections.  Not  only 
might  a  great  deal  more  be  said  of  the  pieces  selected 
for  illustration  in  this  article,  but  the  number  of  them 
must  be  greatly  amplified  to  do  justice  to  the  many 
and  important  art  treasures  of  the  Mayer  Museum  of 
Liverpool. 


No.    VIII. — LIVERPOOL-MADE     "GRANDFATHER"     CLOCK 
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La  chimeke  dances  round  Sulgrave  and  its 
environs — the  atmosphere  of  the  place,  rich  in  tra- 
ditions and  tales  of  olden  days,  demands  it ;  fantasy 
plays  lightly  with  one's  soul  beneath  the  shade  of 
apple-blossoms  in  the  Northamptonshire  villages, 
whose  grey-white  stone   houses  appear  to   draw  the 


sun,  and  make  all  things  to  the  wayfarer  bizarre  and 
wonderful.  Coming  to  a  set  time  and  place,  the 
two  monstrous  elms  which  boldly  front  the  manor 
of  Sulgrave  to  the  north,  and  shield  it  from  the 
road  or  village  street,  afford  through  their  foliage  a 
delicate  calm,  and  Washington  himself,  who  lonoed 


SULGRAVE     MANOR,     FROM     THE     SOUTH 
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so  patiently  for  "the  beloved  shades  of  Mount  Ver- 
non," could  not  have  found  a  better  place  for  sweet 
breathing  than  this  abode  of  beauty  and  retirement. 

Sulgrave  is  an  old-world  village  in  the  heart  of 
England,  and  its  wealth  lies  in  the  loveliness  of  its 
earth  products,  especially  the  richness  of  its  fruit 
blossoms.  It  is  an  excellent  guide  to  the?  artist  or 
colour  -  printer,  as  it  gives  generously  '•emarkable 
examples  of  what  is  commonly  termed  the  three- 
colour  process.  Inhaling  the  sweet  fragrance  of  the 
blossom  of  two  apple-trees  which  stand  to  the  south 
of  Sulgrave  Manor,  the  wanderer  gazes  on  a  small 
pile  of  grey  stone,  which  in  our  mundane  days 
stands  for  so  little,  but  which  in  a  bygone  time 
stood  for  the  residence  of  a  gentleman,  an  owner 
of  simple  faith  and  Norman  blood.  Here,  says  he, 
is  a  place  dry  with  the  dust  of  centuries  which 
needs  the  care  and  love  of  cunning  hands  to  save 
it  from  the  vandals  who  would  ruthlessly  pour  out 
its  ashes. 

George  Washington's  cherished  desire  was  "to  live 
and  die  a  private  citizen  on  his  own  farm,"  and  it  so 
happens  that  the  house  of  his  ancestors  is  to-day  in 
the  occupation  of  an  agricola  who  lives  from  the  soil 
which  knew  the  toddling  feet  of  the  first  president's 
grandsires. 

The  face  of  fortune  is  capricious ;  it  frowned  on 
the  priories,  and  smiled  for  a  while  on  certain 
individuals,  of  whom  a  Washington  was  one,  and 
gave  him  the  manor  of  Sulgrave,  with  other  lands 
in  the  vicinity ;  but  when  came  the  days  of  Crom- 
well, it  changed  its  fickle  face,  and  the  descendants 
of  the  Washingtons  fled  to  America,  where  fortune, 
secretly  nestling  a  fondness  for  her  old  love,  re- 
turned and  made  Washington  a  word  in  the  history 
of  nations. 

Sulgrave  Manor  is  unlike  the  majority  of  country 
residences  in  the  respect  that  it  has  not  been  neglected 
either  by  the  artist's  brush  or  the  writer's  pen.  Its 
very  reservation  seems  to  have  made  for  proclamation. 
So  much  indeed  has  been  written  about  it  that  quite 
a  collectanea  could  be  made  in  the  course  of  an  article 
on  the  house. 

The  genealogy  of  the  Washingtons  is  extremely 
interesting.  It  could  be  called  a  romance  of  heraldry. 
They  emanated  from  a  Norman  family  of  rank,  and 
their  progenitor  wa5  one  William  de  Hertburn,  of 
Durham.  The  surname  De  Hertburn  was  taken  from 
a  village  of  that  name  in  the  palatinate.  This  William 
exchanged  the  village  of  Hertburn  for  that  of  Wessyng- 
ton.  The  name  of  the  family  thus  changed  to  that  of 
De  Wessyngton,  which  in  the  slow  roll  of  years,  with 
its  gradual  changes,  eventually  became  Washington. 
The  De  Wessyngtons  were  renowned  for  their  chivalry 


and  valour  in  the  days  of  palatinates  (the  De  Wessyng- 
tons were  knights  of  the  palatinate),  and  it  is  in- 
teresting to  observe  here  that  in  a  poem  cited  by 
Nicholas  in  his  translation  of  the  Siege  of  Carlavarock 
occurs  the  line  : — - 

"  Has  seen  old  Durham's  lion  banner  float." 

On  the  arms  in  the  centre  of  the  gable  of  Sulgrave 
Manor  appears  a  lion  rampant,  and  a  lion  is  also  seen 
on  the  left  wall  just  as  one  enters  the  door,  and  on 
the  right  is  the  plaster  figure  of  a  griffon. 

After  a  life  of  fighting  for  Cross  and  king  on  the 
part  of  his  precursors,  John  De  \\'essyngton  joined 
the  brethren  of  the  cowl,  and  in  1426  he  presided 
at  the  general  chapter  of  the  Order  of  St.  Benedict, 
held  at  Northampton.  This  John  died  "in  all  the 
odour  of  sanctity "  in  1446.  It  is  opportune  to 
quote  Washington  Irving  at  this  point :  "  By  this 
time  the  primitive  stock  of  the  De  Wessyngtons  had 
separated  into  divers  branches,  holding  estates  in 
various  parts  of  England.  .  .  .  Their  names  are 
to  be  found  honourably  recorded  in  county  histories^ 
or  engraved  on  monuments  in  time-worn  churches 
and  cathedrals.  .  .  .  The  branch  of  the  family 
to  which  our  Washington  immediately  belongs  sprang 
from  Laurence  \\'ashington,  Esquire,  of  Gray's  Inn, 
son  of  John  ^^'ashington,  of  Warton,  in  Lancashire. 
This  Laurence  Washington  was  for  some  time  mayor 
of  Northampton,  and  on  the  dissolution  of  the 
priories  by  Henry  VIII.  he  received,  in  1538,  a  grant 
of  the  manor  of  Sulgrave  in  Northamptonshire  .  .  . 
all  confiscated  property  formerly  belonging  to  the 
monastery  of  St.  Andrew's,  Sulgrave,  remained  in 
the  family  until  1620,  and  was  commonly  called 
'  Washington's  Manor.' " 

That  Sulgrave  Manor  was  built  on  the  site  of  a 
priory,  and  that  a  portion  of  the  priory  was  made  to 
serve  as  part  of  the  house,  is  evident.  The  holy-water 
recess  in  the  entrance-hall  vouchsafes  this  statement. 
Besides,  the  two  plaster  heads  on  the  gables  are  said 
by  some  authorities  to  represent  monks. 

Sulgrave  Manor  was  built  of  stone,  which,  no  doubt, 
came  from  the  now  disused  quarries  of  Helmdon, 
about  three  miles  from  the  house.  Time  has  wrought 
its  changes  on  the  old  place,  and  it  is  but  a  ghost 
of  its  former  self.  The  only  original  portion  remain- 
ing is  that  which  looks  to  the  south,  of  which  our  two 
views  give  an  excellent  idea.  The  feature  of  the 
projecting  bay  is  the  low  Tudor  arch  under  a  square 
head  and  label,  with  the  Washington  arms  in  the 
spandrels — argent,  two  bars  gules  ;  in  chief,  three 
mullets  of  the  second,  i.e.,  a  white  shield  crossed 
horizontally  by  two  red  bars,  with  three  red  five- 
pointed  stars  across  the  top.     The  one  on  the  left  is 
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defaced.  The  Archceological  Society'  stated  that  "in 
the  red  and  white  bars  and  the  stars  of  his  shield, 
and  the  eagle  issuant  from  his  crest,  borne  later  by 
General  Washington,  the  framers  of  the  Constitution 
got  their  idea  of  the  stars  and  stripes  and  the  spread 
eagle  of  the  national  emblem."  "Only  an  advance," 
writes  Edward  W.  Tuffley,  referring  to  this  statement, 
"  upon  the  bars  gules,  the  three  mullets,  and  the 
raven  of  the  old  shield  of  the  \Vashingtons  of 
Sulgrave  Manor." 

Above  the  wide  doorway  is  a  shield  in  plaster,  now 
almost  obliterated,  and  a  little  to  the  right  is  an  old 
sundial.  Above  the  shield  is  a  small  window  which 
looks  out  from  Laurence  Washington's  bed-chamber. 
Above  that,  again,  are  the  royal  arms,  with  a  Hon 
and  a  griffon  as  supporters,  and  the  letters  "  E.  R." 
To  preserve  it  glass  has  been  neatly  laid  over  the 
gable.  The  hall  is  entered  through  the  old  Tudor 
porch,  and  has  lost  its  original  character  by  being 
now  divided  into  two  rooms.  During  this  alteration 
the  screen  which  separated  the  hall  from  the  lobby 
was  removed.  The  beams  afford  plain  evidence  of 
the  existence  of  the  screen,  but  the  original  door 
into  the  court  is  no  longer  there,  and  another  door- 
way, dating  from  about  the  eighteenth  century,  has 
been  made  a  little  more  to  the  east.  The  window  of 
the  hall  once  had  stone  mullions,  but  these  are  now 


replaced  by  wooden  ones.  It  contains  one  hundred 
and  forty-four  squares  of  glass.  Until  about  twenty- 
five  years  ago  there  was  a  huge  open  fireplace  with  a 
dog-grate,  but  this  has  been  replaced  by  a  modern 
one.  There  are  many  cupboards  fitted  with  oak 
doors  about  the  house,  and  one  of  particular  interest 
stands  at  the  top  of  the  staircase.  The  story  goes 
that  Queen  Henrietta  Maria  hid  herself  in  this  cup- 
board, together  with  her  pony,  after  the  battle  of  Edge 
Hill.  It  is  very  lofty  inside,  and  no  doubt  served 
more  as  a  room  than  a  cupboard  in  its  day.  The 
room  across  the  passage  is  panelled  in  oak,  all  of 
which  has  been  covered  with  a  hideous  yellow-colour 
paint.  The  bed-chamber  of  Laurence  Washington 
over  the  hall  possesses  fine  old  oak  flooring,  and  a 
large  oak  beam  runs  across  one  of  the  walls.  Till 
about  1830  the  windows  of  the  room,  now  used  as  a 
kitchen,  contained  some  coloured  glass.  About  that 
date,  it  is  said,  the  coloured  glass  was  removed,  and 
two  pieces  are  at  Weston  House  —  a  place  three 
miles  away — and  six  shields  supposed  to  have  come 
from  the  manor  are  in  the  windows  of  Fawsley 
Church,  about  nine  miles  from  Sulgrave.  The  stair- 
case, which  is  in  excellent  condition,  is  of  oak,  and 
has  twisted  balusters.  The  chimneys  are  a  unique 
feature  of  the  house.  One  is  in  stone,  and  is  a 
typical  chimney  common  to  Northamptonshire  houses. 
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There  is  also  a  group  of 
three  chimneys  built  of 
old  briek  in  the  Tudor 
style. 

At  the  west  end  of 
the  village  stands  the 
square  embattled  tower 
of  the  church,  which 
contains  the  Washing- 
ton memorials.  Under 
the  east  window  of  the 
south  aisle  is  a  stone 
slab,  on  which  were 
original])'  the  complete 
memorial  brasses  of  the 
first  Laurence  Washing- 
ton and  his  family,  six 
in  number.  The  brass 
representing  Amy  Wash- 
ington has  long  since 
disappeared,  and  the 
head  of  Laurence  him- 
self is  no  longer  there. 
This  slab  was  mutilated 
in  1889  by  two  knaves, 


!/'/;<'/,'.   "Country  Lift: 
ENTRANCE,    SHOWING    HOLY-WATER    RECESS 


and  though  every  effort 
has  been  made  to  find 
the  perpetrators  of  this 
outrage,  it  still  remains 
a  mystery.  The  plate 
recording  the  interment 
is  in.scribed  : — - 

He7e  lyetli  hitricd  y'  hodys 
of  Laurence  Wasihingl" , 
Gent,  and  Ainec  his  wyf, 
by  w/iome  he  had  is.siie  iiij 
sons  &•  vij  daughts,  w- 
Laurence  dyed  y'  .  .  day 
of  .  .  an.  15  .  .,  iSr' 
Ainee  deceassed  the  vj  day 
of  Octcher  an"  Dm',  1 564. 

This  inscription  was 
doubtlessly  inscribed  on 
the  death  of  Laurence 
Washington's  wife,  and 
when  he  died  some 
years  later,  by  some 
oversight  the  date  of 
his  demise  was  never 
put  in. 
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A  Pedigree  oI'"  the  Washington  Family. 
John  Washington,  of  Warton,  Lancashire. 

John  Washington,  of  Warton,  =  Margaret,  daughter  of  Robert, Kytson,  of  Warton. 


Laurence  Washington,  grantee  of  Sulgrave,  =  Amy,  daughter  of  Robert  Pargiter,  ob.  1564- 
ob.  1585.      Buried  at  .Sulgrave.  I  Buried  at  Sulgrave. 


I 
Robert  Washington,  =  Elizabeth,  daughter  of  Robert  Light, 


ob.  1 6 19.      Buried 
at  .Sulgrave. 


of  Radway. 


Laurence  Washington,  Registrar  of 
the  High  Court  of  Chancery. 


Laurence  Washington,  =  Margaret,  daughter  Robert  Washington  =  Elizalieth  Chishull,  Sir  Laurence  Washington. 


ob.    1616.       Buried 
at  Brington. 


of  William  Butler, 
of  Tees,  Sussex. 


ob.  1622. 


Knighted  1627. 


Sir  William  Washington, 
of  Packington. 


Sir  John  Washington, 
of  Thrapston. 


Rev.  Laurence  Washington,  =  Amphillis,  daughter  of 


fourth    son.       Rector    of 
Purleigh,   Essex. 


John   Roades. 


John  Washington,  born  at  =  Ann,  daughter  of  Nathaniel  Pope. 
Tring,    1634.     Went  to    I  Second  wife. 

Virginia  about  1658.  | 

I 


Laurence  Washington.     Went  to 
Virginia  about    1666. 


Laurence  Washington,  =  Mildred  Warner. 
ob.  1697.  I 


I 
Augustine   Washington. 

I 
George  Washington.     Bom  1732  ;  died  1799. 
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\_The  Editor  invUes  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to  impart  the 
itformafion  required  by   Correspondents.^ 


Unidentified  Portrait  (No.  37). 

Dear  Sir, — I  should  be  glad  if  any  of  your  readers 
could  assist  me  in  ascertaining  the  painter  and  sub- 
ject of  the  painting  of  which  I  enclose  a  photo.  It 
was  bought  at  a  sale  about  thirty  years  ago,  and  was 
then  a  landscape,  brown  and  dirty.  On  having  it 
cleaned  the  portrait  appeared.  The  satin  is  beautifully 
painted,  and 
the  scarf  a 
fine  lapis  blue. 
The  picture  is 
life-size. 

Yours  faith- 
fully, 
L.F.Strackan 

Davidson. 


Unidentified 

Portraits 
(Nos.  38  and 

39)- 
Dear  Sir, — 
I  enclose  two 
photos  of  oil 
portraits  by 
Thomas  Mur- 
ray, born  1666, 
the  Scottish 
portrait  paint- 
er, measuring 
50  in.  by  40  in. 
each,  and  excel- 
lent  examples 
of  his  work.  I 
should  be  very 
m  u  c  h  obliged 
if  you  would 
produce  them 
in  The  Con- 
noisseur in 
order  that  some 


(17) 


of  your  numerous  readers  might  help  me  to  identify 
them. 

The  female  :  dress  red,  edging  round  collar  and  end 
of  sleeves,  white  lace,  blue  drapery  round  body  and 
over  left  arm,  right  hand  pointing  to  a  lizard  crawling 
up  the  trunk  of  a  tree,  figure  seated  on  stone  steps. 
The  male  :  flaming  wig,  white  lace  scarf  round  neck, 

bodice  part  of 
clothing  blue, 
with  red  cloak 
or  mantle 
round  body. 

On  the  bot- 
tom right-hand 
corner  of  fe- 
male portrait  I 
can  just  make 
out  what  may 
have been  Lady 

Arabella  . 

Yours  faith- 

fully, 

L.  C.  P. 


Unidentified 

Portraits 
(Nos.  40  and 

41). 

Sir, — I  am 
sending  you 
two  portraits, 
one  in  oil  and 
one  engraving. 
I  shall  be  glad 
to  know  if  any 
of  your  readers 
can  identify 
and  state  value 
of  same. 

Agnes  F. 

Gillespie. 
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(^^    AND    39)       UNIDENTIFIED    PORTRAITS 

Portrait  of  John  Letts  (No.  42). 
Dear  Sir, — Herewith  I  send  you  a  portrait  of 
Mr.  John  Letts,  born  1772.  The  details  of  the  pur- 
chase of  the  picture  are  as  follows  : — "  The  original 
painting  reproduced  was  purchased  by  Mr.  Harry  V. 
Letts  in  December,  191 2,  from  Miss  Fifine   Dundas, 


who  stated  that  her  mother,  recently  deceased,  had  left 
her  this  picture  amongst  the  property,  and  that  it  had 
been  given  her  mother  by  Mr.  Stebbing  Leverett." 

At  the  back  of  the  picture  there  is  a  label  with 
the  following  inscription,  "  Painting  of  Mr.  Letts,  the 
property  of  Mr.  John  Letts,  Stationer,  at  95,  Cornhill, 


■'M 


•  I 

'11.. 
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London,  1827." 
\Ve  assume  that 
it  must  have  been 
a  portrait  of  Mr. 
John  Letts,  my 
great  -  grand- 
father, who  was 
born  in  1772, 
and  the  painting 
was  probably 
done  about  the 
time  of  Sir 
Thomas  Law- 
rence, his  best 
period,  but  there 
is  no  indication 
as  to  who  the  art- 
ist is.  It  would 
be  extremely  in- 
teresting toknow 
if  any  of  your 
readers  could 
throw  any  light 
uponthesubject. 
Yours  faithfully, 
C.  Hubert 
Letts. 

Unidentified 
Cypher 
(No.  43). 
Sir, — I  enclose 
photo  of  a  piece  of  seventeenth-century  Brussels  lace, 
of  which  I  am  anxious  to  identify  the  cypher.    Except 
that  the  top  part  of  the  reversed  L's  appears  to  be 
doubled  or  composed  of  some  other  letter,  and  that 


there  is  no  crown, 
Ishouldconsider 
it  that  of  Louis 
XIV.,  as  all  the 
emblems  seem 
to  point  to  the 
Spanishmarriage 
at  that  time.  In 
one  line  the  sun, 
above  a  figure  of 
Juno  seated  on 
a  peacock,  and 
scattering  gold, 
which  falls  over 
another  figure. 
Peace,  with  an 
olive  branch, 
seated  between 
the  pillars  of 
Hercules.  In 
the  other  line  the 
cypher  is  be- 
tween two  half- 
figures — Jupiter 
with  thunder- 
bolts and  Fame 
with  a  trumpet. 
The  collar  is  evi- 
dently cut  out  of 
a  larger  piece 
and   to    fit    the 

(42)       PORTRAIT     OF     JOHN     LETTS  ghapC,     whlch     Is 

more  circular  than  it  appears  in  the  photo,  and  may 
have  been  for  ecclesiastical  purposes.  The-pattern 
on  one  side  has  been  spoilt,  and  the  designs  drawn 
together.  I  am,  yours  truly,   Lydia  H.alford. 


(43)       UNIDENTIFIED    CYPHER 
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THE    VIRGIN    MARY,    ST.    ELIZABETH,    ST.    JOHN, 
AND    THE    CHILD   JESUS 

By  Peter   Paul  Rubens 

The  Original  Picture   is  in   the  possession  of  the  Earl  of  Lonsdale, 

at  Lowtlier  Castle 
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Liverpool  has  been  described  as  the  city 
of  a  single  industry — that  of  shipping — and  though 
congregated    within    and    immediately    outside    the 
borders  of  the  great  northern  metropolis  are  sufficient 
thriving   manufactures   to   set   up  a   large  town,  this 
saying    is    substantially    correct.       Shipping,    the   in- 
dustries dependent   upon   shipping,  and  commercial 
undertakings  of  a  kind  more  or  less  associated  with 
it,  find  occupation  for   three-quarters  of  Liverpool's 
inhabitants.       Shipping,  however,  is    a    complicated 
business;    its   threads  extend    through  the  fabric  of 
commerce  ;  and  Liverpool,  which  owns  more  shipping 
than  any  other  port  in  the  world,  has  made  of  itself 
a   universal   mart   and    clearing-house.      You   have 
buyers  and  sellers  there  from  all  parts  of  the  habitable 
globe  for  all  kinds  of  commodities.     It  is  a  city  full 
of  strange  faces,  for  in  the  way  of  business  it  gives 
hospitality   to    countless    thousands,    poor    and    rich 
alike,  the  American   multi-millionaire   being  equally 
at  home  there  as  the  waifs  of  the  sailor-world.     This 
promiscuous    hospitality    is'  reflected    in    the    varied 
types  of  its  hostelries.    They  are  of  all  kinds,  ranging 
from  the  low-type  lodging-house,  where  Lascar  coal- 
trimmers  find  comfort  in  accommodation  which  would 
revolt  the  souls  of  even  their  poorest  European  con- 
freres, up  to  the  Midland  Adelphi  Hotel,  the  palatial 
structure  nearly  adjoining  the  Central  Railway  Station. 
One  naturally  places  the  Adelphi  at  the  head  of  the 
Liverpool  establishments  of   its  kind,  because   it   is 
the  oldest  as  well  as  the  largest  of  the  greater  city 
hostelries,  and  also  because  the  successive  replace- 
ment   of   the  original  structure  by  larger  and  more 
sumptuous  re-erections  typifies  the  procedure  followed 
in  most  of  the  great  commercial  buildings  of  Liver- 
pool.    The  present  Exchange  is  a  different  building 
from   that  which  existed   in   1800,  which  in  its  turn 
replaced   an  earlier  building.     In  the  same  way  the 


Adelphi  Hotel  is  one  of  a  succession  of  structures 
which  have  occupied  the  same  site,  many  times  en- 
larged on  its  original  dimensions.  Twenty-five  years 
ago  the  Adelphi  Hotel  was  considered  by  the  inhabi- 
tants of  the  city  to  be  the  best  hotel  in  the  North  of 
England  ;  the  huge  building  which  then  existed  is 
now  in  course  of  piecemeal  replacement  by  another 
still  more  magnificent,  which  will  be  completed  in 
the  course  of  the  present  year.  In  it  one  finds  evi- 
dence of  the  cosmopolitan  element  in  Liverpool — the 
grafting  on  to  English  comforts  of  certain  luxuries  and 
conveniences  which  foreigners,  and  more  especially 
Americans,  adopted  into  hotel  life  before  the  more 
conservative  Briton.  Most  palpable  of  these  are  the 
fine  restaurants  and  terraces,  and  the  magnificent 
suites  of  rooms  which  one  may  occupy  en  prince  :  but 
what  appeals  more  to  the  ordinary  visitor  is  the 
democratic  equality  of  treatment  which  secures  to  all 
the  guests  those  special  comforts  and  conveniences 
which  were  formerly  reserved  for  the  favoured  few. 
One  cannot  enumerate  all  of  them,  but  the  provision 
of  a  telephone  and  a  clock  in  every  room,  and  an 
electric  light  over  every  bed,  are  items  which  will 
appeal  to  every  traveller,  more  especially  as  they  can 
be  secured  at  a  tarift'  well  within  the  means  of  an 
ordinary  commercial  traveller. 

In  the  eyes  of  the  Londoner,  Liverpool  is  almost 
exclusively  regarded  as  the  English  end  of  the  Atlantic 
ferry — the  other  terminus  to  which  is  New  York — 
whereas  it  is  a  place  of  departure  to  practically  all 
parts  of  the  habitable  world  which  can  be  reached  by 
sea.  The  oldest  English  Atlantic  ferry  is  indeed  not 
that  to  New  York,  but  to  Boston,  the  self  styled  hub 
of  the  universe  and  an  English  colony  when  New 
York,  under  its  earlier  title  of  New  Amsterdam,  owed 
allegiance  to  the  Dutch.  In  those  far-off  days  there 
were  no  regular  lines  of  ships,   so  that  the  Warren 
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Line,  which  started  running  from  Liverpool  to  Boston 
seventy  years  ago,  is  one  of  the  oldest  in  existence. 
It  was  started  with  clipper  sailing  ships,  but  these, 
which  during  the  earlier  days  of  steamers  frequently 
beat  the  latter  in  the  trip  across  the  Atlantic,  were 
wholly  replaced  by  steamers  so  long  ago  as  1877. 
These  Warren  steamers,  which  hold  a  direc^  ser\-ice 
with  Galveston  as  well  as  Boston,  are  primarily  built 
as  cargo  boats,  and  carry  no  steerage  passengers,  a 
condition  of  things  which  results  in  an  exceptional 
amount  of  deck-space  being  available  for  the  saloon 
passengers  who  use  this  luxuriously  appointed  line. 
To  those  who  do  not  wish  to  curtail  the  enjoyments 
of  a  sea  voyage  to  the  briefest  possible  span,  who 
prefer  spacious  ease  to  the  crowded  bustle  of  an 
Atlantic  record-breaker,  and  who  would  like  their  first 
impressions  of  America  to  be  gathered  from  one  of 
the  oldest,  most  cultivated,  most  historical  and  in- 
teresting of  its  cities,  the  Warren  Line  offers  unicjue 
opportunities  of  enjoyable  travel. 

Liverpool,  as  already  stated,  is  by  no  means  wholly 
concerned  with  America ;  one  has  unexcelled  facili- 
ties there  for  voyages  to  summer  climes,  and  may, 
at  the  cost  of  a  few  days'  pleasant  steaming,  leave 
mid-winter  and  attain  the  genial  warmth  of  the  semi- 
tropics.  An  outlet  in  this  manner  is  provided  by  the 
Yeoward  Line,  whose  floating  hotels,  fur-nished  with 
all  the  luxurious  appointments  that  the  most  exacting 
traveller  can  desire,  carry  one  from  the  great  northern 
seaport  to  Lisbon,  Madeira,  and  the  Canary  Isles. 
The  visitor  can  stay  practically  as  long  as  he  wishes 
in  any  of  these  beautiful 
and  salubrious  spots, 
for  his  return  ticket  is 
available  for  twelve 
months,  w  h  i  1  c  his 
comfort  during  the 
voyage  is  looked  after 
in  every  possible  man- 
ner. To  the  art-loving 
public  the  glorious  feast 
of  tropical  colour  and 
picturesque  Spanish 
architecture  which  the 
voyage  affords  will  form 
a  perpetually  delightful 
memory. 

Besides  being  a  great 
shipping  centre,  Liver- 
pool is  also  a  great 
insurance  centre,  many 
of  the  largest  insurance 
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companies  in  the  world  having  their  head  establish- 
ments in  the  city.  As  an  instance  of  the  huge 
amount  of  business  transacted  by  some  of  these  com- 
panies, it  may  be  mentioned  that  a  single  concern 
— the  well-known  London  and  Lancashire  Co.,  Ltd. 
— paid  out  _;^i, 750,000  to  meet  claims  in  connection 
with  the  great  San  Francisco  fire  of  1906.  During 
the  last  five  years  the  million  and  three-quarters  thus 
unexpectedly  disbursed  has  not  only  been  restored  to 
the  reserves,  but  another  million  added,  an  act  which 
the  Company's  huge  premium  income  of  ^^2,435,703 
allowed  it  to  perform  with  ease.  To  illustrate  the 
ramifications  of  the  Company's  immense  business, 
one  need  only  mention  that  besides  insuring  against 
fire  and  accident,  it  includes  marine  insurance,  and 
gives  policies  on  consequential  loss,  live-stock,  motor- 
cars, and,  in  fact,  transacts  every  kind  of  insurance- 
business  with  the  exception  of  life. 

As  becoming  a  city  which  has  intercourse  with  all 
quarters  of  the  globe,  Liverpool  is  a  great  entrepot 
for  all  kinds  of  Oriental  curiosities.  One  sees  this 
exemplified  in  some  of  the  principal  shops  devoted 
to  the  sale  of  objects  of  art,  one  of  them  at  least — 
that  of  Phillips  &  MacConnal  (25,  Castle  Street,  Liver- 
pool)— having  attained  a  far  more  than  local  reputa- 
tion. This  firm  by  no  means  exclusively  specializes 
in  objects  of  Oriental  art,  for  old  and  modern  pictures 
and  choice  antiques  of  every  description  come  within 
its  sphere ;  yet  its  connection  with  a  great  seaport 
has  largely  determined  the  scope  of  its  activity.  In 
a  city  which   has  enjoyed   a   prodigious  trade  with 

Asia  and  the  Continent 
for  two  centuries  or 
more  there  exists  a 
vast  accumulation  of 
curios  brought  over  by 
successive  generations 
of  sea  captains  and 
others,  and  while  much 
of  this  is  comparatively 
worthless,  the  remain- 
der possesses  a  value 
often  wholly  unappreci- 
ated by  its  original 
owners.  Messrs.  Phillips 
and  MacConnal  thus 
possess  unique  oppor- 
tunities for  the  accumu- 
lation of  artistic  treasure, 
and  the  display  at  their 
galleries  includes  many 
pieces  of  great  interest. 
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TiiK  bezel  of  this  beautiful  ring  is  of  dark  blue  enamel, 
surrounded    with    twenty-two    fine    Brazilian    diamonds. 

The  cipher  is  of  tiny  brilliants,  and 
An  Eighteenth-  ^^^  ^^^^j  coronet  of  crimson  and 
Century  ,  .  ,  ,,•,,•  , 

,,  '   «  r>.  white  enamel  and  brilliants.     It 

Memorial  King 

measures  i  inch  by  ^  of  an  inch,  and 

on  the  inside  there  is  the  follow- 
ing inscription  : — 

Webb 

Duke  of  Somerset 

Ob'.     15  Dec' 

1795 
Aet  75. 

Unfortunately,  about  the  be- 
ginning of  the  Victorian  era,  this 
ring  was  cut  down  and  made 
into  a  brooch,  but  it  has  been 
recently  restored  to  its  original 
form. 

The  first  owner  of  the  ring  was 
John  Berkeley  Borland,  who  died 
in  1804,  and  was  related  to  Webb,, 
loth  Duke  of  Somerset,  through 
his  grandmother,  Anne  Seymour.  She  was  the  half-sister 
of  Sir  Edward  Seymour  (ancestor  of  the  present  duke), 
and  sister  of  Francis  Seymour  (ancestor  of  the  present 
Marquis  of  Hertford).  The  ring  is  at  present  in  the 
possession  of  Mrs.  Harris-]lurland,  wife  of  the  novelist. 

A  curious  feature  of  the  photograph  is  that  the  chased 
pattern  on  the  gold  under  the  dark  blue  enamel  is  so 
plainly  visible.  In  the  ring  itself  this  can  only  be  faintly 
seen,  even  in  a  strong  light. 

"The  Tapestry  Book,"  by  Helen  Churchill  Candee 
(Constable  &  Co.,  Ltd.         i6s.  net) 

T/ie  Tapes/rv  Bool;,  by  Miss  Helen  Churchill  Candee, 
is  one  of  the  numerous  works  on  matters  of  art  written 
in  America,  and  produced  both  in  that  country  and 
England.      In  some  of  these  books,  especially  in  those 


EIGHTEENTH-CENTURY    MEMORIAL 
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dealing  with  retrospecti\e  European  art,  one  detects  at 
times  a  certain  provincialism — a  lack  of  knowledge  of 
the  great  European  art  centres — so  that  the  works,  in- 
stead of  being  written  with  a  full  perception  of  the  sub- 
ject treated,  are  only  informed  with  a  local  and  partial 
knowledge.  Miss  Candee's  work  is  not  disfigured  by 
this  trait.  Though  not  a  volume 
intended  for  experts,  it  contains 
a  large  amount  of  information 
pleasantly  presented,  and  gives 
a  good  outline  account  of  the 
principal  tapestry  factories  and 
the  characteristics  of  the  pieces 
produced  in  them,  causing  it  to 
be  a  highly  instructive  work 
for  an  amateur  wishing  to  gain 
a  good  general  idea  of  the  sub- 
ject. Miss  Candee  touches  on 
all  parts  of  her  theme,  describing 
the  processes  of  tapestry  mak- 
ing, and  tracing  the  practice  of 
the  art  from  its  beginnings  in 
ancient  Egypt  and  Greece  to  the 
latest  productions  of  present-day 
factories  in  England,  on  the  Continent,  and  in  America. 
The  chapters  devoted  to  the  identifications  of  tapestries 
and  the  various  marks  on  the  latter  are  especially 
useful,  and  should  suffice  to  enable  the  reader  to  dis- 
criminate between,  at  any  rate,  the  principal  schools  of 
tapestry  wea\ing.  The  subject,  however,  is,  as  the 
author  points  out,  a  most  difficult  one  to  explore,  the 
best  designs  and  pieces  of  all  times  having  been  copied 
by  succeeding  generations  and  in  other  countries  than 
where  they  were  originally  produced,  whilst  inferior 
pieces  frequently  reproduce  characteristics  of  several 
varying  styles.  At  the  present  time  the  largest  centre 
of  tapestry  making  is  at  New  York,  the  large  number 
of  wealthy  American  patrons  having  created  a  demand 
for  the  costly  fabric  surpassing  that  existing  in  England 
or  Continental  countries. 


DATED  1795 
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The  Queen  Anne  mahogany  table  illustrated  is  an 

interesting  piece  of  the  Transition  style  which  was  to 

develop  later  into  early  Chippendale. 

(<^ueen  '\;\-yQ  work  probably  dates  from  the  first 

Anne  Table        ,         ,        .    ,         •   , 

decade  or  the  eighteenth  century,  the 

legs,  which  are  exceptionally  fine  pieces  of  carving, 
having  been  pronounced  by  leading  autPiorities  as 
the  work  of  some  Flemish  craftsman  b-ought  over 
by  King  William  and  Mary.  The  carving  is  beauti- 
fully preserved,  a  fact  which  is  accounted  for  by 
the  table  having  been  practically  pickled  in  the 
dirt  and  grease  of  many  generations  before  it  was 
secured  by  the  present  owner,  and  may  be  accounted 
as  among  the  finest  examples  of  its  style  and  period 
in  existence. 


The  happiest  period  of  George  Morland's  life  and 
the  best  period  of  his  art  were  the  few  years  im- 
mediately succeeding  his  marriage  with 
Anne,  the  sister  of  two  capable  artists 
and  engravers,  William  and  James  ^\■a^d.  During 
this  period  she  frequently  posed  as  a  model  to  both 
her  brothers  and  her  husband.  She  appears  as  Louisa 
in  the  beautiful  stipple  plate  of  that  name  by  William 
Ward,  as  the  mother  in  The  iWother's  Bribe  and  The 
Clean  Face  Rewarded,  by  James  Ward,  and  in  various 
guises  in  some  of  Morland's  best-known  pictures. 
One  of  the  most  characteristic  of  the  artist's  por- 
traits of  his  wife  is  that    reproduced  in  the  present 
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number,  probably  painted  about  the  same  time  as  his 
presentment  of  her  in  The  Disconsolate  and  her  Parrot, 
and  a  fluent  and  brilliant  example  of  his  brushwork. 
The  plate  of  The  Virgin  and  Child  with  St.  Elizabeth 
and  St.  John  is  a  fine  example  t)f  the  work  of  Rubens, 
painted  with  wonderful  brilliancy  and  richness  of 
coloration. 

The  Baihsheba,  by  Rembrandt,  which  at  the  Steen- 
gracht  sale  at  Paris  brought  the  highest  price,  with 
commission,  ever  realised  by  a  single  picture  at 
auction,  affords  an  interesting  example  of  the  appre- 
ciation in  the  prices  of  Rembrandt's  works  during 
the  last  century  and  a  half.  The  picture  was  sold 
at  Amsterdam  in  1734  for  under  ^25,  and  in  1741 
for  a  little  over  ^^30.  At  Paris  in  1791  it  brought 
^^48  ;  at  London  the  prices  rapidly  increased  from 
;^io5  in  1814  to  ^157  in  1830  (at  the  sale  of 
the  collection  of  Sir  Thomas  Lawrence),  ^163  3s. 
in  1831,  and  ^252  in  1832.  The  picture  next 
appeared  at  Paris  in  1841,  where  it  brought  ^315, 
and  finally  at  the  Steengracht  sale  the  other  day  it 
realised  ^40,000,  which,  with  the  auctioneer's  com- 
mission of  10  per  cent.,  made  the  picture  cost  the 
purchaser  ^44,000.  The  portraits  of  Edward  Sack- 
ville  Eraser,  by  Sir  Henry  Raeburn  :  Mrs.  Weyland 
and  her  Son,  by  Sir  Joshua  Reynolds  :  and  A  Young 
Dutch  Woman,  by  Frans  Hals,  form  part  of  the  col- 
lection of  Mr.  C.  P.  Taft,  some  of  whose  pictures 
have  been  illustrated  in  previous  numbers  of  The 
Connoisseur. 
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Spurs 


I     I'URCHASED    the 

spurs  here  shown  at 
1'  o  o  I  (J,  in 
Dorsetshire. 
1  take  them  to  be 
CroniweUian.  They 
may  not  be  uncom- 
mon, but  they  have  an 
interestint;  history. 
The  vendor  told  me 
that  one  liank  Holiday 
he  and  his  wife  went 
for  a  day's  outing  into 
the  New  Forest.  They 
sat  to  rest  and  enjoy 
their  lunch  on  a  grassy 
mound.  Upon  sud- 
denly pulling  his  foot 
back,  the  narrator  said 
something  gave  him  a 


It  would  appear 
that  the  country  pub- 
licans had  contriv- 
a n c e s  to  answer 
somewhat  the  same 
purpose,  though  in 
a  much  humbler 
form,  which  in  some 
localities  were  called 
"coasters."  The 
one  of  a  pair  illus- 
trated I  met  with  at 
Christchurch.  They 
are  made  of  some 
hard  wood,  and  mea- 
sure 5^  inches  at  the 
sciuare  part,  with  an 
inner  slightly  raised 
rim  5  inches  square, 
the   handle    being 


CROMWELLIAN    SPUR 

sharp   prick   through  the   heel    of    his 
boot.     He   was  much  astonished  and 
annoyed,  but  at  once  set  to  work  with 
his  walking-stick  to  investigate   the 
cause  of  such  an  unprovoked  assault. 
After  a  little  digging, 
first  one  and   then   an- 
other  of  the  spurs   was 
brought  to  light.     How 
they   came    there,   or 
who   was  the  original 
owner,    I    am    afraid 
must   ever    remain  a 
mystery. 


Many  of  your  readers 
will  remember  in  the 

-r       .       r,        "pass- 
Coasters  ,        , 

the-bot- 

tle"  days  the  Sheffield- 
plated  decanter  -  stands 
with  their  baize  bot- 
toms, that  enabled  them 
to  be  passed  so  quietly 
round  the  highly- 
polished  mahogany 
table  that  was  the  pride 
of  the  host  and  hostess. 
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CROMWELLIAN    SPUR 

shajjed  for  carrying  purposes.    It  would 
appear  that  when  a  glass  of  beer  or 
spirit  was  ordered,  it  was  brought  on  a 
"coaster,"  which  saved  the  polished 
table  from  stain  or  dam- 
age, and  the  raised  rim 
would  prevent  the  glass 
.•*  .  1  from    sliding  off.      The 

coasters  before  me  are 
freely  marked  with  beer 
or  other  stains. 

I  presume  they  are 
uncommon,  as  they  are 
the  only  examples  I  have 
met  with. 


No.  i.  is  a  flint  pistol 
of  the   ordinary   type 

(maker  : 

Early  Double-     ,,   •      , 

'  R  1  c  h  - 

barrelled  , 

u    ,.  ,  a  r  d  s  , 

Pistols  ' 

L  o  n  - 

don).  It  has  two  barrels. 
Instead  of  the  barrels 
revolving,  as  is  the  cus- 
tom with  the  present-day 
weapon,  the  touch-hole 
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No.   I. DOUBLE-BARRELLED    FLINT    PISTOL 


revolves.  The  priming  is  put  into  the  powder- pan, 
from  which  a  small  hole  communicates  with  the  lower 
barrel.  When  that  explodes,  a  small  handle  is  pro- 
vided by  which  another  touch-hole  is  brought  into  play, 
that  communicates  with  the  upper  barrel.  The  pistol 
must  be  again  primed  before  it  can  be  discharged. 

No.  ii.  is  a  pistol  of  later  date,  by  "  Kavanagh, 
Dublin."  The  percussion-cap  is  now  introduced. 
Two  nipples  are  shown — one  in  front  of  the  other — 
one  serving  for  the  top,  the  other  for  the  lower  barrel. 


Only  one  hammer  is  used.  As  shown  in  the  illus- 
tration, the  hammer  would  strike  the  forward  nipple, 
then,  by  a  clever  arrangement  of  a  little  turn-plate, 
the  hammer  can  be  revolved  to  such  an  angle  that 
when  discharged  it  would  strike  the  other  nipple. 

The  arrangements  on  both  pistols  are  ingenious, 
but  as,  in  the  first  case,  the  priming  had  to  be  replen- 
ished and  the  touch-hole  adjusted,  and  in  the  second 
the  hammer  required  turning,  they  are  very  clumsy 
methods  compared  with  the  revolver  of  modern  days. 
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The  great  event  not  only  of  the  month   but  of  the 
season  has  been  the  sale  of  the  collection  formed  by  the 

late  George  McCul- 
loch,  Esq.,  the  Aus- 
tralian millionaire, who 
for  years  patronised 
modern  British  art  on 
a  scale  which  recalls 
the  purchases  made 
by  Joseph  Gillott  in 
the  second  and  third 
quarters  of  the 
nineteenth  century. 
The  Gillott  collection  was  dispersed  in  1872,  realising 
^^164,530  4s.,  and  showing  an  enormous  profit  on  the 
collectors  original  outlay,  whereas  the  .£136,859  2s. 
obtained  for  326  pictures  gathered  together  by  Mr. 
McCuJloch  was  considerably  less  than  what  he  had  given 
for  them.  It  must  be  remembered,  however,  that  the 
two  collectors  pursued  their  hobbies  under  very  different 
conditions.     Mr.  Gillott  lived  during  a  period  when  all 


classes  of  works  of  art — modern  pictures  more  especially 
— were  rapidly  rising  in  value.  He  commenced  his 
accumulations  as  a  young  man,  bought,  it  may  be  sus- 
pected, largely  with  the  idea  of  making  good  investments, 
and  showed  remarkable  discernment  in  his  selection. 
So  far  as  judgment  and  experience  were  concerned,  he 
was  the  equal  of  any  professional  dealer.  Mr.  McCulIocb, 
on  the  other  hand,  began  collecting  comparatively  late 
in  life,  when  modern  works  were  bringing  unduly  high 
prices.  He  had  no  special  artistic  predilections  or  know- 
ledge, his  taste,  it  is  said,  haviiig  been  largely  formed 
on  the  coloured  plates  issued  by  various  popular  news- 
papers ;  and  he  bought  without  advice  wholly  to  please 
himself.  That,  under  such  circumstances,  the  bulk  of 
Mr.  McCulloch's  purchases  realised  such  good  prices — 
showing  in  some  instances  a  considerable  profit — may  be 
accounted  as  a  triumph  for  modern  art.  Had  a  second 
Gillott  formed  the  collection,  it  is  quite  possible  that  it 
would  have  been  found  that  contemporary  pictures  were 
quite  as  good  an  investment  at  the  present  time  as 
during  the  mid-Victorian  period. 
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In  some  quarters  an  attempt  has  been  made  to  describe 
the  sale  as  a  proof  of  the  superiority  of  foreign  modern 
art  over  British,  but  this  contention  is  hardly  borne  out 
by  the  facts.  It  is  true  that  Mr.  McCulloch's  Continental 
examples,  as  a  whole,  showed  a  better  return  on  the 
original  outlay  than  the  English  ones  ;  but  the  former 
were  largely  purchased  under  expert  advice^^and  almost 
wholly  consisted  of  works  by  artists  of  established  repute, 
whereas  the  latter  comprised  not  a  few  by  ..len  of  quite  a 
secondary  reputation.  Some  idea  of  the  relative  estima- 
tion in  w'hich  the  two  schools  were  held  may  be  gauged 
by  the  fact  that  the  ten  highest-priced  Continental 
pictures  realised  ^21,870,  and  the  ten  highest-priced 
British  examples,  ^41,475,  or  nearly  double  ;  moreover, 
it  is  stated  that  some  of  the  former  were  bought  in. 

The  sale  was  held  at  Messrs.  Christie's  on  the  23rd, 
29th,  and  30th  of  May,  the  Continental  pictures  being 
sold  on  the  first  day.  Of  these  the  highest  price  was 
attained  by  A  Dutch  Landscape,  31  in.  by  57^  in.,  painted 
by  J.  Maris,  1873,  which  brought  ^6,930.  It  is  said  that 
Mr.  McCulloch  only  paid  ^880  for  the  work.  There 
were  three  examples  by  J.  Bastien-Lepage,  the  most 
important  of  which.  The  Potato  Gatherers,  painted  in 
1878,  70  in.  by  76  in.,  is  reported  to  have  been  retained 
for  the  family — it  was  knocked  down  for  ;C3^255 — the 
other  two,  Pauvre  Fauvette,  1881,  63  in.  by  49  in.,  and 
Pas  Meche,  1882,  52  in.  by  35  in.,  falling  respectively  for 
;^i,47o  and  ^2,005.  Other  works  included  the  follow- 
ing:— Eugene  de  Blaas,  1891,  Admiratioti,  45  in.  by 
68  in.,  ^357  ;  Rosa  Bonheur,  1881,  The  Lion  at  Home, 
63  in.  by  103  in. — well  known  from  the  large  engraving 
by  T.  L.  Atkinson — /966  ;  W.  A.  Bouguereau,  1889, 
Cupid  and  Psyche,  79  in.  by  47  in.,  ^378;  P.  A.  J. 
Dagnan-Bouveret,  1892,  Dans  la  Font,  60  in.  by  475  in., 
^1,050;  La  Cene,  41  in.  by  69  in.,  painted  in  1896 — a 
finished  study  for  the  large  picture — £(^lo ;  and  The 
Madonna  and  Child,  1888,  75  in.  by  51  in.,  ^1,207  103.  ; 
L.  Deutsch,  1896,  Garde  du  Palais,  on  panel,  25 J  in.  by 
18^  in.,  ^252  ;  F.  Domingo,  1891,  The  Winning  Trick, 
51  in.  by  775  in.,  ^^325  los.  ;  H.  Harpignies,  1894,  Une 
Soiree  d'Automne,  45^  in.  by  62  in.,  £i,?>()o;  A.  Holm- 
berg,  The  Connoisseur,  44  in.  by  56  in.,  ^273  ;  Conrad 
Kiesel,  1891,  There  is  Siveet  Music  Here,  68  in.  by 
46§  in.,  ^315  ;  L.  Lhermitte,  1899,  jYoonday  Rest,  30  in. 
by  38 J  in.,  ^r,3i2  los.  ;  The  Harvesters,  1903,  30  in.  by 
39*  iti-i  L^^l^S  ;  and  Haymakers,  pastel,  25*  in.  by  34^  in., 
/514  los. ;  Leopold  C.  Miiller,  ^«  Arab  Fncampment, 
43  in.  by  83  in.,  ^409  los. ;  M.  Munkacsy,  After  Dessert, 
on  panel,  50  in.  by  78  in.,  ^966;  Francisco  Pradilla, 
Boid>diPs  Farewell  to  Granada,  77  in.  by  118  in.,  .1^525  ; 
V.  L.  F.  Roy  bet,  1893,  Un  Propos  Galant,  £io\  ;  and 
Fritz  Thaulow,  Autiniin  Sunset,  31  in.  by  39  in.,  ^252; 
and  A  Factory  in  Norway,  31^  in.  by  38^  in.,  ^^441. 

Amongst  the  English  pictures  the  works  by  deceased 
artists  generally  brought  the  highest  prices.  This  does 
not  denote  a  deterioration  of  present-day  talent,  but  only 
serves  as  a  reminder  of  the  fact  that  a  living  artist  is  his 
own  most  formidable  rival,  for  so  long  as  he  can  continue 
to  produce  work,  collectors  will  discount  his  past  achieve- 
ments in  the  light  of  future  possibilities.     Some  painters 


fared  unusually  badly  owing  to  the  large  number  of  their 
works  placed  upon  the  market  at  once  ;  but  the  prices, 
taking  them  all  round,  appear  to  betoken  that  the  long- 
continued  depression  in  modern  British  art  is  likely  to  be 
replaced  by  a  healthier  condition  of  affairs. 

As  was  anticipated,  the  great  sensation  of  the  sale  was 
furnished  by  the  Sir  Isumbras  at  the  Ford,  49  in.  by 
57  in.,  painted  by  Sir  J.  E.  Millais  in  1857,  and  exhibited 
at  that  year's  Academy  under  the  title  of  ^  Dream  0/  the 
Past.  The  picture — more  especially  the  horse  on  which 
the  knight  is  mounted — met  with  a  disastrous  reception 
from  the  critics,  and  Millais  was  so  upset  by  Raskin's 
pronouncement  that  the  picture  "  was  not  a  failure,  but  a 
fiasco,"  that  he  kicked  a  hole  through  the  canvas.  He 
subsequently  twice  repainted  the  offending  animal,  and 
also  added  the  heavy  trappings  with  which  it  is  now 
decked,  so  that  most  of  its  original  failings  have  been 
effectually  obliterated.  Charles  Reade  bought  the  paint- 
ing from  the  artist.  It  subsequently  passed  into  the  hands 
of  John  Graham,  and  at  his  sale  in  1887  realised  ^1,365  ; 
now  it  effectually  set  at  naught  the  opinions  of  past 
critics  by  bringing  ^8, 190 — a  record  price  for  the  work  of 
the  artist.  The  small  water-colour  version  of  the  same 
picture,  5J  in.  by  7  in.,  brought  ;^357.  The  same  artist's 
/;/  Perfect  Bliss,  1884,  48  in.  by  337  in.,  sold  for  £i,S7S  ! 
and  his  Lingerin-^  Autumn,  1890,  47  in.  by  72  in., 
^1,522  IDS.  The  opinions  of  the  critics  of  1857  were 
not  the  only  ones  to  be  revised  by  the  judgment  of 
collectors  during  the  sale.  When  the  memorial  collec- 
tions of  works  by  E.  A.  Abbey  were  shown  at  the  Royal 
Academy  after  his  death,  contemporary  writers  were  by 
no  means  unanimous  in  their  praise.  Two  works  by  this 
artist,  the  richly  coloured  canvas  of  Richard  Duke  of 
Gloucester  and  the  Lady  Anne,  51  in.  by  103  in.,  of  1896, 
and  the  scene  from  King  Lear,  Act  /.,  Scene  /.,  53  in.  by 
126  in.,  of  1898,  respectively, brought  ;^5, 670  and  ;^5,o40. 
The  last  amount  was  the  same  as  that  attained  for  the 
famous  Love  Among  the  Ruins,  40  in.  by  61  in.,  by  Sir 
Edwin  Burne-Jones,  painted  in  1 894  to  perpetrate  a  theme, 
the  beautiful  water-colour  version  of  which  had  just  been 
destroyed  through  the  carelessness  of  a  photographer ; 
the  latter,  thinking  it  was  an  oil  picture,  covered  it  over 
with  a  preparation  of  yolk  of  &%%.  Psyche's  Wedding, 
1895,  46  in-  by  84J  in.,  realised  ;^i,io2  los.;  and  The 
Sleeping  Princess,  1872-94,  49  in.  by  91  in.,  ^1,312  los., 
both  by  the  same  artist. 

That  Sir  William  Quiller  Orchardson's  contemporary 
fame  is  likely  to  endure  was  shown  by  the  high  price 
(;^4,62o)  brought  by  each  of  his  pictures,  The  Voung 
Duke,  1889,  58  in.  by  98  in.,  and  Master  Baby,  1886, 
42  in.  by  653  in.  His  Music  when  sweet  voices  die,  1893. 
39  in.  by  31  i  in.,  which  only  attained  ^336  at  the 
Humphrey  Roberts  sale  in  1908,  now  brought  ;^787- 
Lord  Leighton's  two  pictures,  The  Daphnephoria,  1876, 
89  in.  by  204  in.,  and  The  Garden  of  the  Hespcrides,  1892, 
circular,  65^  in.  diam.,  each  brought  ^2,625.  The  former 
showed  some  declension  in  value,  the  late  owner  having 
paid  .£3,937  los.  for  it  at  the  Stewart  Hodgson  sale  in 
1893.  Cecil  Lawson's  fine  landscape  of  Marshlands, 
47  in.  by  70S  in.,  painted  in  1876,  sold  for  £2,940. 
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The  recent  ad\eise  criticisms  on  Sir  Lawrence  Alma- 
Tadema's  pictures  do  not  appear  to  have  materiall) 
affected  their  vahie  ;  the  Sni/fi/inr  Gallery,  86^  in.  by 
66  in.,  painted  in  1875,  brouj^ht  ^2,730;  and  Love's 
Jcwelleil  Fi'l/er,  25  in.  by  J 8  in.,  ^1,995;  the  Fafu 
MdiXd'i'i,  792  ill.  b)-  40J  in.,  by  G.  F.  Watts,  would 
probably  have  reahsed  more  than  ^1,785  had  it  not  been 
line  of  several  versions  of  the  same  theme  by  the  artist  ; 
wliile  the  Orpheus,  50  in.  by  72I  in.,  of  J.  M.  Swan,  R.A., 
i8g6,  made  the  substantial  sum  of  ^1,732.  Turning  to 
tlie  works  of  living  English  painters,  Mr.  J.  W.  Water- 
house  attained  something  of  a  triumph  in  the  price 
(^2,415)  attained  by  his  Saint  Cecilia,  1895,  46  in.  by 
77  in. ;  his  Flora  and  l/ic  Zep/iyrs,  1897,  42^  in.  by  80  in., 
brought  ^1,785  ;  and  his  Oplielia,  1889.  47^  in.  by  27iin., 
/472.  All  Alfresco  Toilet,  67  in.  by  41 1  in.,  by  Sir  Luke 
Fildes,  1889,  realised  ^1,575,  just  passing  the  ^1,522 
reached  by  the  preniier  example  of  Peter  Graliam, 
Cah'tltiiiia,  stern  <iiiil  7ai!(l,  47  in.  by  71    in.,  painted  in 

1891.  The  other  works  by  this  artist  included  were  The 
Hamlet  hy  the  Sea,  1892,  47^  in,  by  72  in.,  and  A  Hii^hlaml 
Glen,  1891,  53  ill.  b\'  41  in.,  each  of  wliich  brought  £i\'^. 

Among  the  other  pictures  included  were  the  follow- 
ing :~F.  lirangwyn,  A.R.A.,  1900,  Charity,  Z924  ; 
J.  Brett,  A.R.A.,  1882,  The  Gjeyofthe  Mornint;;  42  in. 
by  84  in.,/"273;  Lady  liutler,  1887,  Inkeriiian,  40  in.  by 
72i  in.,  ;^892  los.  ;  D.  Y.  Cameron,  A.R.A.,  Octo/'er, 
24  in.  by  392  in.,  ^546  ;  J.  Charles,  ///  //ari'cst  Time, 
32  in.  by  44  in.,  ^231  ;  G.  Clausen,  R.A.,  1889,  J'lou^hin^i^, 
47  in.  by  72  in.,  ^588  ;  Vicat  Cole,  R.A.,  1882,  Abing- 
don, 43J  in.  by  71^  in.,  ^378  ;  Hon.  John  Collier,  1893' 
A  Glass  of  Wine  luith  Ccrsar  Borgia,  jil  in.  by  87I  in., 
£367;  H.  W.  B.  Uavis,  R.A.,  1887,  A'o7i'  came  still 
evening  on,  47J  in.  by  60  in.,;^23i  ;  Frank  Dicksee,  R..-\., 
1893,  Funeral  if  a  Viking,  72*  in.  by  119^  in.,  ^378; 
Thomas  Faed,  R.A.,  1872,  Happy  as  the  day  is  long, 
32  in.  by  2i|  in.,  ;^252;  David  Farquharson,  A.R.A., 
1903,  Winter,  59  in.  by  945  in.,  ^^252  ;  Joseph  Farquhar- 
son, A.R.A.,  1888,  Caiild  hlaios  the  -aiiid frae  east  to  7i<est, 
442  in.  by  7ii  in.,  £2?>l  los. ;  Stanhope  A.  Forbes,  R.  A., 

1892,  Forging  the  Anchor,  83  in.  by  67  in.,  £^2^,;  Sir 
John  Gilbert,  R.  A.,  1878,  The.  Raiurn  of  the  Victors,  28  in. 
by36in.,^23i  ;  Andrew  C.  (low,  R.A.,  \Z()o,  After  Water- 
loo, 46J  in.  by  64^  in.,  £^^b  los. ;  and  After  Langside, 
1891, 44  in.  by  60  in.,  ;^294  ;  Arthur  Hacker,  A.R.A.,  1890, 
"  Vae  Victis  .' ''  The  Sack  of  Morocco  by  the  Almohades, 
64i  in.  by  107  in.,  ^273;  C.  Napier  Hemy,  R.A.,  1902, 
The  Creiu,  595  in.  by  96^,  in.,  ^294;  J.  C.  Hook,  R.A., 
Hearts  of  Oak,  37J  in.  by  565  in.,  ^357  ;  G.  Hughes- 
Stanton,  1907,  The Go)-se,  Fontainebleaii,^'^\  in.  by  825  in., 
;{^294  ;  J.  Buxton  Knight,  1896,  The  Pier,  Sunset,  24J  in. 
by  29J  in.,  ;^267  15s.;  H.  H.  La  Thangue,  R.A.,  Cider 
Apples,  1899,  43  in.  by  37  in.,  .£609;  and  The  Water- 
splash,  1900,  45  in.  by  36^  in.,  ^'483;  J.  Lavery,  A.R.A,, 
Gilda,  27i  in.  by  20^  in.,  ;i{^262  los. ;  B.  W.  Leader,  R.  A., 
Worcester  Cathedral,  1894,  53  in.  by  89^  in.,  /630  ;  When 
the  Sun  is  Set,  1892,  44  in.  by  715  in.,  ^682  los. ;  and 
Conway  Bay  and  the  Carnarvonshire  Coast,  1892,  51  in. 
by  84  in.,  £2,(i7  los.  ;  J.  Seymour  Lucas,  R.A.,  1894, 
The  Call  to  Arms,  ^441  ;  W.  McTaggart,  R.S.A  ,  1899, 


Away  over  the  Sea,  35J  in.  by  56  in,,  ;£735  ;  Albert 
Moore,  Winds  and  the  Seasons,  71  in.  by  84  in.,  /^399  ; 
Henry  Moore,  R.A.,  1887,  A  Breezy  Day,  36  in.  by 
60J  in.,  ;^504  ;  and  A  Breezy  Day  off  the  Jsle  of  Wight, 
■890,  35^  in.  by  6oi  in.,  ^336;  David  Murray,  R.A., 
1892,  'J'he  River  Road,  47  in.  by  71  in.,  £2()^  ;  W.  Orpen, 
A.R.A.,  1900,  The  Mirror,  20  in.  by  15^  in.,  £^b']  ;  John 
Pettie,  R.A.,  The  Jester's  Merry  Though/,  1883,  60  in.  by 
45i  in-,  £S77  los.  ;  T/ie  Threat,  1875,  49  in.  by  33  in., 
^504;  and  Silvia,  1891,  44^  in.  by  32^  in.,  £a3>°  ios.  ; 
Henrietta  Rae,  1894,  Psyche  before  the  Throne  of  Venus, 
76  in.  by  120  in.,  /304  los. ;  J.  J.  Shannon,  R.  A.,  Faiiy 
Tales,  1895,  34  in.  by  44  in.,  ^420  ;  and  Magnolia,  1899, 
71  in.  by  38!  in.,  £llb  ;  Charles  Sims,  A.R.A.,  The  Kite, 
27I  in.  by  355  in.,  ^^546  ;  Solomon  J.  Solomon,  R.A., 
1 891,  The  Judgment  of  Paris,  96  in.  by  66  in.,  ^525; 
Adrian  Stokes,  A.R.A.,  The  Setting  Sun,  46  in.  by  7ii  in., 
^367  10s.;  Marcus  Stone,  R. A.,  1885,^  Gambler's  Wife, 
36J  in.  by  60  in.,  .1^420  ;  Edward  Stott,  A.R.A.,  The  Inn, 
Evening,  21  in.  by  29^  in.,  .£630;  Blvening,  24  in.  by 
33i  '"•!  ^304  'OS.  ;  and  T/ie  Harvester's  Return,  2i,',  in. 
Ijy  31^  in-,  .^462  ;  H.  S.  Tuke,  A.R.A.,  1895,  The  Siaini- 
nier's  Pool,  ^231  ;  and  Henry  Woods,  R.A.,  1896,  A 
Venetian  Christening  ]'<irty,  65!  in.  by  4i|  in.,  £2^},. 

The  few  pieces  of  statuary  included  in  Mr.  McCulloch's 
collection  were  responsible  for  some  substantial  prices, 
and  probably  realised  more  than  he  gave  for  them.  For 
Rodin's  beautiful  marble  group  of  The  Kiss,  20  in.  high 
by  40  in.  long,  he  is  said  to  have  paid  ;^i,3i2  los.  ;  it 
now  brought  .£3,045.  Two  figures  by  J.  M.  Swan,  R.A. 
— almost  as  great  as  a  sculptor  as  a  painter — the  Oifheus, 
in  bronze,  i  17  in.  high,  and  A  Puma  carrying  a  Macwa' 
in  its  mouth,  also  in  bronze,  27  in.  high  by  61  in.  long, 
brought  .£525  and  £651  respecti\ely  ;  Juho,  a  bronze 
figure,  71  in.  high,  by  E.  Onslow  Foid,  R.A.,  ^^273  ;  the 
Saint  George,  a  bronze  figure,  2o|  in.  high,  by  Alfred 
Gilbert,  R.A.,  ^472  ;  and  Comedy  and  Tragedy,  a  figure 
in  bronze,  27  in.  high,  by  the  same  artist,  ;£388   10s. 

The  other  picture  sales  held  during  the  month  were 
singular!)'  few  and  unimportant  considering  the  season 
of  the  year.  That  which  took  place  at  Messrs.  Christie's 
on  May  8th  and  9th  comprised  a  heterogeneous  assem- 
blage of  pictures  and  drawings  belonging  to  nearly  all 
periods  and  schools.  Perhaps  the  most  interesting  item 
was  a  slight  drawing  q{  A  Woman  holding  a  Child,  10  in. 
by  7  in.,  by  J.  M.  Whistler,  which  brought  ^225  15s.  ; 
a  smaller  work  by  E.  Manet,  an  oil  panel,  5^  in.  by4|  in., 
of  the  Head  of  a  Lady  in  hat  7oitli  blue  veil,  realised  only 
£1  5s.  less.  Other  lots  included  the  following  : — J.  Van 
Ruysdael,  A  River  Scene,  with  road,  peasants,  cattle,  and 
waggon,  signed  with  initials  and  dated  1646,  on  panel, 
23  in.  by  34  in.,  £682  ids.  ;  Early  German  School, 
J'ortrait  of  Gentleman  i/i  white  doublet,  13^  in.  by  \o\  in., 
^325  ;  J.  Van  Goyen,  A  Vieiu  of  Dordrecht,  38^  in.  by 
51  in..  ^^420 ;  A.  Cuyp,  An  Extensive  Landscape,  on 
panel,  184  in.  by  26J  in.,  £ii,^2>  \  ^-  H.  Harlow,  Porti-ait 
of  Mrs.  Bridges  and  Three  Children,  49  in.  by  38J  in., 
;£2io;  Sir  T.  Lawrence,  1-".  R.A.,  Portrait  of  George 
Dance,  R.A.,  in  an  oval,  29J  in.  by  24^  in.,  ;£204  15s.  ; 
and  Janssen's  Portrait  of  Sir  Henry  Martin,  Judge  of  the 
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Admiralty  Court, 
in  a  black  cap, 
47  in.  by  37  in., 
^136  los.  In  a 
similar  sale  held 
by  the  same  firm 
on  May  i  6 1  h  a 
number  of  mod- 
ern drawings 
were  sold.  Of  ten 
examp  les  by  A. 
T h o r b u rn ,  the 
highest  price  was 
attained  by  one 
ol Driven  Grouse, 
1906,  29I  in.  by 
52  in.,  which 
brought  ^ 105 ; 
0)1  the  Mallitii^ 
Hills,  near  Leives, 
^«,r.r('.r,  i89i,3oin. 
by  51 J  in.,  by  H. 
G.  Hine,  realised 
^54  I2S.  ;  and  an- 
other example  by 
the  same  artist, 
A  View  on  the 
South  Dowtts, 
near  Brighton, 
1875,  6i  in.  by 
loj  in.,  ^58  i6s.  ; 
whilst  The  China- 
Seller,  6J  in.  by 
9  in.,  by  Birket 
Foster,  sold  for 
^94  IDS.  Among 
the  oil  paintings 
were:  —  T  .  S  . 
Cooper,  R.A. , 
1854-5,  Morning 
in  the  Wijidsor 
Meadows,  47^  in 
by  73?  in-.  -£283 
IDS.;  and  T . 
Faed,  R.A.,  Sir 
Walter  Scott  and 
his  Friends, 
45|  in.  by  63  in.. 


BRISTOL  FIGURE  OF  THE  RT. 
FROM  THE  TRAPN 

The  Browning  collections  were  distributed  at  Messrs. 
Sotheby's  on  the  ist,  2nd,  and  5th  of  May,  and  the 
three  following  days,  and  comprised 
pictures,  drawings,  engravings,  letters, 
manuscripts,  books,  and  objects  of  art. 
The  prices  throughout  the  sale  were  so  influenced  by  the 
associations  linking  the  various  items  with  the  two  great 
poets,  Robert  and  Elizabeth  Barrett  drowning,  as  to 
afford,  with  few  exceptions,  little  clue  to  the  unsentimental 
value   of   the   individual   lots.       Among   the    exceptions, 
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unfortunately, 
have  to  be  num- 
bered a  large 
number  of  the 
pictures  and 
statues  executed 
by  the  poet's  son, 
the  late  Mr. 
Robert  Barrett 
Browning,  and 
sold  on  the  first 
day.  He  was  not 
a  great  artist,  but 
he  possessed  suf- 
ficient ability  to 
be  hung  fairly  fre- 
quently  at  the 
Royal  Academy 
and  Grosvenor 
Gallery.  Unfor- 
tunately for  his 
posthumous  repu- 
tation, his  works 
generally  were  on 
too  profuse  a  scale 
to  be  hung  with 
comfort  anjwhere 
but  in  a  large 
gallery,  and  the\- 
were  not  up  to 
gallery  standard. 
Consequently, 
despite  their 
associations  with 
the  dead  poet, 
who  took  a  keen 
interest  in  his 
son's  work,  they 
averaged  some- 
thing less  than 
the  value  of  their 
frames.  Thus  a 
Seascape, i,{\.  2  in. 
by  7  ft.  9  in., 
brought  5s.  ;  and 
A  Stall  at  the 
Fish  -  Market, 


A7itiuerp,  7  ft. 
2  in.  by  9  ft., 
which  obtained  a 
gold  medal  at  Melbourne  in  1880,  together  with  another 
large  canvas,  brought  16s.  The  sole  exception  to  the 
rule  was  two  portraits  of  the  poet,  the  larger  of  the  two. 
60  in.  by  42  in.,  painted  in  1889,  bringing  £-]"]  ;  and  the 
smaller,  19  in.  by  16  in.,  1874,  ;^29  10s.  Other  portraits 
of  the  poet  included  one  by  W.  Fisher,  painted  at  Rome 
in  1854,  24  in.  by  20  in.,  £,lo;  and  one  painted  by 
Gordigiani  in  i860,  which,  together  with  the  companion 
portrait  of  Mrs.  Browning,  each  28  in.  by  23  in.,  brought 
^100.       On   the    other   hand,    the    hurried    pen-and-ink 
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-ketch,  7  in.  by  4i  in.,  by  D.  G.  Rossetti,  of  Tennyson 
cadini^  '■'  Mitiid,"  made  on  the  evening  of  Sept.  27th, 
1S55,  when  the  poet  laureate  sat  down  and  read  the  whole 
poem  aloud  to  a  select  company  assembled  at  Brown- 
ing's house,  realised  no  less  than  ^225.  The  only 
picture  which  exceeded  this  was  Christ  at  the  Column^ 
panel,  24  in.  by  30  in.,  by  Antonio  Pollaiuolo,  referred 
to  in  Browning's  poem  on  "  Old  Pictures  in  Florence," 
which  was  knocked  down  for  ;^5oo. 

If  the  first  day's  sale  failed  to  realise  expectations,  that 
of  the  second  day  surpassed  them.  The  substantial 
aggregate  of  ^15,514  is.  was  realised  for  304  lots,  the 
principal  items  consisting  of  autograph  letters  and  manu- 
scripts by  Browning  and  his  wife.  Mrs.  Browning, 
indeed,  more  than  shared  the  honours  with  her  husband, 
and  the  high  prices  obtained  for  her  manuscripts  serve 
as  a  reminder  that,  in  the  eyes  of  many  people,  she 
appeared  the  greater  poet  of  the  two.  The  famous  series 
of  lo\e-letters  which  passed  between  the  two  great 
writers  brought  the  huge  but  not  unprecedented  sum 
of  ^6,550.  The  letters  consisted  of  284  from  Robert 
Browning  and  287  from  his  future  wife — then  Elizabeth 
Barrett — and  were  the  only  missives  that  ever  passed 
between  them,  for  after  their  marriage  they  were  never 
parted  for  a  day.  Closely  connected  with  these  letters 
was  the  autograph  MS.  of  Mrs.  Browning's  Sonnets  from 
the  Portuguese,  which,  indeed,  may  be  said  to  have  been 
their  poetical  expression.  The  sonnets  were  written  at 
the  same  time  for  the  writer's  own  delectation  ;  even  her 
future  husband  not  being  made  acquainted  with  the 
existence  of  the  poems  until  after  their  marriage,  and 
it  was  he  who  decided  that  they  were  too  great  to  be 
withheld  from  publication.  The  MS.  consisted  of  43  out 
of  the  44  sonnets,  and  was  probably  the  one  used  by 
the  printers  of  the  edition  issued  in  1850,  in  which  the 
missing  sonnet — the  forty-third — was  not  included.  The 
MS.  realised  the  high  price  of  £\,\y).  A  second  auto- 
graph MS.  of  27  of  the  sonnets,  together  with  some 
of  the  original  drafts,  in  all  295  pp.,  8vo,  brought  ^620. 
The  original  autograph  MS.  from  which  Aurora  Leigh 
was  printed,  about  410  pp.,  8vo,  with  the  title-page  and 
dedication,  brought  £92,0.  This  was  the  manuscript 
which,  packed  up  in  a  box  with  the  velvet  trousers  of 
Mrs.  Browning's  son,  the  future  artist,  went  astray  for  a 
time  during  the  Brownings'  return  to  England  in  1885  ; 
it  is  said  that  Mrs.  Browning  was  far  more  concerned  with 
the  loss  of  her  son's  clothes  than  that  of  her  own  poem. 
Other  autograph  MSS.  by  Mrs.  Browning  included  the 
whole  of  her  work  entitled  Last  Poems,  with  the  exception 
of  three  items,  79  pp.,  8vo,  ^190;  Casa  Guidi  U'lndorcs, 
Part  II.,  31  pp.,  8vo,  and  fragments  of  Part  I.,  36  pp., 
£?>2  ;  an  earlier  and  incomplete  version  of  the  same, 
85  pp.,  8vo,  ;£62  ;  Poems  before  Congress,  complete  with 
the  exception  of  the  last  five  stanzas  of  The  Dance, 
434  pp.,  ;^88  ;  42  pp.  of  various  poems  included  in  the 
1850  edition  of  her  works,  .^72;  Sonnets,  24  pp.,  £2,6; 
and  various  poems,  including  The  Cry  of  the  Children, 
in  all  36  pp.,  8vo  and  4to,  ^82. 

Of  the  earlier  writings  of  the  poetess  when  she  was 
still    Miss    Elizabeth    B.   Barrett,  there   were  numerous 
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specimens,  a  large  number  of  which  are  still  unpublished. 
One  of  the  most  interesting  was  that  contained  in  the 
autograph  MS.  (80  pp.,  sm.  8vo)  entitled  Glimpses  into 
my  own  Life  and  Literal y  Character,  which  was  carried 
up  to  the  writer's  fifteenth  year ;  it  brought  ^47.  Two 
note-books,  one  of  which  was  dated  1824,  containing 
drafts  of  various  literary  projects  (about  125  pp.,  folio 
and  8vo),  realised  ^50 ;  another  filled  with  poems, 
written  in  1839  (about  58  pp.,  4to),  £^^  ;  and  two  auto- 
graph MSS.  of  the  Essay  on  Mind,  neither  quite  com- 
plete, and  various  poems,  ^192.  Other  autograph  MSS. 
of  poems  included  a  portion  of  The  D>-ama  of  Exile, 
50  pp.,  8vo,  ^41  ;  various  early  poems,  28  pp.,  folio  and 
4to,  £^0;  and  another  collection,  40  pp.,  4to,  ^78.  A 
large  packet  of  letters,  numbering  between  three  and  four 
hundred,  mostly  unpublished,  written  by  Mrs.  Browning 
to  Miss  Mitford,  brought  ;^245  ;  about  240  letters  from 
her  to  Mr.  Hugh  Stuart  Boyd,  with  170  of  his  replies, 
;^I35  ;  a  series  of  102  letters,  and  two  by  Robert  Brown- 
ing to  Mrs.  Martin,  ^^70;  another  of  50  letters,  and  two 
by  Robert  Browning  to  John  Kenyon,  £6j  ;  and  55  letters 
and  three  fragments  to  Mrs.  Jameson,  £bb.  The  highest 
paid  for  a  single  letter  from  Mrs.  Browning  was  ^16, 
obtained  for  one  written,  but  not  sent,  to  Napoleon  III., 
asking  him  to  pardon  Victor  Hugo.  Three  lots,  con- 
sisting each  of  two  note-books  filled  with  drafts  of  various 
poems,  realised  £^^,2,  ^32,  and  £10  respectively;  while 
an  autograph  criticism  of  certain  of  her  husband's  poems, 
56  pp.,  8vo,  brought  £()6.  Browning  had  repeated  the 
procedure  and  criticised  his  wife's  work  in  regard  to  the 
translation  of  Prometheus  Bound,  the  MS.  of  which,  in 
Mrs.  Browning's  autograph,  50  pp.,  4to,  with  notes 
chietiy  on  grammatical  points,  7*  pp.,  8vo,  by  her  hus- 
band, brought  £62.  A  relic  of  more  poignantly  personal 
interest  was  the  stained  and  dirty  photograph  of  herself 
which  she  gave  him  in  1858,  enriched  with  an  autograph 
inscription  ;  this,  with  two  short  notes — one  from  Brown- 
ing and  the  other  from  Carlyle — realised  ^54.  Joint 
series  of  letters  written  by  the  two  poets  to  \arious  of 
their  friends  included  140  letters  by  Mr.  Browning  and 
100  by  Mrs.  Browning  to  Miss  Isa  Blagden,  £j(xi ;  and 
12  letters  by  the  former  and  54  by  the  latter  to  Miss 
E.  F.  H  a  worth,  j^  1 20. 

The  finished  autographic  manuscripts  of  Browning's 
works  are  an  especial  rarity,  for  those  of  the  earlier 
poems  were  generally  not  preserved,  and  those  of  all  the 
volumes  published  after  The  Ring  and  the  Booh  are,  with 
one  exception,  at  the  library  at  Balliol  College,  Oxford. 
This  solitary  exception  is  Asolando,  Fancies  and  Facts, 
his  last  work,  published  on  December  12th,  1889,  the  day 
the  poet  died.  This  MS.  (93  pp.)  fell,  after  a  spirited  com- 
petition, to  a  bid  of  ^990  ;  that  of  the  first  five  stanzas 
and  the  first  seven  lines  of  the  sixth  oi  Herve  Kiel,  2  pp., 
4to,  brought  £^0  ;  a  version  of  .^  Last  Word  to  E.  B.  B. 
— the  title  was  subsequently  altered  to  One  Word  More — 
6^  pp.,  8vo,  brought  £\~b;  and  an  unpublished  ballad 
on  an  heroic  deed  by  Kenneth  Epps,  during  the  defence 
of  Ostend  against  the  Spaniards  in  1606,  brought  ^90. 

Among  the  autograph  letters  was  one  from  Browning 
to  Mr.  Kenvon,  which  marks  one  of  the  earliest  steps  in 
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the  acquaintanceship  of  the  poet  with  his  future  wife, 
it  referring  to  the  poem  by  the  latter  of  Dead  P<tn,  which 
Kenyon,  a  cousin  of  the  lady,  had  forwarded  to  Brown- 
ing for  criticism.  It  was  handed  to  Mrs.  Browning  by 
the  recipient,  and  kept  by  her.  This  (2^-  pp.,  8vo)  brought 
^55  ;  eleven  of  the  poet's  letters  to  Miss  Egerton 
Smith,  45 J  pp.,  8vo,  ^48;  a  letter  of  Carlyle  t©  Brown- 
ing criticising  Sordello  and  Pippa  Passes,  4  pp.,  8vo, 
June  2 1  St,  1 84 1,  £26;  another  from  the  samt  congratu- 
lating Browning  on  his  marriage,  4  full  pp.,  4to,  June  23rd, 
1S47,  /57  ;  a  third  thanking  the  poet  for  his  essay  on 
Shelley,  6  full  pp.,  8vo,  March  8th,  1852,  £2>o;  and 
another  dated  April  26th,  1856,  criticising  Men  and 
Woiiien,  4  full  pp.,  4to,  £2,^-  An  interesting  account  of 
a  visit  to  Charlotte  Bronte  was  the  cause  of  two  letters, 
9^  pp.,  8vo  and  4to,  from  Mrs.  Gaskell,  bringing  such  a 
relatively  high  price  as  £2,0.  The  friendship  of  Walter 
Savage  Landor  with  Browning  was  recalled  by  a  number 
of  letters,  of  which  71  (about  160  pp.,  4to),  dated  1840-64, 
realised  ^70 — very  little  more  than  the  price  {£(>j) 
obtained  for  three  letters,  1 2  pp.,  8vo,  from  D.  G.  Rossetti, 
dated  January,  February,  and  March,  1869,  and  all  ex- 
pres6ing  the  writer's  admiration  of  the  Ring  and  the  Book. 
A  single  letter,  4  pp.,  8vo,  from  the  same  writer — the  first 
he  ever  sent  to  Browning — giving  an  account  of  how  he 
transcribed  Pauline  from  a  copy  at  the  British  Museum, 
brought  ^45  ;  a  letter  from  Swinburne  on  the  same  poem, 
4  pp.,  8vo,  February  25th,  1875,  brought  £2^  ;  a  letter 
from  Thackeray,  dated  1859,  2  pp. ,  8vo,  explaining  why  he 
had  been  unable  to  use  a  poem  of  Mrs.  Browning's,  ^41  ; 
and  the  last  letter  which  Tennyson  wrote  to  Browning, 
I  page,  8vo,  August,  1889,  ^31. 

On  the  sixth  day  of  the  sale  the  plate  and  objects  of  art 
belonging  to  the  poet  were  sold.  To  the  £i„^oi  9s.  i  id. 
realised  during  the  day,  the  most  substantial  contri- 
butions were  afforded  by  two  sets  of  tapestry  panels, 
which  realised  ^1,400  and  ;^i,56o  respectively.  Mrs. 
Browning's  arm-chair,  a  deep-backed  one  upholstered  in 
plush,  brought  ;£ioo;  and  a  large  carved- wood  bookcase, 
planned  and  put  up  by  Browning  himself,  who  bought 
the  carved  wood  in  separate  pieces,  ^65.  The  senti- 
mental value  of  the  poet's  gold  watch  and  chain  was 
enhanced  by  the  fact  that  a  small  gold  ring  worn  by 
Mrs.  Browning  was  attached  to  the  latter,  together  with 
one  of  the  first  coins  struck  by  Mann  in  Venice  to  record 
its  freedom  from  Austria,  both  precious  relics  in  the 
eyes  of  the  poet — the  lot  brought  .1^270 ;  while  a  shell- 
shaped  silver  reliquary  containing  a  lock  of  John  Milton's 
hair,  which  had  passed  through  the  hands  of  Addison, 
Dr.  Johnson,  and  Leigh  Hunt,  and  a  lock  of  the  hair 
of  Mrs.  Browning,  a  love-gift  to  her  future  husband, 
brought  £Zo. 

Robert  Browning's  library  was  extensive ;  but  if  one 
excepts  some  early  editions  of  his  own  works,  those  of  his 
wife,  and  some  of  their  literary  friends,  it  contained  few- 
especial  rarities.  On  the  other  hand,  many  books,  which 
in  the  ordinary  course  of  events  would  attract  little  atten- 
tion, were  rendered  interesting  by  the  addition  of  auto- 
graphic inscriptions,  so  that  no  less  than  ;^6,o54  i8s.  6d. 
was  realised   by  the    1,234  lots   into  which  the   library 


was  divided.  The  works  of  the  Brownings  provided 
most  of  the  highest  prices.  That  extreme  rarity,  a  copy 
of  the  first  edition  of  Pauline,  in  original  boards  with 
label,  sm.  8vo,  as  issued  by  Saunders  and  Otley,  1833, 
brought  the  record  price  of  ;^48o,  against  ^220  paid 
for  a  similar  copy  in  the  Stuart  Samuel  sale,  1907.  A 
number  of  the  reprints  issued  in  1886  varied  in  price  from 
about  6s.  for  an  ordinary  copy  to  £\  4s.  for  one  of  the 
four  copies  printed  on  vellum.  Seven  of  the  eight  parts 
of  the  original  edition  of  Bells  and  Pomegranates,  to- 
gether with  a  duplicate  copy  of  the  first  part,  in  original 
wrappers,  unopened,  8vo,  184 1-6,  realised  ^96,  and  a 
bound  autograph  copy  of  the  same  edition,  half  roan, 
^48.  Browning  presented  copies  of  many  of  the  first 
editions  of  his  works  to  his  son,  writing  in  each  volume 
an  autographic  inscription.  Amongst  these  were  the 
following: — Aristophanes^  Apology,  i2mo,  1875,  ;^29 ; 
Pacchiarotto,  i2mo,  1876,  ^^28;  The  Agamemnon  oj 
^schylus,  i2mo,  1877,  £zi  ;  La  Saisiaz,  i2mo,  1878, 
;^3i  ;  and  Parleyings  with  Certain  People  of  Importance, 
i2mo,  1887,^27  IDS.  Other  presentation  copies  of  first 
editions  of  the  poet  included  Paracelsus,  i2mo,  1835, 
;^26  los.  ;  and  Sordello,  i2mo,  1840,  ;i^3i,  both  given  by 
him,  with  autograph  inscriptions,  to  his  mother,  while  an 
edition  of  Mejt  and  Women,  sm.  8vo,  published  at  Boston 
in  1856,  with  an  autograph  inscription  from  Browning  to 
Mrs.  Browning,  brought  ^33  los.  ;  a  copy  of  Dramatic 
Idyls,  2  vols.,  1st.  ed.,  i2mo,  1879-80,  with  autographic 
inscription,  ;^3i  ;  and  the  final  proof-sheets  of  Asolando, 
with  many  corrections  in  the  autograph  of  the  poet,  ^50. 
A  complete  set  of  Browning's  works,  with  the  exception  of 
Asolando,  which  was  presented  in  a  carved-oak  cabinet 
to  the  poet  by  the  Browning  Society  on  the  occasion  of 
his  seventieth  birthday,  25  vols.,  mor.,  g.e.,  brought  ;^5o. 

Among  the  works  by  Mrs.  Browning,  none  excited 
more  interest  than  the  copy  of  the  first  edition  of  her 
Poems  before  Congress,  which  she  presented  to  her 
husband,  enriched  with  various  intimate  autographic 
inscriptions  by  the  two  poets,  and  other  interesting 
mementos — it  sold  for  no  less  than  £2^^, ;  three  presenta- 
tion copies  of  the  first  edition  of  An  Essay  on  Mind,  sm. 
8vo,  1826,  with  autographic  inscriptions,  brought  £2^), 
£j,2,  and  ^40,  the  highest  price  being  obtained  for  one 
containing  Robert  Browning's  signature  and  bound  in  the 
original  boards.  Amongst  the  other  first  editions  sold, 
all  enriched  with  autographic  inscriptions,  were  the  fol- 
lowing:— Prometheus  Bound,  sm.  8vo,  1833,  ;i^2i ;  The 
Seraphim  and  othei  Poems,  sm.  8vo,  1838,  ;^i8  10s.  ;  A 
Drama  of  Exile  and  other  Poems,  2  vols.,  sm.  8vo,  New 
York,  1845,  with  an  additional  inscription  in  the  auto- 
graph of  Robert  Browning,  £^2  ;  Last  Poems,  sm.  8vo, 
1862,  ;!;^30 — a  similar  copy  without  any  autograph  of  Mrs. 
Browning,  brought  only  £■>, ;  and  The  Greek  Christian 
Poets  and  the  English  Poets,  12 mo,  1863,  ;f2i. 

The  family  Bible,  containing  entries  of  the  marriage  of 
the  father  and  mother  of  Robert  Browning  and  the  birth 
of  the  poet,  brought  ;^I7.  Of  copies  of  well-known 
works  presented  to  the  Brownings,  and  enriched  with 
inscriptions  by  the  donors,  the  following  may  be  cited  : — 
Thomas  Carlyle,  Sartor  Resartus,  sm.  8vo,  Boston,  1837, 
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^23;  Past  and  Present,  8vo,  1845,  £10;  and  Croiii-a'cU, 
3  vols.,  8vo,  1846,  ^30  ;  T.  Hardy,  Wessex  Tales,  2  vols., 
1st  ed.,  sm.  8vo,  1888,  ^23  ;  W.  S.  Landor,  Gebir,  ist  ed., 
slightly  stained,  uncut,  in  orig.  paper  covers,  1798,  ^70; 
Gehirus,  Poe/iia,  slightly  stained,  orig.  boards,  rough 
edges,  uncut,  1803,  ^31  ;  and  Poetry  by  the  Author  of 
Gebir,  uncut,  paper  wrappers  as  published,  8vo,  1802, 
^50;  J.  R.  Lowell,  Conversations  on  some  of  tlie  Old 
Poets,  sm.  8vo,  Cambridge,  1845,  ^24  ;  and  T/ie  Cathe- 
dral, sm.  8vo,  Boston,  i860,  ;{J22  ids.;  Lord  Tennyson, 
Enoch  Arden,  ist  ed.,  i2mo,  1864,  ^56;  and  Queen 
Mary,  a  Drama,  ist  ed.,  i2mo,  1875,  £S^>  and  Oscar 
Wilde,  Poe?ns,  ist  ed.,orig.  parchment  gilt,  8vo,  1881,^76. 


The    interest    in    the    sale  of  the   remainder  of  the 
Trapnell   collection  of  Bristol  porcelain  was  somewhat 

discounted  by  the  fact 
that  the  collection  as  a 
whole  had  been  exposed 
to  discriminating  deple- 
tion by  connoisseurs 
during  its  exhibition  at 
Mr.  Albert  Amor's  gal- 
leries, and  many  of  the 
best  pieces  secured. 
Nevertheless,  some  high 
prices  were  obtained  by 
Messrs.  Christie  on  May  22nd.  The  most  famous  pro- 
duction of  the  Bristol  factory  is  perhaps  the  tea  service 
which  Champion,  its  proprietor,  presented  to  Mrs.  Ed- 
mund Burke  in  1774,  when  her  husband  still  represented 
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the  city  in  the  Whig  interest  before  the  French  revolu- 
tion drove  him  to  break  with  his  party  and  seek  a 
seat  in  another  constituency.  The  service  has  long  since 
been  dispersed,  but  in  1907  the  teapot  came  into  the 
auction-room,  and  created  a  mild  sensation  by  realising 
the  then  high  price  of  ^441  ;  accompanied  by  a  sugur- 
basin  and  cover,  a  cream-jug  and  cover,  and  two  cups 
and  saucers  en  suite,  which  Mr.  Trapnell  had  accumulated 
from  various  quarters,  it  was  put  up  on  the  22nd,  and, 
after  a  spirited  competition,  fell  to  a  bid  of  no  less  than 
^^1,522  IDS.  Another  well-known  tea  service  was  that 
made  for  Sir  Robert  Smyth  in  1776,  the  teapot  of  which 
(a  less  elaborate  piece  than  the  one  in  the  Burke  ser- 
vice), painted  with  the  initials  R.  S.  in  pink  and  gold, 
medallion  busts  in  grisaille,  and  laurel  festoons  in  green, 
with  gilt  lines  round  the  borders,  realised  ^94  los- 
Other  pieces  of  this  set — which  were  sold  separately — 
comprised  a  cream-jug,  ;^37  i6s. ;  a  circular  dish,  7  in. 
diam.,  ^^29  8s.;  a  teacup  and  saucer,  ^^28  7s.;  and  a 
coffee-cup  and  saucer,  ^22  is.  Several  hexagonal  vases 
attained  high  figures.  One,  12  in.  high,  painted  with 
flowers  and  insects  on  gilt-bordered  panels  on  marble 
blue  ground,  the  handles  modelled  as  female  masks, 
brought  ^173;  a  pair,  12  in.  high,  painted  with  land- 
scapes and  trees  alternately,  sold  for  /^2io  ;  and  a  second 
pair,  iij  in.  high,  painted  with  birds  and  insects  in  gilt- 
bordered  panels  on  a  scale-blue  ground,  ^168.  A  pair 
of  vases  and  covers,  11^  in.  high,  painted  with  flowers  in 
colours  with  a  canary-yellow  ground,  realised  ^220  los. ; 
sixteen  pieces  of  a  tea-set,  including  the  teapot,  coffee- 
pot, and  sugar-basin  with  covers  and  stands,  and  various 
oddments,  painted  with  flower  sprays  in  gilt  scrolls,  ;^84  ; 
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and  a  teacup  and  saucer  from  the  set  presented  by 
Edmund  Burke  to  Mrs.   Smith,  /31    los. 

Among  the  Bristol  groups  and  figures,  a  set  of  four 
allegorical  figures,  95  in.  high,  representing  "  The 
Elements,''  modelled  by  Tebo  (impressed  mark  T.  O.), 
sold  for  ^^157  los.  ;  a  similar  set,  12^  in.  and  13  in.  high, 
representing  "The  Continents,"  £\'-)b  los. ;  a  pair  of 
figures,  7J  in.  high,  of  a  boy  and  girl,  the  former  playing 
a  hurdy-gurdy,  and  the  latter  dancing,  rrodelled  by 
Tebo  (impressed  mark  T.  O.),  ^105  ;  and  a  figure,  "j  in. 
high,  of  Edmund  Burke  as  a  young  man  wearing  a  wig, 
and  carrying  a  hat  under  his  arm,  ^iio  5s.;  whilst  the 
fine  centrepiece,  16  in.  high,  of  a  group  of  Three  Virgins 
holding  torches  and  standing  round  a  pedestal  supporting 
a  vase  of  classical  shape,  went  for  the  moderate  price  of 
^52  los.  Two  pairs  of  Bristol  biscuit  plaques,  each  with 
finely  modelled  portraits  of  a  lady  and  gentleman,  sold 
^'^'^  Lll)  I2s.  and^ji  los.  ;  whilst  a  set  of  three  Plymouth 
mugs,  painted  with  birds  and  trees  in  colours,  6  in., 
5i  in.,  and  4  in.  high,  realised  £bZ  5s.,  and  three 
Plymouth  figures,  13  in.  high,  representing  Europe,  Asia, 
and  Africa — that  of  America  being  missing — brought 
-iC54  12s. 

At  Messrs.  Christie's  on  May  15th  something  of  a 
sensation  was  caused  by  the  high  prices  realised  by  a 
number  of  modern  Minton  vases  decorated  in  the  pafe 
sitr  pate  method  by  M.  L.  Solon.  This  method,  it  should 
be  explained,  is  perhaps  the  most  autographic  that  has 
yet  been  evolved  in  ceramic  art,  the  decoration  in  each 
case  being  neither  moulded  nor  cast,  but  applied  directly 
by  the  artist,  who  can  only  duplicate  his  design  to  the 
same  extent  that  a  painter  can  make  a  replica  of  one  of 
his  pictures.  A  large  vase,  33  in.  high,  representing 
Spartan  girls  wrestling  before  Lycurgus,  in  white  on  a 
green  ground,  realised  ^336;  a  pair  of  vases  and  covers, 
20  in.  high,  witli  subjects  of  Nymphs  and  Cupids,  in 
white  on  green  ground,  ^199  los. ;  another  pair,  23I  in. 
high,  illustrating  the  mottoes  "One  for  All"  and  "All 
for  One,"  in  white  on  green  ground,  ^147  ;  a  vase  and 
cover,  2oi  in.  high,  decorated  with  "  An  Attack  on  the 
Well  of  Minerva,"  in  white  on  brown  ground,  ^94  ;  and 
a  tall  oviform  vase,  21  in.  high,  with  a  Nereid  and  Cupid, 
in  white  on  a  green  ground,  ^63. 

At  the  same  sale  some  pieces  of  old  faience  and  china 
were  disposed  of,  including  a  slip- ware  dish,  17  in.  diam., 
decorated  with  portraits  of  Charles  I.  and  con\entional 
ornament,  ^71  8s.  ;  two  Delft  dishes,  each  13  in.  diam., 
one  decorated  with  emblematic  figures  in  blue  bordered 
by  flowers  in  polychrome,  £bo  i8s.,  and  the  other  with 


the  figures  of  Christ  and  the  Woman  of  Samaria,  simi- 
larly coloured  and  bordered,  £bo  18s.  ;  a  Nantgarw 
dessert  service,  consisting  of  three  dishes  and  eight 
plates,  painted  with  flowers  in  pale-green  borders  (im- 
pressed mark),  £b%  5s.  ;  and  a  Coalport  dessert  service 
of  35  pieces,  painted  with  flowers  in  colours  in  dark  blue 
and  gold  borders,  ^42. 


Books  and 
Manuscripts 


Owing  to  the  large  amount  of  space  de\oted  to  the 
Browning  collection,  the  other  sales  of  books  and  manu- 
scripts during  the  month  can  only  be 
glanced  over  briefly.  Another  portion 
of  the  huge  collection  of  the  late  Sir 
Thomas  Phillipps  was  disposed  of  by  Messrs.  Sotheby 
on  the  fi\e  days,  May  19th  to  23rd,  when  1,134  lots 
realised  /,!  1,454  i8s.  Amongst  these  the  official  MS. 
copy  of  the  accounts  of  Wm.  Blathwayt,  Surveyor  and 
.Auditor-General  of  Queen  Anne's  American  dominions, 
1 702-1 2,  707  pp.,  large  folio,  brought  £~(3  ;  an  unpublished 
MS.  "Concerning  the  greate  necessitie  and  manifolde 
comodyties  that  are  like  to  grow  to  this  realme  of  Eng- 
land lately  attempted,  written  in  the  yere  1584  by 
Richard  Hackluyt" — not,  however,  thought  to  be  in  the 
autograph  of  the  writer — 65  pages,  folio,  ;^2i5  ;  a  corres- 
pondence between  David  Garrick  and  Woodfall,  con- 
cerning a  letter  by  Junius — also  included — threatening 
the  actor  with  his  displeasure  (seven  letters  in  all),  ;^7o  ; 
while  four  letters  from  Junius,  all  in  the  same  hand- 
writing, but  under  dift'erent  signatures,  brought  £\o. 
The  original  entry  books  of  the  evidence  taken  concern- 
ing the  loss  of  the  loyalists  in  America  during  the  War 
of  the  Revolution,  in  the  autograph  MS.  of  Daniel 
Parker  Coke,  one  of  the  commissioners,  7  vols.,  folio, 
1783,  realised  .^360;  the  original  marriage  treaty  between 
Louis,  Count  of  Flanders,  and  Isabella,  daughter  of 
Edward  III.,  .^90;  and  the  1575  warrant  for  Queen 
Elizabeth's  wardrobe,  on  vellum,  brought  £(i\.  This 
contained  a  list  of  some  hundreds  of  articles  of  the 
Queen's -wearing  apparel,  including  "a  night  gowne 
of  crymsen  satten  w"'  white  bayes,"  and  other  equally 
sumptuous  pieces. 

A  Shelley  autograph  MS.  of  the  six-lined  poem, 
Mighty  Eagle  that  thou  Sourest,  and  written  by  the  poet 
on  the  back  of  an  autograph  letter  by  William  Goodwin, 
together  with  one  from  Shelley  to  Williams,  brought 
^100  in  a  sale  held  by  Messrs.  Puttick  on  May  20th, 
which  included  a  number  of  interesting  items. 

\^07ving  to  great  pressure  on  our  space,  the  record  of  tlie  print 
sales  held  during  May  will  he  included  in  the  August  number.  ^ 
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The  Royal 
Society  of 
Miniature 
Painters 


The    migration    of   the    Royal    Society  of  Miniature 
Painters  from  Pall  Mall  to  the  Maddox  Street  Galleries 
(23A,    Maddox  Street,  W.)   was   marked 
by  even  a  greater  effort  than   usual  to 
realise    the    ambition   of  the   Society  to 
constitute  an  Academy  in  little.    Besides 
miniatures,  there  were    included    in   the 
exhibition  pieces  of  sculpture,  illuminations,  metal-work, 
and,  it  might   be  added,    water-colour  drawings.      The 
artists  of  the  latter  would  probably  style  their  examples 
miniatures,  but  whether  they  could  be  included  within 
this  category  depends  largely  upon  what  limits  are  set 
upon    the   term.      The    three   examples  of    Miss    Bess 
Norris   may  be  taken  as  an  instance  in  point.     There 
are   many  examples   by  William   Hunt,   Birket   Foster, 
and    Fred    Walker — artists  never  classed    as  miniature 
painters  —  which    in    minuteness    and   high    finish    are 
carried  further  than  any  of  this  artist's  work.    The  works 
themselves, 
however,    whe- 
ther   classified 
under    minia- 
tures  or   water- 
colours,    were 
of  a   character 
likely  to  disarm 
adverse    criti- 
cism.     Though 
at  first  sight  the 
breadth  of  treat- 
in  e  n  t    which  ;^^. 
marked    them          S"' 
appeared     to 
have  almost  de- 
generated  into 
carelessness,  a 
closer     scrutiny 
revealed   that 
for  accurate  ob- 
ser vation  and 
correct  delinea- 
tion   01    rorm  from  rivington  pike,  bolton 
they  were  not  at  the  roy 


excelled  by  anything  in  the  exhibition.  Mr.  Chris  Adams 
was  another  artist  who  favoured  a  broader  style  of 
brushmanship  than  is  customary  in  miniature  work,  his 
autograph  portrait  being  a  capital  example  of  free  and 
sentient  expression,  and  a  similar  criticism  may  be 
applied  to  the  portrait  of  Charles  Marks,  Esq.,  by  Mr. 
E.  E.  Morgan.  The  fascination  of  work  attained  by 
direct  methods,  applied  with  a  frankness  that  allows 
the  effect  of  each  brush-stroke  to  be  visible,  should 
not  blind  one  to  the  equal  merit  of  examples  where 
art  is  used  to  conceal  art ;  and  the  eye,  instead  of  being 
distracted  —  pleasingly  distracted,  it  is  true  —  by  an 
overwhelming  consciousness  of  fluent  execution,  has 
time  first  to  realise  the  theme  before  it  becomes  con- 
cerned with  the  manner  of  record.  Among  such  works 
must  be  included  the  examples  of  Mrs.  A.  E.  Emslie, 
reminiscent  of  eighteenth-century  tradition  in  their  treat- 
ment, but  thoroughly  modern  in  their  characterisation  ; 

Miss  Dorothy 
P.Ward'sdainty 
miniatures  of 
children,  and 
those  of  Miss 
Inez  Buchanan, 
of  which  P at 
may  be  taken  as 
a  good  repre- 
sentative. Her 
Girl  in  Black 
was  even  better, 
its  treatment 
showing  greater 
d  i  g  n  i  t  )■  and 
restraint  than 
the  others.  In 
the  same  class 
must  also  be 
included  the 
Ribbons  and 
Frills  of  Miss 
Carlotta     Now- 
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but  recorded  with  a  crisp,  sentient  touch  in  pleasantly 
conceived  colour;  and  the  examples  of  Miss  Eva  Noar, 
completely  realised  but  thoroughly  autographic  in  their 
handling.  The  work,  too,  of  Miss  Nellie  M.  Hepburn- 
Edmunds  always  aftects  one  with  a  feeling  of  perfect 
completeness  gained  without  undue  elaboration.  Miss 
Florence  White's  portrait  of  Miss  Olive  Anderson  was 
sympathetically  treated,  besides  being  distinguished  for 
its  atmospheric  quality  ;  and  a  somewhat  si  .lilar  criticism 
may  be  passed  on  the  delicately  coloured  head  of  The 
Duchess  of  Rutland,  by  Miss  Winifred  M.  N.  Brunton. 
Miss  Eva  Nenioeda  Casterton,  the  Vice-President  of  the 
Chicago  Society, 

was  quite  dis-  ■■■■^^^■^^^V^MfSK 

tinctive  in  h  er 
work  from  most 
of  her  English 
confreres.  The 
coloration,  in  its 
quietness  and  re- 
straint, seemed 
to  have  been 
inspired  b  )■ 
Dutch  rather 
than  English 
tradition,  whilst 
the  characterisa- 
tion of  her  por- 
traits was  of  a 
d  i  s  t  i  n  c  t  1  y 
American  type. 
America,  in- 
deed, was  w-ell 
represented  in 
the  exhibition, 
for  most  of  the 
contributions  of 
Mr.  Alyn  Williams,  the  President  of  the  Society,  were 
of  personages  of  note  on  the  other  side  of  the  Atlantic. 
The  most  interesting  of  them,  from  the  topical  standpoint, 
was  the  dignified  and  animated  likeness  of  President 
Woodrow  Wilson,  which  well  revealed  his  striking 
personality;  the  portrait  of  Mr.  Hartley  Jenkins  was 
also  a  good  character  study,  and  the  portraits  of  two 
anonymous  ladies  were  daintily  recorded  with  deft 
brushmanship  and  in  happily  harmonised  colour.  Mr. 
H.  Chamen  Lintott's  presentment  of  James  Buchanan, 
Esq.,  was  vigorous,  complete  in  workmanship,  and  well 
composed,  the  lighting  being  arranged  so  that,  without 
any  sacrifice  of  detail,  the  spectator's  attention  was  at 
once  concentrated  on  the  sitter's  finely  characterised 
head.  Among  miniatures  which  were  not  portraits  Miss 
E.  Grace  Wolfe's  L^Attente,  a  study  of  a  girl  in  blue 
and  red,  evidently  just  returned  from  a  walk,  reclining  at 
ease  in  an  armchair,  was  one  of  the  most  striking.  The 
colour,  despite  the  bright  hues  of  the  sitter's  mid- 
Victorian  costume,  was  delicate  and  set  down  with  great 
purity  of  tone,  whilst  the  pose  of  the  figure  was  graceful 
and  natural.  The  Birth  of  Fancy,  a  richly  toned  enamel 
by  Mr.  Oswald  Crompton  ;  a  piece  of  clever  painting  on 
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vellum  entitled^  Maid  of  Cork,hy  Miss  Janet  Robertson  ; 
some  good  wa.x  medallions  in  colour  by  Miss  Florence 
Newman,  and  others  by  Miss  E.  F.  Munday  ;  and  several 
clever  miniature  pieces  of  sculpture,  all  helped  to  add 
to  the  attractions  of  what  was,  perhaps,  the  most 
interesting  exhibition  of  the  Royal  Society  of  Miniature 
Painters  that  has  been  held  of  recent  years. 

The  New  English  Art  Club 

The  exhibition  of  the  New  English  Art  Club  at  the 
Sufifolk  Street  Galleries  was  interesting,  but  not  oreat. 
One  might  class  it  as  a  collection  of  samples  in  which 

those  represent- 
.^-  -^^^^  ing  the  newer 

phases  of  art 
were  generally 
the  weakest  in 
execution  and 
the  most  barren 
of  real  original- 
ity. For  it  must 
always  be  re- 
membered that 
eccentricity 
does  not  con- 
stitute original- 
ity, and  the  fact 
that  an  artist 
paints  badly  in 
a  way  no  one 
else  does  shows 
merely  that  he 
has  strayed 
further  from  the 
legitimate  field 
of  art  than  most 
of  his  fellows. 
Among  these  stragglers  one  is  grieved  to  number  Mr. 
Augustus  John.  About  everything  he  does  there  is  a 
haunting  reminiscence  of  the  beauty  of  his  former  work, 
but  this  only  serves  to  emphasize  the  failure  of  his  present 
efforts.  His  sole  contribution  to  the  exhibition  was  a 
black-and-white  cartoon,  entitled  The  World.  It  repre- 
sented a  nude,  slim-waisted  female  figure  standing  on  one 
leg,  with  the  other  bent  outwards  nearly  at  right  angles. 
The  attitude  was  uncomfortable,  and  indeed  almost  impos- 
sible. The  figure  was  not  drawn  from  a  good  model,  and 
was  expressed  with  a  simplicity  that  degenerated  almost 
into  crudity.  Of  the  inner  significance  of  the  picture  one 
need  say  nothing.  A  work  that  is  intended  to  convey  a 
deeper  meaning  than  that  displayed  on  the  surface 
should  at  least  have  the  power  to  arrest  the  attention 
and  move  one's  emotions,  both  of  which  things  Mr. 
John's  cartoon  failed  to  do.  Amongst  other  works  in 
black-and-white,  Mr.  Ian  Strang's  Family  of  Spanish 
Gypsies,  though  set  down  with  an  aflfectation  of  naivete 
that  hardly  allowed  him  to  do  justice  to  his  natural  good 
draughtsmanship,  was  more  convincing.  Mr.  Wyndham 
Tryon's  Castillo  de  Ayuh,  Calatynd,  if  a  little  wanting  in 
interest,  was  simple  and  well  massed  ;  while  Poor  Men's 
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1 1 0  1/  s  e  s  :\  n  d 
several  other 
architectural 
themes  b\-  M  r. 
C.  M  a  r  e  s  c  o 
Pearce  were  set 
down  with  cer- 
t  a  i  n  t  y  ,  and 
always  with  an 
effecti\-e  distri- 
bution of  liyht 
and  shade.  One 
would  say,  how- 
ever, that  at  the 
present  moment 
architecture  is 
being  o  v  e  r- 
much  exploited 
in  black  -  and- 
white.  At  the 
present  exhi- 
bition Messrs. 
C.  S.  Cheston, 
F.  S.  Rushbury, 
R .  S  c  h  w  a  b  e, 
and  half  a  dozen 
others,  display 
its  picturesque 
possibilities 
with  needle- 
point and  pencil 
in  a  more  or  less 
effective  man- 
n  e  r.  Their 
work  is  good  ; 
but  a  plethora 
of  other  work 
of  a  similar 
character  may 
be  seen  at  every 
exhibition  of 
etchings,  so  for 
this  reason  one 
prefers  Mr.  C.  S. 
Cheston's  Rem- 
brandt -  like 
etching  of  A 
Flooded  Hold- 
ing, and  Mr. 
Francis  Dodd's 
vigorous  and  sympathetic  portrait  of  William  Burton, 
Esq.,  to  their  representations  of  London  street  scenes. 
This,  however,  need  not  prevent  one  from  admiring  the 
Meryon-like  quality  of  Mr.  R.  Schwabe's  line  in  his 
^4,  Regent  Street.  Another  etching  that  should  be  noted 
is  Mr.  Vernon  Hill's  small  but  masterly  figure  of  Night, 
well  conceived  and  powerfully  expressed,  except  that  the 
cross-hatching  in  the  shading  is  somewhat  mechanical. 

Among  the  water-colours,    Mr.   A.   W.   Rich,  who  is 
broadening  and  simplifying  his  style,  had  several  good 
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examples.  Mr. 
Henry  Tonks's 
After  the  Bath 
showed  colour 
and  draughts- 
manship. The 
IVinster  Valley, 
by  Mrs.  Sar- 
g  in  t,  i  f  influ- 
enced by  Cox, 
revealed  the 
i  n  s  p  i  r  a  t  i  o  n 
chiefly  in  its 
breadth  and 
breeziness  of 
treatment, whilst 
Mr.  David  Muir- 
head's  Waterloo 
Bridge,  though 
somewhat  mo- 
notonous in 
tone,  was  care- 
ful and  sincere. 
This  artist  was 
also  seen  to 
advantage 
amongst  the  oil 
pictures.  His 
profile  view  of 
the  head  and 
bust  of  T  h  e 
Little  Jewess 
was  a  piece  of 
fluent  work  o  f 
fine  colour- 
quality,  hardly 
explicit  enough 
in  parts,  but  in- 
teresting all 
through,  and 
thoroughly  con- 
vincing.  The 
last  criticism 
also  applies  to 
Mr.  T.  C.  Dug- 
dale's  Coster 
Girl  and  Child, 
the  brushwork 
of  which, 
though  coarse, 
expressed  everything  that  the  artist  wished  to  say,  not 
graciously,  but  with  precision  and  directness.  Mr.  P.  Wil- 
son Steer,  in  his  Portrait  of  Mrs.  Hugh  Haiiiinersley,  was 
less  informative.  It  was  rather  a  sketch  than  a  picture, 
and  marked  more  by  latent  possibilities  than  consum- 
mated achievement.  Far  more  carefully  wrought  was 
the  picture  entitled  Myrtle,  by  Mr.  Ambrose  McEvoy,  the 
canvas  being  suffused  with  atmosphere,  and  the  colours 
deftly  harmonised  and  set  down  in  their  correct  tonal 
values.     One  cannot  wholly  praise  Mr.  William  Orpen's 
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autograph  portrait  succinctly  catalogued  as  Myself.  The 
artist  was  apparently  in  two  moods  when  he  painted  it. 
His  own  figure  is  set  down  with  a  dignity  and  austerity 
worthy  of  Holbein  ;  but  in  the  background — formed  by 
a  huge  vari-coloured  canvas,  standing  so  close  that  the 
forms  on  it  appear  almost  as  part  of  the  scene — there  is 
introduced  a  whimsical  figure  of  a  man  which  makes  one 
wonder  if  the  whole  theme  was  not  conceived  in  the 
spirit  of  caricature.  A  background  more  restrained  in 
colour  and  more  dignified  in  conception  would  materially 
help  the  picture.  Mr.  M.  Fisher  Prout's  large  canvas  of 
River  Pastures,  an  effect  of  intense  sunlight  falling  on 
some  cattle  through  a  tracery  of  intervening  leaves,  Mr. 
Mark  Fisher's  Apple  Blossom,  and  Mr.  H.  Bellingham 
Smith's  Crinoline,  were  among  other  pictures  that  call  for 
mention,  as  do  also  the  several  examples  by  Mr.  Charles 
M.  Gere,  whose  Juniper  Hill,  if  early  Italian  in  its  feel- 
ing, was  informed  with  a  knowledge  and  set  down  with 
a  power  of  presentment  that  the  early  Italian  painters  of 
landscape  did  not  possess. 

TiiK  gift  by  Mr.  Max  Michaelis  to  the  Union  of 
South  Africa  of  the  collection  of  old  Flemish  and  Dutch 
paintings  formed  by  Sir  Hugh  Lane  is 
an  event  which  should  profoundly  influ- 
ence the  artistic  future  of  the  dominion. 
There  is  no  better  school  of  painting  for 
a  young  artist  to  study  than  that  of  the  Low  Countries 
— the  Dutch  and  Flemish  schools  having  so  many  attri- 
butes in  common  that  they  may  well  be  considered  as 
a  single  unity.  One  of  its  most  marked  characteristics 
is  a  sane  limitation  of  the  end  to  the  capabilities  of 
the  means  by  which  it  is  to  be  accomplished  ;  so  that 
every  conception  set  forth  on  canvas  is  realised  in  full 
completeness.  This  trait,  which  every  day  becomes 
more  uncommon,  is  one  that  every  young  artist  should 
emulate.  To  think  great  thoughts  is  nothing ;  it  is 
conveying  them  without  loss  to  another  person's  con- 
sciousness that  constitutes  at  once  the  purpose  and 
difficulty  of  art  ;  and  in  this  the  painters  of  the  Low 
Countries,  as  a  school,  succeeded  better  than  any 
school  before  or  since.  In  the  South  African  collection, 
when  shown  at  the  Grosvenor  Gallery  (Bond  Street), 
one  noticed  this  success  exemplified  in  practically  all 
the  works.  The  attainment  had  been  effected  with 
more  effort  and  less  gusto  in  some  pictures  than  in 
others,  but  it  was  there.  Most  fully  was  it  shown  in  the 
Portrait  of  a  IVoiiiaii,  by  Frans  Hals,  the  only  example 
of  a  great  master  in  the  collection  that  could  not  have 
been  bettered  in  our  own  National  Gallery.  There  was 
not  a  fact  which  the  painter  wished  to  record  omitted 
or  one  that  could  have  been  set  down  with  a  greater 
economy  of  brushwork.  The  picture,  a  half  -  length 
portrait  of  a  shrewd  Dutch  housewife,  shown  in  the 
National  Loan  exhibition  at  the  Giafton  Gallery,  formerly 
belonged  to  the  collection  of  Maurice  Kann,  and  before 
that  to  Baron  de  Beurnouville,  so  that  though  one 
regrets  that  the  picture  cannot  remain  in  England,  its 
removal  does  not  constitute  the  loss  of  a  treasure  long 
owned    in    England.       With    the   other   most    important 


picture  in  the  collection  the  case  was  somewhat  different. 
This  was  the  Portrait  of  a  Youni^  Lady,  by  Rembrandt, 
which  was  sold  anonymously  in  London  in  1873,  ^^^ 
reappeared  in  an  auction-room  at  the  sale  of  the  Demidoft 
collection,  San  Donato,  1880,  where  it  realised  the 
highest  sum  that  had  hitherto  been  obtained  for  a  Dutch 
picture.  Dr.  Bode,  who  first  set  it  down  as  having  been 
painted  about  1633,  has  lately  altered  his  opinion  and 
advanced  the  date  to  1640.  It  is  an  interesting  picture, 
but  not  of  the  artist's  best  style,  some  of  the  detail 
being  overmuch  insisted  upon  for  the  work  to  attain 
that  complete  unity  of  feeling  generally  characterising 
Rembrandt's  work.  The  example  by  Van  Dyck,  the 
Portrait  of  Count  John  Oxenstierna,  Minister  to  the 
King  of  SiLieden,  \va.%  also  disappointing.  The  dignified 
pose  of  the  figure,  if  not  distinguished  by  the  full  measure 
of  his  grace  generally  allotted  by  the  courtly  painter  to 
his  subjects,  was  not  wholly  unworthy  of  the  master, 
but  the  laboured  elaboration  of  the  embroidery  and  cos- 
tume details  suggested  that  some  inferior  hand  had  been 
largely  employed  in  the  actual  painting.  Van  Dyck's 
predecessor  and  rival,  Cornelis  Janssens,  whom  he  sup- 
planted at  the  English  Court,  was  relatively  far  more 
adequately  represented  in  his  suavely  executed  Professor 
Aeiiiiliiis  Conimis,  a  picture  in  which  the  artist  had 
reached  the  height  of  dexterous  but  uninspired  genius. 
Another  adequate  representation  was  the  Portt-ait  of  a 
Lady,  by  Nicholas  Maes,  a  sentient  and  well-characterised 
piece  of  work.  The  landscapes  in  the  collection  com- 
prised no  examples  that  ranked  with  the  best  of  the 
portraits.  The  Hill  of  Bentheiin,  by  Jacob  Ruysdael,  if 
showing  craftsmanship,  was  heavy  and  uninspired  ;  whilst 
the  Mountainous  Landscape  of  the  same  artist  is  wanting 
in  atmosphere.  On  the  other  hand,  some  of  the  still-life 
pieces  are  exceptionally  good,  a  magnificent  pair  of  Fish 
on  a  Table  and  Fruit  and  Still  Life,  by  A.  van  Bejeren, 
being  as  fine  pieces  of  imitative  art  as  could  well  be 
imagined,  whilst  a  still-life  piece  by  that  rare  painter, 
Bareut  van  der  Meer,  displays  a  modernity  of  feeling 
and  wonderful  handling  that  makes  one  regret  that  it 
could  not  have  been  secured  for  the  National  Gallerv. 

Messrs.  Knoedler's  Gallery  (15,  Old  Bond  Street) 
is  regarded  with  disapproval  by  British  patriots  as  a 
species  of  clearing-house  for  America,  in 
which  they  are  permitted  to  catch  glimpses 
of  valued  national  treasures  before  their 
final  departure  across  the  Atlantic.  This 
view  arises  largely  from  a  misconception.  The  picture; 
shown  in  the  gallery  are  by  no  means  wholly  derived 
from  English  sources,  nor  do  a  large  majority  of  them 
find  their  way  to  America.  In  the  present  exhibition, 
indeed,  the  boot  is  largely  on  the  other  foot,  for  some 
of  the  works  included  are  actually  brought  over  from 
America,  whilst  others  are  derived  from  France,  and 
any  one  of  them  would  be  a  welcome  acquisition  to  our 
national  art  collections.  The  exhibition  itself  is  not  so 
much  an  orthodox  display  of  old  masters  as  an  attempt- 
possibly  an  unconscious  one — to  epitomise  in  a  baker's 
dozen  of  jjictures  the  developments  of  four  centuries  of 


Old  and 
Modern 
Masters 


(  ! 


204 


Current   Art   Notes 


PAT  BY    MISS    INEZ    BUCHANAN,    R.M.S.  AT    THE 

ROYAL    SOCIETY    OF    MINIATURE    PAINTERS'    EXHIBITION 

painting.  Practically  all  European  countries  in  which 
art  has  flourished  are  represented,  occasionally  by  their 
greatest  masters.  One  must  pass  quickly  over  the 
earliest  of  these,  interesting  as  they  are,  for  the  most  im- 
portant works  are  those  which  belong  to  a  later  period. 
Two  highly  finished  and  excellently  preserved  examples 
of  that  rare  artist,  Jan  Faber  von  Kreuznach — until  lately 
known  as  the  master  of  the  Holzhausen  portrait — are 
seen  in  the  portraits  oijohann  Revs  and  his  wife,  Anna 
Ufstendert ;  these,  if  they  do  not  illustrate  the  earliest 
beginnings  of  German  art,  worthily  represent  it  in  that 
still  early  period  when  Holbein  was  beginning  the 
transfer  of  supremacy  in  portraiture  from  the  south  of 
Europe  to  the  north.  An  interesting  circumstance  con- 
cerning the  pictures  is  that  the  names  of  the  sitters,  their 
coats  of  arms,  and  the  dates  of  their  births,  marriage,  and 
deaths,  are  recorded  on  the  backs  of  the  panels.  The 
man  was  born  in  1498  and  died  in  1541  ;  his  wife,  who 
was  two  years  younger,  predeceased  him  by  four  years. 
Italy  is  represented  by  an  accomplished  portrait  by  that 
fifteenth-century  Venetian  painter,  Giovanni  Cariani, 
and  indirectly  hy  z.  Portrait  of  a  Lady  of  the  Hampden 
Family,  set  down  to  Marc  Geerarts,  and  in  all  proba- 
bility the  work  of  the  same  hand  as  the  Portrait  oj 
(Jiieen  Elizahetli,  ascribed  to  Zuccaro,  at  Hampton 
Court.  So  little  is  known  about  the  foreign  artists 
domiciled  in  England  towards  the  close  of  the  sixteenth 
century  that  these  ascriptions  must  be  largely  a  matter 
of  conjecture,  but  whatever  brush  actually  painted  the 
picture,  it  was  largely  inspired  by  the  Florentine  art. 
The    superb    decorative    feeling    of  the    work    and    its 


beauty  of  arrangement  and  colour  constitute  it  one  of  the 
most  interesting  examples  produced  in  England  during 
the  period.  Of  native  English  art  there  is  a  fine  but 
somewhat  hea\ily  coloured  portrait  by  Gainsborough 
of  William  Henry,  Duke  of  Clarence — the  future 
William  IV'.  when  a  boy — and  a  superb  half-length  of 
Kalpli  Sheldon,  Esq.,  b>'  Reynolds,  painted  in  1777,  and 
set  down  with  a  style  and  dignity  that  makes  one  realise 
that  if  in  power  of  brushmanship  and  colour-mastery  he 
was  excelled  by  one  or  two  of  his  contemporaries,  he  was 
still  the  most  accomplished  portrait  painter  of  his  time. 
Rembrandt's  Lucretia  Sta/ttnni^-  Herself,  a  grim  subject 
treated  with  refinement  and  a  beauty  of  coloration  that 
makes  one  forget  the  horror  of  the  scene,  is  emphatically 
one  of  the  gre.it  works  of  the  master.  It  is  suffused 
with  a  mellow  golden  atmosphere  that  penetrates  every 
corner  of  the  picture  and  tinges  even  the  deepest 
shadows  with  its  warmth.  From  this  work  to  Le  Lecon 
de  Musiqiie  of  Manet,  a  trophy  from  the  recent  Rouart 
sale  at  Paris,  is  a  step  which  almost  ranges  across  the 
entire  compass  of  art.  Rembrandt,  the  greatest  master 
of  chiaroscuro  whom  the  world  has  yet  produced,  carried 
the  development  of  this  particular  quality  in  art  to 
a  point  beyond  which  it  seems  impossible  to  attain. 
Manet,  whose  greatness  in  art  has  been  questioned, 
but  never  his  originality,  approached  nature  from  a  new 
standpoint.     What  Rembrandt  saw  as  light  and  shadow 
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the  Frenchman  saw  as  colour,  substituting  tone  and 
colour  for  chiaroscuro  ;  and  so  what  is  the  most  modern 
picture  in  the  collection  has  a  closer  affinity  to  the 
earliest — to  the  two  pictures  by  Kreuznach,  painted  in 
flat  tones  of  colour  before  the  problems  of  light  and 
shadow  had  been  realised — than  to  any  of  its  other 
neighbours.  The  picture,  exhibited  at  the  Salon  of 
1871 — a  portrait  group  showing  Zacharie  Astruc,  the 
instrumentalist,  seated  beside  Eva  Gonzales  m  a  sofa — 
is  almost  destitute  of  shadow.  Its  effect  is  attained  by 
the  placing  in  juxtaposition  of  broad  masses  of  deftly 
manipulated  colour.  The  soundness  of  the  outlook 
which  inspired  the  picture  may  be  questioned,  but  one 
may  not  deny  that  in  the  actual  presentment  of  the 
scene  the  illusion  of  reality  is  carried  to  a  pitch  which 
can  hardly  be  surpassed.  But  then  Manet  was  one  of 
the  greatest  masters  of  brushmanship  for  all  time,  and 
in  this  work  he  does  not  give  the  full  rein  to  his  theories 
that  he  did  in  some  of  his  later  examples.  Another 
trophy  from  the  Rouart  sale.  La  Repetition  tie  Dame, 
by  Degas,  is  a  master  expression  of  rhythmical  line  and 
vibrating  colour.  The  poetry  of  motion  has  perhaps 
been  never  better  suggested  than  in  this  work;  one  would 
not  wish  to  see  a  line  or  a  brush-stroke  altered.  Lack 
of  space  forbids  more  than  a  mention  of  the  other 
works  in  the  exhibition — two  fine  portraits  by  Goya,  a 
characteristic  Vermeer,  and  Les  Buveurs,  by  H.  Daumier 
— a  third  acquisition  from  the  Rouart  collection. 

The  exhibition  of  a  fine  group  of  pieces  of  Moorcroft 
ware  at  the  Royal  Society,  Albemarle  Street,  called 
attention  to  the  fact  that  this  interesting 
type  of  modern  faience  which  has  hither- 
to been  made  by  Mr.  Moorcroft  in 
conjunction  with  Messrs.  James  Macintyre  &  Co.,  Ltd., 
will  shortly  be  produced  by  him  in  his  own  works  which 
are  now  in  course  of  erection  at  Hurslem.  The  exam- 
ples shown  included  various  specimens  of  types  already 
familiar,  but  each  susceptible  to  infinite  variety  of 
expression.  The  pieces,  all  thrown  on  the  wheel,  are 
wrought  in  simple  but  beautiful  forms,  and  decorated 
with  appropriate  designs,  generally  of  flowers  and  fruit. 
These  show  a  marked  originality  of  treatment,  more 
especially  as  regards  the  coloration,  which  is  never 
glaring  or  obtrusive,  but  always  characterised  by  re- 
finement and  restraint.  To  single  out  any  special 
piece  for  preferment  is  rather  difficult,  but  in  some  of 
the  representations  of  conventionally  treated  pansies  on 
a  white  ground  and  rich  combinations  of  red  pome- 
granates and  purple  grapes  with  green,  some  of  the  most 
beautiful  effects  which  have  been  produced  in  modern 
ceramic  art  were  attained. 
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The  incidence  of  the  McCuUoch  sale  has  removed 
much  of  the  reproach  from  the  epithet  "  Victorian," 
largely  applied  by  critics  to  the  current 
exhibition  of  the  Royal  Academy.  The 
English  pictures  bringing  the  highest 
prices  in  the  collection  were  all  characteristically  Vic- 
torian, and  expressed  in  methods  generally  condemned 
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by  present-day    writers   on   art.       Mr.    McCuUoch  was 
hardly  a  discriminating  collector;  he  bought  to  please 
himself,  and  had  little  artistic  knowledge  to  reinforce  his 
judgment.     His  selections  generally  were  of  a  popular 
type,  and  he  omitted  many  artists  whose  inclusion  might 
have  materially  augmented  the    pecuniary  value  of  his 
investment.     One  would  judge  from  the  results  of  the 
sale  that,  while  present-day  criticism  does  not  coincide 
with  the  bulk  of  artistic  opinion,  it  is  still  further  removed 
from  popular  taste,  and   the    fact  that  the  sales  at  the 
Royal  Academy  are  said  to  be   especially  good  would 
favour  this  opinion.     Turning  once  more  to  the  exhibi- 
tion, which  has  already  been  so  exhaustively  described 
in  the  current  press  that  only  a  brief  mention  of  some 
of  the  principal  exhibits  not  described  in  the   previous 
article  will  be  given,  one  again  arrives  at  the  conclusion 
that,  for  variety  and  general  interest,  the  display  is  in  no 
way  inferior  to  its  immediate  predecessors,     .\mong  the 
portraits  which  should  be  mentioned  are  the  refined  and 
highly  elaborated   picture  of  Mrs.  Kleinwort,   by    Mr. 
Frank  Dicksee ;  the  striking  and  original  rendering  of 
Margaret  Morris,  by  Mr.  Harold  Speed  ;  and  the  two 
dignified    and   well-composed    portraits  of  Miss   Close- 
Brooks  and  Mrs.  Nortuan  Faulkner  0/  Melbourne,  by 
Mr.  Solomon  J.  Solomon.     The  presentation  portrait  of 
Thomas  J.  Barratt,  Esq.,  by  the  last-named  artist,  will, 
however,  probably  evoke  the  most  public  interest  as  a 
striking  and   sympathetic   likeness  of  one  of  the  best- 
known  and  most  genial  of  personalities  in  the  London 
business    world.      Mr.    Stanhope    Forbes's    F.   Dudley 
Docker,  F2sq.,  is  a  strong  piece  of  character    painting, 
and  the  same  description  may  be  applied  to  the  Earl 
of  Crawford  and  Balcarres,  by  Mr.  Fiddes  Watts,  one 
of  the  most  manly  and  directly  painted  pictures  in  the 
exhibition.     A  Fallen  Idol,  by  the   Hon.  John  Collier, 
representing  a  contrite  woman  throwing  herself  at  the 
knees  of  a  stern  visaged  man,  constitutes  the  problem 
picture  of  the  year;    but  in  this  instance  the  problem 
arises  wholly  through  the  scene  being  incompletely  pre- 
sented, the  only  clue  to  its  interpretation  being  afforded 
by  the  title  in  the  catalogue.     Mr.   .\.  D.    McCormick 
graphically   presents    the    story   of    The    Tempting    of 
Monmouth  in  strong  and  well-harmonised  colour.      The 
Toast,  by  Mr.  Richard  Jack,  is  one  of  the  interior  scenes 
in  artificial  light  that  he  so  much  affects,  and  is  note- 
worthy   for    its   good    composition    and    unity    of  tone. 
Another  similar  scene,  but  with  present-day  instead  of 
late   Georgian  settings,  is   the   Finance  of  Mr.   Edgar 
Bundy,  in  which  a  group  of  Jew  financiers  are  shown, 
seated  round  a  gorgeously  decked  table,  engaged  over 
the  cigars   and    wine   in    fleecing  the   one   non-Semitic 
member   of  the    party.       It   is  a   piece  of  strong    and 
savage  satire,  depicted  more  in  the  spirit  of  caricature 
than  of  serious  art,  and,  as    such,  is  presented  on  too 
large   a   scale.      Two  good  landscapes   arc  Moonlight 
after  Rain,  by  Mr.   B.  Eastlake  Leader,  and   The  Hill 
Farm,  by  Mr.  R.  Vicat  Cole.     The  Picnic,  by  Mrs.  Laura 
Knight,  is  hardly  so  successful  as  some  of  the   artist's 
former  work,  but  appears  to  represent  a  stage  of  transi- 
tion in  stvie  in  which  she  has  discarded  some  of  her  former 
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TRANSLATIONS  BY  THE  REV.  W.  ST.  CLAIR  TISDALL,   D.D.,  OF  THE 
WORDING  IN  THE  TWO    PANELS,   READING    FROM    RIGHT  TO    LEFT. 

10.  O  (he  whom   thou  whom  the  inhabitants  of  the  Mecca  of  heaven  imitate: 
U.  May  thy  praise  be  avoided,  if  thou  disappointest  a  suppHant. 
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techniciil  methods 
without  being  fully  at 
home  with  those  re- 
placing them.  In  the 
^em  room,  The  Car- 
penter's Shop,  by  Mr. 
Edward  Stott,  an 
original  variant  of  the 
often  painted  scene, 
Her  First  Letter,  by 
Mr.  G.  A.  Storey,  and 
Three  Generations,  by 
Miss  Flora  M.  Reid, 
are  among  the  best- 
painted  works.  The 
Coast  of  En i:;! and,  by 
Mr.  R.  Gwelo  Good- 
man,  The  Road 
throiii^h  the  Dunes, 
by  Mr.  H.  Hughes- 
Stanton,  and  Mr. 
Julius  Olsson's  Night 
Wind,  constitute  some 
of  the  principal  attrac- 
tions of  Gallery  No.X., 
whilst  the  grim  alle- 
gorical creation  of 
1S12,  by  Mr.  S.  B.  de 
la  Bere,  is  the  most 
striking  of  the  contents 
of  Gallery  No.  XI. 

Amongst  the  water- 
colours  which  should 
be  mentioned  are  Mr. 
J.  W.  North's  In  Eng- 
land's Green  and 
Pleasant  La  fid,  with 
itS'poignant  expres- 
sion of  spring  fresh- 
ness ;  the  clever  study 
in  whites  entitled 
Kathleen,  by  Miss 
Mary  G^o  w  ;  the 
J  apanesc' £■/■««  in 
Sunlight  of  Sir  Alfred 
East;  the  sil\'ery 
Across  the  River  of 
Mr.  Harry  Watson; 
and  the  finely  painted 
Juno  in  London  ot 
Mr.  Archibald  Barnes. 
The  Circling  Year,  by 
Mr.  Henry  Lintott,  is 
finely  conceived,  and 
though  the  expression 
hardly  attains  the  high 
level  of  its  conception, 
this  and  The  Dream  of 
Mr.  J.  Young  Hunter,  which  is  treated  with  a  finely 
decorative  effect,  are  among  the  best  drawings  of  the  year. 


ST.-\INED-GL.\SS   WINDOW   FOR  THE  CATHEDR.AL  OF  ST.    JOHN  THE  DIVINE 


A  Great  Painted 
Window 

TnK  large  painted 
window  for  the  Cathe- 
dral of  St.  John  the 
Divine  at  the  White- 
friars  Glass  Works 
(Tudor  Street,  E.G.)  is 
one  of  the  most  im- 
portant and  beautiful 
examples  of  stained 
glass  which  has  been 
produced  in  England 
during  recent  years. 
It  is  of  imposing  and 
almost  unique  dimen- 
sions, the  window 
being  about  60  feet  in 
height,  and  being  in- 
tended for  placement 
at  about  the  same  dis- 
tance above  the  floor 
of  the  cathedral. 
These  circumstances 
demanded  that  its 
treatment  should  be 
singularly  bold,  and 
the  designers  availed 
themselves  of  the  op- 
portunity to  produce 
a  finely  impressive  and 
noble  design,  well 
composed  and  richly 
eftective  in  its  colora- 
tion. The  theme  of 
the  composition  was 
taken  from  the  Reve- 
lation of  St.  John.  In 
the  central  light  is  the 
figure  of  the  Son  of 
Man,  wearing  a  regal 
crown,  a  crimson 
mantle,  and  golden 
pallium.  He  is  sur- 
rounded by  winged 
seraphim;  around 
Him  are  the  seven 
golden  candlesticks  ; 
beneath  is  the  rain- 
bow of  emerald  over- 
arching  the  sea  of 
glass.  In  the  side- 
lights are  the  four 
archangels — St.  Mich- 
ael, St.  Uriel,  St. 
Gabriel,  and  St.  Raph- 
ael. The  window  forms 
part  of  a  scheme  of 
stained-glass  decoration  which,  when  complete,  should 
be  one  of  the  most  beautiful  examples  of  modern  times. 
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Edinburgh  :  The 

College  of  Art, 

and 

Miss  Katherine 

Cameron,  R.S.W. 


The  next  best  thing  to  having  a  fine  painting  is  to 

possess  a  good   reproduction  of  it,  giving,  so  far  as  is 

possible,   the  tone,   feeling,  and   quality 

17    I    J'Y-  of  the   original  work.      How  nearly   the 

Exhibition  ,..       .  ,  .,,,'. 

qualifications  can  be  attained  is  shown  in 

the  exhibition  of  reproductions  at  the  Autotype  Com- 
pany's Gallery,  New  Oxford  Street.  For  coni-eying  the 
spirit  as  well  as  giving  an  idea  of  the  technique  of  the 
pictures  from  which  they  were  taken,  these  autotypes 
would  be  difficult  to  surpass.  More  nearly  than  even  the 
finest  engravings  do  they  reproduce  the  actual  brush- 
work  of  the  artist,  giving  an  illuminative  insight  into  his 
methods.  Highly  effective  for  decorative  purposes  and 
of  the  utmost  practical  value  to  serious  students,  these 
works  constitute  a  beautiful  record  of  art  such  as  can 
be  obtained  no  other  way  in  such  a  perfect  form  at  so 
moderate  a  cost. 

The  new  College  of  Art  at  Edinburgh,  supported  to 
some  extent  by  the  Municipality,  is  conducted  with  an 
activity  wholly  foreign  to  its  now 
extinct  predecessor,  the  school  at- 
tached to  the  Royal  Scottish  Acad- 
emy. Among  signs  of  this  activity 
are  occasional  exhibitions,  these 
consisting  not  only  of  pupils'  work, 
but  also  of  things  by  various  young  people  who,  having 
won  scholarships,  have  been  granted  studios  within  the 
college  walls;  and  the  latest  of  these  exhibitions  em- 
bodies a  number  of  really  excellent  items.  There  is  a 
strange  and  arresting  canvas  by  Mr.  John  Turnbull,  its 
subject  the  aftermath  of  a  bacchanal  ;  and  then  there  is 
a  portrait  by  Miss  Dorothy  Johnston,  a  full-length  of  a 
girl  seated.  The  colour-scheme  is  exquisite,  the  floor 
being  greyish  brown,  the  walls  creamy,  and  the  sitter 
attired  in  a  white  dress  and  a  black  hat  trimmed  with 
pink  roses,  while  the  design  is  also  good,  the  figure 
being  well  placed  on  the  canvas,  and  the  arm  of  the 
black  chair— probably  a  copy  from  some  French  Empire 
craftsman — cutting  a  remarkably  happy  angle  against 
the  white  frock.  Altogether  this  picture  is  a  charming 
decoration,  and  it  is  difficult  to  believe  it  is  really 
Scottish,  so  full  is  it  of  that  airy  elegance  for  which 
French  painting  has  rightly  become  a  synonym,  and 
which  has  been  compassed  by  few  Scottish  masters 
save  Allan  Ramsay  and  Sir  James  Guthrie.  Some 
neighbouring  charcoal  studies  by  Miss  Johnston  are 
equally  delightful,  wrought  as  they  are  with  unmistak- 
able confidence,  and  with  a  vigour  seldom  enshrined  in 
woman's  work  ;  and  in  fine,  this  young  lady  is  clearly 
destined  to  achieve  great  things,  and  to  have  her  name 
emblazoned  ultimately  in  the  annals  of  Scottish  Art. 
Turning  to  the  sculpture,  here  a  notable  article  is  a 
sleeping  bull-dog  by  Mr.  J.  W. Somerville  ;  while  another 
thing  which  commands  hearty  admiration  is  from  the 
hand  of  Mr.  C.  d'O.  P.  Jackson,  a  full-length  statue  en- 
titled A  Loretto  Boy.  Frank  and  winning  he  looks  as 
he  gazes  at  one  fearlessly,  his  knees  bare  and  his  cricket- 
shirt  open  at  the  neck  ;  and  the  sculptor  has  achieved 
something  more  than  a  truthful  statement  of  boyhood  in 


general,  for  this  boy  is  typical  of  the  public  schools,  and 
in  him  their  traditions  are  reincarnated  and  symbolised. 
Moreover,  this  statue  illustrates  a  great  truth  which  con- 
temporary British  sculptors  are  apt  to  forget :  it  reminds 
that  good  statuary  may  be  evolved  Just  as  surely  from 
the  facts  and  emotions  of  the  passing  hour  as  from 
themes  remote  from  current  life  ;  while  again,  Mr.  Jack- 
son's work  is  the  more  desirable  because  it  is  tiny — little 
bigger  than  the  average  Clodion. 

The  remaining  exhibits  are  not  of  much  moment,  the 
wood-carving  and  metal-work  being  merely  passable, 
and  the  book-bindings  singularly  bad  ;  while  passing 
from  the  College  of  Art  to  the  Scottish  Gallery,  Miss 
Katherine  Cameron's  show  there  is  disappointing,  the 
bulk  of  her  pictures  being  inferior  to  those  she  exhibited 
some  years  ago  at  Glasgow.  There  are  redeeming 
features  though  ;  for  example,  a  still  -  life  —  delicately 
veined  green  leaves  shown  against  virgin  Whatman — 
and  a  seascape,  in  which  the  surge  of  the  waves  is  well 
given  ;  while  all  the  etchings  are  infinitely  accomplished, 
in  particular  those  which  depict  bees  and  other  insects. 
How  dexterous  the  touch  is  everywhere  !  and  how  suit- 
able this  deft  touch  is  to  the  nature  of  the  subjects  ! 


The  Royal 
Scottish  Academy 


In  contradistinction  to  most  official  bodies,  the  Royal 
Scottish  Academy  have  long  since  earned  a  reputation 
for  catholicity  of  taste,  and  this 
tradition  is  amply  maintained  by 
their  present  exhibition,  the  walls 
being  graced  by  works  from  many  different  lands  and 
schools.  Two  fine  English  painters  who  exhibit  are 
Messrs.  Mark  Fisher  and  Wilson  Steer,  while  there  are 
numerous  things  by  M.  Augusta  Rodin  and  one  by 
M.  Hilaire  Degas,  and  there  is  even  a  drawing  by  M. 
Pablo  Picasso,  that  cryptic  post-impressionist  whose 
precise  aims  are  a  constant  topic  for  speculation  in  the 
cafes  of  Montmartre  and  the  Quartier  Latin.  It  is  pleas- 
ing, again,  to  find  that  several  of  the  best  pictures  are  by 
artists  who  are  presumably  young,  their  names  being 
new  to  the  academy's  catalogue,  while  if  the  works  of 
these  novices  are  badly  hung  in  general,  and  if  the 
rank  and  file  of  the  academicians  themselves  display  as 
poor  ability  as  usual,  the  exhibition  is  memorable  withal 
because  it  marks  what  can  only  be  described  as  the 
reiuvenation  of  Sir  James  Guthrie.  For  some  time  past 
this  great  painter's  gifts  have  seemed  to  be  waning,  but 
a  portrait  he  shows  this  year,  Mrs.  Au/djo  Jajnieson,  is 
nearly  equal  to  any  of  his  early  works.  The  lady  is  clad  in 
a  huge  cloak  of  brown  fur,  and  at  one  corner  it  discloses  a 
lining  of  bluish  purple  ;  she  wears  a  dark  hat  which  casts 
a  slight  shadow  on  her  face,  while  one  of  her  hands  rests 
on  the  arm  of  a  white  chair  on  which  she  is  seated,  and 
her  lips  are  slightly  parted.  Now  these  parted  lips  give 
a  rare  vitality  to  the  face,  while  the  shadow  thereon  is 
worthy  of  Romney,  and  the  prominent  hand  is  done  with 
the  utmost  mastery,  reflecting  the  real  beauty  of  nature, 
and  not  just  the  artificial  beauty  pertaining  usually  to 
the  graceful  hands  which  figure  in  Boucher,  for  example. 
As  regards  its  colouring,  too,  the  whole  thing  is  delightful, 
vibrating  with  an  apparently  endless  variety  of  browns  ; 
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and  if  the  artist  has  failed  in  his  likeness  of  Sir  W'illicun 
7'urne!\  this  canvas  betraying  a  grandiloquence  which 
reminds  of  the  pompous  group  who  decorated  Versailles 
for  Louis  XIV.,  on  the  other  hand  Sir  James  has  been 
eminently  successful  in  a  portrait  of  Afr.  Stodarl  Walker, 
for  the  draughtsmanship  is  exquisite  here,  and  the  sitter's 
yellowish  suit  is  blended  with  singular  happiness  into  a 
background  of  bluish  gre\'. 

One  has  only  to  turn  to  a  portrait  by  Mr.  E.  A.  Walton, 
and  to  some  by  Mr.  Fiddes  Watt,  to  realise  Sir  James 
Guthrie's  pre-eminence  in  contemporary  Scottish  por- 
traiture, the  difference  between  him  and  these  other  men 


a  gifted  pupil  at  the  Art  School  ;  and  yet  another  is 
Mr.  W.  ().  Hutchison,  whose  Margery  is  among  the  best 
things  on  the  walls,  and  compensates  for  his  conspicuous 
failure  in  a  further  likeness  which  he  exhibits.  Mr.  H.  C. 
Paterson  also  manifests  no  ordinary  power,  while  a 
portrait  by  Miss  E.  Moore  bears  a  slight  but  distinct 
resemblance  to  the  art  of  the  smaller  Flemish  masters  ; 
and  better  still  is  one  by  Mr.  S.  J.  Douglas,  who  has 
handled  ably  the  very  difficult  theme  of  a  girl,  dressed  in 
white,  sitting  in  blazing  sunlight. 

There  is  a  marked  lack  of  good  landscapes.     Probably 
the  best  is  one  by  Mr.  Lawton  Wingate,  yet  this  compares 
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MARGUERITE 


BY  MISS  DOROTHY  JOHNSTON 


of  fame  being  simply  the  difference  between  genius  and 
sound  mechanical  ability.  But  there  is  a  hint  of  genius, 
perhaps,  in  a  portrait  by  one  of  the  new  exhibitors,  Mr. 
Herbert  Gunn,  its  subject  a  little  boy  who,  dressed 
in  a  black  velvet  suit,  white  socTcs,  and  a  big  lace  collar, 
plays  with  a  balloon  tied  on  the  end  of  a  string.  The 
old  practice  of  surrounding  a  sitter  with  symbolical  acces- 
sories is  gone,  but  nothing  will  ever  alter  the  fact  that, 
in  painting  a  portrait,  it  is  of  paramount  importance  for 
the  artist  to  choose  a  repoussoir  suitable  to  the  actual 
sentiment  of  his  theme;  and  that  is  just  what  Mr.  Gunn 
has  compassed,  for  he  has  boldly  employed  a  white  back- 
ground, and  this  undoubtedly  helps  to  make  the  canvas 
reflect  the  spirit  of  boyhood.  Then  the  lace  collar  is  as 
well  done  as  that  in  Van  Honthorst's  lovely  portrait  of 
Prince  Rupert  in  the  Louvre,  while  in  many  other 
respects  the  technique  is  amazing,  the  obvious  difficulty 
presented  by  the  balloon  being  surmounted  with  a  com- 
plete skill  which,  it  is  quite  reasonable  to  say,  brings  to 
mind  Albert  Moore's  various  renderings  of  diaphanous 
things.  In  short,  Mr.  Gunn  is  arrive  rather  than  pro- 
mising ;  while  another  young  artist  who  shows  a  good 
portrait  is  Miss  Dorothy  Johnston,  mentioned  lately  as 


AT    THE    ROYAL    SCOTTISH    ACADEMY 

unfavourably  with  his  earlier  output,  and  the  same  must 
be  owned  of  an  example  of  Mr.  Peter  Mackie.  Mr. 
W.  B.  Hislop  is  also  disappointing,  but  Mr.  Campbell 
Noble,  though  expressing  a  merely  commonplace  out- 
look, has  made  distinct  strides  in  the  matter  of  technical 
ability  ;  while  a  pleasant  picture  is  one  by  Mr.  Campbell 
Mitchell,  who  has  contrived  to  transmute  to  his  canvas 
some  of  the  weirdness  of  early  morning.  His  feat  herein, 
nevertheless,  has  been  achieved  far  better  by  Mr.  Edwin 
Alexander  in  a  big  water-colour,  while  another  man  who 
shows  good  work  in  this  medium  is  Mr.  Ewan  Geddes. 
But  in  truth,  all  the  Scotsmen  represented  in  the  water- 
colour  room  are  rather  handicapped  by  the  presence 
there  of  two  things  by  M.  Gaston  la  Touche,  and  more 
especially  by  M.  Degas'  pastel  of  a  danseuse.  Only 
one  native  artist  comes  into  the  competition  with  the 
French  master,  and  that  is  Joseph  Crawhall,  represented 
by  The  Butcher's  Boy,  and  by  a  splendid  study  of 
pigeons. 

Crawhall's  recent  death  is  a  great  loss  to  art  in  Scot- 
land, but  mayhap  it  will  be  the  means  of  giving  his 
work  the  wide  recognition  which  it  deserves  ;  and  it  is 
gratifying  to  recall  that,    only   a  little  while    before  his 
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demise,  an  article  on  his  genius  appeared  in  the  French 
paper,  L'Ari  et  P Artistes. 

If  the  water-colourists  are  handicapped  by  M.  Degas, 
the  artists  in  monochrome  suffer  an  analogous  disadvan- 
tage, a  drawing  by  M.  Rodin  being  immeasurably 
superior  to  anything  else  around  it.  It  cannot  be  denied, 
however,  that  there  is  great  power  in  a  chaHc  study  by 
Mr.  A.  E.  John  ;  while  two  essays  in  pen-and-ink  by 
Mr.  \V.  W.  Peploe  enshrine  lapidarian  workmanship  of 
exceptional  charm,  and  express  a  temperament  of  quite 
original  complexion,  a 
tribute  which  is  due  again 
to  a  drawing  by  Mr.  E. 
H.  R.  Collings. 

The  architectural  section 
embodies  only  a  very  few 
things  of  interest,  notably  a 
design  for  a  drawing-room 
by  Mr.  W.  R.  Davidson, 
and  some  plans  for  the 
restoration  of  an  old  castle 
by  Sir  Robert  Lorimer  ; 
while  as  regards  the  sculp- 
ture-hall, the  majority  of 
items  here  are  characteriseil 
by  lifelessness.  At  the 
same  time,  there  are  a  few 
which  must  be  exempted 
from  this  stricture  ;  for  in- 
stance, a  portrait-medallion 
by  Mr.  Percy  Portsmouth, 
and  sundry  works  by  Mrs. 
Meredith  Williams.  Mr. 
Alexander  Proudfoot  is 
also  among  the  excep- 
tions, a  bust  from  his 
hand  being  truly  striking, 
and  recalling  the  stately 
Roman  school,  while  a  further  remarkable  exhibit  is 
Mr.  Robert  Colton's  River  into  the  Sea.  This  is  a 
marble  group  wherein  two  nude  figures  are  shown  rising 
out  of  a  great  wave,  and  what  is  so  wonderful  is  that 
these  figures  seem  really  a  part  of  the  wave  ;  they  appear, 
as  Shelley  writes  in  Adonais,  to  be  "  made  one  with 
nature.'' 

'•  If  we  would  seek  to  know  what  literature  and  journal- 
ism mean  to  us  to-day,  I  would  suggest  that  we  should 
look  back  to  the  eighteenth  century. 
The  artistic  aim  of  that  period  was  to 
develop,  improve  and  refine  upon  familiar 
models.  What  interested  mankind  was  not  the  idea,  but 
the  style.  The  mode  of  expression  was  everything ;  the 
thing  expressed  nothing.  That  attitude  of  mind  is  now 
moribund.  It  survives,  indeed,  in  the  University  of 
Oxford.  I  am  told,  too,  that  it  may  sometimes  still  be 
traced  in  the  proceedings  of  the  House  of  Lords.  These 
two  places  yet  pay  tribute  to  the  coiners  of  a  good  phrase 
— such  a  phrase  as  the  famous  testimonial,  '  The   time 
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that  he  could  spare  from  the  neglect  of  his  duties  he 
devoted  to  the  adornment  of  his  person.'  But  popular 
approval  is  no  longer  won  by  phrase-making  of  this 
kind.  The  artist  who  would  be  a  man  of  his  time  now 
strives  after  originality.  He  must  say  something  new. 
So  long  as  the  point  of  \  iew  is  novel,  the  expression  does 
not  matter.  This  search  for  originality  runs  through  all 
modern  art.  You  find  it  in  painting,  especially  in  the 
pictures  of  the  French  school.  You  find  it  in  literature 
— in  almost  every  page,  for  example,  of  Browning  or 

Swinburne  or  Kipling.  You 
find  it  most  conspicuously 
in  music,  and,  of  course,  the 
demand  for  novelty  is  of  the 
essence  of  journalism."'  — 
The  Duke  of  Mar/borough 
at  the  Printers'  Pension 
Fund  Dinner,  May,  igij. 

The  Oldest  Building  in 
Regent  Street 

A  RKi'RESENTATiVE  dis- 
play of  Waterford  and 
Early  English  glass  is  being 
shown  at  the  galleries  of 
Messrs.  Edwards  &  Co. 
(i 59-161,  Regent  Street), 
which  includes  many  fine 
Jacobean  and  other  pieces. 
An  additional  interest  is 
given  to  the  exhibition 
owing  to  the  fact  that  it  is 
being  held  in  the  portion  of 
the  firm's  premises  known 
as  "  The  Cottage,"  a  build- 
ing which  is  older  than 
Regent  Street  itself,  dating 
back  to  the  period  when  the 
thoroughfare  formed  part  of  a  rural  district.  The  interior 
is  still  retained  in  its  original  condition,  and  though  the 
building  is  now  separated  from  the  street  by  intervening 
modern  structures,  the  address  of  The  Cottage,  Regent 
Street,  is  still  recognised  by  the  postal  authorities. 

Probably  the  most  perfectly  seasoned  wood  that  can 
be  obtained  is  that  derived  from  the  breaking  up  of  old 
British  battleships.     Originally  of  the 
Battleship  ^^^^^  quality,  the  action  of  weather  and 

climate  upon  it  render  it  of  unsurpassed 
toughness  and  strength.  This  splendid 
material —generally  teakwood  or  oak  —  is  utilised  by 
Messrs.  Hughes,  Bolckow  &  Co.,  Ltd.,  of  Blyth,  North- 
umberland, the  well-known  breakers  up  of  battleships,  for 
the  construction  of  pieces  of  garden  and  other  furniture. 
The  designs  ot  these  correspond  with  the  excellence  of 
the  material  used.  Generally  conceived  in  simple  and 
artistic  forms,  they  are  admirably  adapted  for  utility  and 
comfort,  and  offer  a  combination  of  durability  and  beauty 
which  it  would  be  hard  to  match. 
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"Leandro   Ramon    Garrido,"   by   J.   Quiglcy 
(Duckworth   &  Co.  5s.  net) 

Among  the  little  masters  of  modern  art,  Leandro 
Garrido  occupied  a  sufficiently  distinguished  place  to 
warrant  the  production  of  Mr.  J.  Quigley's  interesting 
and  well-written  monograph.  The  artist's  death  in  1909, 
at  the  early  age 
of  forty,  cut  short 
his  career  when 
he  was  on  the 
brink  of  popular 
fame,  his  work  be- 
ing already  high- 
ly appreciated  by 
artists  and  con- 
noisseurs in 
France,  England, 
and  America.  Of 
mixed  nationality, 
being  Spanish  on 
his  father's  side, 
English  by  his 
mother,  and  born 
at  Bayonne,  in 
France,  Garrido 
showed  some- 
thing of  his  cos- 
mopolitan origin 
in  his  art.  Mr. 
Quigley  states 
that  the  latter 
"was  derived 
from  that  of 
Spain,  directly  or 
through  Flemish 
channels  "  :  this 
to  a  great  extent 
may  be  so,  but 
the  artist's  later 
pictures  were  also 
strongly  influ- 
enced   by    those  L.^    D.^ME    AUX    G.^NTS  BY    L.    R, 

of  Fran s   Hals.  by  j.  quigley 


Garrido's  connection  with  England  was  an  early  one,  for 
he  spent  some  years  of  his  school  life  in  Hertfordshire, 
and  on  his  father's  death  in  18S3 — when  the  artist  was  four- 
teen or  fifteen — his  mother  made  her  home  at  Brighton, 
where  he  commenced  his  first  art  studies  at  the  local 
school  of  art.      Later  on  he  went  to  South  Kensington, 

and  afterwards  to 
Paris.  He  was 
never  strong,  and, 
handicapped  by 
want  of  means,  he 
endured  hard- 
ships during  his 
student's  life 
which  probably 
helped  to  shorten 
his  career.  He 
first  publicly  ex- 
hibited at  the  New 
Salon,  Champ  de 
Mars,  and  though 
he  gravitated  be- 
tween France  and 
England, thebulk 
of  his  pictures 
were  shown  first 
in  France,  where 
he  was  better 
appreciated  than 
in  this  country. 
Neverth  e  less, 
some  of  his  best 
pictures  found 
purchasers  on  this 
side  of  the  Chan- 
nel,amongst  them 
being  La  Dame 
aux  Gants  and 
His  First  Offence, 
bought  respect- 
ively by  the 
GARRIDO  FROM  -G.^RRiDo"  corp  Or  a  t  i  o  n  s  of 

(DUCKWORTH)  Glasgow    and 
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Liverpool.  Garrido's  strong,  manly  work,  set  down  with 
great  certainty  of  touch  and  a  fine  sense  of  colour,  is 
sufficiently  individual  in  its  outlook  and  accomplished 
in  its  technique  to  keep  his  memory  green  when  many 
artists  of  greater  contemporary  popularity  are  forgotten. 


"  Dictionnairc 
Repertoire  des 
Peintres,"  by 
Mme.  Isabelle 
Errera 
(Hachette  et  Cie.) 


A  KNOWLEDGE  of  French  is  not  indispensable  to  the 
English  reader  who  desires  to  make  use  of  the  handy 
Dictionnaire  Repertoire  des  Peinires 
compiled  by  Mme.  Isabelle  Errera. 
It  contains  a  tabulated  list  of  over 
40,000  artists,  belonging  to  all 
quarters  of  the  globe,  with  par- 
ticulars of  their  nationality  and  the 
dates  of  their  births  and  deaths, 
when  known,  or  otherwise  the  approximate  periods  in 
which  they  flourished.  One  regrets  that  such  a  handy 
compilation  has  not  been  brought  more  up-to-date,  but 
the  author  has  thought  fit  to  only  include  artists  who 
died  before  1882.  With  the  exception  of  this  limitation, 
there  is  little  to  find  fault  with  in  the  volume,  which 
appears  to  embrace  all  those  names  which  one  might 
reasonably  expect  to  find,  while  the  dates  given  are  taken 
from  reliable  authorities.  Of  course,  in  a  work  of  such 
an  extensive  scope,  there  are  naturally  a  few  omissions 
and  minor  errors.  Americans  would  probably  object  to 
have  Benjamin  West  and  John  Singleton  Copley  set 
down  as  English,  even  though  they  spent  the  best  part 
of  their  working  career  here.  Gavin  Hamilton  was  so 
essentially  Scottish,  both  by  birth  and  residence,  that 
one  can  only  imagine  him  being  described  as  Austrian  (?) 
through  a  misprint.  The  dates  of  Hablot  K.  Browne's 
birth  and  death,  18 15  and  1884,  might  have  been  found 
by  a  reference  to  Bryants  Diciw/iary,  one  of  the  works 
consulted  by  the  author;  while  the  inclusion  of  the 
alternative  date  of  1788  for  the  death  of  Johann  Zoffany, 
even  though  given  on  the  authority  of  Fuhrer  dtirch  die 
Genialde-Galerie  alter  Meister,  was  hardly  necessary,  as 
the  artist  exhibited  at  the  Royal  Academy  up  to  1800. 
These  slips,  however,  are  only  of  minor  importance,  and 
the  best  proof  of  the  general  reliability  of  the  work  is 
that  they  comprise  all  those  that  could  be  discovered 
during  half  an  hour's  search. 


Mr.  Frederick  Armitage  is  continuing  his  work 
of  providing  material  for  the  education  of  the  studious 
Freemason,  and  has  now  brought  out 
another  volume,  with  six  illustrations, 
entitled  The  Masonic  Lodges  of  the 
Wor/d,  which  we  are  pleased  to  com- 
mend to  our  readers.  The  first  part 
of  the  book  is  devoted  to  the  English 
lodges,  but  as  they  number  consider- 
ably over  3,000,  the  author  has  dealt  with  the  oldest 
and  most  historical  of  them,  and  there  are  many  most 
interesting  stories  he  has  to  tell.  Take,  for  instance,  the 
records  of  the  Royal  Naval  Lodge,  which  introduces  to 
us  the  name  of  an  old-time  self-seeker  of  the  days  of 
George  III.,  who  tt)ok  the  title  of  Sir  Francis  Daniel  on 
.the  ground  that,  being  at  Court  when  the  King  intended 


"The  Masonic 
Lodges  of  the 
World,"  by 
F,  Armitage 
(Weare  &  Co. 
4s.  6d.  net) 


to  confer  the  honour  of  knighthood  on  other  persons, 
he  stepped  in  and  received  the  accolade  intended  for 
another. 

L'nder  the  head  of  Canadian  Lodges  we  get  a  character 
sketch  of  Nelson,  and  of  his  hasty  ways  as  a  sailor  in 
falling  in  love  in  every  port  at  which  he  touched.  In 
1782  he  was  on  board  his  ship,  the  Alabama,  lying 
otf  Quebec,  where  he  became  acquainted  with  Miles 
Prenties,  a  prominent  Freemason  of  the  town,  and  of 
course  fell  in  love  with  his  daughter,  to  whom  he  wished 
to  propose.  His  courage,  though  fit  for  the  cannon's 
mouth,  was  not  equal  to  a  refusal  at  the  lady's  lips,  and 
he  went  off  to  his  ship  without  telling  of  his  love.  At 
the  moment  of  sailing  his  emotion  returned,  and  without 
saying  a  word  to  anyone  he  set  off  by  himself  in  the 
ship's  dinghy  and  rowed  to  shore  to  make  a  final 
declaration  to  his  inamorata.  Happily  he  was  found  by 
a  friend,  who  persuaded  him  to  rejoin  his  ship  without 
marrying  the  Freemason's  daughter,  and  thus  probably 
ruining  his  professional  life.  Nelson  never  joined  the 
craft,  but  while  his  ship  was  in  Yarmouth  Roads  in  1795 
he  was  made  a  member  of  a  side  degree  of  Freemasonry 
known  as  the  Gregorians. 


A  Bookseller's 
Catalogue 


Amongst  the  most  interesting  of  booksellers'  and 
printsellers'  catalogues  are  those  issued  by  Messrs.  E. 
Parsons  &  Sons  (45,  Brompton  Road, 
S.W.),  in  which  a  large  variety  of  items 
of  special  interest  to  the  collector  are 
always  to  be  found.  The  catalogue  (No.  275  of  the 
series  issued  by  the  firm)  includes  a  large  number  of 
original  Punch  drawings  by  George  Du  Maurier,  a  series 
of  the  works  of  Piranesi — now  beginning  to  recei\e  his 
due  as  one  of  the  greatest  of  eighteenth-century  etchers — 
some  of  the  most  important  illustrated  works  concerning 
the  British  and  foreign  armies,  such  as  Dighton's  Lame 
Exercise  and  Ackerman  and  Fore's  Military  Cosiitines, 
and  various  richly  illustrated  and  standard  works  on 
costume,  etching,  engraving,  portraiture,  etc. 

The  first  volume  of  Mr.  Algernon  Graves's  classified 
dictionary  of  all  the  loan  exhibitions  of  paintings  held  up 
to  the  present  time  is  announced  for 
issue  during  the  present  month.  It 
includes  a  larger  portion  of  the  work 
than  the  author  anticipated.  The  most  notable  English 
artist  whose  record  is  included  in  this  volume  is  Gains- 
borough, over  1,200  of  whose  works  are  catalogued. 

Samut'l    Cooper  and  the   Miniature    Paititers  of  the 

Seventeenth  Centiirv  is  the  subject  of  an  important  book 

to  be  published  in  the  autumn  by 

A  New  Work  on      Messrs.  Dickinson,  of    Bedford 

Samuel  Cooper         g^_.^^^      j^  ;^  ^^^  ^^.^^.^  ^^  j^,^    j    j 

Foster,  F.S..\. — well  known  by  his  Miniature  Painters, 
British  and  Foreign— a.nd  will  contain  a  record  and 
description  of  over  a  thousand  miniatures  of  the  period, 
and  be  copiously  illustrated  from  originals  in  the  Royal 
and  other  famous  collections,  many  being  subjects 
hitherto  unpublished. 


A  Monumental 
Work 
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Special     Notice 

Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  is  printed  a 
month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supphed  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,   Maddox  Street,  W." 


ANSWERS  ITO    CORRESPONDENTS 


Prints  by  George  Baxter.— A7, 056  (Glyndel.—(i)  7'/u- 
Descent  f I  out  the  Cross,  if  Dn  mount,  is  worth  about  £l,  if  un- 
mounted, 15s.  (2)  77ie  Third  Day  He  Rose  Again  is  worth 
about  25s.  if  on  mount,  or  if  unmounted,  about  15s. 

Marks  on  China. — Ay, 058  (Redcar). — The  mark  "  Semi- 
China  "  was  used  early  in  the  nineteenth  century  by  a  firm  of 
potters  of  the  name  of  Riley,  of  Bursiem. 

Clock. — A7,074  (Ryde). — The  maker  of  your  clock,  William 
Scafe,  was  working  at  King  -Street,  near  the  (juildhall,  in  1721. 
He  joined  the  ClocUmakers'  Company,  and  was  made  master  in 
1749.   He  was  one  of  the  most  celebrated  clockmakersof  his  time. 

Vienna  Porcelain.— A7,oS5  (Zessel). — It  is  not  possible 
for  us  to  give  an  opinion  regarding  your  old  Vienna  plate> 
without  seeing  them,  but  we  would  point  out  that  fraudulent 
copies  of  the  work  of  this  factory  are  very  numerous.  From 
what  you  say  of  the  decoration  of  the  pieces,  we  fear  it  is  more 
than  likely  that  the  plates  are  reproductions,  and  not  genuine. 

Steel  Engravings.- A7,o89  (Timlico  Road,  S.W.). — As 
your  prints  are  only  steel  engravings,  they  are  practically  value- 
less, more  especially  as  the  margins  have  been  cut. 

Engraving  by  Van  Laar.  — A7,o96  (Ryde).— The  en- 
graving of  Ihe  Fa>  inyard,  which  you  describe,  would  be 
unlikely  to  realise  more  than  5s.  to  7s.  6d. 

Plaque.— A7, 100  (Worcester  Park). — We  should  say  your 
pilaque  is  more  likely  to  be  pottery  than  porcelain.  Enoch 
Wood  was  a  working  modeller  in  1777.  He  afterwards  went 
into  business  on  his  own  account  and  became  famous,  being 
known  as  "the  Father  of  the  Pottery."'  He  made  many  more 
than  fourteen  designs.  Your  piece,  being  signed  and  dated,  is 
of  interest.  So  far  as  we  can  judge  without  seeing  it,  we  should 
say  it  is  likely  to  be  worth  £^  to  £(i. 

Books.— A7, 107  (Castlenock,  Co.  Dublin).— Your  copy  of 
The  Psalms  of  David  is  of  practically  no  importance  from  the 
collector's  point  of  view,  and  the  same  remark  applies  to  the 
edition  of  Watts's  Poems. 

Engraving  by  V.  Green. — A7,ii2  (Slough). — We  have 
no  record  of  the  sale  of  the  engraving  you  mention  recently. 

"Worship  of  Bacchus." — A7, 113  (Kidderminster).  — If 
your  engraving  by  C.  Mottram  is  in  colours,  it  is  worth  about 
£1  ;   if  uncoloured,  only  a  few  shillings. 

Prints. — A7,i22  (York). — Your  set  of  twelve  prints  by 
Callot  are  of  very  little  interest  or  value  to  a  collector,  and 
would  not  realise  more  than  los. 


Works  of  Van  Dyck. — A7,i29  (Prague). — We  are  unable 
to  value  the  work'  nicnlioned  in  your  enquiry  from  the  descrip- 
tion :  it  is  probably  of  value.  Would  it  be  possible  for  you  to 
Nend  it  for  examination  ? 

Clockmakers.— A7, 135  (Paris).— (l)  David  de  Charmes 
was  admitted  to  the  Clockmakers'  Company  in  1692.  Simon 
de  Charmes  was  working  in  Warwick  Street,  Charing  Cross, 
between  the  years  1688  and  1730  ;  he  also  belonged  to  the  Clock- 
makers'  Company.  There  were  other  makers  of  this  name 
working  in  London  during  the  eighteenth  century.  (2)  William 
Creak  worked  in  Cornhill  and  Bunhill  between  1740  and  176S. 
(3)  George  Pyke  was  the  son  of  John  Pyke,  of  Newgate  Street, 
clock  and  watch  maker  to  the  Prince  of  Wales,  and  was 
admitted  to  the  Clockmakers' Company  in  1753.  (4)  We  have 
no  record  of  Wm.  Bull,  of  Stratford. 

"Reapers." — A7,I38  (Dover). — As  your  co^py  oi  Rea/ers, 
by  R.  Meadows,  after  Westall,  is  uncoloured,  it  would  be 
unlikely  to  realise  more  than  30s.  to  £2.  We,  of  course,  assume 
that  it  is  in  good  condition  and  a  fine  impression.  All  Hallows 
Eve,  by  Scott,  aftei  Maclise,  is  worth  5s.  to  7s.  6d. 

"Children  of  the  Mist,"  after  Landseer. — A7,i46 
(\Vraysbury). — Your  artist's  proof  of  Landseer's  Children  0/ the 
Mist  would  realise  about  three  guineas. 

Book. — A7,i68  (Egremont). — We  regret  that  the  particulars 
you  send  of  your  book  are  loo  meagre  to  enable  us  to  give 
an  opinion  as  to  its  value.  Should  it  be  illustrated,  it  may 
be  of  value  ;  unillustrated,  it  would  be  worth  possibly  a  few 
shillings. 

Worcester  Porcelain,  etc.  —  A7170  (Rangoon). — (i) 
Some  of  the  finest  specimens  of  Worcester  porcelain  bear  no 
marks.  The  valuable  Oriental  "  powder  blue  "  pattern  is 
seldom  or  never  marked,  and  the  apple-green  ground  pieces  are 
also  unmarked.  (2)  F.  J.  Manskirsch  was  born  in  1 770.  He 
is  known  as  a  painter  of  landscapes  and  also  as  an  engraver. 
The  Empress  Josephine  commissioned  him  to  paint  a  series  of 
Scenes  on  the  Rhine.     He  died  in  1827. 

"  Rest "  and  "  Labour,"  after  J.  F.  Herring,  senr., 

by  Davey. — A7171  (Glastonbury).  —  \i)ur  pair  of  prints  would 
Ije  unlikely  to  realise  more  than  £1  at  the  present  time. 

What-not. — A7174  (Flighgate). — The  what-not  shown  in 
the  photograph  sent  is  English  of  the  early  nineteenth  century. 
At  present  it  should  be  worth  about  six  guineas,  but  such  pieces 
are  increasing  in  value. 
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Special    Notice 

Readers  of  The  Connoisseur  who  desire  to 
take  advantage  of  the  opportunities  offered  herein 
should  address  all  letters  on  the  subject  to  the 
Manager  of  the  Heraldic  Department,  Hanover 
Buildings,   35-39,   Maddox  Street,   W. 

Only  replies  that  may  be  considered  to  be  of 
general  interest  will  be  published  in  these  columns. 
Those  of  a  directly  personal  character,  or  in  cases 
where  the  applicant  may  prefer  a  private  answer,  will 
be  dealt  with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  applicant,  should 
be  set  forth. 

Family   Portraits. 

Ha.'ving  received  several  enquiries  from  correspondents 
abroad,  asking  us  to  obtain  copies  of  pictures  in  the  pos- 
session of  private  individuals  and  public  bodies,  "  The 
Connoisseur"  has  noiv  secured  the  services  of  an  eminent 
artist  'who  tvill  be  prepared  to  visit  any  part  of  the  Kingdom 
ivith  this  object. 

Letters  referring  to  this  matter  should  be  addressed  to 
the  Genealogical  Editor  of  "  The  Connoisseur,"  Hanover 
Buildings,  35  to  39,  Maddox  Street,  London,  W. 

GiMBER. — The  arms  of  Fabian  Gimber,  of  London,  were  : 
Sa,  on  a  bend  cotised  Arg.  three  chevrons  Gu.  Crest — An  arm 
emb.  in  chain- mail,  holding  a  mace  or  chib  spiked  Or. 
Fabian  was  son  of  William,  who  was  son  of  William  Gimber, 
of  Doddington,  Co.  Hunts.  (?  15S9). 


Haklackexden.— This  is  a  very  old  Kent  family,  which, 
according  to  some  pedigrees,  dates  from  before  the  Conquest. 
The  principal  family  was  settled  at  Woodchurch,  one  William 
Harlackenden,  of  that  place,  Esq.,  being  mentioned  in  a 
charter  in  the  British  Museum,  dated  14  Edw.  II.  (1286).  He  is 
said  to  have  been  great-grandson  of  a  William  H.  However, 
the  proof  of  descent  of  the  first  seven  generations  of  a  pedigree 
traced  in  1607  or  1608  is  somewhat  vague,  although  there  is 
little  doubt  that  William  H.,  of  Harlakenden,  in  Woodchurch, 
who  died  30  April,  1481,  was  descended  from  this  stock,  as  is 
described  in  an  inscription  in  the  south  chancel  of  Woodchurch 
Church.  His  eldest  son,  Roger,  married  twice  ;  by  his  first  wife 
he  had  a  son,  Thomas,  who  came  into  possession  of  Harlacken- 
den at  his  father's  death,  29  March,  1523.  This  Thomas  had 
several  children,  but  the  only  son  to  have  issue  was  Martin  H., 
whose  daughter  and  sole  heiress  married  Sir  Edward  Hales,  Kt. 
After  the  death  of  Lady  Waterhouse,  formerly  wife  of  Martin 
H.,  the  estates  passed  to  Walter  H.,  great-great-grandson  of  the 
above-mentioned  Roger  by  his  second  wife,  whose  descendants 
remained  in  possession  for  several  generations.  There  are 
several  printed  and  manuscript  pedigrees  of  the  various  families 
bearing  this  name,  although  doubtless  all  descended  from  the 
Woodchurch  family. 

Fekne.  —  Henry  Fcrne,  Bishop  of  Chester,  was  educated  at 
Uppingham  School.     He  died  in  1662. 

ArsLEY.  —  In  a  Chancery  Suit,  dated  11  Feb.,  1646 
(Charles  I.  A  1/48),  the  children  of  Sir  Allen  Apsley,  Kt.,  and 
Dame  Lucy,  his  wife,  are  given  as  follows  : — Allen,  William, 
Lucy,  James,  and  Barbara,  wife  of  George  Hutchinson,  Esq. 
The  action  concerns  the  office  of  Gustos  Brevium  of  the 
Common  Pleas,  the  reversion  of  which  was  granted  to  Sir 
Allen,  at  whose  decease  the  king  granted  it  to  William  Apsley 
for  the  benefit  of  the  said  children.  The  plaintiffs,  James 
Apsley,  George  Hutchinson,  and  Barbara,  claim  their  portions. 

Queries. 

[IVe  shall  be  pleased  to  insert  queries  for  correspondents  free 
of  charge,  provided   they    are   short,  and  accompanied  by  the 

sender's  name  and  address. '\ 

Trvdei.i.. — Any  information  relating  to  this  family,  and 
especially  about  Helen  Trydell,  wife  of  Sir  Laurence  Cotter, 
of  Rochford,  Mallow,  Co.  Cork,  will  be  gratefully  received. 
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British  =  American 
Peace  Centenary  Celebration 


Che  maintenatice  of  Sulgraoe  ll^anor 


A    "CONNOISSEUR  "    FUND. 


^1 


It  will  be  known  to  some  of  our  readers 
that,  as  announced  by  Earl  (irey  at  the  Mansion 
House  on  December  i8th  last,  one  of  the  proposals 
of  the  British  Committee  for  the  Celebration  of  the 
Hundred  Years'  Peace  among  English  -  speaking 
Peoples  is  to  purchase  Sulgrave  Manor  —  the 
ancestral  home  of  the  Washington  family — and  to 
maintain  it  in  [)erpetuity  as  a  rendezvous  and  place 
of  pilgrimage  for  Americans  visiting  England,  making 
it  at  the  same  time  an  attractive  centre  for  occasional 
international  gatherings,  and  storing  it  with  docu- 
mentary, pictorial,  and  other  records  of  the  main 
incidents  of  British-American  history  since  the 
signing  of  the  Treaty  of  (ihent  in  1814.  During 
the  recent  visit  of  the  important  British  Delegation 
(under  the  leadership  of  Lord  VVeardale)  to  America, 
this  proposal  of  the  British  Committee  proved  to  be 
most  acceptable  to  the  American  public  ;  and  there 
is  no  doubt  that  Sulgrave  Manor,  if  properly  used 
and  maintained,  will  prove  a  valuable  link  for  binding 
together  the  British  and  American  nations,  and  for 
bringing  a  steady  stream  of  visitors  from  the  United 
States  to  the  quaint  old  Northamptonshire  village. 
The  British  Committee  has  already  secured  an  option 
on  the  property,  and  proposes  at  once  to  purchase 
the  Manor  House  and  some  acres  of  adjoining  land 
out  of  the  general  fund  it  is  raising  for  the  Cele- 
bration. There  remains  the  question  of  its  suitable 
maintenance  in  the  future,  for  which  a  sum  of 
^1,000  per  annum  is  likely  to  prove  necessary. 


The  Editor  of  The  ("onnois.skur,  desirous  of 
assisting  in  the  great  international  Celebration  in 
which  the  leading  men  and  women  of  Great  Britain 
and  the  United  States  are  so  deeply  interested,  has 
decided  to  open  a  "Connoisseur"  Fund  for 
the  proper  maintenance  of  Sulgrave  Manor, 
and  all  donations  or  annual  subscriptions,  of  both 
large  and  small  amounts,  from  our  readers  in  either 
country,  will  be  gladly  received  and  acknowledged  in 
these  pages. 

We  understand  that  the  property  is  to  be  invested 
in  an  international  body  of  trustees,  about  half  of 
whom  will  be  Americans,  and  amongst  whom  will  be 
the  American  Ambassador  in  England.  Whatever 
donations  or  subscriptions  are  received  from  our 
readers  will  be  handed  to  the  Honorary  Treasurers  of 
the  British-American  Peace  Centenary  Committee — 
Lord  Rothschild  and  Lord  Revelstoke.  Any  in- 
formation relating  to  the  Peace  Centenary  in  general, 
or  to  Sulgrave  Manor  in  particular,  may  be  obtained 
on  application  to  Mr.  J.  T.  Herbert  Baily,  "The 
Connoisseur,"  39,   Maddo.x    Street,  ^^^ 

We  invite  our  readers  to  make  a  prompt  and 
generous  response  to  this  appeal  on  behalf  of  a 
project  which  has  the  enthusiastic  support  of  many 
of  the  best  known  people  in  England  and  the  United 
States,  and  the  realisation  of  which  will  do  much 
to  foster  and  maintain  the  best  relations  between 
the  two  great  branches  of  the  English-speaking 
peoples. 


Cheques  made  payable  to  "Connoisseur"   Fund  and  crossed   "  Coutts  &.  Co."  should  be  forwarded 

to  39,  Maddox  Street,  W.  ..  ,  .  ..i^jrSGAfVJi^ 
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The  Connoisseur 


Telegrams:  Estates.   "Everything.  London 


Telephone  No.  I  Western  (80  LinesJ. 


HARRODS  Ltd.,  ^:°^^r  ''<'••  *'^- ' 


Byfleet,  Surrey.  r^ltltL... 


Local  Agents  for  South  Hants: 

Messrs.  Richard  Austin  g  Wyatt,  Bishops  Waltham  8  Fareham 

Local  Representative  for  the  New  Forest,  also 
Local  Representative  at  St.  Albans 


yiext:  of  Property  tahen  froin  own  Cinrnids  on  Mainlands 
In  a  Rotnantic  Situation  on   the    Brittany  Coast,  commanding 

Glorious  Vie^s  of  the  Coast  Link.  Cou.ntrv.  and  Sea. 
This  delightful  Chateau  will  be  Let  Furnished  or  Sold.     It  is  built  of 

Pink  Granite,  and  the  Rooms  are  Panelled  and  Beamed. 

10    Bed.    2    Dressing,   2    Boudoirs.   4    Reception    Rooms.     Bath,    Complete 

Offices,  Stabling.  Garage.  Cottage,  Electric  Bells.  Central  Heating. 

Wonderfully  unique  Gardens  and  Grounds  of  7  Acres, 

Inspected  and  most  strongly  recommended  by  Messrs.  Harrods  Ltd. 

(KS.ens ) 


VALUATIONS  are  dealt  with  ia  the  specially 
organised  Valuation  Department.  An 
absolutely    independent    opinion     is    given. 


Between  the   Vales  of  Cotswold  iznd  Evealuiiit . 
£4,000  will  secure  this  Fine  Old  House,  built  partly  Queen  Anne 

and  Elizabethan  styles. 
H)  Bed  and  Dressing.  3  Reception   Rooms.  Bathrcjom.  Stabling  (2).  Garage, 

useful  Buildings.    Some  nice  PaiieUin^.   Co. *s  Water,  Certified  Drainage. 
Old  World  Gardens  of  3  ACRES.     Hunting,  Shooting,  Fishing.  Golf 
Full  details  of  Messrs.  Harrods  Ltd. (15.442.) 


•  Sporting  District. 


One  of  the  most 
uniQue  Properties  now 

in  the  market  for  letting. 

Remainder  of  Lease  for 
Disposal. 

16  Bed,  5  Bath.  3  Recep- 
tion Rooms,  and  Billiard 
Room.  Very     complete 

Offices,  Stabling,  Garage. 
Company's  Water.  Electric 
Light.  Beautiful  Gardens, 
fine  Tennis  and  Croquet 
Lawns. 

To  Let,  furnished  or 
unfurnished. 


Terms   and   full  details  of 
Messrs.  Harrods  Ltd. 

(12.931.) 


En^ 

^^^B^^^Hv*^ 

> 

^B 

^^C^^l 

■lll»fll^| 

■iirKSiiicfn 

in 

100  yards  from  fite   Wye. 


Bounded  b>'  Trout  Stream 
called  "The  Garron." 

OLD=  FASHIONED 
COUNTRY  HOUSE 

occupying  a  rural  position. 

S  Bed.  Bath,  and  3  Recep- 
tion Rooms,  Billiard 
Room.  Stabling  &  Cottage. 
Kitchen  and  Ornamental 
Gardens.  4  Enclosures  of 
Excellent   Pastures. 

In  all   about   22   Acres. 


For  Sale  Privately,  or 
h>  Auction,  on  July  lst_ 
b>  Messrs.  Harrods 
Ltd. 


A   delightful   thatched   Tudor   Cottage,   containing   5    Bed,    2  Dressing, 

Bath,  2  Reception  Rooms,  and   Lounge.      Old-world  Gardens  of  one  acre. 

Full  of  old  oak.     Fine  Fireplaces  and  Overnrantels. 

Price  reduced  from  £1,700  to  £1,250. 

Inspected  and  strongly  recommended  by  Messrs.  Harrods  Ltd. 

(I.i.4,S0.1 

July,  1913.— No.  cxiiii. 


Commanding    Hood   Vtcws. 

On  the  borders  of  Kent  and  Sussex  (in  a  lovely  part). 

For  Sale,  a  really  charming  old  House,  together  with  50  acres. 

7   Bed    Rooms,    2    Baths,    Lounge    Hall   with    fine    oak    panelling.    Raftered 

Dining   Room,  Panelled  Drawing   Room. 

Outbuildings,  Garage.  Stabling.  Price  only  £4,000. 

Full  details  of  Messrs.  Harrods  Ltd.  (15,476.) 


Connoisseur    Publications 


1 


The  Connoisseur  Magazine. 

A  Magazine  for  Collectors,  illustrated,  including  every  month  four  or 
more   coloured    plates. 

Monthly,  1/-  nett.  Subscriptions,  including  postage,  in  United  Kingdom,  16/-;  Canada,  14/-; 
other  Countries,   17/-.    Published  1st  of  every  month.      First  number  issued  September,  1901 

ALL  BACK  NUMBERS,  viz.,  1  to  141,  of  The  Connoisseur  can  be  supplied  by  the  Pub- 
lishers at  1/-  each,  except  15  numbers,  viz.,  31,  41,  48  to  58,  60  and  71,  which  are  4/-  each. 
141  was   May,  1913.     The  cost  of  numbers    1    to    141    would  be  £9  6s.  Od. 

Auction  Sale  Prices. 

5/-     Published  Quarterly — March  31st,    June  30th,    September  30th,    and    December  31st. 

This  publication  contains  the  prices  obtained  for  all  works  of  art,  pictures,  and  curios 
interesting  to  collectors  and  dealers  at  the  Auction  Rooms  in  Great  Britain  and  the 
Continent.      First  number  published   December,    1901. 

ALL  BACK  NUMBERS  can  be  obtained  at  the  following  prices: — 1  to  7,  and  9  to  1 7, 
at  8d.  per  part  ;  18  to  49,  at  1/-  per  part ;  8.  50,  52  to  54,  and  56  to  58,  at  2/6  per  part  ; 
51,  55,   59  to  78,  at  5/-  per  part.      79  was  the  June,    1913,  issue. 

Indexes  and  Title-pages  to  The  Connoisseur  are  issued  every  four  months  at  6d.  each. 

All  the  back   Indexes,  in  all    1    to  35,  can  be  obtained  at  this  price,  6d.  each. 

f 

Special  Classified  Indexes 

(Each  containing  over  6,000  references)  to  the  first  12  volumes  (1  to  12),  and  second  12 
(13  to  24),  are  for  sale  at  20/"  each.  These  are  most  useful,  and  should  be  in  the  hands 
of  regular  readers  of  the  Magazine. 

Volumes  of  The  Connoisseur. 

The  Connoisseur  is  bound  in  volumes  each  containing  four  monthly  numbers,  and  can 
be  obtained  in  four  qualities  of  Binding.  Owing  to  the  increased  prices  of  certain  of  the 
monthly  numbers,  the  cost  of  individual  volumes  varies. 

Vols.                                Vols.  Vols.  Vol 

1   to  35  8,    11,    12,  &   18  13  &   14  15 
except  as  stated 

No.    1.     Etruscan   Red  Art  Canvas     -         -         -          7/6                           10/6  19/6  16/6 

No.  2.     Gold  Panelled  Lambskin       -         -         -        12/6                            15/6  24/6  21/6 

No.  3.     Real   Royal   Niger  Leather    -         -         -        21/-                            24/-  33/-  30/6 

No.  4.     Full  Morocco 23/6                        26/6  35/6  32/6 

The  cost  of  the   35   Volumes   in   No.    I    binding  would  be  £  1 5   7s.   6d. 
BOUND     VOLUMES     OF    THE     CONNOISSEUR,   including  the  Covers  and   Advertisements 

No.  1.     Ditto       -        - 9/6                         12/6  21/6  18/6 

No.  2.     Ditto       -------       14/6                         17/6  26/6  23/6 

No.  3.     Ditto       - 23/6                         26/-  35/-  32/6 

No.  4.     Ditto -      25/6                        28/6  37/6  34/6 

The  cost  of  the  35   Volumes  in   No.    I    binding  would  be  £18    13s.   6d. 

Connoisseur   Covers 

To  contain   Four   Numbers,   are  sold   in   four  qualities  : — 

No.    1.      Etruscan   Red  Art  Canvas  -  2/-  No.   3.      Real   Royal   Niger   Leather        -  -  II/6 

No.   2.      Gold   Panelled  Lambskin    -  -  -  5/-  No.   4.      Full   Morocco  .  -  -  .  13/6 

Connoisseur   Special    Covers 

To  contain  the  whole  Magazine,  including  the  Covers  and   Advertisements  (Four  Numbers)  : — 

No.   \.     Ditto 2/6  No.  3.     Ditto  ..-..-        15/. 

No.  2.     Ditto 6/-  No.  4.     Ditto 15/- 

Publishing,  Editorial  and  Advertisement  Offices :  Hanover  Buildings,  35  &  39,  Maddox  Street,  London,  W. 
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Porcelain   of  Various  Dynasties. 


YAMANAKA  «S   Co. 

127,  New  Bond  Street,  London,  W. 


Japanese  and  CWnese  Works  of  nrt 

INSPECTION       CORDIALLY      INVITED 


Branches:—    NEW    YORK         BOSTON 


PEKING 


OSAKA         KYOTO 


Registered  for  transmission  to  Canada  at  Magazine  Post  Ratfts.  Printed  by  Bemrnse  &  Sons  Ltd.,  4  Snow  Hill,  London,  E.C.  and 
Derby,  and  published  for  the  ProprietorE,  Otto  Ltd.,  by  J.  T.  Herbeirt  Bally,  at  HANOVER  BUILDINGS,  35  to  39  MADDOX  STREET, 
LONDON,  W.,  England.  Subscriptions— Inland  16/-,  Foreign  17-,  to  Canada  14-,  per  annum.  Published  the  1st  of  each  month. 
Published  by  Qordon  &  Gotch,  in  Australia  and  New  Zealand  ;  by  The  Central  News  Agency,  in  South  Africa ;  by  Higginbotham  &  Co.,  in 
Bombay  and  Calcutta;  by  The  International  News  Co.,  in  U.S.A.  ;  and  by  Saarbach's  News  Exchange,  Mainz,  Paris,  and  Milan,  in  Europe. 
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A  magazine:  for  collectors 

Edited    by    J.    T.     HERBERT    BAILY 
AUGUST,  1913  ONi:  SHILLING  NET  Vol.  XXXVI.     No.  144 
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m    SPINK  6  SON,   Ltd. 


17  «S  18,  Piccadilly,    LONDON,  W. 


^-;^^ 


By  Royal 
Appointment 


ANTIQUE    SILVER 


Date  1766 


DAt.1793 


DaK-1787 


A     Fine     Selection    o!     Old     Silver    always    on    view 


Established 
1772 

♦ 


COINS  and  MEDALS 

On   View   and   on   Sale   at    17   6    18,    Piccadilly,    London,   W. 


Telephone : 
Regent  S19 


The   collection 
includes  — 
Anglo-Saxon     Coins 
English   Coins 
Scottish  &  Irish  Coins 
Historical  Medals 
War  Medals 
Greek  and  Roman 
Coins 

European  Coins 
American  &  Colonial 
Coins 
Tradesmen's    Tokens 


Crown  of  Charles  I.,   Sun   mint   mark. 


To  those  who  have  not 
yet  inspected  these 
Numismatic  treasures, 
it  will  probably  be  a 
matter  of  surprise  to 
see  in  what  beautiful 
preservation  these 
coins  are.  This  im- 
portant matter  of 
condition  has  been  for 
many  years  the  leading 
motive  which  has  ac- 
tuated the  Company's 
experts  when  purchas- 
ing from  all  parts  of 
the  world. 


Messrs.  SPINK  &  SON,  Ltd.,  guarantee  the  absolute  authenticity  of  every  piece  that  leaves  their  hands.  Their 
expert  knowledge  of  all  classes  of  coins  and  medals  is  always  at  the  service  of  their  clients  and  visitors  who  will 
favour  them   with   a   call,    or   with   a   letter   stating   the   class  of  coins   in   which   they   feel    interested,    and    upon    which 

they    desire    information    or   advice. 


The  Coimoissair 

LITCHFIELD  &  Co.s  Decorative  &  Antique  GalJerics 

THE    LARGEST   STOCK    OF   GENUINE    OLD    ENGLISH    MARBLE    AND 
CARVED    WOOD     MANTELS     CAN     BE    SEEN     IN    THESE    GALLERIES 


..aMiiigaif 


Carved  Statuary  Marble  Georgian  Mantelpiece,  with  frieze  of  rare  Irish  green 
marble  and  inlaid  columns,  and  beautifully  sculptured  centre  panel  and  side  blockings. 
Length  of  shelf,  7  ft.  2  in.  ;     height,  5  ft.  4;  in.  ;     opening,  4  ft.  wide  by  3  ft.  8|  in.  high. 


I  IXf*HPIPI  \\   Rr   Cc\  Decorators     and     Furnishers, 

\j  LtLtU  <X   t»0.,    3    BRiLJTON  STREET,  LONDON,  W. 

Partners  I  ^"OS-    G.    LITCHFIELD  '  ' 

(  WALTER  L.  BROTHERS.  Telegraphic  Address:    "litchbro,  WESDO,    LONDON."         Telephone:    No.  ^.^f.^tf^^lHSlCgl/^M^ 

^  PUBLIG 
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The  Connoisseur 


MAPPIN 
&WEBB 


SILVERSMITHS. 


Collectors  are  cordially 
invited  to  inspect  the 
Company's  stock  of 
Old  Sheffield  Plate  and 
Antique  Silver,  which 
is  undoubtedly  one  of 
the     finest     in     London. 

Photographs  and  Esti- 
mates    sent     post     free. 


158  OXFORD  STREET,  W. 


TUESDAY,    2nd    SEPTEMBER, 


at    I  I    Forenoon, 


ithiii 


BRADY'S   ROOMS, 

High  Street,  PERTH,  Scotland, 

Rare  &  Valuable  Antique  Furniture 

including  examples  of  Queen  Anne,  Chippendale,  Sheraton, 
Adams,  Hepplewhite,  and  others  of  their  period,  in 
Cabinets,  BooUcases,  Sideboards,  Wardrobes,  Bureaux, 
Elbow  and  Small  Chairs,  Stools,  Settees,  Card  and  Side 
Tables,  etc.  ;  Rare  Old  Jacobean  and  Gothic  Carved  Oak 
Furniture  in  Cabinets,  High-Back  Chairs,  Tables,  Dressers, 
Cliests  of  Drawers,  Dower  Chests,  etc.  ;  Queen  .\nne 
iVlarqueterie  and  Lacquered  Wood  F"urniture  in  Cabinets 
and  Chests  of  Drawers,  Tables,  Dower  Chests,  Mirrors, 
etc.  ;  Old  Dutch  Marqueterie  Furniture ;  Old  French 
and  Italian  Furniture;  Old  Brass  Dial  Long  Case  and 
Bracket  Clocks  ;  Pairs  of  Beautiful  Old  Georgian  Carved 
and  Gilt  Mirrors;  Rare  Old  China  in  marked  Crown 
Derby,  Spcde,  Worcester,  Oriental,  Mason's,  and  other 
Dinner,  Dessert,  and  Tea  Sets,  Dishes,  Vases,  Inkstands, 
etc.  ;  Continental  Figure  Groups ;  Old  Blue  and  White 
Delft  ;  Old  Cut  and  Engraved  Crystal  ;  Old  Hammered 
Brass  and  Copper  Work  ;  Old  Bronze  Mortars,  Bells, 
etc.  ;  Choice  Old  Sheffield  Plate  in  Wine  Coolers,  etc.  ; 
Old  (jlass  Pictures,  and  otlier  Antique  Property,  being 
Small  Collections  from  Mansion  Houses  in  Perthshire, 
Forfarshire,   and  other  sources. 


Catalogues   on    application  to  the  Auctioneers  one  week 

previous  to  date  of  Sale. 

May  be  Viewed  four  days  previous  to  and    morning  of   Sale. 


BRADY    &    SONS, 

AUCTIONEERS,  PERTH,  Scotland. 

AuRust,  1913.  — No.  cxiiv. 


Telegraphic  Address:  Telephone:   288-72 

"Kleinbere^,   Paris" 

"Sperbergc,   New  York"  Established  1848 


P.  Kleinbbrger 

PARIS, 

9  rue  de  I'Echelle 

NEW    YORK     BRANCH: 

709,  Fifth  Avenue 

First-class 
Old  Paintings 


Speciality : 

Dutch  and  Flemish  Schools    ::    ::    :: 
High-class  Primitives  of  all  Schools 


iMih-aaii^liitffbiii  iiAbi., 


The  Connoisseur 


MORTLOCKS 


By  Special  Appointment 

to  H.M.  The  King.  Establishod  1746 


By  Special   Appointment 
^TOa  to  ^-^^  Queen  Alexandra. 


A  very  fine  and  rare  Old  Swansea  Dessert  Service  (impressed  marked).     Separate  pieces  can  be  sold. 


A  very  rare  early  French  Commode,  shaped  front,  and  pair  of  Satinwood  Chairs,  painted  flovi/ers. 


GENUINE  Antique  China  and  Glass  Collections  on  view  in  these  Galleries  is  UNEQUALLED  in  price  and  quality 

Expert  Restorers  &  Repairers.       Collections  Purchased.      A  "written  guarantee  given  luith  every  piece  sold  as  described. 

466,  468  &  470  Oxford  Street    .    31  &  32  Orchard  Street 
2^  Granville  Place,  Portman  Square     .     .     LONDON,  W. 


®NN®133EYR: 


Register 


of  Works  of  Art  and  Curios  of  every  kind  in  the  possession 
•  •     of  private  individuals,  now  for  sale  or  wanted.     •  • 

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in  bringing  Readers  of  "The  Connoisseur"  into  direct 
communication  with  private  individuals  desirous  of  buying 
or  selling  Works  of  Art,  Antiques,  Curios,  etc. 

When  other  means  have  proved  ineffectual,  an  adver- 
tisement in  the  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  bona-fide  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid 
and  sent   in   by   the   14th  of   every  month;    special  terms 


for  illustrated  announcements  from  the  Advertisement 
Manager,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W.,  to  whom  all  advertisements  should  be 
addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  with 
the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  for  each  replv,  and  placed  in  an 
envelope  to  be  addressed  to  "The  Connoisseur" 
Register,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W. 

No  responsibility  is  taken  by  the  proprietors  of 
"The   Connoisseur"   with  regard  to  any  sales  effected. 


SPECIAL   NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  should  appear  in  these  columns. 


For  Sale.  —  Chinese  and  Japanese  Paintings; 
Japanese  Colour=Prints  and  Drawings.  Sent 
on  approval.       Apply  [No.  R5,986 

Engravings  Wanted. —Old  Portraits  of  Swedish 
persons,  especially  by  J.  Falk.         [No.  Rs.gS; 

Wanted.  —  Swiss    Prints,    Views,    Costumes,    etc. 

Books  and  any  other  Swiss  antiques.  [No.  R5,98S 

Wanted.  — Old  Baluster=stem  Glasses,  also  large 
Spiral  Glasses,  or  any  very  early  Glass.  [No.  1-15,989 

Twenty=one  odd  numbers  of  "The  Connoisseur," 

from  190210  1907.     What  otters?  [No.  R5,990 

For  Sale. —Old  Engraving  by  Bunbury;  Antique 
Four=poster;    beautiful   Empire  Chest. 

[No.  R5.991 

For  Sale.  — Beautiful  Collection  of  Ivories;  54  pieces 
and  2  sets  of  Old  China,  Spode  and  Worcester. 

Apply  [No.  RS,992 

W.  Hough  :  Water-Colours,  set  5,  unframed.  Inter- 
national exhiliitor,  1872.     /^j5.  [No.  R5,993 

Portraits  in  Pencil,  Blacklead  or  Plumbago. — Wanted 
to  purchase  examples  of  the  seventeenth  and  eighteenth 
centuries,  particularly  those  signed  by  White,  Greenhill, 
Gaywood,  Forster,  Paton,  Foster,  Faithorne,  Loggan, 
Faber,   Lens,  and  Vertue.  [No.  R5,994 

Set  Antique   Lac  Cabinet  Brass  Mounts  (complete). 

[No.  RS,995 

Louis  XV.  Antique  Ormolu  Marqueterie  Commode. 

[N...  R5.9Q6 


Highest  Prices  given  for  Genuine  Old 
English  Furniture,  Old  Pictures,  Old  China, 
Old  Silver,  etc.  Owners  desiring  to  dispose  of 
same  privately  are  invited  to  send  particulars  to 
Hampton  &  Sons,  Pall  Mall  East,  who  are  always 
prepared  to  give  full  value  for  interesting  examples. 

S.   ALLEN   &  CO.,   3,  The  Facade, 
CHARING    CROSS,  W.C. 

Early  Arms.        —        Antiques.       —        Curios. 
Curious  old   Clocks   and   Engravings   a   Speciality. 
.■\U}>ust,   1913.— No.  cxliv. 


Wanted.— A  few  old  Jugs,  Plates,  and  Mugs,  with 
prints  of  ships  on  tliem.  No  chipped  or  cracked  pieces 
entertained.      Particulars  and  price  to  [No.  Rs,997 

For  Sale.  — Lord  Rodney  Punch  =  bowl,  Toby  Figures, 
and  Cabinet  China.  [No.  R5,998 

For  Sale. — Magnificent  Jacobean  Oak  Dower  Chest, 
dated  1682.  Length,  57  in.  :  width,  25  in.  :  depth, 
30  in.      Splendid  preservation.      Museum  |iiece. 

[No.  R5,999 

For  Sale.— Old  Embroidery  and  Needle=run  Lace 
Collarette.  Collector's  piece.  \'iew  Connoisseur 
Ofiices.  [No.  R6,ooo 


Autograph   Letters- 


iterary,  artistic,   scientific — for  sale. 
[No.  R6,ooi 

Flint=lock  Gun,  by  Joseph  Manton,  for  disposal.  Also 
Pair  of  Flint  Duelling  Pistols.  [No.  R6,oo2 

Old  Dutch  Paintings  and  Engravings.— Small  collection 

for  -ale.  [No.  R6,0O3 

For  Sale.— Beautiful  Carved  Panel,  27  in.  square, 
"Milage  Festival.''     Thirteen  figures  in  high  relief. 

[No.  R6,004 

Sporting  Magazine. — Complete  set  from  1792  to  185S,  in 
the  original  bindings,  and  in  perfect  condition.  Price, 
/132,  or  near  offer.  [No.  R6,005 

For  Sale.  "The  Tailor  and  Goat  "  (Dresden  China), 
after  the  Restoration.  [No.  R6,oo6 

Charles  II.  Oak  Armchair,  carved  foliage,  scrolls  and 
crown  spiral  supports  and  stretchers,  front  legs  carved  as 
caryatid  monsters,  cane  seat  and  back.     \Yhat  offers? 

[No.  R6,0O7 

Continued  on   Page   XIL 


OLD     OAK    PANELLING    WANTED. 

Send  full  particulars  of  period,  quality,  and  quantity  to 
BENJAMINS  GALLERIES.  60,  Conduit  Street, 
LONDON,    W.  Good  Prices  Paid. 


iiZ    2    (I      tJaintincs 
.liter  LelN.-Ofttrs. 


\\':iter-CoIour  Drawini^s  after  Turner  (Tate  Calleryl  fi 
for  sale—"  N'eU  (Iwynne."  and  "'  Countess  of  Shrewshu 

Pictures  faithfully  copied— anv  Gallerv.  ,„„„n«i  Mr 

CECIL  RITMSEY,  354,  Kingsland  Road,  LONDON.  N.E 


IV. 
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The  Connoisseur 


\ 


MADAME   CHAMINADE    AND   THE 
PIANOLA  AT  i^OLIAN   HALL. 


But  a  few  months  ago  the  Pianola  was  heard  with  the 
London  Symphony  Orchestra,  conducted  by  Herr  Arthur 
Nikisch,  at  the  Queen's  Hall,  London,  and  the  praise  of 
both  audience  and  professional  critics  on  this  occasion 
established   for   all   time   the  supremacy   of  this   instrument. 

Further  proof  that  the  artistic  capabilities  of  the  Pianola 
places  it  far  above  all  other  piano-playing  instruments  was 
given  recently  at  Aeolian  Hall,  when  Madame  Chaminade, 
the  eminent  French  composer,  played  in  compositions  for  two 
pianos,  the  other  part  being  played  by  means  of  the  Pianola. 


None  but  an  instrument  capable  of  the  most  subtle  nuances 
of  expression  and  of  exactly  reproducing  the  varying  touch 
of  the  human  hand  could  have  scored  a  triumph  in  such 
close  contrast  to  the  hand-playing  of  a  brilliant  pianist 
performing  in  works  of  her  own  composition. 

No  one  contemplating  the  purchase  of  a  piano-playing 
instrument  should  have  any  but  the  one  recognised  by  the 
great  musicians  of  the  day  -the  genuine  Pianola  Piano 
which  combines  the  Pianola  and  its  exclusive  devices  with 
the  famous  Steinway,   Weber  or   Steck   Pianos. 


Qall  of  Aeolian   Hall  and  play   the   'Pianola    "Piano,  or  write  for  Catalogue   "  A.A." 

THE    ORCHESTRELLE    COMPANY, 

/EOLIAN     HALL, 
135-6-7,   New  Bond  Street,   LONDON,  W. 
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The  Connoisseur 

(Edited   by  J.  T.  HERBERT  BAILY.) 

Editorial,   Advertisement,   arid    Publishing    Offices :    Hanover    Buildings, 

35-39,   Maddox   Street,   W. 
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Cables— NOVEDAD,    ENGLAND. 
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CHARLES   THE    CONNOISSEUR.       By   Dion   Clayton   Calthrop.       (With  nine  illustrations)  -       219 

OLD   CHINESE    LACQUER.       Part  II.— Drawings,  in  Line.      By  Egan  Mew.      (With  sixteen 

illustrations)-         ...............       229 

TWO   MEZZOTINTS   BY   JOHN   SMITH.      By  C.  Reginald  Grundy.      (With  four  illustrations)       239 

SOME    OLD    LEAD-GLAZED    POTTERY.       By  C.   Hemming.       (With  five  illustrations)      -         -       245 
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XambCttt    SHversmiths 

TO    H.M.    THE    KING, 

Goldsmiths  &  Jeivetlers, 

10,11  &  12,  COVENTRY  STREET, 
PICCADILLY,  W. 


a  unique  coUectton  of  BtamonD  THUork,  Enamels, 

anD  THUorhs  of  art.  Everg  bcscriptton  of  Decorative, 

arable,  anC»  JEccIestastical  ©lit  anO  Silver  iplate. 


Antique  and   Modern. 


SELECT:      OLD    SHEFFIELD    PLATE. 
August,   1913.— No.  cxiiv. 


J.  ELLETT  LAKE  8  SON, 

Experts  in  Precious  Stones, 
Goldsmiths  O  Silversmiths, 
Licensed  Valuers  for  Probate,  d/c. 

43,  High  Street,  EXETER 


Ettablished   1S33. 


Genuine  Old   English    Jewellery  set  with    Old    Brazilian 
Diamonds.  Pearls,    Rubies,    Marcasite,   etc, 

InterestiriK    Collection    of    OLD     CHINA,     ANTIQUE    SILVER     PLATE, 

JEWELS,  MINIATURES,  ENAMELS,  WORKS  OF  ART, 
OLD  SHEFFIELD  PLATE,  &c.  Guaranteed  Genuine.) 

Utmost  Value  given  for  above,  either  in  Cash  or  Exchange. 
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VII. 


The  Connoisseur 
CONTENTS— confrnaec/  from  Page  VI 


NOTES    AND    QUERIES.       (With   eight  illustrations) 


I'AGK 
248 


NOTES.       (With  three  illustrations) 


-54 


IN    THE    SALE    ROOM    -         -         -         - .       2-. 


CURRENT    ART    NOTES.       (With  six  illustrations) 


267 


THE   CONNOISSEUR    BOOKSHELF 


176 


ANSWERS    TO    CORRESPONDENTS 


HERALDIC    CORRESPONDENCE 


280 


[Continued  on  pag;e  X. 


Antique    Fine    Art    Vroperty. 

WILLS   &   SIMMONS, 


445,    OXFORD    STREET,    W. 


Telegrams  :    "  Values,  Wesdo,    London. 


Telephone  :    85   Paddington. 


The    Collection    covers   a    large    field    in    Old    English    and    French    Furniture,    Porcelains, 

Bronzes,    Miniatures,    Clocks,    Statuary,    and    other    decorative    objects.      The    importance 

and   variety    of   the* Old    English    China   is   unrivalled. 


Ivory 

Triptych, 

17th 

Century, 

probably 

German 


ASHFORD 

KENT 


FENTON  &  SONS, 


H 


II,  New  Oxford   Street, 
LONDON 

(ESTABLISHRD    1880), 

AV^E    a    Large   Collection   of 
Old  English  &   Foreign 


jlrins  $  flrtnour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak. 
Curiosities  and  .Antiquities 
of  all  kinds. 


II,  New  Oxford  Street  :^^:^;^^Z 


August.  1913.— No.  cxliv 


I  Ji  ■■  Mfc        iJii        -^m 
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STONER     {3     EVANS 

..TJo-.rToT.on..  FINE     ART     GALLERIES  Zll^^LTrZ::. 

3,  King   Street,  St.  James's  Square,  LONDON,  S.W. 


Old  Worcester  Plates.— 1  ,  2  and  3.  Square   Mark  ;    4,  o,  8,  1  0,  Crescent  Mark  :     6,  7,  1  5,  W.  Mark  :     9,  1  1 ,  1  2,  unmarked  ;      13,  unmarked 

Lord  Manvers  Service  ;     14.  Flight.  Duke  of  Clarence  Service  (William  IV.)  ;     16  and  19.  Chamberlain  unmarked  : 

17  and   18,   Chamberlain  marked  ;    20,  New  China  Works,  Worcester. 

The  Illustrated  'Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates.  Royal  S.uarto,  £1    Is.  nttt. 

SPECIALITY. — Choicest  examples  of  Old  English  Porcelain  and  Pottery.         Collections  valued,  arranged,  or  purchased. 


The  Connoisseur 
CONTENTS— confmaec/  from  Page   VIIL 

PLATES 


CHARLES    I.      By  Daniel  Mytens 


Frontispiece 


PORTRAIT    OF    LADY    EMILY    COWPER.       Bv  Sir  Thos.  Lawrence,  P.R.A. 


page  227 


MARIA   GUNNING,    COUNTESS    OF    COVENTRY.       By  Gervaise  Spencer 


'61 


DISPERSION    OF    THE    JACOBITE    CLUB    AND    DEATH    OF   CORDWELL    FIREBRAS. 

By  George  Cruikshank       -..-....--..-       249 

PORTRAIT   OF    A    YOUNG    MAN.      By  Rembrandt -         -       261 
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-.^HE  WORLD-FAMED 


CrAND&UpRICHT  PlAYER-PlANOS 

As  Supplied  ro  His  Lare  Majesry  King  Edward  VII. 


When  listening  to  a  famous  pianist  playing  some  great  composition  you 
are  impressed  by  three  things: 

His  perfect  command  of  ali  the  resources  of  the  instrument. 
His  sympathetic  touch,  and 

The  individuality  he  is  able  lo  impart  to  the  music. 
Each  of  these  gifts  is  yours  when  you  possess  an  Angelus  Player-Piano. 
They  are  achieved  by  the  marvellous  and  unique  patented  Anpelus 
Expression  Devices : 

THE   MELODANT.  which   accentuates  the   melody  or 

theme  of  the  composition. 
THE     PHRASING     LEVER,     which     controls     every 

variation  of  tempo. 
THE  ARTISTYLE.  the   simple   but  infallible  guide  to 
musical  rendition,  without  which  the  greatest  pianists 
agree  that  an  artistic  rendering  is  impossible. 
The    Angelus    Plaver-Pianos  comprise    Pianos   of   the    most    artistic 
character,  and  include  the  famous  Brinsmead.  the  superb  Marshall 
and  Rose.  Knabe.  Emerson,  Winkelmann.  Squire,  etc. 
Kindiv  call  or  write  for  Illustrated  Catalogue  No.  28. 


Herbert  rDarshall&SonsL- 

□  ebf  ■^Angelus  Hall,  Regenl  House. 
233.  Regenf  Srreer,    London,  W. 
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Durobelle  has  resisted 
the  most  stringent  tests 

IN  an  official  report  concerning  some  Durobelle  fabrics 
which    had    been    submitted    to    a    series    of    severe 
laboratory  tests  in  a  ^\'ell-kno\vn    dyeing  and  clean- 
ing establishment,  the  experts   finally  confess  "Our 
experiments    conclusively  prove  that  it   is  impossible  for 

us  to     strip'  a   Durobelle  colour." More  eloquent 

still  are  the  numerous  testimonials  received  from  de- 
lighted customers  in  all  parts  of  the  world,  a  number  of 
w^hich  are  reproduced  in  our  100  page  catalogue. '  My 
Lady's  Home. "     May  we  send  xou  a  copy  ? 

T^ememher  that  we  undertal^e  to  reptaa:  any  L'ngtn  of 
'Durobelle  that  fades,   and  a   written   guarantee  to  this 

effect  is  given   with   every  length   sold. 
Casement  Cloth  SSd.  to   1/1  U  per  yard 

Fadeless  Satin  -  -  3    lli  .. 

Mercerised  Poplin  2    1  1   to  3  6  ., 

Tapestries  4    1  1   to  8/ 1  1 

PATTERN  BOOKS  LOANED  FREE 


London  Showrooms:    6c,  Sloane  Street.  S.W. 
Removal  Depots:    London;    Southampton;    Bournemouth- 


11,  The  Quadrant,  BOURNEMOUTH    I 


August,  19l:t. — .\o.  cxln 


V- 


The  Connoisseur 


ILL& 

TheSoho 


EIGATE1J5 

Galleries. 


ANTIQUES      ♦       DECORATIONS       ♦       REPRODUCTIONS 


EARLY    GEORGIAN    CARVED    MAHOGANY    BOOKCASE.  WIDTH     12   ft.    6   in..    HEIGHT    9   ft.. 

DEPTH    1    FT.    8   IN.  EXCEPTIONALLY    FINE    SPECIMEN.  INSPECTION     INVITED. 


Out  latest  booklet,   "  C27,"  post  free 


73-85    Oxford     Street, 

LONDON,  W. 


18     East    57th    Street, 

New  York. 
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The  Connoisseur 

One    of   the    Sights    of   Scotland  Visit    the    Old    Curiosity    Shop    at 

A.  FRASER  &  Cos,  INVERNESS 


FINE    SELECTION    OF    GENUINE    OLD   CHIPPENDALE,   ADAM,   AND    SHERATON    SIDEBOARDS    FOR    SALE. 


THE    CHARM    OF    THE    ANTIQUE       j»       jS 

"Visitors  to  the  North  of  Scotland  who  are  interested  in  Curios 
and  Antiques  of  all  descriptions  should  not  fail  to  see  the  extensive 
Showrooms  of  Messrs.  A.  Fraser  &  Co.,  who  have  in  their  Antique 
Galleries  at  Union  Street,  Inverness,  one  of  the  largest  and  most 
valuable  collections  in  the  country.  In  addition  to  this  most 
fascinatinj;  side  of  their  busmess,  Messrs.  Fraser  have  extensive 
departments  devoted  to  complete  House  Furnishing,  and  for  the 
outfitting  of  Shooting  Lodges  they  have  gamed  for  themselves 
a  verv  enviable  reputation."  —  Extract  from  Scots  Pictorial, 
September.   1912. 


THE     OLD     CURIOSITY     SHOP  A    Sight    Worth    Seting 

"  Recently  our  representative  paid  a  visit  to  Messrs.  A.  Fraser  &  Co.'s 
Antique  Stores  and  Galleries,  which  are  better  known  to  Connoisseurs 
and  collectors  as  'the  Old  Curiosity  Shop  of  the  Highlands.' and  which 
have  developed  to  such  an  enormous  extent  that  their  premises  are  a 
veritable  museum  of  .Antiquities  and  Works  of  Art.  attracting  many  home 
and  colonial  visitors.  Probably  there  is  nothing  in  Scotland  to  equal  the 
display  of  Antique  Furniture,  Old  Silver,  Sheflfield  Plate,  very  rare 
specimens  of  Old  Worcester,  Chelsea,  Crown  Derby,  and  other  China, 
as  well  as  Crystal  Glass,  Old  Brassware,  etc.  "—Extract  from  luvernisss 

Courier,   August    30th.    191.!. 


The    Connoisseur   REGISTER  '^°"C/'/^"'" 


Antiques   for   Sale.     Oak   Buffet,    £\6    los.  :    Gate  = 
legged  Table,  ^,3  is^  :  fine  Dresser,  £12  los. 

[No.  R6,ooS 

Two  Antique  Stuart  Cliairs  and  Stool  for  sale. 

[No.  R6,oo9 

Fine  Sheraton  Sideboard,  £21.  [No.  R6,oio 

Set  Old  Chippendale  Chairs,  £18.  [No.  R6,oii 

Pair  of  Old  Derby  Vases  for  sale.  [No.  R6,oi2 

Old    English   and  Old    Dresden   Porcelain  for  sale. 

[No.  R6,oi3 

Two  Old  Apostle  Spoons  for  sale  ;  al^o  an  Old  Watch 
in  tortoiseshell  case.  [No.  R6,oi4 

For  Sale.— Old  Chinese  Pile  Rug,  black  ground,  7  feet 

by  6^  feet.  [No.  R6,oi5 

"  London  Cries."  —  I'roofs  in  colour.    For  sale.    [No.  R6,oi6 

For  Sale.  — Signed  Panel,  12  in.  by  13  in.,  by  P.  Gilgreet. 

Interior  with  ladies  and  gentlemen  playing  cards.     Choice 
example.     ^25.      In  London.  [No.  R6,oi7 

For  Sale. —Old  English  Furniture,  etc.     Owner  selling 
house,  London.      No  dealers.  [No.  R6,oi8 


Gentleman  wishes  to  dispose  of  Valuable  Collection 
of  Old  English  Pottery,  including  some  magnificent 
old  Toby  Jugs  and  fine  old  Ralph  Wood  Figures. 

[No.  R6,oi9 

For  Sale.— "  Connoisseur,"  complete,  143  Parts. 

[No.  R6,020 

Private  Gentleman  has  for  sale  Genuine  Louis  XIV. 
Table.      S]ilendid  original  condition.  [No.  K6.021 

Wanted.  —  Engraving,  "  Mrs.  Pelham  Feeding 
Chickens,"  by  Dickinson.  [No.  K6,o22 

For  Sale. — Valuable  Oil-painting  by  Charles  Jones, 
R.C.A.,  The  Dead  Stag,  56  in.  by  36  in.  Signature 
and  monogram  dated  1867.     ;^I50,  or  nearest  offer. 

[No.  R6,023 

Persian  Celadon  and  other  Oriental  Pottery  for 
sale.  [No.  R6,o24 

For  Sale.-  Gainsborough's  "At  the  Ford,"  19  in.  by 

23i  in.:    "The  Lacemaker,''    Netscher.      Seen  by 
appointment,  London,  S.W.  [No.  R6,025 

Continued  on  Page  XVI 1 1. 


ONA/NERS    OF    COLLECTIONS    OR    SINGLE    SPECIMENS    OF 

Old    Entjlish    Pottery,    Porcelain,    and    Glass,     Old    English    Furniture,    Objects   of   Art,    etc., 
wishing   to   dispose   of   same   by    Private   Treaty,   should    communicate    with 

LAW,  FOULSHAM  &  COLE,  Limited    7  South  Molton  Street 


valk   from    Bond    Str 


Tube   Station.   London,  W.) 


Au)*ust.  1913 — No.  cjtiiv. 
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HINDLEYS 


^rchitecttcral  TJecoratoj^s 


A.v  Old  Oak  Bedstead,  very  Beautifully  Carved  and  Inlaid. 
A  Rare  and  ]\terestix<;  Specimen. 

70-71  WELBECK  STREET,  LONDON;  W. 


l\Hh 
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YAMANAKA  &  Co 

127    New   Bond    Street 
=  LONDON •  W.  = 


Chinese  and  Japanese 
Works  of  Art 

INSPECTION      CORDIALLY      INVITED 


Lung  Men  Stone  Statuette 
ot  Wei  Period. 


Branches :     OSAKA 


KIOTO 


PEKING 


BOSTON    and    NEW  YORK 


CARDIFF. 

rbc  Cdelbech 
6allerics^  L^^: 

MORGAN   ARCADE, 

have  this  fine  Oil  Painting 
for  Sale,  and  also  examples 
by  P.  dc  Wint,  Clarkson 
Stanfield,  David  Roberts 

and    Old     Dutch     Pictures. 


Portrait  by  \\ .  .\luller 
:<J$  in.  X  2/  in.  (sigaedl 


Nantgarw  &  Swansea  China 

Antique  Furniture  and 

Unique   Curios 

Apply— Manajier.  W".  IN'CE-S.MII.ES. 


Largest  Collection  of 
Antique  Furniture, 
China,  etc.,  in  the 
West  Country  cl  0  0  a 

T.  CHARBONNIER 

Art  Gallery 
Lynmouth, 


0  0  0  0  0 

N.  Devon 


N  O 


REPRODUCTIONS 


Now  in  Stock. 


Powell  &  Powell  Ltd. 

18,  Old  Bond  Street,  BATH 

flintique  furniture 

Finely  Carved  Wood  Mantelpiece. 

Queen   Anne   Bureau    Bookcase, 

shaped  top  and  glass  doors, 

Collector's  piece. 

A  LARGE   COLLECTION  ALWAYS  IN    STOCK. 

Write  for  Photographs  and  Particulars,  post  free. 


Fine  Mahogany  Bureau  Book- 
case, shaped  interior     ..    £3S 


M^CULLOCHS 

...    FOR    ... 

Antique  Furniture 

Pottery   and    Porcelain 
Old    Pewter,    Glass, 
Clocks.     Curios.    &.c. 

11,  High  St.,  Edinburgh 

Situated  at  Old  Nethergate.  and 

two  doors  down  from  John  Knox's  House 


August.  1913.— No.  cxiiv 
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Genuine  Antiques 


t/f  Qentleman  s   Sheraton   Wardrobe   in   Mahogany 

with  sliding  shelves  lined  Oak  in  fine  original  condition 

^  ft  J  in  wide 

Connoisseurs  and  all  interested  are  cordially  invited 
to  inspect  the  immense  collection  of  rare  and  interesting 
Antique  Furniture  on  exhibition  in  the  galleries  of 


MAPLE 


Paris 


LONDON 


C0 


Buenos  Aires 


TJie  Connoisseur 


Henry  Graves  &  Co.,  Ltd. 

6,  PALL  MALL,  S.W. 


MESSRS.  HENRY  GRAVES  &"  CO.,  LTD.,  beg  to 
announce  that  as  all  their  recent  publications  printed  in 
colour  were  sold  out  before  date  of  issue,  it  is  important 
that  applications  for  proofs  of  their  next  plate, 

LADY    ISABELLA    HAMILTON 


illustrated  in  the  last  issue  of  "  The  Connoisseur,"  should 
be  posted  immediately.  The  plate,  which  will  be  ready 
by    the    end    of   the    year,    is    now    nearly    booked    up 


yJntiques  in  Carlisle 


MACFARLANE  &  SMITH 

48  Castle  Street  (^Xd;y) 

H 

And  also  at 

186  &  188  WEST  REGENT  STREET 

and    118    MAINS    STREET. 

BLYTHSWOOD  SQUARE. 

GLASGOW 


telegrams 


Redecorate,  Qlasgow 


Charles  Brunner 


Telephone 
169-78. 


Telegraphic  Address: 
"ARTIBUS,  PARIS." 


■  Pictures  by- 


OLD  MASTERS 


11  RUE  ROYALE,  PARIS  (v/// 


nd 
English 


DD/~JNI7p"Q     Wanted  to  purchase  from  private  sources.  Early 

tJlK\Jl^LiS-iJ     French.  German,  and  Italian  Bronze  Statuettes. 

I3th.   Ibtli.  and   17th  Centuries,  to  form  a  collection. 

nvp"!    p"T     Wanted    to    purchase.  Old    Dutch    Delft    in    blu 
LJ iltk^l     1       white  and   polychrome.     Good  prices  given- 
Delft,  dated,  also  wanted. 

CHINESE 
FURNITURE 


Wanted.  Old    Snuff    Bottles.  Porcelain    In    colour 
and  blue  and  while.  Old  Jades  and  Pictures. 


Wanted,  small  pieces  fine    unrestored    Old 

Chippendale. 


APPLY- 


G.  F.  MARSHALL, 


Telephone  : 

3962  Mayfair. 


Thomas  Street,  Oxford  Street, 
LONDON,  W. 


Aui;ust,  1913.— No.  cxiiv 


Hntiques  from  m  Slelsb  Border 

A    number    of    interesting    Walton    Figures    from 

15/-  each. 
Fine  Specimens  of  Bristol  Delft   Plates   fnmi    8/- 

c;n.ii. 
Crescent  Blue  Worcester,  marked  pieces,  from  15  -. 
Half-length    Portrait    of   Countess    Robina    h\    I.e 

Breux,  1818.  Life  size,  charminj^  picture.  iC.20. 
A  rare  small  Shakespeare  Portrait  on  panel,  je.12. 
A  set  of  4  Coloured  Engravings,   ••Hunting."   by 

Chas.   Hunt,   18;W,   £Ji    4s.  the  set. 

J.KYRLE  FLETCHER^':' 

79  High  Street,  The  Bridge,  Newport,  Mon. 

.\vi. 


^ 
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JNTIQUKS  at 
Pf^JRlNG  ^  GlLLOfTS 


I 


'    ■'  •        „    to    be    (ound     at 

ONE    of    the    -any    umque    speamen^^^^^^^^^^^^ 
Wanng  &  G.Uows     A  fine  MaKogaJ^^  ^^.^^^^  ^^^^,.,„. 
on  handsome  carved  Stand,  ^^^  ^^^ 

bb«-^.^'^  ^.f.ined  to  purchase.  ^^ — — — --^^ 

tKey  will   not  be  importuned        P 


164-180. 


OXFORD    ST., 


W. 


.portuned  to  purcna.e.  ^ ^"\ 

"  ^. —^^^^^^^  XV 11. 
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JAS.  CONNELL  6  SONS 

31  Renfield  Street,  GLASGOW    ^oid^Bon.Tst'^ferw 


ANTIQUES  of  FINE  QUALITY  and   CHARACTER 

Messrs.  James    Connell    &    Sons    are    purchasers    of  Old    English  Furniture  and  China. 


The    Connoisseur 

"Connoisseur,"  Nos.  i  to  120,  for  disposal. 

[No.  K6,026 

Queen    Anne     Double    Chest,    in    splendid    condition. 

Genuine  antique.      £\'i,   l8s.  [No.  R6,027 

Louis    XIV.    Fan,    perfect  ;    beautifully  decorated.      Artist, 

Champagne.     ^10.  [No.  R6,028 

Baxters  :    "  Before   Marriage,"   "  Love's    Letter," 
"  Hollyhocks,"  and  other  large  Prints  ;  Oil  Paint= 

ings  and  Oil  Prints,  small,  by  licensees.  [No.  R6,029 

For    Sale. —Colour-  Prints.       Two    Cupid    subjects   by 

Bartolozzi,  after  Lady  Diana  Beauclerk,  and  two  fancy 

female  subjects  by  Eginton.     Apply  [No.  R6,030 

Genuine  Rembrandt  Portrait.— Private.     Offers  invited. 

[No.  R6,o3i 

and    embossed. 

[No.  R6,032 


Continued  from 
Page  XII. 


REGISTER 

Vol .  36  of  The  Connoisseur ' 


■iit 


Quantity    Old    Spanish    Leather, 

25s.    per  skin. 

Early  English  Qlasses.—  Small  collection  en  bloc,  including 
[acobiie,  double  ogee,  coloured  twist  balusters,  and 
engraved.     25  per  cent,  off  current  |irices.     Photograph>. 

[No.  'R6,o33 

Lambeth  and  Bristol  Delft.-  Collector  prepared  to  sell 
collection  of  twenty-four  fine  pieces  considerably  under 
cost.  [No.  R6,034 

Wanted.— Small  Grandmother's  Clock,  about  40  in. 
high,  in  either  -atinwood,  mahogany,  or  inlaid  Sheraton 
preferred.  [No-  R6,035 

For  Sale.  — A  very  old  Marqueterie  Grandfather 
Clock,  by  John  Ebsworth.     Apply    [\  >   Kb. 036 


This  Volume,  containing  the  Numbers 
May  to  August,  1913,  will  be  ready 
August  2 1  St  Price  7  6 

The  cost  of  the  36   Vols,   is   £15-15-0 
29  at  7/6;  4  at  10  6;  1  at  16/6;  2  at  19  6 


Antique  CDincse  Porcelain 

Consignment  of  60  pieces,  all  guaranteed, 
and  including  Blue  and  White  Celadon, 
Sang-de-BcEuf,  Blanc-de-chene,  &c.,  Khang- 
hi,  Yung-cheng,  Kien-Iung,  &c.  Must  be 
sold  before  end  of  month.  On  view   at 

JOHNSON  &  WALKER'S,  Tailors, 

4,  ridgefield, 
John    Dalton    Street,    Manchester 


H.  VAN  KOERT  fi?  Co.,  Restorers  of  Old  China.  Enamels,  &c. 

Beg  to  bring  to  the  notice  of  their  numerous  customers  tliiit  they  have  now  succeeded  in  making  parts  in  real  china,  having 
overcome  the  great  difficulty  in  matching  of  glazes  and  colours  with  such  accuracy  as  to  bring  back  the  value  of  tlie  once 
forlorn  specimens  of  Old  and  Valuable  China.  ^fl      TTat^lJVSl'V      ^^        W  Telephone 


Au(>iist,  1913.— Nil.  cxii' 
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AME 


■FUHnO 

tfe. 


The  Coiiuoisseiu' 


OETZMANN  *g 

Nr.  TOTTENHAM   COURT   ROAD,  W. 


COLLECTORS      AND      CONNOISSEURS      ARE      INVITED      TO      INSPECT     THE      REALLY 

FINE  STOCn  of  ANTIQUES 

ON       VIEW       IN       THE      GALLERIE.S       AND       DECORATED       PERIOD       ROOMS 


A    very    fine    Genuine    Antique    Jacobean    Oak    Refectory    Table,    on    six   massive    legs,    with    beautifully 
carved  frieze  and  underframing.        An  exceptionally  fine  table  at  the  price  of         -  -  -  £120 


Bronze 

Cannon 


with  the 
Arms  of  the 
Medici,  the 
property   ot 

an  Italian 
noble  family 


FOR    SALE 


Price  ^60 


Apply    Box    B82,    c/o    The    Connoisseur, 
Hanover  Buildings,  35-39,  Maddox  St.,  W. 

August,  1913 — No.  cxliv. 


GOLD      MEDALS 


London.    1851 
Paris.    1900 


London.    1908 
Dresden.    1909 


The    Printers    of 
The    Connoisseur 

Magazine  welcome 
enquiries  from  Readers 
for  Printing  of  every 
description,  Private  and 
Office     Stationery,     etc. 

Suitable  Specimens 
sent   on    application 

BemrosefifSoiis 

LIMITED    - 

MIDLAND  PLACF,   DERBY 

Also  at    LONDON   and    LEEDS 
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The  Connoisseur 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 

P'/'VD  SAT  F  Magnificent  Antique  Imperial  Stone  China 
*  ^-"^  >jr^I_il_i  John  Ridgway  Dinner  Service.  143  pieces,  in 
almost  perfect  order.  Marked  with  Royal  Arms  at  back.  Date  1849. 
Price  85  guineas. — Apply  : 

TREADWIN  DOBBS  Ltd.,  20,  Milsom  Street,  BATH. 


£.  BURR 

Silver  St.,  BEDFORD 


An  Old  Lacquer  Box  on  Stand, 
4  ft.  6  in.  wide,  z  ft.  9  ir  high,  in 
fine  condition,  decorated  top,  front, 
and  ends,  engraved  lock  plate,  and 
massive  brass  handles.         Photo. 


J.  C.  WILLIAMS 

15  &   17,  Midland   Road 

=  BEDFORD  = 


SPECIAL. 


finely  Carved  and  J-^ 
Jacobean    Oak    Coffers 


CDe  Sussex  "  ' 
6oldsniitD$'  " 
Compatip, "  " 
Castle  Sq.,  BridDfon 


We  have  large  Galleries  de- 
voted to  the  display  of  Antique 
English,  Oriental,  and  Con- 
tinental Porcelain,  Snuff 
Boxes,  Miniatures,  and  Objets 
d'Art,  Bronzes,  Pictures,  and 
Furniture.  Your  visit  of 

inspection   is   kindly   solicited. 


DESIGNER  ■  AND 
WOOD    CARVER 


W.  p.  PARSONS, 

Has  made  a  special  study  of  18th  Century  Styles  of  English 

Furniture     (Carved     Frames     a    speciality),     for     Repairs, 

Additions,     Reproductions,     etc. 

Estimates  given,     jintiques  bought.     25  years'  practical  experience. 

15  WINDSOR   STREET,    BRIGHTON 


vorth 


One  of  the  sights  of  Bristol. 
A    I41h    Century  Mansion,  furnished  with  £10.000 
of  Antiques.         RETAIL,     WHOLESALE,     EXPORT. 

WOOD    «a    HEMMONS.    BRISTOL. 

W.  J.  MCCOY  &  SONS,  Ltd.,    BELFAST, 
Dealers  in  ANTIQUES,  Old  Prints,  &c. 


GENUINE    EXAMPLES   ALWAYS   ON    HAND. 


F.    SMITH,    Hntiquc  Gallery,    BARNSTAPLE 
Dealer  in  all  kinds  of  ANTIQUES 

All    Goods   Guaranteed    Genuine   and   collected    in   the   West 
Visitors    arc    invited   to   inspect    Tudor    Ceiling,    one    of    the    finest    known 

BOOKS    PURCHASED.  UBRARIES    PURCHASED. 

Wc  \v.int  to  buy  Books  in  any  quantity  and  at  all  times.     Some  people  do  not  imderstand 
that  we  purchase  small  parcels  of  Books  as  well  as  complete  Libraries.     No  lot  is  too 
small  to  interest  us  and  no  Library  is  too  large  for  us  to  handle.     One  price  only  is 
(jiven— THE  HIGHEST.    Our  reputation  allows  us  to  give  no  other. 
Wm.   BROUCH  &   SONS.  312.  313,   Broad    Street,   BIRUINGHAH. 

Established  1845. 

Telei;ranis     -  Bibliopole.  Biriiiinghaiii    ■ 


Booksellers  and  Exporters. 

Telephone:    Midland  887. 


I^Use  STEPHENSONS'^ 

I  Furniture  Cream  I 
land  Floor  PolishI 

ll^B  STEPHENSON  BROS.  Ltd..  BRADFORD  ^^S 

IN  REPLYING  TO  ADVERTISERS' 
ANNOUNCEMENTS  WILL  READERS 
KINDLY  MENTION  THE 
a      CONNOISSEUR     MAGAZINE.      .^ 


ANTIQUES      IN      GLASGOW. 
E.    FOUNTAINE-BRODIE     has  several   Showrooms   with   a   fine  Collection   o( 
Antique  Furniture,  Cbinii.  Brass,  Silver.  Sheffield  Plate,  Pewt«r,  Jewellery,  and 
Lace,  at  286  &  288,  Renfrew  Street,  Charing  Cross. 

BKANf:H   AtniKESS:  FoKHK.N   AGKNCV  : 

"The  Neuk."  26.  Portugal  Street.  Calle  Parera.  r^j 

Lincoln's  Inn  Fields.  London.  W.C  Buenos  Aires.  1  he  Ar.,'entine, 


R.   MORRISON, 

Dealer  in 


Hntiquarian  Repository,  .^  .-m^ 

130B,    NETHERGATE,    DUNDEE. 


Antilles  ani>  Ahi   Objects,  Flu.milkk,  Ahmoli;.  China.  Sii.vkr. 
Jkwellkrv,  Patch  am>  Snlm    Boxes. 

Largest  Collection  of  Genuine  Antiques  in  Scotland. 

CENTRAL  ART  GALLERIES,  69,  West  Nile  St.,  GLASGOW 

Choice  Collection  of   Paintings  in  Oil  and  Water-Colours. 

LARGE     SALOON     TO     LET     for    Artists'     Exhibitions. 

Apply  for  Terms.  R.  NISBET,  Proprietor. 

TRADE    ONLY. 

Unrestored  Oak 
^     and  Walnut 

Continual  Change  of  Stock. 


RUBEN  81  WOLPE 

237,  Cleethorpe  Road, 

a    D    GRIMSBY    d    d 


ANTIAITP^  Uenuine    Hid    Knirlisti    and    Sootcli    Furniture,   ol.t    I'rintr-. 

Mil  1  IVfUbO.        Old  Silver.    ( ild  Shetficld  Phite.    Old  IVwter,    Oldcliina. 
Highland  (.'uric.!,.   Swords.   Targ.,-...    (juns.  Powder  H.irns.  ic.  4.,       Weekly   Iresli 
arrivale  of  genuine  UDrestored  aliti'jufs.  all  inod^-rately  i.riced  at 

F.    MACIVER'S    HIGHLAND    BAZAAR, 

10,    Church   Street,    INVERNESS. 

OLD  OAK  IN  LAKELAND-;':''?  T'^  s  "".r''" '"Av  "r ''°r.' 

Coleridge,   bnuthey,  and  \N  ordsworth. 

FOR    SALE.— Fine    Old  Jacobean    Cabinets,  Cheils, 
Tables,    Chairs,    Settles,    Dressers.    Wardrobes,    etc. 

W.  H.  MAWSON.  15  &  15  Lake  Rd..  Keswick.  Cumberland. 

Baxter  Oil  Priikts. — Fine  collection  always  in  stock. 
Old  English  China, — Nice  collection  of  Worcester,  Derby, 
Spode,  Chelsea,  Rockingham,  etc.,  alwuys  in  stock. 
C.  L.  PICKARD.  12,  GUILDFORD   STREET,  LEEDS 

L.  W.  MORRIS    Genuineflmiques 

273  Upper  Parliament  Street  :  LIVERPOOL 

GENUINE     OLD     SHEFFIELD     PLATE 
CANDLESTICKS,    PERIOD   ABOUT    1775 

7  in.  (>\al  Basket,  wire  sides,  with  liandle 
14  in.  Handsome  Cake  Basket,  with  handle 
II  in.  Oblong  Bread  Basket,  wire  sides    .. 


A   FINE 
ASSORTMENT 

Jt2  2  0 
SJ5  10  0 
Jt4     5     0 


W.     SALMON 


53,  Curtain   Road 


London,  B.C. 


S.    BARON,    235  =  239    Old    Street,    LONDON.    E.C. 

Large   Stock   of    GENUINE    ANTIQUES     at    Lowest   Pii_ces. 
Inspection  iovited. 


Tel.   No    33S8  London  Wall. 


E.    HARRISON,    47,    DuKe    Street. 
Manchester  Sq.,  W.  (ciose to  Waiuce Coiieciion). 

WANTED.-Genulne  Old  Hunting,  Racing 
and    Coaching    Paintings   and    Engravings. 

\\/ A  D    IV^  17  P\  A  I    Q     Catalogue  sent  on  request.     Curiosities, 
VVAVrV    1V1ILL/M.L,0  China.    Pottery.  Arms.  Greek   and 

Egyptian  Antiquities.  Stone  Implements.      Lists  sent  if  class 

of  things  required  is  specified. 
S.   G.   FENTON.  33.  Cranbourn  Street,   London,  W.C. 


/^/\1i,T  A  ¥  TV  ''*  ^p^ciAL  SHOW  OF 

llUnALU   ©IdeoIourPrin 


ts 


belonging  to  a  Private  Collect'.) 


jflntiquc  Dealers   Old  China  &  Enamel  Boxes 

85  Duke  St.,  Grosvcnor  Sq.,W. 


GENUINE  Old  and  Modern  Etchings,  Mezzotints, 
Coloured  Engravings,  Old  Chinese  and  English 
Porcelains,  Books,  Stamps,  Curios  and  Antiques. 
A  \HRV   l.ARGH  \AR1HTV 
—  ALWAYS    IN    STOCK  — 
18,  Red  Lion  Street  and 


3,  Red  Lion  Passage,  Holborn  I 


LONDON,  W.C. 


August,  1913.  — No.  cxiiv. 
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THOMAS     BELL, 

"Dealer  in   Antiques, 

^     12,    Saville    Row,    ^ 
NEWCASTLE=ON=TYNE. 


PAINTED     LEATHEK.     SCREEN 

(original   condition) 

Size   of   single   panel,   7  ft.    by    1   ft.    10  in. 


FREDK.  JONES 

I, Tavistock  St., BEDFORD 


Set  of  eight  fine  Carvings,  lo  m.  High,  i  roiii  Grimsthorpe  Castle. 
William  and   Mary  period. 

A  large  stock  of  GUARANTEED  ANTIQUES  on  view. 
Inspection  invited. 

XXIII. 
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Telephone  No.  540,  Putnev. 


ESTABLISHED   1853 


Specialists  in  Repairing  and  Restoring 

ANilQUE    CHINA,    BRONZES,    IVORIES, 
MARBLE,    SILVER,    PEWTER,    &c. 

Having  a  large  assortment  of  China  Hands.  Heads.  Limbs,  Flowers,  Vase 
Handles,  Candle  Nozzles.  &c..  we  are  enabled  to  replace  missing  parts. 

NEVILLE   HALL  &   60.,    Ackmar  Studios, 
Parson's    Green,     Fulham,     London,    S.W. 

GEO.  GIBBS,  63,  Margaret  St.,  Oxford  Circus,  W. 

And    at   TAUNTON. 

OLD   OAK    ENGLISH    FURNITURE 

AND    FITMENTS    OF    ALL    PERIODS.     

IN  STOCK  :  Old  moulded  I6th  Century  Ceiling  Beams.  Large 
quantity  of  Oak  Timber  Floorboards,  etc.  T\vo  exceptionally  fine 
outside  Studded  Doors  and   Durns.  Telephone  :  Regent  2513. 

KATE    FRESCO,       68,  Lincoln's  Inn  Fields,  W.C. 

T>ie  finest  collection  in   London  of  Blue  and  White  and  Coloured  OLD 

DELFT  TILES.     Also  a  large  quantity  of  Old  O&k  Pa&etlios.     Fine 

Old   Nankin    PorceUin.    Englith    Pottery.    Worcester,    Delft    W&re. 

Glass.  Brassware.   Sfc,  tfc.  Enquiries. 

OLD    LACQUER   RESTORED 

Grandfather  Clocks,  Chinese  Cabinets,  C)c 
W.    BRADWELL.    23.    Harrington    St..    N.W. 

eHINESE  SeREEN 

Fourfold.    6    ft.    6    in.    high,    lacquered    in    extraordinary    fine    design 
on   leather,   in   perfect   preservation,  to  be    SOLD,   for   25   gns.,    by 
permission    of    the    executors    of   the  late   Colonel   Drakefort. 
Connoisseurs  and   Fine  Art  Photograph  will  be  sent  on 

Collectors    should     inspect.  receipt     of     Is.,     returnable. 

FINE    ART    DEPOSITORIES    Ltd., 
SO,    Park     Street,    Upper     Street,    Islington,    N. 

NOW  ON  HAND—  Fine  Collection  of  EARLY  CHINESE 
PORCELAIN,  including  Blue  and  White  Nankin,  Famille  Verte, 
and  Famille  Rose. 

E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 

(formerly  at  Great  Turnstile.  W.C.) 


Why  Draw  on  your  Bank 


Provincial  Dealers  Solicited. 


ANTIQUE    PEWTER. 

Wc  specialise   in  Old  Pewter,  and  invite  Collectors 
to  write   us   for    Photographs  and   Descriptive    List 


of  pieaes  in  stock,  issued   periodically. 


H.     &    A.     K  I  M  B  E  LL, 

182,  Aldopsgate    Street,    London,   E.C. 

GENUINE  ARMOUR,  ARMS,  &  SAVAGE  CURIOSITIES  (or  decoration. 
OLDMAN,   77,   Brixton   Hill,  London,  S.W.      Tel.  :  Brixton   W65. 

O'T*  A  Xif  P^  *^"'*  Catalogue  gives  prices  for  British  Colonial  Stamps 
\3  I  t\Pnr\J  from  Id.  to  JC50  each.  Sets,  6d.  to  JtI4.  Packets,  2». 
to  Jt.225  each.     Post  free.     Bridgcr  ff  Kay.  71.  Fleet  St.,  London,  E.C. 

WANTED  French  Clocks,  also  fine  early  Bronzes  and 
Oriental     China     and     Screens     in    Needlework,    etc.,    by 

C.  ANDRADE,  24,  Ryder  Street,  ST.  JAMES' 


TELEPHONE     1990     REGENT 


'T^eaJers  are  inviled  to  view  a   Famille    Rose  'U'ase  of  Kiewlung  period,  2(>  in. 
high,  decoration  diaper  pattern  with  panels  of  figures,  £500. 


when  you  wish   to  indulge 
your  favourite  hobby  ? 

ALLEN   &   DAWS'    Extra   PIN   MONEY 

is  better  for  these  special  purchases.     Prompt  cash  is  sent  in  exchange 

for  old  Gold  Jewellery,  Precious  Stones,  Sterling  Silver  and   Sheffield 

Plate,   Platinum,  Teeth,  Snuff  Boxes,  duplicate  Wedding  Presents,  etc. 

Turn  out  your  drawers  and  send  to-day  to 

ALLEN   &   DAWS'  122,   London   Street 

GOLDS.\UTHS  NORWICH 

Goods  returned  if  o0er  not  accepted  Estimates  given  on  particula/s  by  fiott 

ESTABLISHED  OVER    H ALF-A-CENTURY 

EARLY    ENGLISH    OAK    FURNITURE 

including   6  ft.   Wardrobe.    Plain    Panelled    Bedstead.    Chests   of 
Drawers.  7  ft.  Dining  Tables.  6  ft.  nicely   Panelled   Box  Settle,  at 

A.  COXHEAD.  100,  High  Street,  MAIDENHEAD 

R.  E.  TREASURE,  ilniique  ?urnimrc  Dealer. 

has  removed  to  Wrgar  and  more  commodioui  prtiiue«B~ 

3,  North  Road  (off  Church  St.),  PRESTON. 

Also    128.    High    Holborn,    LONDON,    W.C. 

To  Collectors.  Connoisseurs,  Art  Lovers,  and   Antique  Dealers. 

"V-ij  C.M.VLUIjLI-  :»  cumpiuiu  uiileia  i::a»tr.,tcd.  Advantages;  .\  ^',  ir.le:i..i:'.  -•, .::, 
iA  leisure  is  prepared  to  rei-rotluce  in  photography,  on  except-Onal  terms.  Pictures. 
Prints.  China.  Statuary,  and  Works  of  An.  as  a  collection  or  separately.  Distance  no 
object.     Satisfaction  guaranteed.      Excellent  referer^ces.      (.a^'iens  a"d  vi<>ws  (interior 

and  extcriorl  of  Cmintrv  'S'-T-  W  -  .■'-.rr -|  i  rfn -•--.  •'■-  -  '■■  Hike-;  ^i  >■■■■■■-■■  -ir. 
l.f  f"iwarl.':l.     .\[pl,    -GEOFFP.EY  WOOD.  P.:ddleEdou.-n  House    Furey    Stirrev 


Chippendale    Fupnitupe    Cpeams  6d.,    1    -  , 

Chippendale    Liquid    Polish  6d.,  9d.  t 

Specially  prepared  and  recommended  for  cleaning,  polishing,  and  • 

preserving  Antique  and   Valuable  Furniture,  Lacquer   Work.  etc.  « 

* 

From    Harrod's,  Whiteloy's,  Army   ancj    Navy    Stores,    or  * 
THIBAUT    ET    CIE,    SUTTON    COURTENAY,    Berks.  ♦ 


PHOTOGRAPHS     MAKE     SALES 

DEALERS     IN     ANTIQUES     SHOULD     USE: — 

MARTIN'S  EMPIRE  PLATES.      K-P'ates.  1/6. 

Whole  Plates.  3/-. 
QASLIQHT   OR    BROMIDE    PAPER.       K-P'ate.   5/-   gross. 

Whole  Plate.  50  Sheets.  3/-  :   also  Card  Thickness. 
Enquiries  Solicited.  We  Can  Save  You  Money. 

MARTIN,  Photo.  Chemist,  SOUTHAMPTON 


Ruskin  Pottery 


is  produced   and   can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick. 

near  Birmingham,   England. 

YE  OLDE  MALT-HOUSE,  SHALFORD.  GUILDFORD. 

FOR    OLD    OAK    FURNITURE 

AND     PANELLING 
Very    Fine   Carved   Old   OaK    Dresser   in   Stoch 

ONE     MILE     FROM     GUILDFORD.  INSPECTION     INVITED. 

ASHBY  &  SON  :  Ve  ilntiquc  Shoppe  :  TOWCESTER 

HALF-WAY    BETWEEN    LONDON     AND    BIRMINGHAM 

ALL     KINDS     OF     GENUINE     ANTIQUES 

MOTORISTS    PLEASE    NOTE 

ANTIQUES    FROM    SPAIN. 


ADVERTISER  having  exceptional  opportunities  of  procuring 
saleable  antiques  in  Spain,  and  who  for  the  last  few  years 
has  conducted  a  profitable  private  business  in  such,  requires 
the  co-operation  of  a  business  house  preferably  in  London— to  sell 
on  commission.  The  agent  would  incur  no  risk  other  than  usual 
obligations  as  vendor  on  commission.  Write  for  further  particulars 
to  Box  B  84.  CO  "The  Connoisseur."  Hanover  Buildings.  35-3'^. 
Maddox  Street.  London.  W. 


RESTORATION  of  OLD  CHINA,  etc. 

Messrs.  H.  SYMONS  &  Co.,  16,  20,  28,  and  30,  Hanway  Street  (Oxford 
Street),  W.,  have  a  Studio  for  repairing  and  restoring  missing  parts  of  every 
class  of  China.     Quotations  for  work  given  free. 
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LINCOLN'S  INN  HOTEL 


Tel.  No.  6666 

HOLBORN. 


overlooking 

LINCOLN'S    INN     FIELDS. 


Tel.  Address  : 
"  Ensuite,  London." 


^^ 


^^■'1 


X. 


.Midway    between    East    and    West. 
Close  to  the  Strand  and   Kingsway,   and  five  minutes    by    Tube    from 
the    Houses    of   Parliament,   the    Cit>  .   Oxford    Circus,    or    Piccadilly. 


PvOOMS    BY    THE    WEEK. 


Single  Room 
Double   Room 


£1      1      0 
£1   10     0 


ROOMS    BY    THE    DAY. 

Bed  and  Breakfast  6 

Bed  and  BreaKfast  for  two   people  in  double  room, 

per    person,    5 


These  charges  include   Baths.    Light.   :ind   Attendance. 


HOTEL     TARIFF  :    Breakfast,    16;    Lunch,    16;    Ttinner,    26. 
MILK.    BUTTER    AND    EGGS    FROM    OUR    OWN    FARM. 


INDEX   6  TITLE   PAGE 
TO  VOLUME   36 

(-May  to  August.    1913)  of  


"THE    CONNOISSEUR" 

Now  on  Sale  Sixpence  Nett 

.All  the  previous  indexes  for 
Volumes  1  to  35  can  also  be 
obtained     at    the    same    price 

From  any  BooKseller  or  Newsagent 

or  post  free  from  the    Publishers, 

35=39    Maddox   Street,    London,   W. 


FOR    SALE 

Fiftv-two 


^^  I  8th  Century 


Write- 


^•^■^i  PEWTER 
'  "  ' t. A-'t-i :^ ^  '^%^^  PL ATTE RS 

with  the  Ann--  c f  X'iscoiiin 
Hill,    in    good    condition. 

These  can  be  been  at  "The 
Connoisseur"  Office. 

-Box    L  cj.      ■  i  iU'    Connoisseur,"    Hanover    Buildings, 
35-39,  Maddox  Street,   London,   W. 


SPECIAL       NOTICE 

A\'  Enquiry  Department  is  conducted  by  '-The  Connoisseur"  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
L  upon  tlie  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation. 
or  sent  direct  per  return  of  post  for  a  small  fee.  E.xpert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us.  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
c-uliCCtions  in  tlie  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
day  or  two  of  receipt,  together  with  e.xpert's  opinion-  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  rf  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  malting  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  shci.li  be  addressed  to  the  Enquiry  .Manager. 
"The  Connoisseur,"   Hanover  Buildings,  35  to  39.   Maddox   Street,   London,  W.  Tel.   No.   7995   Gerrard. 

SE.B     FOLLOWING     PAGE     FOR     ENQUIRY     COUPON. 
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LEONARDO     DA     VINCI 

Reproductions  of  Old  and  Modern  Masters 

PAINTINGS    AND    DRAWINGS 
LANTERN     SLIDES 

MAISON    AD.    BRAUN    &    C"^ 

BRAUN    &    CO.    Succ"^?- 

62,  Gt.  Russell  Street,  London,  w.c. 

(Facing  [Dritiih  C^Cuseum ) 


NOW  READY 


NOW  READY 


VOL.    V   OF 


Art  Prices  Current 

1911  =  12 
ENLARGED   AND   IMPROVED 

CONTAIN  I NG  : 

(1)  A  complete  Record  of  Prices  for  Pictures,  Draw- 
ings and  Engravings  at  Christie's  Sales  during  the 
Season. 

(2)  A  representative  selection  of  prices  for  Prints 
and  Engravings  at  Sotheby's  and  Puttick  and 
Simpson's. 

(3)  Names  of  Purchasers,  Sizes  of  Works,  and  other 
particulars. 

(4)  Comprehensive  Index  to  Artists'  and  Engravers' 
Names,  as  well  as  Titles  of  Pictures  and  En- 
gravings. 

Vol.  1   (Christie's  only)  nearly  out  of  print  now 

JLl      I  0  net 

Vol.  II  Do.  10  6  net. 

Vol.  Ill  Do.  10  6  net. 

Vol.  IV  (Christie's,  Sotheby's  and  Puttick's) 

£A     I  0  net. 

Vol.  V  Do.  Jtl     I  O  net. 

Postage  6d.  extra  in  each  case. 


Offices    of   the    FINE    ART    TRADE    JOURNAL, 

MAXWELL     HOUSE,     Arundel     Street.     Strand, 

LONDON.   W.C 


AMERICAN   PEDIGREES 

HLL  Americans  interested  in  their  ancestry  are 
advised  to  consult  the  lists  of  clues  to  the 
English  homes  of  American  families  appearing 
from  time  to  time  in  "The  Connoisseur."  Further  lists 
will  be  published  periodically;  in  the  meantime  the 
Genealogical  Editor  will  be  pleased  to  answer  queries 
as  to  any  name  that  has  not  yet  appeared. 

lf>  

Address:    THE   GENEALOGICAL    EDITOR, 

•THE  CONNOISSEUR,"   HANOVER  BUILDINGS. 
35  lo  39  MADDOX  STREET     :;     ::       LONDON.  W. 


B^cdigrccs, 


PEDIGREES    TRACED. 

FAMILY  HISTORIES. 

LOCAL   HISTORIES, 

LISTS  OF  INCUMBENTS    ) 

RIGHT  TO  ARMS  PROVED,  etc.,  etc. 


COMPILED. 


BEFORE    putting   the   matter    into    other    hands,    all 
interested    in    the    above    subjects    should    consult 
THE   GENE.ALOGICAL  EDITOR, 
whose   advice   upon   all   matters   dealing  with    this    subject 
can   be  obtained  free  of  cost. 

"THE    CONNOISSEUR," 
Hanover   Buildings,  35   to  39   Maddox  Street,  London,  \^'. 


Reference    No. 


Ft^r  Office  u^€  only. 


ANSWERS    TO    CORRESPONDENTS. 


ENStVIRY  COUPON. 


Name  {Slate  ivhether  Mr.,  Mrs.,  or  Miss) 

Address  in  full     _ 

Subject  o)  enquiry 


Date 1913- 

N.B.-FOR    PARTICULARS    REGARDING  THE    USE    OF    THIS    COUPON    SEE    PRECEDING    PAGE. 

August,  1913 —No.  cxliv.  XXVI 
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Table  de 
Toilette 

STVLF.    I.OLIS   X\l. 

4  ft.  (i  in.  wide 
2  ft.  3  in.  deep 

Fitted  with  three  drawers, 
maiio«any   lined, 
silvered  plate-glass  top, 
finished  a  rich  old  gold 

£10    10    0 


JOHN  BARKER  &  Co.  Ltd. 


KENSINGTON,    W. 


lUST    PUBLISHED. 


Catalogue  of  Books  on  Art 

Comprising  Works  on  Architecture,  Bookbinding, 
Catalogues,  Christian  and  Classical  Art,  Costume, 
Engraving,  Furniture,  Galleries,  Illumination, 
Miniatures,  Old  and  Modern  Masters,  Ornament 
and  Decoration,  Painting  and  Drawing,  Plate, 
Portraits,  Pottery,  Typography,  Sfc.     1,300  items. 

POST  FREE  on  application  to 

JAMES  RIMELL  &  SON 

53,  SHAFTESBURY  AVENUE,  LONDON,  W. 

Books  and  Engravings  bought  for  Cash. 


WANTED 

FOR  CASH 

DECORATIVE 
PRINTS 

^     By    BARTOLOZZI.   BUCK. 
MORLAND.     REYNOLDS. 
WHEATLEY,    RAEBURN. 
etc.,  etc. 


Ongina 


PARKER  BROS. 

-  45  WHITCOMB  STREET 

LONDON.  W.C. 


lAEBbT 

28  Highest  Awards  were  won  by 
Talbot  Cars  in  open  competition 
in  6  weeks — proof  of  its  superior 
speed  and  power,  the  first  essentials 
of   an   efficient   touring  car. 


12  h.p.,  15  h.p.,  20  h.p.  (6  cylinder), 
25  h.p.  Models. 


Catalogue  on   Request. 

CLEMENT  TALBOT,  LTD. 

Automobile     Designers    and     Engineers, 

Barlby  Road,  Ladbroke  Grove.  LONDON,  W. 
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W.    F. 


GREENWOOD 


&    SONS,    Ltd. 


ESTABLISHED     1829 


ORIGINAL    CHIPPENDALE    WARDROBE 
WITH     FINELY    CARVED     INTERIOR. 


14*  Clifford  St.,  Bond  St.,  W. 
LONDON 

24  Stonegate 
YORK 

10  Royal  Parade 
HARROGATE 
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"The  Connoisseur" 
and  "Books  Published  by 
"  The  Connoisseur  " 

may  be  obtained  from  all   Foreign  and 
Colonial  Booksellers,  including  the  following : 

CONTINENTAL  and   GENERAL  AGENTS. 

F.  A.  Brockhaus,  16,  Querstrasse,  Leipsic. 

W.  Dawson  &•  Sons,  Export  Department,  St.  Dunstan's 

House,  Fetter  Lane,  E.G. 
Heineman  &  Co..  ,S8.  Weissenburgstrasse,  Cologne. 
F.  Tennant  Pain,  21,  Farringdon  Avenue.  E.C.and  Paris. 
Saarbach  &  Co..  London,  Paris,  Mainz.  Milan. 
Si.MPKiN,    Marshall    &    Co.,     Export     Department, 

4,  Stationers'  Hall  Court.  E.C. 
Brentano's  Library,  Avenue  de  i'Opera.  Paris. 
Galignani's  Library.  224.  Rue  de  Rivoli.  Paris. 
W.  H.  S.MiTH  &  Sox,  248.  Rue  de  Rivoli,  Paris. 

AUSTRALASIA. 

Gordon    «*t   Gotch,    124,   Queen    Street,    Melbourne:  and 

Branches. 

SOUTH    AFRICA. 

Central   News   Agency,   Johannesburg.  Capetown,   and 
Branches. 
INDIA. 

HiGOiNBOTHAM  &  Co.,  .Mount  Road.  Madras. 
UNITED    STATES. 

International  News  Co.,  Duane  Street,  New  York. 
CANADA. 

Copp.  Clark  &  Co.,  64.  Front  Street  West.  Toronto. 

W.  Dawson  &  Sons.  Manning  Chambers,  Toronto. 

Imperial  News  Co.,  Church  St.,  Toronto;  and  Montreal 
and  Winnipeg. 

Montreal  News  Co..  386.  St.  James  Street.  Montreal. 

F.  J.  Roy.  81,  Queen  Street  West,  Toronto. 

Toronto  News  Co.,  42,  Yonge  Street,  Toronto. 

,*«  in  the  event  of  any  difficulty  being  experienced  in  obtaining  "  THE 
CONNO/SSeUR"  PUBLICATIONS,  kindly  communicate  with  the 
Publishers,  HANOVER  BUILDINGS,  35-39,  UADDOX  STREET, 
LONDON,    W. 


WANTED 

No.   48   of 
The     Connoisseur 

.  .  AND  .  . 

Nos.  8,   51,  and  55 

OF 

Auction  Sale  Prices 

H     a 

The  Publishers  will  pay  2  -  each  for  good, 
clean  copies  of  No.  48  (August,  1905)  of  "The 
Connoisseur  Magazine,"  1  -  for  No.  8  and  2  6 
each  for  Nos.  51  and  55  of  "Auction  Sale  Prices," 
delivered  free  to  the  Offices,  35/39,  Maddox  St.. 
Bond  St.,  W. 

NOTE. — The  copies  must  be  perfect,  other- 
wise they  are  forwarded  at  sender's  risk,  and  will 
be  returned  to  senders  carriage  forward. 

Wo  other  copies  arc  required  for  the  present. 
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KING    CHARLES    I. 

FROM    THE    PAINTING    BY    DANIEL    MYTENS 

In  the  possession  of  Mr.  Beriicy  Ficklin 
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Charles  the  Connoisseur 


By  Dion  Clayton  Calthrop 


Duchesses,  galore!  Countesses,  like  cherries 
on  a  tree !  Beauties  from  the  stage,  like  roses  on  a 
hedge  !  A  May 
morning,  a  May 
day,  a  M  a  y 
night,  and  all 
gone  like  the 
dew  on  the 
grass,  or  the 
spring  flowers 
in  an  Alpine 
meadow.  A  pic- 
ture of  shim- 
mering silks 
and  satins,  fea- 
thers  and 
pearls.  The 
King  —  "  who 
never  said  a 
foolish  thing, 
and  never  did 
a  wise  one  " — 
seated  in  the 
centre  of  the 
picture,    cross- 


couch  with  a 
litter  of  new- 
born spaniel 
puppies  by  his 
side  chewing  at 
the  ribbons  of 
hisclothes.  The 
King,  with  his 
long  wig  of 
brown  curls 
shadowing  his 
melan  cho  1  y 
face,whispering 
stories  to  the 


newest  favourite,  Louise  de  Querouaille  perhaps,  with 
Ladv  Castlemaine  scowling  at  them  over  her  naked 

shoulder.     The 


KING     CHARLES     I. 
FROM    THE    ENGRAVING    BY    SIR    ROBERT    STRANGE,    AFTER    VAN    DVCK,     I77O 


Vol.  XXXVI.— No.  144.— n  219 

[Copyright  by  J.  T.  Herbert  Baily  in  the  United  States  of  America,  May,  1901] 


King  praising, 
judging,  admir- 
i  n  g,  1  o  o  k  i  n  g 
over  his  garden 
of  fair  beauties, 
for  he  inclined 
towards  the 
very  blonde, 
sees  twenty  or 
more  courtiers 
brave  in  lute- 
string body- 
coats,  Rh in- 
grave  breeches, 
sleeves  whipt 
with  point  lace, 
all  seated  at  a 
round  table 
playing  Basset, 
with  two  thou- 
sand pounds  in 
gold  as  a  bank. 
In  a  gal  lery 
above  the 
King's  head  a 
French  boy  is 
singing  love- 
songs.  Every- 
thing, every- 
body gleams 
and  flickers  in 
the  candle- 
light; it  catches 
the  gold  in 
the  ladies'  hair, 
the  little  loose 
curls,  called 

PUBL»0 
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"  favourites,"  on  their  foreheads,  the  curls  close  their 
cheeks,  called  "  confidents,"  the  long  locks  over  twin 
ears,  called  "heartbreakers."  It  shines  on  bare  bosoms, 
red  lips ;  on  Lady  Castlemaine's  yellow  satin  and  pinner : 
on  Nell  Gwynne's  neat  instep;  on  Mrs.  Middleton's 
flowered  tabby  gown.  There  is  Lord  St.  Alban  in  his 
suit  of  black  velvet ;  there  is  Sir  Philip  Howard 
dressed  like  a  Turk ;  Mr.  Pickering  in  scarlet  waist- 
clothes.      In   that  corner    Henrietta   Hyde  is  holdinii 


A  great  talk  goes  on  of  gardening  and  astrology, 
both  being  now  the  vogue.  Mr.  Evelyn  cautions 
people  not  to  adventure  forth  their  choicest  exotic 
plants,  and  to  take  heed  lest  the  farewell-frosts  pre- 
judice their  choicest  tulips.  How  curious  the  talk 
of  flowers  seems  in  this  artificial  room — the  flowers 
asleep  in  their  beds  outside  shaming  the  flowers  of 
women  who  should  be  asleep  in  theirs.  And  there 
is  Miss  Jennings  looking  for  all  the  world  like  that 


THE     CHILDREN     OF     CHARLES     I. 


BY     V.\N     DYCK 


her  court,  Grammont  at  her  elbow  taking  mental 
notes  of  her  beauty  to  describe  her  afterwards.  He 
remarks  on  her  white  skin,  her  beautiful  hands  and 
feet,  her  languishing  tenderness  of  look.  "  She  never 
opened  her  eyes,"  he  says,  "  but  like  a  Chinese,  and 
when  she  ogled  one  would  have  thought  she  was 
doing  something  else."  And  she  became  Countess 
of  Rochester.  Then  Mrs.  Middleton  is  over  there 
looking  sideways  at  the  King  in  her  pretty  affected 
manner ;  she  is  a  white  blonde,  dazzlingly  fair,  with 
an  indolent,  languorous  manner,  very  precious.  "  Not 
everybody's  taste,"  says  Grammont.  Near  the  King 
is  Miss  Warmestre,  with  brown  hair  and  a  high 
colour,  sparkling  eyes,  and  rather  bad  figure.  Even 
as  she  eyes  the  King  she  carries  on  a  ripple  of  con- 
versation with  half  a  dozen  men,  rakish,  not  too  polite 
conversation,  but  that's  the  way  of  the  world  just  now. 


Junquille,  with  the  great  chaliced  flower  they  call  the 
Spanish  trumpet.  She  is  the  lady  who  had  the 
notable  adventure  when  she  dressed  as  an  orange 
wench  and  went  to  see  the  German  astrologer,  who 
was  no  less  a  person  than  the  gay  Lord  Rochester  in 
disguise.  Several  of  the  Maids  of  Honour  are  having 
parties  in  their  rooms.  Miss  Wells,  Miss  Bagot, 
and  Lucy  Walters  are  eating  green  oysters,  ham,  and 
pie,  and  drinking  Spanish  wine  with  three  partly-sober 
gentlemen. 

Duchesses  galore,  did  I  .say  ?  Think  of  it  I 
Here's  Nell  Gwynne,  the  Welsh  orange  girl,  from 
whom  the  Dukes  of  St.  Albans  descend.  Lucy 
Walters,  whose  son  is  the  Duke  of  Monmouth.  Mary 
Davis,  the  actress,  whose  daughter  became  Lady 
Derwentwater.  Barbara  Villiers,  who  is  to  be  the 
Duchess  of  Cleveland.     Louise  de  Querouaille,  who 
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Charles   the   Connoisseur 


MARIA    MANCINI  BY    PIERRE    MIGNARD,    CALLED 

FROM    THE    PICTURE    AT   THE    BERLIN    NATIONAL    GALLERY 

will  be  Duchess  of  Portsmouth.  Anna  Maria  Brude- 
nell,  the  Countess  of  Shrewsbury.  Dozens  of  the 
King's  favourites  are  there  whom  he  has  raised  to  the 


LE  ROMAIN 
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peerage.  Somehow  we  have  a  soft  spot  in  our  hearts 
for  most  of  these  ladies,  indiscreet  as  they  were. 
The  last  request  of  Charles,  dying,  appeals  to  all  of 
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DUCHESS    OF    CLEVELAND 


FROM    THE    LINE    ENGRAVING    BY    W.   SHERWIN,    AFTER    SIR    PETER    LELY 


US  —  "Don't  let  poor  Nelly  starve."  Others,  one 
imagines,  one  knows,  had  starved  after  being  outcast 
from  that  brilliant  society. 

"  Yet,"  says  Mr.  Pepys  of  the  actresses  in  the 
Royal  Theatre,  "  what  a  show  they  make  by  candle- 
light." And  again  he  mentions  how  two  plays  could 
not  be  acted  for  want  of  clothes  for  the  actors   the 


King  has  promised.  Our  scene,  our  room  of  beauties, 
is  like  that.  How  many  will  cease  to  act  their  parts 
here  for  want  of  clothes  the  King  has  promised  them — 
the  King  of  pie-crust  promises?  How  many  make  a 
brave  show  by  the  candle-light  ?  Their  faces  masks 
of  their  feelings,  touched,  I  believe,  by  the  singing  of 
the  boy  in  the  gallerj'.      If  only  one  or  two  of  the 
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on  subjects  relating  to  painting  and  graving,  many 
ladies,  no  doubt,  coming  in  and  out  to  view  the  pro- 
gress of  the  crayoning,  for  the  design,  when  finished, 
will  make  the  stamp  on  the  new-milled  coinage. 

Then,  also  partly  for  the  convenience  of  those 
poorer  ladies  who  could  not  afford  to  be  carried  in 
glass  coaches,  was  the  upper  end  of  St.  Jamas's  paved, 
which,  till  then,  had  been  a  quagmire.  And  so  was 
the  Haymarket  about  Piqudillo  paved,  and  instructions 
printed  for  keeping  the  streets  clean.  In  St.  James's 
Park  they  might  see  the  Pelican,  "  a  melancholy 
water-fowl,  brought  from  Astracan  by  the  Russian 
Ambassador " ;  and  indeed  great  numbers  of  people 
went  to  see,  not  only  the  pelican,  but  the  milk-white 
raven,  the  elk,  the  guinea-fowls,  and  the  red  deer. 

There's  that  scene,  so  well  known,  of  the  King 
walking  with  Mr.  Evelyn  in  St.  James's  Park  when 
the  King  stopped  to  talk  to  Nell  Gwynne,  "  she 
looking  out  of  her  garden  on  the  terrace  at  the  top 
of  the  wall,"  the  King  standing  on  the  green  walk 
under  it.  "  A  ver}-  familiar  discourse,"  says  Evelyn. 
That  was  the  year  after  the  blackest  and  thickest 
fog  ever  known,  and  the  same  year,  167 1,  of  the 
discovery  of  the  artist  Grinling  Gibbon,  and  of  the 
famous  scenes  painted  by  Streetar  for  the  A\'hitehall 
Theatre.  On  the  very  same  day  that  the  King 
talked  with  Nell  in  the  Park,  the  Queen  allowed 
a  milliner,  Madame  de  Board,  who  came  to  sell 
her  petticoats  from  France,  to  criticise  a  carving  of 
Gibbon's  that 
had  been  carried 
into  her  bedroom 
for  her  to  buy, 
and  so  she  did 
not  purchase  it 
but  was  govern- 
ed by  the  bauble- 
se  Her  out  of 
France.  In  the 
gallery,  frqrn 
which  I  have  foi"' 
the  moment 
strayed,  the 
French  boy  has 
given  place  to  a 
company  of  fid- 
dlers, and  at  their 
be  g  innin  g  to 
scrape  all  the  gay 
crowd  prepare 
for  dancing. 
They  will  begin 
with  the  coranto 


KING     CH 
FROM    THE    LINE    ENGRAVING    BY    SIR 


in  which  the  King  will  lead  a  lady  the  length  of 
the  room,  or  down  one  of  the  galleries.  The  simple, 
baby  face  of  Louise  de  Querouaille  looks  up  at 
him.  The  Countess  of  Shrewsburj-  pushes  boldly 
forward.  Miss  Warmestre  flashes  her  eyes  at  him. 
But  he  avoids  them  all  and,  in  one  of  his  quick 
nervous  tempers,  leaves  the  room,  and  goes  down 
the  passage  to  the  green  -  room  beside  his  privy 
chamber.  It  is,  maybe,  that  he  is  worn  out  by 
touching  for  the  King's  evil  all  day,  perhaps  he  is 
bored  by  all  this  company.  Lady  Castlemaine  follows 
him  out  to  tr\-  to  put  him  in  a  good  humour,  and 
Mrs.  Sedley,  afterwards  made  Countess  of  Dorchester, 
has  a  witty  and  pmigent  remark  on  the  situation, 
while  Mrs.  Jermings,  after  the  celebrated  Duchess  of 
Marlborough,  is  so  angr)-  that  she  is  taken  away  in 
tears,  since  the  King  had  promised  to  lead  her  out 
on  that  night. 

I  cannot  forbear,  just  to  make  an  ending,  the 
telling  of  that  curious  happening  at  that  time 
whereby  a  poor  woman,  Anne  Green,  became  a  nine 
days'  wonder,  and  a  doctor.  Sir  William  Petty,  was 
made  famous.  Briefly  it  was  this  :  that  Anne  Green 
had  been  caught  and  hanged  for  felony,  and  her  body 
had  been  begged  for  the  anatomy  lecture  to  the 
scholars  at  Oxford.  Mr.  Petty,  as  he  was  then,  bled 
her,  put  her  into  bed  with  a  warm  woman,  and  with 
spirits  restored  her  to  life.  Afterwards,  the  scholars 
joined  together  and  made  her  a  small  portion,  and 

married  her  to  a 
man  by  whom 
she  had  several 
children. 

The  echoes  of 
those  women's 
voices  are  gone, 
the  stuff  of  their 
clothes  is  dust, 
their  gossip  is 
f  1  o  wn  on  the 
wings  of  the 
wind,  and  few 
know  where  they 
lie,  but  from  pic- 
tures they  still 
smile  on,  the 
practised  co- 
quette to  the 
end,  and  still 
when  we  gaze 
on  their  features 
the  days  of  that 
King  come  back. 
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Some  Examples  of  Chinese  WorR         No.  II. — Drawings  in  Line 


Judging  by  the  enthusiasm  of  collectors  and 
the  prices  when  connoisseurs  meet  in  the  market- 
places, old  Chinese  lacquer  was  never  more  highly 
valued  in  Europe  than  at  the  present  time.  And  yet 
it  has  been  very  little  written  upon  in  any  informatory 
way,  and  some  of  the  less  famous  styles  have  been  a 
good  deal  neglected.  This  applies  to  the  Lacque 
Burgaute,  illustrated  in  The  Connoisseur  some  time 
ago,  and  also  to  various  slighter  forms  of  lacquer, 
very  general  in  many  periods  of  Chinese  art,  in  which 
the  designs  appear  in  black  and  red  beneath  a 
brilliant  surface  of  polished  lacquer.  The  particular 
pieces  dealt  with  in  this  way  by  the  Chinese  artists 
are  worthy  of  every  consideration,  but  no  collec- 
tion has  hitherto  been  brought  together,  nor  is  this 


style  of  work,  I  believe,  appreciated  at  its  full  value. 
Occasionally  at  Christie's  and  other  famous  "  rooms  " 
one  notes  an  example  from  some  old  country  house 
come  under  the  hammer  and  bring  a  modest  price. 
But  these  specimens  of  what  may  be  called  black  and 
white  work — the  black  masses  being  like  Beardsley"s, 
and  the  dehcate  sure  lines,  but  for  their  greater 
accomplishment,  resembling  the  work  of  that  artist — 
are  still  obtainable  by  the  collector  who  does  not  care 
to  spend  large  sums.  Indeed,  the  pieces  themselves 
are  not  usually  of  very  great  importance  in  comparison 
with  other  lacquer  furniture.  Like  most  of  the  best 
Chinese  work,  these  specimens  were  made  for  native 
use,  and  therefore  have  that  especial  character  which 
is  usually  somewhat  obscured  when  the  Oriental  tries 


No.    1. THE    FRONT    PANEL    OF    A    CHEST    OF    BRILLIANT    BLACK    AND    RED    LACQUER,    IN    WHICH    THE    DRAWING 

IS    AS    FIRM,    FREE,    AND    DELICATE    AS    IN    THE    FINE    OLD    CHINESE    PAINTINGS 
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to  please  the 

lust     of    the 

Western 
eye.  Most  of 
the  pieces 
shown  in  this 
and  my  next 
article  arc 
of  the  late 
eighteenth 
century. 

It  has 
been  point- 
ed out  —  I 
think  I  re- 
member Mr. 
Lauren  ce 
B  i  n  y  o  n 
underlining 
the  point — 
that,  as  the 
Chinese  arts 
declined  in 
the  e  i  g  h- 
teenth  cen- 
tury, elabor- 
ation gave 


No.    II. — PICTURE    ON    CHEST    IN    RED,    BLACK,    AND    GOLD    LACQUER, 
THE    GRACEFUL    LINE    AND    ADMIRABLE    SPACING    COMMON    TO    THESE 


SHOWING 
WORKS 


way  to  too  great  a  sim- 
plicity. This  is,  of  course, 
an  inversion  of  the  Euro- 
pean sequence  of  events. 
Here  the  great  periods 
have  been  broadly  simple, 
the  decadent  times  over- 
lain with  detail  and  un- 
beautiful  and  unmeaning 
ebullitions  of  ornament. 

But  I  suggest  that,  after 
all,  the  accepted  great 
periods  of  Chinese  art  are 
not  always  the  most  satis- 
fying, assthetically  speak- 
ing. The  eighteenth 
century  was  the  heritor 
of  sublime  tradition,  the 
owner  of  a  store-house  of 
gorgeous  and  splendid 
accomplishment,  from 
which  it  could  select  and, 
as  it  were,  refine  at  leisure. 
Perhaps  the  great  seasons 
of  fruition  were  over,  but 
much  remained;  many 
gifted  artists  still  survived, 


No.    III. — A    LARGE    BOX    FOR    MANDARIN'S    HATS.        THE 

DRAWINGS    ARE    MADE    DIRECTLY    WITH    THE    BRUSH     ON 

GOLD    LACQUER.        THE    DIVERSITY    OF    THE    DRAWING    OF 

THE    BUTTERFLIES    ALONE    FAR    OUTSHINES    THE 

INGENUITY    OF    WHISTLER 
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and    even 
now  remain. 
The   price- 
less sense  of 
beauty  does 
not  belong 
to  the  Sung, 
the    Ming, 
or  the  king- 
doms which 
followed 
those  dynas- 
ties,   but 
rather,     it 
seems  to  me, 
to  be  part  of 
the  spirit  of 
the  people 
of  the   Em- 
pire we  call 
Celestial, 
but  to  which 
the    native 
never   ven- 
tures to  give 
so    grandi- 
loquent a 
name.     Thus,  late  in  the 
eighteenth  century,  when, 
according  to  many  Euro- 
pean masters  of  ("hinese 
art,  all  was  over  and  Troy 
had   finally  been,   beauti- 
ful things  were  still  pro- 
duced   as    easily   and 
naturally  by  the  hand  of 
the    Chinaman    as    our 
machinery    produces    the 
peculiar  horrors  which 
are  intended  to  decorate 
our  homes.     Among  the 
simplest  and  most  perfect 
work  of  this  period  is  the 
decoration   on    the   cases 
and  boxes  and  other 
objects  shown   in  this 
article.     One  would  wish 
to  reproduce  the  photo- 
graphs on  a  much  larger 
scale,  so  that  the  absolute 
mastery  of  line  might  be 
more  fully  shown,  but 
that  is  impossible,  and 
therefore  these  notes  and 


Old  Chinese   Lacquer 


No.  IV. 


-THE    TOP    OF    A    ROUND    LACQUER    BOX    DECORATED    IN 
B'LACK    LINE    ON    A    GOLD   SURFACE 


artist.s  have  inadvertently  done  our- 
selves and  the  Chinese  that  service ; 
for  the  smaller  and  younger  nation 
has  made  her  own  fine  work  so  i)opu- 
lar  in  Europe  and  America  during 
the  last  thirty  years  that  it  could  not 
but  draw  our  attention  to  the  fount 
and  origin  of  its  greatness,  which  is 
generally  known  to  be  Chinese. 
Thus  the  Japanese,  while  giving  us 
of  their  best  in  the  past,  have  also 
helped  us  to  a  fuller  understanding 
of  their  brilliant  neighbour's  artistic 
productions.  The  first  illustration  in 
the  text  shows  one  of  the  most  grace- 
ful and  tender  of  the  divine  ladies  of 
the  Taoist  faith.  She  is  the  delicate 
and  kind  Hsi  Wang  Mu.  She  us- 
ually passes  on  her  way  through  the 
valley  of  our  shadows  mounted  upon 
one  of  those  agreeable  yet  comjjlex 
beasts  of  the  mythic  lion  family  who 
appear  the  favourites  of  the  gods. 
Roughly  speaking,  I  think  the  pre- 
sent drawing  tells  the  story  of  a 
certain  human  being  who,  once  upon 


pictures  must  only  be  taken  as  hinting 
at  the  beauty  of  these  pieces. 

In  these  specimens  it  will  be  seen 
that  without  laying  aside  his  birth- 
right of  decorative  mastery,  the 
Chinese  artist  appears  in  all  these 
examples  to  make  a  frankly  literary 
appeal.  On  one  of  the  panels,  at 
least,  of  each  piece  he  writes,  as  it 
were,  with  his  perfect  line  and  un- 
failing precision  something  of  a 
classic  story.  The  inwardness  of 
his  meaning  is,  of  course,  only  ap- 
parent to  those  familiar  with  the 
literature  of  the  middle  kingdom,  but 
the  charm  is  for  all. 

In  a  recent  book  by  Mr.  Lewis 
Sargent  on  China's  latest  famous 
Dowager  Empress,  he  has  very  wisely 
contradicted  the  oft-quoted  aphorism 
as  to  East  being  East  and  West,  West. 
At  the  present  time,  at  least,  all  in- 
terested in  Oriental  art  find  no  great 
difficulty  in  understanding  the  deli- 
cate spirit  of  beauty  which  inspires 
all  Chinese  antique  art.    The  Japanese 


No.    v.— THE    COVER    OF    A    LARGE    OCTAGONAL    BOX    WITH    ROUNDED 

CORNERS.       THE    PICTURE    IS    AN    ELABORATE    DRAWING    IN    DELICATE 

BLACK    LINE    ON    A    GOLD    GROUND 
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a  time,  broke  in- 
to the  pleasant 
paradise  of  the 
Lady  Wang  Mu 
and  stole  from 
her  rich  store 
of  flowers  and 
jewelled  fruit  that 
famous  symbol 
of  longevity,  the 
pointed  Chinese 
peach.  The 
goddess  c  o  m  e  s 
upon  him  in  his 
terraced  corner 
of  the  world 
holding  her 
sacred  fruit.  She 
sees  and  knows, 
but  she  passes 
calmly  and  be- 
nignly on  her 
mysterious  mis- 
sion with  noth- 
ing more  severe 
for  the  thief 
than  a  smiling 
acknowledgment  and  a  word  of  encouragement  for 
the  mortal  who  has  had  the  cunning  or  the  good 
fortune  to  put  on  immortality.  He  receives  his  god- 
dess with  an  equally  contented  air,  for  he  too  has 
drunk  the  milk  of  paradise,  and  knows  the  secret  of 


No.    VIII. A    DRAWING    IN    BLACK    ON    RED    LACQUER    FROM    THE 

TOP    OF    AN    EIGHTEENTH-CENTURY    PICNIC    BOX 


celestial  honey- 
dew.  The  second 
picture,  in  the 
same  style, 
shows  a  courtier 
who  is  visited  by 
a  delicate  god- 
dess, or  a  sage 
who  is  well 
aware  that  he  is 
entertaining  a 
heavenly  guest. 
In  this  [jiece  the 
spacing  and  ar- 
rangement of  the 
decoration,  apart 
from  the  grace 
of  the  line  used 
in  the  figures,  is 
highly  typical  of 
the  method  em- 
ployed in  this 
department  of 
lacquer  work. 

The  ne.xt  six  il- 
lustrations show 
avariationon  the 
theme  employed  in  what  may  be  called  line  drawing 
in  lacquer.  In  these  examples  the  designs  are  made 
with  the  brush  directly  on  the  wood  surface  in  black. 
It  is  then  covered  with  a  transparent  gold  lacquer  and 
polished  to  the  usual  brilliant  smooth  surface.    No.  iii. 


No.    IX. — TOP    OF    LARGE    BLACK    AND  GOLD    FAN-SHAPED    LACQUER-BOX    DECORATED    WITH    DESIGNS    OF    THE 

SACRED    FO,    WHOSE    EXPRESSION    APPEARS    UNFRIENDLY    TO    THE    WESTERN    EYE  '>«'-*J»  i  V L, 'i^GAMfe 
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NOS.    X.    AND    XI.  —  A    PAIR    OF    CHESTS   OF    RED    AND    BLACK    LACQUER    WITH    EUROPEAN    MOUNTS    DECORATED 

IN    THE    SAME    STYLE 


shows  a  mandarin's  hat-box,  about  one  foot  in  height, 
most  dehcately  decorated  on  the  outside  with  symbolic 
designs — the  butterfly  of  eternal  life,  the  peaches  of 
longevity,  and  so  forth.  On  the  broad  space  of  the 
round  top  (No.  iv.)  is  a  design  possibly  from  some  semi- 
celestial  comedy  of  the  period.  Each  line  is  direct 
and  simple,  the  arrangement  of  the  massed  blacks  sure 
and  effective  to  a  degree  not  often  obtained  in  Western 
art.  No.  V.  is  taken  from  a  very  large  octagonal  box 
with  rounded  corners  ;  it  shows  a  graceful  anil  full 
design — the  story  is  an  affair  of  the  gods,  I  believe. 
No.  vi.,  an  elaborate  and  beautifully  decorated  tea- 
chest,  also  eight-sided,  shows  in  its  first  panel  the 
departure  of  a  prince  going  out  to  battle.     The  scene 


is  the  innermost  court  of  his  palace,  where  his  intimate 
family  wish  him  good  fortune,  and  attempt  to  hide 
their  dutiful  regret.  To  those  who  understand  the 
Chinese  spirit  of  the  family  there  is  much  of  interest 
in  this  drawing,  which  is  both  simple  and  sincere, 
and,  incidentally,  highly  decorative. 

The  picnic  is  one  of  the  summer  delights  of  the 
Chinese,  and  Nos.  vii.  and  viii.  show  the  kind  of 
ornamented  basket  that  was  at  one  time  in  use  for 
carrying  prepared  foods  to  the  island  or  pavilion 
where  the  fet-e  was  to  tiike  place.  This  example,  the 
top  of  which  shows  a  delicate  line  design,  is  about  a 
foot  square  and  fifteen  inches  high.  It  is  divided 
into    three    parts    and   held  together    by   a    red    and 
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No.   XII. — A    GOOD    EXAMPLE    OF    THE    STYLE    OF    DRAWING    TO    BE    FOUND    ON    MOST    OF    THE    CLASS    OF 

MENTIONED    IN    THIS    ARTICLE 


No.  XIII. — AN    ANTIQUE    CHEST    OF    RED    LACQUER,  WITH 
DESIGN    IN    BLACK    OF    A    SAGE    RESTING    ON    A    HIGH    ROCK 


No.  XIV. — A  CHEST  DECORATED  WITH  AN  ELABORATE 
PICTURE    IN    BLACK    LACQUER    ON    A    RED    GROUND 
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gold  lacquered 
bamboo  handle, 
split  at  the  sides 
for  greater 
strength.  The 
design  on  the 
top  of  a  basket 
of  the  same  kind 
(No.  ix.),  but  fan- 
shaped,  which  is 
divided  into  six 
compartments  or 
covered  trays, 
pictures  an  un- 
common variety 
ofthedivinedog, 
Fo. 

Nos.  X.  and  xi. 
show  examples 
of  this  kind  of 
lacquer,  mount- 
ed evidently  in 
Europe,  on  elab- 
orately decorat- 
ed stands  con- 
taining drawers, 
etc.  When  these 
chests  were  imported  into  Europe  in  the  eighteenth 
century  they  contained  tga  of  .-great  price,  and  the 
exotic  character  of  the  dccxoration  of  the  boxes  was 
greatly  appreciated  and  .prized.  Later,  in  dealing 
with  English  lacquer,  it  can  be  demonstrated  that 
many  of  these  designs  were  employed   to  decorate 


No.  XV. 


our  native  pro- 
ductions, and 
the  care  taken 
to  preserve  the 
essentials  of  the 
Chinese  designs 
is  shown  even 
in  these  stands. 
No.  xii.  gives 
another  and 
very  interesting 
example  of  the 
grace  and  move- 
ment of  line  in 
the  particular 
class  of  work. 
No.  xiii.  shows  a 
box  of  brilliant 
red  lacquer  with 
a  design  of  a  god 
or  sage  seated 
on  an  arrange- 
ment of  rocailU, 
but  the  picture 
is  difficult  to 
reproduce  in 
photography. 
Another  scene,  very  finely  painted,  shows  in  the 
next  box  (No.  xiv.) ;  while  No.  xv.  depicts  a  lively 
design  from  the  top  of  a  large  red  and  black  lac- 
quer example.  The  tail-piece  (No.  xvi.)  is  another 
gold  and  black  hat-box  with  elaborate  symbolic 
decoration.  (To  be  continued.) 


-TOP    OF    A    LARGE    LACQUER    CASE    FOR    A    PRESENT    OF    FINE    TEA, 
WITH    SYMBOLS    INTENDED    TO    CONVEY    COMPLIMENTS 


No.    XVI. —  mandarin's    hat-box,    with    DELICATELY    DRAWN 
SYMBOLIC    DESIGNS    ON    GOLD    LACQUER    GROUND 
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MARIA   GUXXIXG.    COUNTESS   OF   COVENTRY 

From  an  Enamel  Portrait 

BY    GERVAISE    SPENCER,    1757 
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Two  Mezzotints  by  John  Smith 

AiiouT  the  middle  of  the  last  decade  of  the 
seventeenth  century,  when  the  fashionable  world  of 
London  still  largely  centred  round  Covent  Garden 
and  its  vicinity,  John  Smith,  the  engraver,  set  up  his 
establishment  at  "ye  Lion  and  Crown,  Russel  Street  " 
— the  address  which  so  frequently  appears  on  the 
publication  line  of  his  later  prints.  If  the  inscription 
on  his  tomb  at  St.  Peter's  Church,  Northampton,  is 
to  be  trusted,  which  records  that  Smith  died  in  1742, 
aged  ninety,  the  engraver  was  then  past  the  meridian 
of  life.  He  had,  according  to  Strutt,  served  his 
apprenticeship  with  "  one  Tillet,  a  painter  in  Moor- 
fields,"  passed  from  him  to  Isaac  Beckett,  "the 
mezzotint  scraper,"  from  whom  he  learnt  that  mode 
of  engraving.  "  He  was  afterwards  further  instructed 
by  Van  der  Vaart,  and  his  productions  meeting  with 
the  approbation  of  Sir  Godfrey  Kneller,  he  was  taken 
into  the  house  of  that  painter  and  worked  principally 
from  his  pictures." 

Sir  Godfrey  Kneller's  house  was  presumably  the 
one  he  occupied  in  Covent  Garden  for  twenty-one 
years,  which  Mr.  Austen  Dobson  identifies  as  being 
in  the  Little  Piazza  on  the  north-east  side  of  the 
Stjuare.  Its  garden  abutted  on  to  Dr.  Radcliffe's  in 
Bow  Street,  the  two  gardens  running  parallel  with 
Russell  Street,  where  Smith  took  up  his  residence  ; 
and  it  is  not  impossible  that  Smith's  garden  joined 
on  to  Kneller's,  like  the  doctor's,  and,  like  it,  was 
accessible  by  a  gateway  through  the  .partition  wall. 
That  the  relations  of  the  painter  and  engraver  were 
friendly  when  they  parted  company — despite  their 
subsequent  quarrel — may  be  guessed  from  the  evi- 
dence afforded  by  two  of  Smith's  mezzotints,  the 
portraits  of  Sir  Godfrey  Kneller  and  himself,  which 
are  well  known,  and  rank  amongst  his  finest  repro- 
ductions. Exceptionally  interesting  impressions  of 
these,  from  the  fine  collection  of  Mr.  Fritz  Reiss, 
are  reproduced  to  illustrate  the  present  article.  The 
first  in  point  of  time  is  that  of  Sir  Godfrey  Knel- 
ler, reproduced  from  an  autograph  portrait.  This, 
according  to  John  Chaloner  Smith,  is  stated  to  have 


By  C.  Reginald  Grundy 

been  scraped  in  1694.  If  so,  it  may  well  have  been 
a  parting  gift  from  the  engraver  to  his  patron.  This 
appears  the  more  probable,  because  in  the  following 
year  Kneller  painted  Smith's  portrait — the  plate  from 
which  was  engraved  by  the  sitter  exactly  twenty  years 
later — and  gave  it  to  him,  with  an  inscription  written 
in  the  painter's  autograph  on  the  back. 

Kneller  possessed  a  flattering  pencil,  and  his  por- 
trait is  a  proof  of  his  ability  in  this  direction,  for  it 
gives  us  a  likeness  of  a  far  handsomer  man  than  could 
be  surmised  from  the  records  of  his  biographers. 
Mr.  Reiss's  copy  has  passed  through  the  hands  of  a 
man  who  was,  perhaps,  as  vain  as  Kneller,  and  in 
another  sphere  of  art  possessed  far  greater  genius 
than  the  painter.  This  was  David  Garrick.  He 
possessed  the  idea  that  he  greatly  resembled  Kneller, 
or  rather  the  portrait  of  the  latter  by  himself,  for  he 
had  had  no  opportunity  of  seeing  the  painter  in 
person.  An  evidence  of  this  belief  is  afforded  by 
this  copy  of  the  mezzotint  which  he  gave  to  Patty 
More,  one  of  the  four  sisters  of  the  famous  Hannah, 
and  a  grand-daughter  of  John  Smith.  It  may  be  said, 
as  an  excuse  for  the  apparent  vanity  of  the  actor, 
that  he  was  on  terms  of  such  familiar  intercourse 
with  the  More  family  that  his  present  may  have 
been  given  as  a  joke  at  his  own  foible,  rather  than 
in  a  serious  mood.  On  the  back  of  the  mezzotint 
is  an  impression  of  Garrick's  seal  and  the  following 
original  lines  by  him  : — 

"The  mimic  form  on   I'other  side, 
That  you  accepted,   is  my  pride  ; 
Resembles  one  so  prompt  to  change, 
Thro'  ev'ry  mortal  whim  to  range, 
You'd  swear  the  lute  is  like  the  case, 
The  mind  as  various  as  the  face. 
Yet  to  his  friends  be  this  his  fame, 
His  heart's  eternally  the  same." 

The  Other'  print,  that  of  Smith's  portrait,  is  more 
intimately  connected  with  the  career  of  the  engraver. 
If  one  accepts  the  evidence  of  the  tombstone,  it  was 
painted  when  Smith  was  forty-four.      His  namesake, 
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JOHN     SMITH 


FROM     THE     ENGRAVING     BY     JOHN     SMITH,     AFTER    SIR     GODFREY     KNELLER 
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SIR  GODFREY  KNELI.ER       FROM  THE  ENGRAVING  BY  JOHN  SMITH,  AFTER  SIR  GODFREY  KNELLER 
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Garrick  (David)  Autograph  Lines  in  Verse,  addressed  to 
Patty  More,  wiili  an  impression  of  Gan-ick's  seal  of  a  por- 
trait of  Sir  G.  Koeilcr  (»liom  Garrick  always  fancied  he 
closely  resembled)  ;  Portrait  of  J.  Smith  (the  engraver), 
grandfather  of  Hannah  and  Patty  More,  an  cHq<nal  sktid, 
by  Kucller ;  and  Mezzotint  Portrait'of  Kneller,  by  Smith 


AUTOGRAPH      LINES     IN     VERSE     ADDRESSED     BY     DAVID     GARRICK     TO     PATTY     MORE, 

IMPRESSION     OF     GARRICK'S     SEAL 


John  Chaloner  Smith,  however,  rejects  this,  as  being 
probably  inspired  by  the  vanity  of  an  old  man  who 
wished  to  be  thought  ninety  when  he  was  only  turned 
eighty,  and  suggests  that  the  true  date  of  Smith's 
birth  was  about  1660.  A  confirmation  of  this  idea 
may  be  found  in  the  dates  given  to  the  mezzotinter's 
earliest  productions,  none  of  which  are  thought  to 
have  been  engraved  before  1679,  whilst  further  con- 
firmation is  given  in  the  approximate  date  he  took 
the  Lion  and  Crown.  This  probably  synchronised 
with  his  marriage,  and  for  a  man  to  delay  this 
function  until  he  was  forty-five,  in  an  age  when  men 


developed  far  earlier  than  in  the  present  day,  would 
be  something  of  an  anomaly.  Moreover,  his  son  Ben- 
jamin, the  only  one  whose  birth-date  is  recorded,  was 
not  born  until  1706.  However  this  may  be,  Smith 
does  not  look  forty-four  in  his  portrait,  and  whether 
his  appearance  of  youth  is  attributable  to  Kneller's 
courteous  brush  or  to  the  falsity  of  the  inscription  at 
Northampton  must  be  left  for  the  reader  to  decide. 
It  will  be  noted  that  the  engraver  holds  in  his  hand 
a  print  of  his  mezzotint  of  Kneller,  in  a  manner  which 
would  send  a  thrill  of  anguish  through  the  heart  of 
the  present-day  print-collector.      If  Smith   was  then 
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Two   Mezzotints   by  Joint   Smith 
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PORTRAIT     OF     JOHN     SMITH 


ORIGINAL     SKETCH     BY     SIR     GODFREY     KNELLER 


accustomed  to  handle  prints  in  this  manner,  he  must 
speedily  have  abandoned  it ;  for  in  Russell  Street  he 
became  a  regular  print-dealer,  publishing  not  only  his 
own  plates,  but  those  of  other  engravers,  and  not 
unfrequently  inscribing  the  latter  with  his  own  name 
as  author.    This  practice — a  by-no-means  unusual  one 


24, 


in  those  free-and-easy  days — must  be  set  down  not 
to  his  vanity,  but  to  his  commercial  shrewdness  ;  for 
Smith's  reputation  was  so  great  that  prints  inscribed 
with  his  name  were  likely  to  fetch  a  higher  price  than 
those  credited  to  his  contemporaries.  Such  conduct 
hardly  seems  consistent  with  the  refined  ancfcSaLeg&hiKGAiVjfe 
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personality  recorded  in  Kneller's  portrait ;  but  on  the 
back  of  Mr.  Reiss's  copy  there  is  a  sketch-likeness 
of  the  mezzotinter  by  Sir  Godfrey  which  is  far  more 
convincing.  It  is  obviously  drawn  at  a  later  date, 
possibly  in  1716,  when  Smith  engraved  the  1696 
portrait,  and  may  have  taken  the  plate  to  Kneller  for 
corrections.  Though  age  may  account  for  ..some  of 
the  alterations  in  Smith's  features,  it  cannot  be  held 
altogether  responsible  for  the  shortening  of  the  nose, 
the  thickening  of  the  nether  lip,  and  the  general 
broadening  of  the  face.  The  sketch  must  be  accepted 
as  a  true  likeness  of  the  man,  the  finished  portrait  as 
merely  a  flattered  version  in  which  the  sitter's  salient 
characteristics  have  been  refined  out  of  existence. 
The  former  agrees  closely  with  an  anecdote  of  the 
engraver  which  was  given  to  Strutt  by  Mr.  Grosse. 
He  relates  :  "  Smith  the  mezzotint  scraper  had  a  blue 
paper  book,  in  which  he  had  pasted  many  proofs  of 
his  works,  really  taken  to  observe  the  progress  of  the 
plates.  Some  time  after  he  had  left  off  scraping,  he 
was  much  followed  by  collectors  for  these  proofs. 
He  affected  great  hauteur  .  .  .  and  required  much 
entreaty,  as  well  as  an  advanced  price,  to  part  with  a 
print  from  this  book.  The  marks  of  blue  paper, 
sticking  to  the  corner  of  the  print,  were  considered  as 
an  undeniable  proof  of  the  goodness  of  the  impres- 
sion. Smith  finding  how  readily  and  at  what  high 
prices  the  prints  went  off,  procured  some  ordinary 
impressions,  which  he  trimmed  close  and  stuck  into 
his  blue  book,  from  whence  they  were  purchased  as 
proofs." 

Like  Turner,  who  is  said  to  have  pursued  a  some- 
what similar  course  with  the  copies  of  the  Liber 
Siudiorum,  Smith  probably  kept  the  best  impressions 
for  himself.  The  blue  volume  was  not  the  only  one 
he  possessed,  for  Horace  Walpole  records  that  the 
engraver    "had    composed    two    large   volumes  with 


proofs  of  his  own  plates  which  I  have  seen  in  his 
hands ;  he  asked  ^50  for  them."  These  Mr.  Dalla- 
way  expanded  to  four  volumes,  folio,  containing  574 
plates,  which,  in  his  time,  belonged  to  Mrs.  Spencer, 
the  widow  of  the  miniature  painter,  and  may  probably 
be  identical  with  the  set  now  in  the  possession  of  the 
Duke  of  Devonshire. 

Walpole  speaks  of  Smith's  plates  being  "so  com- 
mon "  that  it  is  needless  for  him  to  give  a  list  of 
them.  The  characteristic  still  exists  ;  but,  unfortu- 
nately, this  commonness  extends  only  to  the  reprints 
struck  off  by  the  Boydells  and  Bowles  when  the 
original  coppers  were  worn  to  a  shadow.  These  late 
impressions,  which  do  scant  justice  to  the  quality 
of  Smith's  scraping,  have  helped  to  lower  Smith's 
reputation  as  an  engraver.  Like  most  of  the  early 
mezzotinters,  he  used  a  fine  ground,  which  readily 
deteriorated,  so  that  his  work  should  be  seen  in  the 
proof  states  to  be  properly  appreciated.  Li  it  he 
attains  a  brilliancy  of  effect,  a  breadth  of  feeling,  and 
a  facility  of  handling  that  went  beyond  the  best  efforts 
of  his  contemporaries,  and  places  him  nearly  on  a 
level  with  the  great  engravers  who  flourished  about 
the  close  of  the  eighteenth  century.  He  was  unfortu- 
nate in  working  in  an  age  when  portraiture,  and  indeed 
painting  generally,  had  become  largely  uninspired  and 
mechanical.  He  was  successful  in  transferring  to  his 
plates  the  qualities  existing  in  the  pictures  from  which 
they  were  taken — strength,  precision,  and  directness. 
That  his  work  is  wanting  in  subtlety  and  refinement 
is  less  his  fault  than  that  of  his  themes.  If  Smith 
failed  to  invest  his  mezzotints  with  all  the  grace  and 
fascinating  lightness  of  touch  which  mark  the  work 
of  some  of  those  practitioners  who  flourished  half  a 
century  later,  it  was  not  through  want  of  talent,  but 
that  contemporary  painting  afforded  no  adequate 
scope  for  its  display. 
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Some   Old    Lead=gla2ed    Pottery 

The  jug  figured  in  Nos.  i.  and  ii.  was  found 
in  pulling  down  an  old  house  in  Walthamstow.  A 
workman  engaged  in  pulling  down  the  house  dis- 
covered a  small  walled-up  recess  in  the  ingle-nook, 
and  within  the  recess  was  this  jug,  which  he  appro- 
priated. When  I  bought  it  in  1909,  this  man  had 
been  dead  for  twenty  years,  and  it  had  passed  into 
the  hands  of  his  widow,  who  was  then  in  a  London 
workhouse.  I  bought  it  from  a  dealer,  and  I  do  not 
know  the  name  of  its  former  owner,  nor  yet  which 
was  the  London  workhouse. 

The  height  of  the  jug  is  yi  inches.  The  body  is 
of  a  very  hard  and  compact  buff-coloured  clay.  It 
has  received  a  dip  of  rich  yellow  slip,  and  the  pattern 
of  birds,  foliage,  and  a  sun  with  rays  is  cut  through 
the  slip  into  the  body.  The  incised  lines  have  then 
been  rubbed  in  with  manganese  to  give  to  them  a 
deeper  colour.  There  are  touches  of  manganese  on 
the  body  and  on  the  handle  of  the  vessel,  and  the 
manganese  over  the  yellow  slip  has  assumed  a  rich 


By   C.  Hemming 

crimson-brown  colour.  The  face  of  the  sun,  the  rim, 
the  bird,  and  the  foliage  are  coloured  with  copper 
green.  The  execution  is  strong  and  vigorous.  It  is 
difficult  to  know  to  what  locality  to  assign  such  a 
piece.  The  graffiato  process  was  used  in  Stafford- 
shire, in  Derbyshire,  in  Wales,  and  in  Devonshire. 
The  sun  with  rays  is  a  not  infrequent  device  of  the 
Staffordshire  slip-potter,  and  he  used  manganese  often 
as  a  colouring  oxide,  but  copper-green  was  not  used 
on  the  earlier  Staffordshire  pieces.  It  was  occasion- 
ally employed  at  Wrotham,  where  also  a  few  graffiato 
pieces  are  known  to  have  been  made.  There  was  a 
jug  with  a  sun  with  rays,  and  with  the  sides  deco- 
rated with  birds  and  foliage,  in  the  Solon  collection  ; 
it  had  a  long  inscription,  and  the  name  Catherine 
Davies,  but  the  date  was  obliterated.  The  slip  was 
much  paler  in  colour,  and  there  were  touches  of 
green  decoration  on  it.  In  the  sale  catalogue  it  was 
ascribed  to  Wales. 

No.  iii.  represents  a  dish  of  Hght  red  clay,  diameter 
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Nos.    I.    AND    II. — LEAD    GLAZED     JUG  SIDE     AND     FRONT    VIEW 
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No.      III. ADAM      AND      EVE      DISH 


II  inches,  the  subject  being  "Adam  and  Eve  under 
the  Tree."  The  inside  of  the  dish  has  received  a 
coating  of  yellow  slip,  and  the  figures  of  Adam  and 
Eve  appear  to  have  been  hand-moulded,  and  are 
made  of  a  pale  clay,  also  coated  with  yellow.  The 
irregular  wavy  line  around  the  dish  and  the  branches 
of  the  tree  are  trailed  on  with  a  light  red  slip,  like 
the  clay  of  the  body  of  the  dish.  The  ornaments, 
which  may  be  meant  to  represent  fruit  (grapes?),  are 
yellow  outside  the  wavy  rim,  but  are  coloured  with 
copper-green  within  it.  These  fruit-medallions,  and 
the  little  leaves,  have  been  impressed  by  means  of  a 
rude  seal,  which  was  probably  carved  at  the  end  of 
a  stick.  Amongst  the  foliage  are  things,  presumably 
birds,  since  they  have  wings,  sometimes  yellow  and 
sometimes  green.  Their  bodies  are  made  of  red 
clay,  but  all  their  heads  have  been  broken  off.  The 
character  of  the  work  is  archaic,  but  the  effect  is 
quaint  and  pleasing.  The  two  figures  are  made  as 
a  child  would  model  its  first  attempt  at  the  human 
form.  There  are  traces  of  the  broken  snake  on  the 
tree  trunk. 

The  method  of  impressing  patterns  by  means  of  a 
stick  with  the  end  cut  into  a  seal  was  in  use  at 
Wrotham,  but  as  the  dish  is  unlike  any  I  have  seen, 


I  hazard  no  attribution.  It  was  bought  at  Alresford, 
in  Hampshire.  Amongst  the  so-called  Fareham  ware, 
Air.  Hodgkin,  in  his  book  on  Old  English  Pottery, 
figures  an  Adam  and  Eve  dish,  diameter  12  inches, 
but  this  one  has  its  design  incised  instead  of  being 
in  rehef.  It  is  also  touched  with  green.  I  am  not 
myself  acquainted  with  Fareham  pottery. 

There  is  a  rim  behind  my  dish  through  which  four 
holes  have  been  perforated,  but  these  holes  cannot 
have  been  intended  for  convenience  in  hanging  it  up 
when  finished,  since  they  are  placed  in  such  a  way 
as  would  cause  Adam  and  Eve  to  hang  sideways. 

The  little  jug  in  No.  iv.  in  shape  resembles  the 
work  of  early  stoneware  potters.  Nottingham  used 
such  a  shape,  as  did  also  Dwight,  for  instance,  in  his 
beautiful  little  white  salt-glazed  jugs  in  the  \'ictoria 
and  Albert  Museum.  The  body  of  the  jug  illus- 
trated is  of  red  clay  ;  it  is  darkened  all  over  with 
manganese,  and  glazed  with  lead.  The  handle  is  of 
the  old  "  nipped  "  pattern,  and  to  the  right  of  it  are 
incised  the  initials  M.  G.,  whilst  the  initials  R.  H. 
are  cut  in  underneath  the  handle.  The  date  1701 
is  arranged  between  the  rosettes  on  the  front  of  the 
jug.  The  rosettes  themselves  have  been  stamped  on 
by  means  of  some  rough  seal. 
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Some   Old  Lead-glazed  Pottery 


Not  many  such  old 
jugs  have  survived,  as, 
being  in  constant  use, 
they  were  apt  to  get 
broken,  when  more  im- 
portant pieces,  used  only 
on  great  occasions,  fared 
better,  and  were  fre- 
quently handed  down  to 
posterity. 

The  flask.  No.  v.,  is 
5  inches  diameter.  It 
is  made  of  a  dark-brown 
clay  which  burns  to  an 
olive-green  colour,  and 
there  are  splashes  of  red 
upon  it.  Within  the 
wreath  on  the  front  art- 
incised  the  initials  J.  P., 
1784,  and  a  gun.  The 
back  is  decorated  with 
the  same  wreath,  and 
also  with  a  circle  of  dots, 
with  which  figure  a  saw, 
a  knife,  a  pair  of  com- 
passes, ail  a.xe   and  a 
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mallet,  showing  that  J.  P.  must  have  been  a  carpen- 
ter.    The  whole  surface  is  sprinkled  with  those  small 


iridescent  spottings 
which  announce  the 
presence 
of  iron  in 
the  body. 
It  is  im- 
possible 
to  say  in 
what  part 
of  E n g - 
land  such 
a  piece 
w  a  s 
made,  as 
there  are 
|k  no  d  i  s- 

tinctive 
ch  arac- 
teristics  of  any  special 
locality  about  it.  Per- 
haps it  was  made  in 
Staffordshire,  because 
there  are  salt-glaze  flasks 
of  such  a  shape,  notably 
one  inscribed  I.  M. 
and  dated  1724,  in  the 
British  Museum,  also  the  incised  wreath  is  reminis- 
cent of  scratch-blue  decoration. 


n 
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[T//e  Editor  invites  t/ie  assistance  of  readers  of  The  Connoisseur  tvho  7nay  be  able  to  impart  the 
infor>nation  required  by   Correspondents?^ 


Unidentified  Portrait  (No.  44). 
Dear  Sir, — We  should  be  much  obliged  if  any  of 
your  readers  could  assist  us  to  the  painter  of  the 
portrait  of  which  the  enclosed  is  a  photo,  and  also,  if 
possible,  the  person  whom  the  portrait  represents. 
Yours  faithfully,  W.  A.  Butcher  &  Co.,  Ltd. 

Information  Regarding  St.  Eschauzier. 
Sir, — I  shall  be  much  obliged  if  you  can  give  me 
information  concerning  the  coloured  plate  in  the  June 
number  of  The  Connoisseur  of  an  officer,  Grenadier 


Guards,  by  L.  Mansion  and  St.  Eschauzier.     Being 
myself  by  name  Eschauzier,  I  feel  very  interested  to 
know  who  St.  Eschauzier  was,  as  we  do  not  know  of 
a  painter  in  the  family. 
Awaiting  your  answer, 

Yours  truly,   P.  Eschauzier. 

Old  Church  at  Rotterdam. 
Dear    Sir, — Can  you    oblige    me   by  telling  me 
whether  you  or  any  other  magazine  recently  published 
any    notes    or    information    about    the  Old   English 


{44)       UNIDENTIFIED     PORTRAIT 
248 


Bi 


u 


N^' 


-:./ 


\ 


i 


I     ~BII 


mmJ^ 


Notes   and   Queries 


idciuify  the   painter  and  subject  of  the  one  I   send 

herewitli  ? 

Yours  faithfully,   il.  A.  Lewsey. 

Unidentii'IEI)  Portrait  (No.  46). 
Dear  Sir, — I  should  be  pleased  if  any  of  your 
readers  who  may  be  able  to  identify  the  oil  painting 
here  re|)roduced  will  be  good  enough  to  let  me  know 
of  whom  it  is  a  portrait,  probable  date  and  name  of 
artist,  and  if  valuable.  It  was  purchased  by  me  at 
Bury  St.  Edmunds  about  twenty-five  years  ago,  in  a 
very  dirty  condition.  It  has  been  restored.  The 
colouring  and  brushwork  are  very  fine.  Original 
frame  ;  the  opening  measures  29  in.  by  22^  in.  ; 
canvas  oval.  I  shall  be  very  glad  of  any  informa- 
tion you  may  be  able  to  give.  Thanking  you  in 
anticipation. 

Yours  faithfully,   W.  H.  Wogi.nek. 


« 


Unidentified 
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Church  at  Rotterdam,  which  is 
being  dismantled,  and  if  so, 
when  ? 

Yours  truly, 
Curzon  of  Kedleston. 

Unidentified  Painting  (35). 

Sir, — The  unidentified  paint- 
ing of  St.  Barbara  (No.  35)  in 
your  June  number  appears  to  be 
a  fine  original  primitive  Flemish 
work  of  the  fifteenth  century 
after  the  manner  of  Hans  Mfijn- 
ling.      It   is,   however,   not   by  *46) 

Memling  himself,  the  drawing  of 
the  head  and  hand  not  being  good  enough  for  this 
master. 

The  photograph,  of  course,  gives  no  clue  to  colour 
and  general  appearance  of  the  painting. 

Yours  very  truly,  Hans  Luthy. 

Unidentified  Portrait  (No.  45). 
Dear  Sir, — I  have  two  old  paintings  of  ladies, 
evidently  a  mother  and  daughter.  I  bought  them 
about  thirty-five  years  ago,  and  was  then  informed 
that  they  were  left  in  the  loft  to  be  cleared  out  with 
other  rubbish  when  the  family  removed,  as  they  were 
much  damaged.  I  was  told  it  was  a  large  hall  on  the 
north  side  of  Middlesex.     Could  any  of  your  readers 


Portrait,s  (Nos.  47  and  50). 
Dear  Sir,  —  I  enclose  two 
pictures  which  I  would  very 
much  like  to  have  information 
about.  If  you  or  any  of  your 
readers  can  give  me  this  I  shall 
be  much  obliged.  The  first 
photo  is  of  a  small  6  in.  by 
4^^  in.  water-colour  painting  on 
paper  in  a  closing  leather  case, 
signed  J.  Kennedy,  an  artist 
living  and  painting  during  the 
earlier  half  of  the  nineteenth  cen- 
tury. Of  whom  it  is  a  portrait 
I    shall   be  glad  if   any  of  your 
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readers  can  tell  me.  The  second  is  a  pastel  painting 
of  an  exceedingly  fine  coloured  work,  and  of  beauty  : 
it  is  unsigned,  in  an  oval  frame,  the  picture  about 
20  in.  by  12  in.  Can  any  reader  of  The  Connoisseur 
be  so  kind  as  to  tell  me 
the  painter  and  subject  ? 
Yours  sincerely, 
(Miss)  A.  L.  Freda. 

Unidentified 

PORTR.'VIT  (No.  48). 

Dear  Sir, — I  enclose 
a  photograph  of  a  picture 
I  bought  a  short  time 
since.  The  portrait  is 
that  of  a  young  man  of 
the  court  of  Charles  I., 
about  the  date  1635-40. 
I  should  be  glad  if  you 
would  be  kind  enough  to 
put  it  in  your  magazine, 
so  that  I  may  identify  the 
person  represented.  The 
painting  is  in  good  con- 
dition, and  is  evidently  of 
the  school  of  Van  Dyck. 
Yours  faithfully, 
F.  William  Cock. 
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Unidentified  Painting  (No.  49). 
Dear  Sir, — I  take  the  liberty  of  enclosing  herewith 
a  print  of  an  old  oil  painting  (on  tin)  in  my  possession. 
Some  local  authorities  whom  I  have  consulted  express 

tli*i  opinion  that  this  por- 
trait is  the  work  of  an 
artist  of  note,  and  have 
referred  me  to  you  as  the 
most  likely  source  of  ob- 
taining definite  informa- 
tion regarding  the  subject 
and  artist. 

If  you  would  favour  me 
with  any  information  you 
may  be  able  to  obtain 
regarding  this  picture,  I 
shall  greatly  appreciate 
the  courtesy. 

Yours  very  truly, 
H.  G.  Kelly. 

Unidentified 
Painting  (No.  51). 
Dear  Sir, — Enclosed 
I  send  you  a  photograph 
of  a  painting  attributed 
to  Terburg,  but  signed 
W.  T.  B.  (or  P.  or  R.  it 
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might  equally  be).  The  initials  and  date  16 —  can 
be  seen  with  magnifying  glass  on  edge  of  table-cloth. 
Am  anxious  to  have  opinion  as  to  who  is  the  painter. 
The  painting  is  on  wood,  and  measures  23^  in.  in 
height  and  27^  in.  in  length. 

(Mrs.)l  John  H.  Morison. 

Unidentified  Painting  (35). 
DE.'iR  Sir, — I  think  the  unidentified  St.  Barbara 
in  The  Connoisseur  of  June  is  by  Leonardo  da 
Vinci,  as  some  details  in  the  landscape  seem  to  show 
me.  The  tree  also  is  like  those  of  Leonardo.  The 
owner  should  look  if  in  the  buildings  of  the  land- 
scape he  notices  "  le  dessin  au  crayon  ou  a  la  plume 


est  voyant ;  comme  si  le  dessin  etait  trace  avant  que 
le  panneau  fut  paint."  I  have  in  my  collection  one 
of  the  best  masterpieces  of  the  master. 

Yours  sincerely,   Edward  van  Speybrouck. 

Unidentified  Paintinc  (No.  37). 
Dear  Sir, — The  unidentified  painting  (No.  37) 
in  your  June  number  must  be  a  copy  of  heads  of 
angels  which  appear  in  Rubens's  composition,  Tlie 
Coronation  of  the  Virgin,  in  the  Brussels  Gallery. 
Those  heads  are  known  to  have  been  painted  by 
Rubens  himself  on  the  canvas.  They  appear  in  a 
cloud  in  the  lower  right  corner  of  the  huge  canvas. 
Yours  truly,   Albert  F.  Cels. 
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A  CORRESPONDENT  scnds  the  photograph  of  three 
double  wine-glasses  (reproduced)  which  have  been  in 

the  possession  of  his  family  for  many 
Waterford  .•  t,,  ,    ,•         ,    . 

,„,        ^,  generations.      Ihey  are    believed    to 

Wme-Glasses     f  ^ 

be  of  Waterford  manufacture,  and  are 

decorated  with  exceptionally  rich  cutting,  the  design 
of  which  varies  on  each  glass.  Our  correspondent 
has  never  been  able  to  trace  any  other  glasses  of 
similar  design,  and  would  be  greatly  interested  to 
hear  of  their  existence.  Any  definite  information 
regarding  the  place  and  probable  date  of  manufacture 
would  also  be  welcome.  The  glasses  vary  in  height 
from  5  inches  to  5J  inches. 

Queen    Anne    Porringer 

The  Queen  Anne  two-handled  porringer  repro- 
duced, embossed  with  a  shield  and  with  corded  band 
and  spiral  fluting,  is  a  typical  example  of  the  period. 


From  about  1665  to  1685  porringers  were  often  deco- 
rated with  flat  applique  leaves  round  the  bottom  of 
the  bowls  ;  later  the  Chinese  style  of  decoration  came 
into  vogue,  a  style  provoked  by  the  craze  for  Chinese 
porcelain  which  prevailed  for  a  part  of  William  the 
Third's  reign,  while  the  fluted  style,  such  as  in  the 
porringer  illustrated,  coincides  with  the  reign  of  Queen 
Anne.  Measuring  3f  inches  in  height  and  4^  inches 
in  diameter,  the  porringer  is  the  work  of  Pierre  Plata], 
a  well-known  example  of  whose  work  is  the  two- 
handled  cup  and  cover  in  the  possession  of  the  Duke 
of  Devonshire. 

A   Set   of   Worcester  Vases 

The  set  of  three  vases  illustrated  were  produced  at 
the  Worcester  factory  during  the  Flight,  Barr  &  Barr 
period  (1813-1829),  and  are  decorated  with  panels 
on  a  blue  ground  edged  with  gold,  each  containing 
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SET     OF     THREE     WORCESTER     VASES 
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a  painting  by  Baxter.  Thomas  Baxter  was  one  of 
the  most  accompHshed  artists  of  the  Worcester  fac- 
tory. He  was  first  employed  at  the  factory  in  1815, 
but  left  in  1816  to  enter  the  service  of  Dillwyn, 
the  Swansea  potter,  with  whom  he  stayed  for  about 
three  years.  In  1819,  however,  he  returned  to 
Worcester.  Among  the  many  subjects  he  painted 
were  scenes  from  Shakespeare's  plays,  pt)rtraits  of 
Milton,  Mrs.  Siddons,  and  others,  and  ."^cenes  from 
Robinson  Crusoe,  Lay  of  the  Last  Minstrel,  and 
Gafs  Fables. 

I  .\M  preparing  for  early  publication  a  life  and  study 

of  the  work  of  this  great  artist  by  Monsieur  Albert 

Dubuisson.  I  should  be  grateful  to 
Richard Parkes  ,      ^        ,  j-       ^ 

correspondents   who  can  direct  my 

attention  to  any  letters  by  or  relating 
to  Bonington,  whether  published  or  unpublished,  or 
anecdotes  or  reminiscences  contained  in  other  books, 
or  indeed  any  data  relating  to  his  life  and  works  which 
might  be  used  in  a  biography.  Of  course,  such  well- 
known  works  of  reference  as  the  D.N.B.,  Redgrave, 
Bryan,  Cunningham,  Paul  Mantz,  The  Gazette  des 
Beaux-Arts,  The  Connoisseur,  and  The  Studio  have 
been  consulted.  Bonington  was  during  his  life  per- 
haps better  known  on  the  Continent  than  he  was  in 
England.  Indeed,  in  France  he  was  thought  by  many 
to  be  a  Frenchman.  He  was  born  at  Nottingham  in 
1802,  and  not  in  1801  as  stated  in  the  D.N.B.  He 
died  in  London  in  1828  in  his  twenty-seventh  year. 
I  am  also  desirous  of  tracing  the  whereabouts  of 
authentic  examples  of  his  work. 

Information  as  to  the  whereabouts  and  ownership  of 
the  following  pictures  will  be  particularly  welcome  : — 
Le  Grand  Canal  a  Venise  (two  scenes),  The  Lute, 
Lane  Scene,  Bologna,  An  Albanian,  A  Tirk,  The 
Grandmother,  The  Droivned  Fisherman,  Feveril  of  the 
Feak,  Evening. — John  Lane. 

Though  the  features  of  Charles  I.  are  remembered 
by  posterity  almost  wholly  through  Van  Dyck's  pre- 
sentments of  them,  other  contemporary 
Our  Plates  .         ^  .  •    .   j  ^     -^       c 

artists   frequently  painted  portraits  01 

the  ill-fated  monarch.     Amongst  the  most  prolific  in 


this  respect  was  Daniel  Mytens,  a  native  of  the  Hague, 
who  came  to  England  about  16 14,  and  was  appointed 
picture-drawer  to  King  James  I. — in  succession  to 
Paul  van  Somer — in  162 1.  Mytens  was  a  most  capable 
artist,  who  anticipated  many  of  the  qualities  of  Van 
Dyck  in  his  work,  and  invested  his  subjects  with 
dignity  and  grace.  According  to  the  Royal  Accounts, 
he  was  paid  for  at  least  fifteen  portraits  of  Charles  I., 
his  prices  varying  from  ;^2o  for  a  "half  picture'"  lo 
j£to  for  a  full  length.  The  example  belonging  to 
Mr.  Berney  Ficklin,  of  Tasburgh  Hall,  is  interesting 
as  a  highly  decorative  and  characteiistic  example 
of  the  artist.  One  of  Rembrandt's  most  attractive 
pictures  is  the  Fort  rait  of  a  Young  Man  rising  from 
his  chair,  which  is  included  in  the  collection  of  Mr. 
C.  P.  Taft.  The  picture  was  painted  about  1633, 
and  the  rich  costume  of  the  subject  is  rendered  with 
much  greater  detail  than  the  artist  gives  in  his  later 
work.  It  formerly  belonged  to  Emond  Portales,  of 
Paris.  Among  the  most  charming  pictures  of  child- 
life  by  Sir  Thomas  Lawrence  is  the  Portrait  of  Lady 
Emily  Cowper,  eldest  daughter  of  the  5  th  Earl  Cowper, 
which  was  engraved  by  Thomas  Wright,  and  subse- 
quently by  J.  R.  Jackson.  The  lady,  who  died  in 
1872,  married  Lord  Ashley,  the  great  philanthropist, 
better  known  as  the  7th  Earl  of  Shaftesbury. 


Books   Received 

Early  English  ll'atcr-Coiuiir,  by  C.  E.  Hughes,  2S.  6d.  net: 
Lawrence,  by  Sir  Walter  Armstrong,  £\  i?.  net. 
(Methuen.) 

Diitionitaire  Repertoire  des  Peiiitres,  by  Isabella  Errera. 
(Hachette  &  Co.     10  francs.) 

The  Engraved  Work  of  J.  M.  W.  Turner,  Vol.  II.,  by  W.  G. 
Rawlinson,  £1  net,     (Macmillan.) 

Cubism,  by  Albert  Gleizes  and  Jean  Metzinger,  5s.  net. 
(T.   Fisher    Unwin. ) 

Leandio  Ramon  Garrido,  by  J.  Quigley,  5s.  net.  (Duck- 
worth &  Co.) 

The  Tapestry  Book,  by  Helen  Churchill  Candee,  i6s.  net. 
(Constable.) 

\V.  Heath  Robinson,  by  A.  E.  Johnson,  3s.  6d.  net;  Glas- 
gow: a  Sketch  Book,  by  John  Nisbel,  is.  net.  [.\.  &  C. 
Black.) 

A  Stained  Glass  Tour  in  Italy,  by  C.  H.  Sherrill,  7s.  6d.  net. 
(John  Lane.) 

Christine  de  Pisan,  h\  J.  Van  de  Gheyn.     (Vroniant.) 
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Thk  popularity  of  old  engravings  in  colour  was  still 
further  emphasized  by  the  high  prices  realised  at  the  sale 

of  the  collection  formed 
by  Clarence  Wilson, 
Esq.,  of  105,  Mount 
Street,  which  was  dis- 
persed by  Messrs. 
Christie  on  May  19th. 
Mr.  Wilson  was  a  print 
collector  of  somewhat 
catholic  tastes,  who, 
beginning  with  modern 
plates  after  eighteenth- 
century  masters,  gradually  widened  his  range  until  he 
had  accumulated  a  collection  of  English  and  French 
colour-prints,  old  and  modern  mezzotints,  and  modern 
etchings  of  considerable  dimensions,  and  containing 
many  examples  of  exceptional  quality.  A  number  of 
these  attained  record  prices,  as,  for  instance,  the  fine 
etched  letter-proof  of  The  Promenade  in  Carlisle  House, 
by  and  after  J.  R.  Smith,  which  was  knocked  down  for 
£()b(),  the  largest  amount  ever  paid  for  an  original 
engraving  by  an  English  artist.  It  was  in  colour-prints, 
however,  that  the  collection  was  strongest,  some  of  the 
principal  items  in  this  section  including  Nature  (Lady 
Hamilton),  after  Romney,  by  H.  Meyer,  ^861,  the  same 
by  J.  R.  Smith,  ^^252  ;  Aliiieria  (Mrs.  Meytiiott),  after 
Opie,  ;^546 ;  Sophia  Western  (Mrs.  Hoppner),  after 
Hoppner,  ^336;  A  Bacchante  (Lady  Hamilton),  after 
Reynolds,  ^210;  and  the  set  of  six  prints  of  The  Story 
of  Letitia,  after  Morland,  ^325  los.,  all  by  the  last- 
named  engraver.  Emma  Lady  Hamilton,  after  Rom- 
ney, by  J.  Jones,  brought  ^472  los. ,  the  same  price  that 
was  realised  for  the  pair,  An  Airing  in  Hyde  Park  and 
Promenade  in  St.  James's  Park,  by  Soiron  and  Gaugain, 
after  E.  Dayes  ;  Le  Baiser  Envovc,  after  Greuze,  by  C. 
Turner,  brought  ^315;  The  Setting  Sun  (The  Godsall 
Children),  after  Hoppner,  by  J.  Young,  ^183  15s.; 
whilst  after  Morland,  besides  the  plates  already  men- 
tioned, there  were  the  pair  of  St.  James's  Park  and  A 
Tea  Garden,  by  F.  D.  Soiron,  ^441  ;  the  pair  of  The 
Soldier's  Farewell  and  The  Soldier's  Return,  by  G. 
Graham,  ^262  ids.;  the  ]i!i\r  oi  Morning,  or  the  Higglers 
preparing  for  Market,  and  Evening,  or  the  Postboy's 
Return,  by  D.  Orme,  ^178  los.,  and  the  set  of  four 
plates  of  The  Deserter,  by  G.  Keating,  ^283   los.     The 


two  pairs.  Cottage  Girl  Shelling  Peas  and  Village  Girl 
Gathering  Nuts,  after  Bigg,  and  Children  Feeding  Goats, 
after  Morland,  and  Feeding  Chickens,  after  Russell, 
all  by  P.  W.  Tomkins,  brought  ^157  los.  each  ;  whilst 
the  pair,  A  Poultry  Market,  by  James  Ward,  and  A 
Vegetable  Market,  by  William  Ward,  both  after  James 
Ward,  realised  £']\  8s.  Mr.  Wilson  had  not  succeeded 
in  accumulating  a  full  set  of  Wheatley's  Cries  of  London, 
but  had  about  half  of  them,  which  sold  as  follows  : — 
Primroses  and  Milk  BcIok'  Maids,  by  Schiavonetti, 
;{^iio  5s.  ;  A  Neil'  Love  Song  and  Duke  Cherries,  by 
A.  Cardon,  ^^89  5s.  ;  Knives,  Scissors,  and  Razors,  by 
\'endramini,  ^86  2s. ;  and  Sweet  China  Oranges,  by 
Schia\onetti,  £?i6  2s.  Other  English  prints  in  colour 
included  'The  Duke  of  Ne^ucas  tie's  Return  from  Shooting, 
after  Wheatley,  by  Bartolozzi,  ^54  12s.;  The  British 
Naval  Victors,  after  Abbott,  by  V.  Green,  J^'^z  los.  ; 
Filho  da  Puta,  after  B.  Marshall,  by  W.  Ward,  £(:>c)  6s.  ; 
Hunters  at  Grass,  after  B.  Marshall,  by  W.  Ward,  and 
Hunters  at  Cover  Side,  after  S.  Aiken,  ^105  ;  Snowball, 
after  H.  B.  Chalon,  by  W.  Ward,  £^^  12s.;  Hawking, 
after  J.  Howe,  by  C.  Turner,  ;i^i78  ids.  ;  and  Foxhounds 
Breaking  Cover,  after  Chalon,  by  \V.  Ward,  £^'^2.. 

Amongst  the  French  eighteenth-century  engravers,  Mr. 
Wilson  appears  to  have  specially  favoured  Debucourt, 
and  the  following  proofs  in  colour  by  this  artist  with 
brush  and  burin  attained  good  prices  : — La  Rose  and  La 
Main,  £2,00,  los.  ;  Le  Compliment  and  Les  Bouquets, 
;£  1 68  ;  La  Promenade  Publique,  £2 1  o  ;  La  Promettade 
de  la  Galerie  du  Palais-Royal,  ^89  5s.  ;  and  The  Palais- 
Royal  Gai'den  Walk,  £1^7  los.  Other  French  engrav- 
ings in  colour  included  L' Indiscretion,  after  La\reince, 
by  F.  Janinet,  £178  ids.  ;  L'Aveu  Difficile,  after  and  by 
the  same,  ^78  15s.  ;  and  Noce  de  Village  and  Foire  de 
Village,  after  Taunay,  by  Descourtes,  £^,7. 

Besides  The  Promenade  in  Carlisle  House,  already 
mentioned,  other  English  mezzotints  in  black-and-white 
realising  good  prices  included  an  etched  letter-proof  of 
George,  Prince  of  Wales,  after  Gainsborough,  by  J.  R. 
Smith,  ^73  IDS.;  an  open  letter-proof  of  the  same,  after 
and  by  J.  R.  Smith,  £^0  8s.  ;  and  an  open  letter-proof 
oi  Lord  Nelson,  after  Hoppner,  by  C.  Turner,  ^42. 

The  modern  engravings  belonging  to  Mr.  Wilson  were 
disposed  of  with  several  other  properties  by  Messrs. 
Christie  on  May  6th,  the  following  being  among  the 
artists'  proofs  sold  during  the  sale  : — Boy  with  a  Rabbit, 
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by  J.  C.  Webb,  after  Raeburn,  £b  i6s.  6d. ;  Friedlaiui, 
after  Meissonier,  by  E.  Tily,  £is  15s-  ;  Lady  Hamiltou 
as  "  Nature^''  after  Romney,  by  Sydney  Wilson,  proof 
printed  in  colours,  ^16  i6s.  ;  Princess  Victoria  and 
Princess  Sopliie  Elizabeth,  after  Nattier,  by  S.  A. 
Edwards,  printed  ni  colours,  ^31  los.  ;  Sympathy,  after 
J.  B.  Greuze,  by  the  same,  printed  in  colours,  two  im- 
pressions, £2'ii  4s.  ;  and  Mrs.  Musters,  after  Romney, 
by  S.  Wilson,  printed  in  colours,  £\\   lis. 

Modern  original  etchings  included  :— Herb -rt  Dicksee, 
The  Watcher  on  the  Hill,  £\o  los.  ;  77?^  Destroyers, 
£c)  gs. ;  and  In  the  Enemies''  Country,  £g  9s. ;  Muirhead 
Bone,  The  Great  Gantry,  Charing  Cross,  second  pub- 
lished state,  £71  8s.  ;  Demolition  of  St.  James's  Hall — 
the  Exterior,  third  published  state,  ^50  8s.  ;  Demolition 
of  St.  James's  Hall— the  Interior,  ^48  6s. ;  Somerset 
House,  £l\  8s.  ;  Culross  Roofs,  £44  2s.  ;  The  Prison, 
Ayr,  £Z6  2s.  ;  Liberty  Clock,  £60  iSs.  ;  Clare  Market, 
London,  £^2  los.  ;  and  Leeds  Warehouses,  Building, 
£6()  6s. ;  F.  Brangwyn,  A.  R.A.,  The  Interior  of  Chartres 
Cathedral,  £21  2s.  ;  U.  \'.  Cameron,  Old  St.  Etienne, 
Caen,  £44  2S.  ;  Still  Waters,  ^42  ;  The  Meuse,  £72,  los.  ; 
Notre  Dame,  Dinant,  £72,  los.  ;  Dinant,  £'^0  8s.  ;  The 
Gateway  of  Bruges,  £44  6s.  ;  and  Craigievar,  £71  8s.  ; 
Medley  Fitton,  The  Two  Mills,  £2b  5s.;  and  London 
Bridge,  £33  12s.  ;  and  J.  M.  Whistler,  The  Piazzetta, 
£S~   'OS.  ;  and  Doorway  and  Vine,  .^44  2s. 

The  highest  price  ever  given  for  a  single  picture  in  an 
auction-room,  previous  to  June  of  the  present  year,  was 

largely  exceeded  on 
two  occasions  during 
the  month.     The   first 

r^  C  O  M  J ^_ ji   I  of  these  was  at  the  sale 

IVLl>3jb   ^^^^^^^^  of  the  Steengracht  col- 

lection at  the  Galerie 
Petit,  Paris,  on  Mon- 
day, June  9th,  when, 
as  already  recorded 
in  The  Connois- 
seur, Rembrandt's 
Bathsheba,  a  canvas  22!  in.  high  and  30  in.  wide,  fell  to 
a  bid  of  ^40,000,  the  addition  to  which  of  the  auctioneer's 
ID  per  cent,  commission  made  the  total  cost  to  the 
purchaser  ^{^44,000.  On  Friday  of  the  same  week  this 
bid  of  ^40,000  was  theoretically  surpassed  by  the  one 
of  .£41070  at  Messrs.  Christie's  which  caused  the 
auctioneer's  hammer  to  fall  on  Romney's  portrait  q{ Lady 
de  la  Pole.  .Ks  the  auctioneer's  commission  was  included 
in  this  amount,  the  possession  of  the  record  price  given 
for  a  single  picture  offered  at  public  sale  returns  to 
France,  an  honour  it  has  held,  with  a  brief  intermission 
during  the  last  few  years,  since  Marshal  Soult's  Murillo 
—  The  Immaculate  Conceptioji--wa.s  sold  for  ^23,440  in 
1852.  The  previous  English  auction  maximum  was 
^23,415  obtained  for  Raeburn's  yJ/rj.  Robertson  William- 
son in   191 1. 

The  sales  at  which  these  prodigious  prices  were  realised 
were  by  no  means  the  only  ones  of  interest  during  the 
month,  and  it  will  be  best  to  go  through  the  record  in 


chronological  sequence.  The  dispersal  of  the  coUectionJ 
of  the  late  Frederick  Xettlefold,  Esq.,  of  StreathamJ 
Gro\e,  at  Messrs.  Christie's  on  June  5th  and  6th,  broughjf 
a  large  number  of  characteristic  drawings  and  painting! 
by  David  Cox  and  other  English  water-colour  artists  into 
the  market.  The  collection,  which  comprised  328  lots, 
realised  ^28,964.  The  prices  obtained  were  fair,  but 
the  "Coxes"  showed  a  large  decline  in  value  when  com- 
pared to  the  sums  obtained  for  similar  examples  in  the 
mid  "  seventies,"  when  works  by  this  artist  were  at  their 
zenith  of  popularity.  The  general  result  of  the  sale  wa> 
to  show  that  while  the  works  of  Turner  and  Cotman  have 
appreciated,  those  of  the  majority  of  the  other  English 
water-colour  painters  have  declined.  The  record  of  the 
following  items,  with  the  amounts  obtained  for  them  on 
former  occasions,  furnish  an  interesting  table  of  com- 
parison. Water-colours: — David  Cox,  The  Skylark: 
Anthurst  Hill,  Cumberland,  23J  in.  by  33^  in.,  ^^588, 
against  £^77  los.  in  1868  and  £1,365  in  1876;  Changing 
Pastures,  22J  in.  by  335  in.,  £^870  los.,  against  £117  i2i. 
in  1870  and  £1,333  los.  in  1876  ;  and  A  Moorland  Scene. 
with  old  windmill  and  waggon,  I2i  in.  by  19  in., 
£220  IDS.,  against  ^472  los.  in  1875  and  ;£378  in  1876; 
George  Cattermole,  The  Escape,  ni  in.  by  \6l  in., 
;£i2  I2s.,  against  ;ifi62  15s.  in  1875  ;  J-  ^^-  W.  Turner, 
R.A.,  Dover  from  Shakespeare's  Cliff,  6J  in.  by  gi  in., 
engraved  by  G.  Cooke,  1826,  £577  los.,  against  ^252  in 
1880;  and  J.  S.  Cotman,  A  Barge  under  Sail,  12  in.  by 
18  in.,  £71  8s.,  against  ;£42  in  1875.  Turning  to  the 
other  items  in  the  sale,  the  following  were  included  among 
the  oil  paintings  : — R.  P.  Bonington,  The  Timber  Wag- 
gon, 25f  in.  by  30  in.,  ^651  ;  George  Chambers,  Off 
Portsmouth,  39  in.  by  49  in.,  ^71  85.  ;  W.  Collins,  R.A., 
1825,  Stirling  from  the  River  Teith,  27^  in.  by  35!  in., 
;£i62  5s.;  David  Cox,  1849,  The  Hayfield,  23J  in.  by 
35i  in-,  ;^i,68o,  against  ;^ioo  16s.  in  1858  ;  The  Skylark, 
1849,  28  in.  by  36  in.,  ;^i,449  ;  Haytime,  1851,  \7\  in.  by 
232  in.,  ;^892  ;  Dudley  Castle,  1848,  \7\  in.  by  24^  in., 
£^535  los.  ;  Haymaking,  near  Conway,  1852-3,  18  in.  by 
28  in.,  .£^336;  Windsor  Castle,  frotn  the  Great  Park, 
1846,  17J  in.  by  28  in.,  ^325  ;  The  Conway  Valley,  18  in. 
by  25^  in.,  ;i^336  ;  Bolton  Abbey,  1850,  13I  in.  by  20  in., 
-£330  15s.  ;  Evening:  Returning  Home,  1852,  13*  in.  by 
17J  in.,  ;^346  ;  Going  to  the  Mill,  1852,  i2j  in.  by  20^  in., 
£346  I  OS.  ;  Sheep  on  the  Old  Holyhead  Road,  Bettwys- 
y-Coed,  1849,  12  in.  by  17  in.,  ;^3i5  ;  and  Going  to  the 
Hayfield,  1853,  gj  in.  by  14I-  in.,  £3>i7  ;  H.  Dawson,  1873, 
The  St.  Vincent,  41  in.  by  33J  in.,  ^52  los. ;  Thomas 
Faed,  R.A.,  1869,  News  from  Home,  3oi  in.  by  22  J  in.. 
^231  ;  Sir  John  Gilbert,  R.A.,  Buckingham  and  Car- 
dinal Wolsey,  41^  in.  by  71*  in.,  ;^i68  ;  J.  Holland,  1855, 
The  Entrance  to  the  Grand  Canal  from  the  Piazzetta, 
on  panel,  12  in.  by  17!  in.,  ;^225  15s.;  and  Green- 
wich Hospital,  from  the  River,  1864,  on  panel,  ii|  in. 
by  \7\  in.,  Z'273  ;  J.  Linncll,  senr.,  1873,  The  Comin.: 
Storm,  27i  in.  by  38*  in.,  ^241  los.  ;  W.  Miiller,  1842, 
Gillingham,  23  in.  by  39*  in.,  ;ii'346  los.,  against 
/.241  los.  in  1858;  and  Rosa  Bonheur,  1887,  Milking- 
time  in  the  Pyrenees,  24*  in.  by  40^  in.,  £31'^-  Besides 
the  water-colours  already  mentioned,  the  following  wen 
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included  :— G.  Banot,  JCarly  Morning,  iji  in.  by  24I  in., 
^63  ;  Tom  Collier,  1876,  Puttenham  Coiiiiiion,  near  Farn- 
liam,  i84  in.  by  29*  in.,  ^199  los.  ;  The  Sand-Dii^i^ers, 
Liitlehamplon,  1872,  12  in.  by  19I  in.,  ^141  15s.;  Sandy 
Coast,  near  Barmouth,  11  in.  by  20^  in.,  ^162  15s. ;  and 
Birken  Moor,  Cumherland,  132  in.  by  204  in.,  ^210; 
David  Cox,  Going  to  the  Hayfield,  1848,  23!  in.  by 
III  in.,  £'^2'i  ;  Sherwood  Forest,  29.I  in.  by  39  in.,  ;^3is  ; 
and  Haymaking  near  Conway,  1848,  lo^  in.  by  14.^  in., 
£\(y2  15s.  ;  Copley  Fielding',  Scarborough,  1850,  iijin. 
by  15J  in.,  Z325  ;  and  Dumbarton :  Sunset,  \\\  in.  by 
I7i  in-,  .<C'68  ;  Birket  Foster,  On  the  River  Mole :  Cattle 
Watering,  13!  in.  by  i9|- in.,  ^283;  H.  G.  Hine,  1874, 
Chanctonbiiry  Ring  and  Duncton,  \\\  in.  by  21 1  in., 
^110  5s.  ;  J.  Holland,  1862,  Returning  from  the  Shrine, 
Venice,  223  in.  by  16  in.,  ^168  ;  and  The  Gondola,  Venice: 
Santa  Maria  della  Salute  in  the  distance,  i\\  in.  by 
'44  in.,  ^120  15s.;  W.  Hunt,  Plucking  the  Chicken, 
I3i  in.  by  14  in.,  ^57  15s.  ;  Sir  J.  E.  Millais,  An  Illus- 
tration to  ^^  Rachael  Ray,"  5I  in.  by  3 J  in.,  painted  for 
Anthony  Trollope,  ;^7S  12s.;  J.  Orrock,  1876,  yi  Moor- 
land with  Bridge,  15  in.  by  225  in.,  £bo  i8s.  ;  J.  i\I.  W. 
Turner,  R.A.,  Reichenbach,  84- in.  by  11  in.,  Z273  ;  The 
Tomb  of  Cecilia  Metella,  Rome,  i,\  in.  by  85  in.,  ^210; 
F.  Walker,  A.  R.  A.,  1859,  The  Nut-Gatherers,  3I  in.  by 
5  in-,  ^315  ;  E.  M.  Wimperis,  1888,  The  Sussex  Dozvns, 
2l\  in.  by  35*  in.,  £\b2.  15s.;  P.  de  Wint,  Harvesting 
in  Lincolnshire,  15^  in.  by  29J  in.,  £2x0;  and  J.  Wolfe, 
1877,  Greenland  Falcon,  29^  in.  by  232  in.,  ^141    15s. 

On  June  13th  Messrs.  Christie  sold  the  collection  of 
pictures  and  drawings  formed  by  Mr.  H.  M.  W.  Oppen- 
heim,  deceased,  the  small  collection  of  old  pictures  and 
pastels,  the  property  of  the  late  Lady  Dorothy  Nevill, 
the  family  portraits  and  works  by  Old  Masters  belonging 
to  Sir  T.  C.  C.  Western,  Bart.,  and  different  pri\ate 
properties.  The  items  included  within  the  last  category 
realised  something  like  three-quarters  of  the  day's  takings 
— ^119,843  IS.,  which  is  the  highest  total  ever  attained 
at  a  single  day's  picture  sale  in  England,  the  previous 
records  being  ^{^  105,800  brought  at  the  sale  of  the  Vaile 
collection  and  other  pictures  in  1901,  and  ^101,000  at 
the  Dudley  sale  in  1892.  The  ,60  items  in  the  Oppen- 
heim  collection  sold  for  ;^26,435  '5^-,  but  the  major 
portion  of  this  large  total  was  contributed  by  a  single 
picture,  A  Woody  Landscape,  on  panel,  24  in.  by  32f  in., 
by  M.  Hobbema,  signed  and  dated  1669,  which  fetched 
^{^15,750.  This  constituted  a  Hobbema  record,  eclips- 
ing the  ^12,584  obtained  for  a  work  of  the  master  at 
the  Steengracht  sale  at  Paris  a  few  days  earlier,  or  the 
^  10,080  which  another  realised  at  the  Dudley  sale  in 
1892.  The  picture  was  imported  into  England  by  Smith, 
the  compiler  of  the  well-known  Catalogue  Raisonnc,  sold 
by  him  to  Mr.  M.  Zachary  for  ^630,  and  realised  .£3,465 
at  the  George  Perkins  sale  in  1890.  Next  in  importance 
to  this  were  two  examples  by  D.  Teniers,  The  Interior 
of  a  Guard-room,  on  panel,  23^  in.  by  2,2,^  in.,  and 
The  Interior  of  an  Ale-house,  23!-  in.  by  ^l  in->  which 
brought  ^2,100  and  ^1,260  respectively.  Both  of  these 
had  passed  through  the  Perkins  sale  in  1890,  when 
the  corresponding  prices  were  ^1,470  and  ;^735.     Not  all 


the  pictures  in  the  Oppenheim  collection  were  of  this 
calibre,  however ;  a  Landscape,  set  down  to  Kuysdael, 
containing  nearly  two  scjuare  feet  of  surface,  could  attract 
no  higher  offer  than  £\o  los. ,  whilst  an  oil  painting  by 
Gustave  Dore,  1868,  Dante  and  Virgil,  21  in.  by  31  in., 
cannot  be  considered  overpriced  at  Z^2  2S.  Amongst  the 
drawings  two  pairs  of  landscapes  by  R.  Alt  brought  £1^1 
and  /315  respectively;  S.  Frcudeberg,  The  Toilet,  11  in. 
by  7J  in.,  signed  and  dated  1768,  C^'^-'-^;  and  J.  B. 
Mallet,  La  Chambre  des  Enfants,  12^  in.  by  15J  in., 
^231.  Of  the  modern  French  School  the  only  painting 
it  is  necessary  to  record  is  A  Haymaker,  2oi  in.  by  13  in., 
Jules  Breton,  1863,  ^262  los.  Besides  the  Old  Masters 
already  given  were  the  following: — J.  B.  Huet,  The 
Swing,  108  in.  by  78  in.,  ^441  ;  N.  Largilliere,  Portrait 
oj  a  Lady  of  the  Court  of  Louis  XIV.,  with  a  negro 
page,  58  in.  by  46  in.,  .^283  los. ;  J.  M.  Nattier,  Justice 
menacing  Tyranny.,  51  in.  by  63  in.,  ^504;  J.  B.  J. 
Pater,  The  Halt,  on  panel,  b-\  in.  by  8  in.,  ^819;  H. 
Rigaud,  Portrait  of  a  Lady  in  red  silk  dress,  53  in.  by 
362  in.,  .^325  los.  ;  and  J.  B.  Santerre,  Portrait  of 
Catherine  Marie  le  Gendre,  55*  in.  by  44  in.,  ^^378. 

In  the  second  part  of  the  sale  Lady  Dorothy  Nevill's 
little  collection  contained  an  interesting  example  by 
Arthur  Devis,  father  of  the  better-known  A.  W.  Devis, 
in  the  form  of  a  portrait  group  of  Sir  Joshua  Vanneck 
and  his  /■«;«//>',  comprising  10  figures,  among  whom  was 
Horace  Walpole.  The  picture,  57  in.  by  554  in.,  which 
was  signed  and  dated  1752,  brought  the  relatively  high 
price  of  ^'1,942  los. — a  record  for  the  artist.  The  only  other 
works  in  the  collection  which  brought  good  prices  were 
three  pastel  portraits  by  Rosalba,  namely  Horace  Wal- 
pole in  tnauve  coat,  22^  in.  by  i8;|^  in.,  ^399  ;  Sir  Robert 
Walpole  in  yellow  coat,  21  in.  by  16  in.,  ^^31 5;  and 
Admiral  Galfridus  Walpole  in  blue  coat,  22?  in.  by 
I /J  in.,  .^399.  The  majority  of  the  portraits  belonging 
to  Sir  T.  C.  C.  Western  came  under  the  category  of 
being  by  "  artists  unknown,"  but  there  were  some  note- 
worthy exceptions,  including  J.  Hoppner,  R.A.,  Portrait 
of  a  Lady  in  low  white  muslin  dress,  29I  in.  by  24^  in., 
^1,102  los.  ;  W.  Dobson,  Portrait  of  Charles  LI.  when 
a  Youth,  62  in.  by  42  in.,  ^157  los.  ;  W.  Hogarth,  The 
Western  Family,  a  group  of  six  figures,  signed  and  dated 
1733,  282  in.  by  33  in.,  ;^3,78o  ;  J.  S.  Copley,  R.A.,  Lord 
Western  and  his  Brother  Shirley,  48^  in.  by  61  in., 
^892  los. ;  and  Benjamin  Wilson,  The  Callis  Family, 
28J  in.  by  33I  in.,  ;^483.  In  the  same  collection  a  picture 
by  M.  Hondecoeter,  entitled  The  Combat,  54  in.  by  66  in., 
realised  ^{^  1,050. 

The  rest  of  the  pictures  sold  belonged  chietly  to  owners 
whose  names  were  not  di\ulged.  Among  the  exceptions 
was  Romney's  full-length  portrait  of  Anne  Lady  de  la 
Pole,  94  in.  by  58  in.,  already  mentioned.  This  was  the 
property  of  Sir  Frederick  Arundel  de  la  Pole,  to  whose 
family  it  has  belonged  ever  since  the  artist  painted  it  in 
1786.  The  first  bid  for  it  was  twenty  thousand  guineas, 
and  the  offers  rapidly  advanced  until  it  was  knocked 
down  for  ;^4 1,370.  Though  this  is  by  far  the  largest 
amount  ever  attained  for  a  work  by  this  artist  at  public 
auction,  examples  by  him  have  changed  hands  privately 
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for  even  larger  amounts.  In  igo2,  ^11,025  was  paid  at 
Messrs.  Christie's  for  this  artist's  full-length  of  Miss 
Rodbard,  and  the  same  amount  at  Messrs.  Robinson  & 
Fisher's  in  i8g6  for  his  portrait  group  of  the  Ladies 
Spencer,  known  as  Beauty  and  the  Arts.  This  was 
not  the  only  example  by  Romncy  which  came  up,  his 
whole-length  portrait  of  Major-Gcueral  James  Hartley, 
in  full  uniform,  standing  holding  his  horse, ■'97  in.  by 
63  in.,  realised  £'],o},'^  ;  and  his  portrait  of  Colonel  James 
Clitherow,  in  brown  coat,  seated  on  a  chair,  29  in.  by 
245  in.,  which  belonged  to  Dr.  Clarence  Cooper,  brought 
^2,835.  Exactly  the  same  size  as  the  last-named  picture 
was  the  Portrait  of  Mrs.  Phabe  Hoppner,  by  her  husband, 
which  has  been  the  theme  of  so  many  charming  engrav- 
ings. It  was  purchased  by  the  late  owner,  Mr.  J.  H.  B. 
Christie — the  last  of  the  family  to  be  associated  with  the 
firm — from  Captain  Hoppner,  the  son  of  the  artist,  for  a 
comparatively  small  amount ;  it  now  showed  a  hand- 
some profit  by  realising  £(),']6l.  Other  British  artists  who 
were  represented  included  Thomas  Gainsborough,  R.A., 
Portrait  of  a  Gentlemafi,  in  scarlet  coat  and  light  blue 
vest,  oval,  29  in.  by  24J  in.,  .^{^1,050;  and  Portrait  of  Dr. 
Marsh,  M.P.  for  Chippenham,  oval,  28^  in.  by  23A  in., 
;£3,990;  Sir  Thomas  Lawrence,  P.  R.A.,  Portrait  of  the 
first  Duke  of  JVellington,  49  in.  by  39  in.,  engraved  by 
S.  Cousins,  R.A.,  ^1,312  los.  ;  Sir  H.  Raeburn,  R..\., 
Portrait  of  Bruce  IVilliamson,  Esq.,  of  Lawers  and 
Balgray,  294  in.  by  24J  in.,  £,(i^\  ;  Portrait  of  Francis 
Horner,  Esq.,  M.P.,  50I  in.  by  395  in.,  ^1,155  ;  Portrait 
of  the  Hon.  Mrs.  Grant  of  Kilgraston,  i<)\  in.  by  24J  in., 
^4,200  ;  Portrait  of  James  Gregory,  Esq.,  M.D.,  29  in. 
by  24  in.,  ;^525  ;  Portrait  of  Professor  Dugald  Stewart, 
F.R.S.S.,  28i  in.  by  23J  in.,  engraved  by  Charles  Turner, 
;^798  ;  and  Portrait  of  the  Right  Hon.  Lord  Robert  Blair 
of  Aventoun,  35  in.  by  26J  in.,  ;^997  los.  ;  Sir  Joshua 
Reynolds,  P.  R.A.,  Portrait  of  Mrs.  Joseph  Musgrove, 
35  in.  by  27  in.,  engraved  by  J.  Scott,  ;^i,i55;  and  J. 
Russell,  R.A.,  The  Favourite  Rabbit,  pastel,  17  in.  by 
235  in.,  engraved  by  P.  W.  Tomkins,  ;^787  los.  The 
two  wings  of  a  triptych,  285  in.  high,  by  Hugo  Van  der 
Goes,  representing  St.  John  the  Baptist  and  Mary 
Magdalene,  enclosing  a  Gothic  shrine  representing  The 
Descent  from  the  Cross,  brought  ;^  1,029. 

On  June  20th  Messrs.  Christie  dispersed  an  accumula- 
tion of  pictures,  the  bulk  of  which  was  derived  from  the 
collections  of  the  late  Colonel  R.  Spencer  Hall,  A.  F. 
Walter,  Esq.,  deceased,  Sir  William  and  Lady  F.  A.  J. 
Hutt,  and  the  late  Rev.  R.  L.  Dashwood.  The  first- 
named  collection  largely  consisted  of  works  by  early 
Dutch  masters,  which  included  the  following  : — Adrian 
van  Ostade,  The  Interior  of  a  Tavern,  on  panel,  19^  in. 
by  25  in.,  ,{,462  ;  j.  \an  Ruysdael,  The  Castle  of  Bentheim, 
39I  in.  by  48^  in.,  ;^4,200  ;  D.  Teniers,  A  Philosopher, 
on  panel,  \']\  in.  by  15  in.,  ^'357  ;  and  G.  Terburg,  The 
Letter-Writer,  22  in.  by  17  in.,  ^{^924.  Belonging  to  the 
same  owner  were  the  portraits  by  Sir  William  Bcechey, 
R..A.,  of  Mrs.  Hall,  of  Copied  Hall,  Totteridge,  and  her 
husband,  Richard  Hall,  Esq.,  each  35^  in.  by  27 J  in. 
One  mentions  the  canvas  of  the  lady  first,  because  whilst 
that  of  her  husband  brought  only  .^199  los.,  it  realised 


no  less  than  .^1,071.  The  three  pictures  which  belonged 
to  the  late  Rev.  R.  L.  Dashwood  were  all  by  George 
Morland,  and  comprised  A  Coast  Scene,  signed  and 
dated  179°)  35  •"•  by  49  in.,  £\,-ibo;  A  Landscape,  33  in. 
by  42  in.,  ^^1,155;  and /i/«  Old  White  Horse,  lying  on 
the  ground,  £^0^.  In  the  same  sale,  though  not  the 
same  property,  were  included  also  the  artist's  pictures, 
African  Hospitality,  33^  in.  by  47  in.,  and  77/,?  Slave 
Trade,  -i,},  in.  by  47  in.,  both  well  known  by  J.  R.  Smith's 
engravings,  which  realised  £^1^  and  ^£^304  los.  respec- 
tively. The  only  other  English  pictures  sold  which  call 
for  mention  were  : — T.  Gainsborough,  R.  A.,  The  Water- 
ing Place,  49  in.  by  39  in.,  £1,176  ;  P.  Xasmyth,  A  Land- 
scape, 15^  in.  by  19J  in.,  ;^546  ;  and  Sir  David  Wilkie's 
Card  /'layers,  on  panel,  21  in.  by  29!  in.,  engraved  by 
C.  G.  Lewis,  which  belonged  to  the  late  A.  F.  Walters, 
Esq. — it  brought  ^504.  The  same  collection  included  : 
J.  \  an  Goyen,  The  Mouth  of  a  River,  signed  with  initials 
and  dated  1655,  31^  in.  by  41^  in.,  Z^997  los.  ;  M. 
Hondecoeter,  Poultry  —  a  cock  defending  a  hen  and 
chickens  from  a  turkey — 39  in.  by  34]  in.,  ;^44i — the 
picture  broui;ht  ^273  at  the  Albert  Levy  sale  in  1876; 
A.  L.  and  M.  Le  Xain,  The  Astronomers,  2o|  in.  by 
25+  in.,  £^2^  ;  J-  ■^■3-"  Ruysdael,  A  Landscape  with  a 
Waterfall,  394  in.  by  34  in.,  ;^84o,  against  ^,204  15s.  in 
1 861  ;  Jan  Steen,  Backgammon  Players,  on  panel,  i5i  in. 
by  18^  in.,  ;f  1,071  ;  and  Ph.  Wou\  ermans,  The  Door  of  a 
Cabaret,  signed  with  initials,  on  panel,  19  in.  by  17  in.. 
^840.  Among  the  other  foreign  works  belonging  to 
anonymous  owners  were: — J.  van  Goyen,  .<4  Vie^t.'  near 
Haarlem,  41  in.  by  56  in.,  .^^31  5  ;  Judith  Leyster,  A  Boy 
with  a  Cat,  29^  in.  by  24^  in.,  and  Musicians,  25J  in. 
by  i8|  in.,  .^367  105.  ;  J.  Patinir,  A  Rocky  Landscape 
near  the  Coast,  with  the  Martyrdom  of  St.  Catherine,  on 
panel,  14!  in.  by  19  in.,  £2,oj,  los.  ;  and  J.  Luttichuys, 
Portrait  of  a  Gentleman,  49  in.  by  39  in.,  £6oc).  The 
high  price  of  -^3,255  realised  by  The  Meeting  of  Isaac 
and  Rebecca,  56  in.  by  70  in.,  was  hardly  warranted  if  the 
catalogue  attribution  of  the  work  to  Bernhard  Fabritius 
is  correct,  but  some  shrewd  critics  were  of  opinion  that 
the  name  of  his  master,  Rembrandt,  might  be  substi- 
tuted. The  highest  price  of  the  sale  was  obtained  for 
a  Portrait  of  a  Lady,  b\-  Frans  Hals,  on  panel,  onh' 
1 1  in.  by  8  in.,  which  realised  ;^5,985. 

By  a  curious  coincidence,  on  the  same  afternoon  that 
a  work  by  Hals  appeared  at  Messrs.  Christie's,  another 
and  larger  example  of  the  same  master  was  sold  at 
Messrs.  Sotheby's  ;  this  was  a  half-length  Portrait  of 
a  Gentleman,  full  face,  in  black  dress,  wearing  a  hat, 
29I  in.  by  24I  in.,  belonging  to  Lord  Glanusk,  which, 
after  a  spirited  competition,  fell  to  a  bid  of  ;^9,ooo. 
At  the  same  sale,  which  chiefly  consisted  of  engravings, 
which  will  be  noticed  in  their  proper  place,  A  Portrait 
of  George  Malcolm,  of  Burnfoot,  Langholme,  Dumfries- 
shire, by  Sir  Henry  Raeburn,  belonging  to  Lady  Wilson, 
brought  ;^300  ;  a  Study  of  the  Head  of  Edmund  Keaii, 
31  i  in.  by  26J  in.,  by  G.  Clint,  A.  R.  A.,  the  property 
of  the  same  owner,  .1^300 ;  and  two  drawings  in  pen 
and  wash,  by  Rembrandt,  belonging  to  Colonel  Wilson, 
a  Sketch,  half-length  Portrait  of  a  Gentleman  of  about 
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1660,  5.J  in.  by  5  in.,  and  Tobias  and  the  Atij(el,  7  in.  by 
94   in.,  /,'48o  and  £ijS  respecti\ely. 

While  the  will  of  the  late  Sir  Jolm  E.  A.  Murray 
Scott,  Bart.,  was  forming  the  subject  of  a  trial  in  the 
law  courts,  the  pictorial  contents  of  his  residence,  5, 
Connaught  Place,  were  being  sold  by  Messrs.  Christie's. 
The  sale  took  place  on  June  27th.  The  collection  may 
be  described  as  an  echo  of  the  one  at  Hertford  House, 
witii  a  few  modern  pictures  in  addition,  French  paintings 
of  the  17th  and  i8th  centuries  forming  its  most  important, 
if  not  its  largest,  constituent.  The  highest  price  was 
attained  for  A  Fete  Champetre,  17J  in.  b)-  21^  in.,  by 
A.  Watteau,  which  realised  ^6,5  ro.  Other  of  the  more 
important  works  included  the  following: — F.  Boucher, 
I.es  Blamhisseuses,  22^  in.  by  i8|  in.,  £\,20'j  los.  ;  and 
A  Shepherdess  conversing  with  a  Girl,  29  in.  b\  42  in., 
/i,68o;  C.  A.  Coypel,  The  Pet  Parrot,  oval,  31  i  in.  b\ 
37  in-)  /^945  ;  F.  H.  Drouais,  A  Lady  as"  Flora"  £2,2,6  ; 
C.  Van  Loo,  Musie,  Litetalure,  and  War,  a  set  of  three 
o\als,  each  26I  in.  b\-  21  in.,  ^^840  ;  J.  M.  Nattier, 
Portrait  of  Madame  I'ictoire,  32  in.  by  38^  in.,  ^^'2,205  ; 
J.  B.  Pater,  A  Fete  Champctre,  ^^2,415;  J.  Raoux,  Jui 
Femme  an  Chat,  313  in.  b\-  24^  in.,  .1^^367  ids.;  N.  Diaz, 
185 1,  'Three  Nymphs,  with  Cupids,  bv  a  River,  on  panel, 
Kji  in.  b\-  141  in.,  £\,\']b\  L.  Paret,  A  Fete  in  a  7'o7un, 
signed  and  dated  1773,  on  panel,  30  in.  b\-  33}  in., 
^693  ;  and  Sir  Thomas  Lawrence,  P.R.A.,  Portrait  of 
Francis  Charles  Seymour,  third  Marquis  of  Hertford, 
K.G.,  50  in.  by  39^  in.,  engraved  by  W.  Holl,  1833,  ^{,399. 
Two  drawings  by  R.  P.  Bonington,  The  Doge^s  Palace, 
Venice,  from  the  J'iazetta,  7^  in.  b\-  qh  in.,  and  A  Land- 
scape with  Peasants  returning  from  Market,  Sunset,  6  in. 
by  8  in.,  brought  ^420  and  i,  168  respectiveh'. 

Thk  sale  of  the  third  portion  of  the  Huth  collection — 
comprising  the  1,344  items  catalogued  under  the  letters 
E,  F,  G  and  H — rea- 
lised £],2,,6()2  17s.  6d., 
which,  added  to  the 
amounts  for  the  por- 
tions already  sold, 
brings  the  total,  up 
to  the  present,  to 
i;  I  19,683  14  s.  6d. 
The  sale  no  longer 
attracts  the  interest  of 
the  general  public. 
During  the  nine  days  it  was  in  progress,  June  2nd  to  6th 
and  9th  to  12th,  Messrs.  Sotheby's  rooms  were  hardly 
more  crowded  than  on  an  ordinary  occasion,  the  audience 
being  practically  confined  to  experts  and  bibliophiles. 
To  pick  out  the  specially  interesting  items  from  such 
an  array  of  high-priced  books  is  a  difficult  task,  for  an 
unique — or  nearly  unique — cop)-  of  a  little-known  work 
will  often  command  a  far  higher  price  than  a  first 
edition  of  a  popular  classic,  yet  its  appeal  is  only  to 
the  very  few.  Goldsmith's  Vicar  of  Wakefield  is  known 
wherever  the  English  language  is  spoken  ;  at  the  Huth 
sale  a  copy  of  the  first  edition,  2  vols.,  sm.  8vo,  1766 — 
with  the  error  of  "Waekfield"  in  the  title  marking  it  to 


be  one  of  the  first  issue — cf.  ex.  by  Riviere,  brought  £<:)\  ; 
and  A.  .■\.  Renouard's  own  copy  of  the  French  trans- 
lation, printed  for  himself  i8oo,  8vo,  printed  on  vellum, 
with  six  original  drawings  and  engravings  inserted,  mor. 
pin.,  £']\  ;  whereas  a  first  edition  of  the  'I'hrenodia 
Augustalis,  an  elegy  on  the  death  of  the  Princess 
Dowager  of  Wales — written  by  the  poet  for  recital  with 
music  at  the  Great  Room  at  Soho  Square,  kept  by  Mrs. 
Cornely-20  pp.  4to,  1772,  cf.  ex.,  brought  £2,00.  This 
poem,  which  its  author  modestly  called  a  compilation,  is 
so  little  known  that  it  has  escaped  inclusion  in  most  of 
the  editions  of  Goldsmith's  collected  works.  Robert 
Herrick's  Hesperides,  ist  ed.,  8vo,  1648,  with  the  frontis- 
piece by  W.  Marshall,  and  with  the  "  Noble  Numbers  " 
with  separate  title  dated  1647,  old  English  mor.,  g.e., 
brought  £\^o.  This  copy  had  successively  belonged  to 
Dr.  Farmer  Bindley  and  Daniel.  Robert  Green's  Groats- 
Worth  of  Wit,  bought  with  a  Million  of  Repentaunce,  is 
now  chiefly  remembered  because  it  contains  the  famous 
reference  to  Shakespeare  as  "an  upstart  crow  bc^autified 
with  our  feathers."  A  copy  of  the  rare  second  edition  of 
this  work — of  which  only  another  copy  is  known — black 
letter,  sm.  4to,  1596,  rus.,  realised  ^,'220.  Other  volumes 
b>-  him  included  Euphues,  his  Censure  to  Philantus, 
black  letter,  sm.  410,  1587,  mor.,  g.e.,  ;C200 — the  only 
other  known  copy  of  this,  the  first  edition  of  the  book, 
is  in  the  British  Museum  ;  .-/  Notable  Discovery  oj 
Coosenage,  sm.  4to,  1592,  mor.  ex.,  g.e.,  /■  150;  The 
Second  Part  of  Connie  Catching,  black  letter,  with  six 
cuts,  sm.4to,  1st  ed.,  1  591 — the  only  copy  known — ^200  ; 
and  A  Pleasant  Conceyted  Comedie  of  George  a  Green, 
the  Pinner  of  Wakefield,  sm.  4to,  1599 — the  only  edition 
known — hf.  mor.,  ;/^i20.  A  cop\  of  the  ist  edition  of 
John  Evelyn^ s  Diary,  \X.q,  1818,  rus.  ex.,  g.e.,  which 
brought  £\o(i,  owed  most  of  its  value  to  the  extra 
illustrations  which  had  extended  it  from  2  \-ols.  to  8. 
A  copy  of  the  rare  and  only  edition  of  the  comedy  of 
Everie  Wo)nan  in  Iter  Humour,  sm.  4to,  printed  by 
E.  A.  for  Thomas  Archer,  1609,  hf.  mor.,  brought  £^?>  ; 
John  Fletcher's  'TJie  Two  Noble  Kinsmen — which  bears 
Shakespeare's  name  as  joint  author  on  the  title-page, 
and  which  it  is  generally  supposed  he  partly  wrote — sm. 
4to,  1st  ed.,  1634,  mor.  ex.,  g.e.,  £a7 ',  and  the  same 
author's  Woman  Hater,  sm.  4to,  uncut,  ist  ed.,  1607, new 
vel.,  i^54.  The  first  edition  of  Foxe's  Book  of  Martyrs, 
with  woodcuts,  folio,  1563 — slightly  repaired  in  places, 
but  otherwise  a  fine  copy — realised  .^"180.  George 
Gascoigne,  who  assisted  in  the  entertainment  of  Queen 
Elizabeth,  was  represented  by  most  of  his  works;  of 
these,  A  Hundreth  sundrie  Flowers  bound  vp  in  one 
Small  Posie,  sm.  4to,  1st  ed.,  1573,  mor.  ex.,  g.e.,  by 
Bedford,  realised  ;{,i5o;  The  Posies,  corrected  and  aug- 
mented by  the  author,  and  The  Steele  Glas,  ist  ed., 
1576,  bound  together,  sm.  4to,  mor.,  g.e.,  fZo  ;  and  The 
Whoole  Works,  etc.,  sm.  4to,  1587,  /70.  Stephen  Gosson, 
who  wrote  poetry  and  plays  until,  moved  by  a  sermon 
during  the  pla,gue  of  1577,  he  joined  the  Church,  and 
spent  the  rest  of  his  life  in  writing  and  speaking  against 
them,  evoked  Sir  Philip  Sidney's  Apologie  for  Poetry 
by  his   The  Sehoole  of  Abuse,  Contayning  a  Pleasaunt 
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Inuective  against  Poets,  Pipers,  Players,  Jesters,  and 
suih-likc  Caterpillars  of  a  Com7nom^>ealt/t.  A  copy  of 
this  rare  work,  sm.  8vo,  1587,  mor.,  brought  £70;  and 
the  only  copy  known  of  the  same  author's  (Juippes  for 
Vpstart  Newfangled  Gentle-women,  sm.  4to,  1595,  mor. 
ex.,  ^180.  Another  unique  volume  was  Edward  Gosyn- 
hill's  The  Praise  of  all  Women,  called  Mulierum  Pean, 
sm.  4to,  n.d.,  which  brought  ^£^85.  Another  scarce 
volume  was  one  of  the  first  editions  of  John  Gower's 
Con/essio  .4 !/iantis,  punted  by  Caxton  in  1403,  of  which 
only  fi\  e  perfect  copies  are  known ;  the  present  one, 
folio,  dated  1493  through  the  inclusion  of  a  superfluous 
"x,"  mor.,  by  F.  Bedford,  sold  for  /'175.  The  same 
number  of  copies  are  recorded  of  the  first  edition 
of  Patrick  Hanna)'s  T/ie  Nightingale  Sheretine  and 
Mariana,  sm.  8vo,  1622,  one  of  which  fetched  ^^95. 
The  first  issue  of  the  first  edition  of  The  Temple, 
by  George  Herbert,  is  e\en  scarcer,  only  two  copies 
being  known,  of  which  that  belonging  to  Mr.  Huth, 
cr.  Svo,  Cambridge,  1631,  mor.,  g.e.,  fell  to  a  bid  of 
^250.  It  differs  from  the  later  copies  in  omitting  the 
words  "  late  Oratour,"  etc.,  after  the  author's  name,  the 
different  wording  of  the  imprint,  and  in  being  dated 
1633.  Other  costly  English  books  included  Heywood's 
The  Rape  of  Lvcrece,  sm.  4to,  ist  ed.,  1608,  mor.  ex., 
g.e.,  by  F.  Bedford,  £,<)o ;  Chapman's  translation  of 
Homer's  Batrachomyomachia,  sm.  fo.,  1st  ed.,  1613, 
mor.,  g.e.,  by  F.  Bedford,  £jo ;  and  a  collection  of  230 
proofs  of  Hogarth's  works,  including  many  variations  of 
different  plates,  in  3  imp.  fol.  vols.,  mor.,  ;^ioo. 

In  Americana  there  were  many  important  items.  A 
number  of  years  ago  the  British  Museum  authorities 
declined  to  purchase  a  copy  of  Benjamin  Franklin's 
pamphlet,  A  Dissertation  on  Liberty  and  Necessity, 
Pleasure  and  Pain,  for  a  few  shillings.  It  was  one  of 
the  original  editions  of  icx3  which  the  author  tried  to 
re-collect  and  destroy,  with  almost  complete  success. 
This  identical  copy,  Svo,  printed  in  1725,  hf.  calf,  now 
fetched  ^'1,005.  Only  two  other  copies  are  known,  one 
of  which  was  discovered,  since  the  sale,  in  the  British 
Museum,  bound  up  with  a  number  of  other  pamphlets. 
Another  item  which  attained  the  dignity  of  four  figures 
was  Thomas  Hariot's  A  Brief e  and  true  Report  of  the 
new  found  land  of  Virginia,  sm.  4to,  1st  ed.,  London, 
1588,  of  which  only  five  copies  are  known.  Mr.  Huth's 
copy,  mor.,  g.e.,  by  Riviere,  brought  ;^i,29o.  G.  Mouri's 
A  Relation  or  Journall  of  the  Beginning  and  Proceedings 
of  the  English  Plantation  setled  at  Plimouth  in  New 
England,  sm.  410,  orig.  ed.,  1622,  mor.  ex.,  g.e.,  by  W. 
Pratt,  realised  ^350  ;  George  Gardyner's  A  Description 
of  the  New  World,  or  America  Islands  and  Continent, 
sm.  Svo,  1651,  mor.  ex.,  g.e.,  by  F.  Bedford,  ^152;  Thos. 
Hariot's  Merveilleux  et  Estrange  Rapport,  toutes  fois 
fidele,  des  Commoditez  qui  se  troyvent  en  Virginia,  with 
2  engraved  titles,  full-page  engraving  of  Adam  and  Eve, 
map  and  27  plates  by  De  Bry,  sm.  4to,  ist  ed.,  1590, 
^290;  Francis  Higgeson's  iVew-England's  Plantation, 
sm.  4to,  2nd  ed.,  Old  Bailey,  1630 — without  the  map 
mentioned  by  Lowndes — mor.  ex.,  by  W.  Pratt,  ^100; 
William  Hylton's  A  Relation  of  a  Discovery  lately  made 


on  the  Coast  of  Florida,  sm.  410,  1664,  mod.  cf ,  /S,  ; 
and  Henr\  Hudson's  Decriptio  ac  delineatio  Geographica 
Detectionis  Freti,  sive,  Transitvs,  ad  Occasum  supra 
ter>-as  Americanas,\\\th  maps  and  plates,  sm.4to,  1st  ed., 
Amsterdam,  161 2,  mor.  ex.,  g.e.,  ^^62,  and  the  2nd  ed. 
of  the  same  work,  Amsterdam,  1613,  £1^°- 

The  illuminated  MSS.  brought  some  very  high  prices. 
Among  the  Books  of  Hours,  a  beautiful  French  late  15th- 
century  example,  thought  to  ha\e  been  executed  for 
Philip  de  Cominges,  brought  ^2,000.  It  was  written  on 
vellum,  230  11.,  7  in.  by  5  in.,  and  contained  37  large 
miniatures,  besides  a  large  number  of  small  ones.  Another 
French  MS.  on  vellum,  early  15th  century,  242  11.,  8  in. 
by  55  in.,  containing  26  large  arched  miniatures,  besides 
being  richly  decorated,  fetched  ^^1,700;  a  third,  vellum 
MS.,  Italo-Franco,  late  15th  century,  148  11.,  6J  in.  by 
3f  in.,  containing  16  large  miniatures  in  camaieii  gris, 
and  numerous  smaller  ones,  ^^1,050.  Amongst  the  other 
illuminated  Books  of  Hours  on  \  ellum  were  the  follow- 
ing:— A  French  late  15th  or  early  i6th  centur\-  MS., 
129  11.,  8 J  in.  by  5  J  in.,  containing  18  full-page  miniatures 
and  33  small  ones,  ^460;  a  Dutch  late  15th-century  MS., 
193  ll-j  7i  in-  by  5J  in.,  with  8  full-page  miniatures  and 
many  decorati\e  borders,  ;^355  ;  an  Italo-Fran^ais  early 
16th-century  MS.,  104  11.,  5i  in.  by  3i  in.,  with  17  full- 
page  miniatures  and  12  smaller  ones,  etc.,  £700;  a 
Franco-Flemish  late  15th-century  MS.,  195  11.,  8  in.  by 
5  in.,  containing  38  full-page  miniatures,  36  smaller  ones, 
etc.,  ^430;  another,  French  late  15th  centur\-,  181  11., 
74-  in.  by  5  in.,  with  12  full-page  illuminated  paintings, 
106  small  miniatures  of  saints,  etc.,  ;^395  ;  a  French  late 
i5th-centur)-  MS.,  94  11.,  gj  in.  by  6J  in^,  with  34  large 
miniatures,  12  small  ones,  etc.,  ;^300 ;  a  French  15th- 
century  MS.,  201  11.,  7i  in.  by  4|  in.,  with  18  large  minia- 
tures and  16  miniatures  of  saints,  etc.,  -^360 ;  and  a 
French  late  15th-century  MS.,  117  II.,  5!  in.  by  3J  in., 
containing  20  large  miniatures  and  nearly  50  small, 
chiefly  executed  in  camaieu  gris,  £b2'-j. 

Among  secular  MSS.,  an  Italian  i5th-centur\'  trans- 
cript of  Horace,  ornamented  with  illuminated  initials,  etc., 
sm.  fo.,  mor.  ex.,  g.e.,  by  F.  Bedford,  sold  for  ^£'240 ;  and 
The  Natural  History,  by  George  Hoefnagel — one  of  the 
earliest  German  works  on  the  subject,  written  on  277  leaves 
of  \-ellum,  and  illustrated  with  highly  finished  paintings 
of  some  thousands  of  objects,  4  vols.,  sm.  obi.  4to,  i6th 
century,  orig.  German  mor.,  ;^640. 

Of  the  foreign  printed  books,  Erasmus's  JJEloge  de  la 
Folic  traduit  du  Latin  par  Af.  Gueudeville,  with  13  plates 
after  Eisen,  by  Tardino,  large  paper,  4to,  s.  1.,  175 1,  a 
fine  specimen  of  ornate  Derome  binding,  contemporary 
French  mor.,  g.e.,  made  .^204;  Plrklerung  der  zivolff 
artickel  des  cristenlichen  glaiibens,  sm.  fo.,  14S5,  cf.  ex., 
g.e.,  by  F.  Bedford,  /'180;  a  portion— 20  leaves^of 
Hertzog  Ernstsausfart,  a  rare  book,  of  which  the  British 
Museum  has  no  copy,  supposed  to  be  printed  by  Hans 
Sporer,  sm.  4to,  1500,  mor.  ex.,  g.e.,  by  F.  Bedford, 
^128  ;  Wolfram  von  Eschenbach's /'ar/^/'/ii/and  Tyturell, 
folio,  Strasburg,  1477,  the  two  poems  bound  in  i  vol., 
old  French  cf.  gt.,  r. e.,  £2^0  ;  Facecicux  Reveille- Matin 
(Le)  des  E sprits  Melancholiques,  ov  le  Remede preseti'atif 
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contre  /ex  Tristcs,  sm.  8\o,  IJtiecht,  1654,  bound  b\ 
Hotter  Payne,  old  mor.,  g.e.,  C\\2;  Fior  di  uirtii 
liystoriato,  sm.  410,  Florence,  1519,  nior. ,  g.e.,  by  V. 
I5edford,  Z'220 — ibis  edition  is  chiefly  valuable  because 
of  it  containing  22  fine  woodcuts  ;  Martin  Franc's  Les 
Champion  des  Dames,  sm.  fo.,  containing  numerous 
woodcuts  and  some  illuminated  initials  and  painted  red 
capitals,  c.  1485,  mor.  ex.,  g.e.,  by  Trautz-Bauzonnct, 
/210;  Gaistliche  vsslegortg  des  lebes  Jesu  Crisii — an 
e.xtremel)-  rare  woodcut  book,  with  the  cuts  coloured 
by  a  contemporary  hand — sm.  fo. ,  probably  printed  at 
Augsburg  about  1485,  mod.  wooden  bds.  and  cf.,  /.'395  ; 
Galeni  extra  ordinem  Classium  libri,  two  woodcut  titles, 
in  I  vol.,  folio,  Venice,  1541  (a  fine  example  of  bind- 
ing executed  for  Demetrio  Canevari,  physician  to  Pope 
Urban  VII  I.),  .^^"250  ;  Gyron  Ic  Courtoys  anecques  la  denise 
des  amies  de  tons  les  cheiialiers  de  la  table  ronde,  con- 
taining woodcuts,  fol.,  printed  b\-  Verard  at  Paris  about 
1503,  old  French  mor.,  g.e.,  .^160;  an  early  German 
volume  on  Hawking,  belie\ed  to  be  unique — Dises  biechlht 
sagt  von  bats  sen  aitch  den  habich  darzii  gewenP  sol,  etc., 
sm.  4to,  Augsburg,  1497,  mor.,  g.e.,  by  F.  Bedford,  /"170  ; 
and  an  early  Greek  edition  of  Homer,  with  the  Latin 
preface,  Bernadus  Nerlitis  Petro  Medicae  Laurentii 
Filio  S.,  dated  1488,  and  printed  by  Bartolommeo  di 
Francesco  dei  Libri,  thick  fol.,  mor.  ex.,  an  exhiijition 
binding  by  F.  Bedford,  ^230. 

At  Messrs.  Puttick's  on  June  26th  the  first  printed 
version  of  Tennyson's  Ode  to  the  Duke  of  U'ellinaton, 
1S52,  containing  numerous  alterations  and  about  37  lines 
in  the  poet's  autograph,  brought  ;^i55. 

The  sale  at  Messrs.  Christie's  on  May  27th  and  28th 
of  fine  porcelain  from  various  collections  was  productive 
of  some  high   prices.     A  Frankenthal 


Furniture, 
China,  and 
Objets  d'Art 


group,  7  in.  high,  commemorative  of  the 
termination  of  the  Seven  Years'  War,  and 


showfng  Frederick  the  Great  and  Count 
von  Uaun  shaking  hands  in  front  of  a  tent,  realised  £s~S- 
This  and  a  Vienna  cabaret,  painted  with  named  views 
on  octagonal  panels,  on  pale-yellow  ground,  1 1  pieces, 
which  brought  ^^^241  ids.,  were  the  property  of  Captain 
H.  H.  Spender-Cla)'.  To  the  collection  of  the  late  Mrs. 
William  Hoey  Gatlifif  belonged  a  Dresden  white  figure 
of  Frederick  the  Great  in  classical  costume,  17  in.  high, 
^173  5s.  ;  a  Hochst  group  of  a  youth  binding  a  nymph 
to  a  tree,  10^  in.  high,  ^630  ;  a  Ludwigsburg  group  of 
Diana  bathing  with  an  attendant  nymph  approached  by 
Actason,  13  in.  high,  ;^42o  ;  and  two  Chelsea  items,  one, 
a  group  of  "The  Music  Lesson,"  representing  a  youth 
teaching  a  girl  to  play,  with  figures  of  sheep  and  a  dog, 
16  in.  high,  modelled  by  Roubilliac,  bringing  £()0(),  and 
the  other,  a  pair  representing  a  shepherd  and  a  shep- 
herdess modelled  in  the  manner  of  Roubilliac,  ^294. 
The  highest  priced  lot  was  contributed  by  Lord  Lucas, 
whose  Sevres  set  of  a  vase  and  cover  and  pair  of  ewers, 
pa'.nted  with  pink  roses  enclosed  by  gilt  laurel  wreaths 
on  turquoise  ground,  and  mounted  in  ormolu,  \o\  in.  and 
10  in.  high,  brought  ;^i,239,  whilst  his  eventail  jardin- 
iere in  the  same  ware,  painted  with  Cupid  and  various 


trophies,  by  Falot,  1757,  jl  in.  high,  7.5  in.  wide,  brought 
^252.  From  the  same  source  came  an  old  Worcester 
dessert  service  in  the  exotic  bird  pattern  on  scale-blue 
ground ;  it  consisted  of  65  pieces,  which  realised  in 
the  aggregate  just  over  /,  1,400.  Lord  Lucas's  Chelsea 
china,  though  not  comprising  niany  pieces,  included 
several  of  exceptional  quality;  thus  a  pair  of  quatrefoil 
vases  and  covers,  with  four  panels  round  the  sides, 
|)ainted  with  Watteau  subjects  and  birds  in  landscape, 
brought  no  less  than  ;^945  :  a  single  s(|uare  vase,  13  in. 
high,  with  beaker  neck,  the  four  sides  painted  with  land- 
scapes, figures,  etc.,  realised  ^241  ;  and  a  pair  of  bottles 
and  stoppers,  10  in.  high,  with  turquoise  ground,  modelled 
with  white  and  gold  drapery  festoons  in  relief,  ^^262  los. 
Some  choice  pieces  were  also  included  among  those  dis- 
posed of  on  account  of  Captain  A.  H.  Thistlethwayte. 
A  single  figure  of  a  shepherdess,  115  in.  high,  modelled 
in  the  manner  of  Roubilliac,  brought  ^^220  los. ;  a  pair 
of  a  shepherd  and  shepherdess,  iij  in.  high,  by  Roubilliac, 
and  stamped  R.,  ^^325  los. ;  and  a  pair  of  groups  of 
"  The  Seasons,"  io|-  in.  high,  each  represented  by  a  girl 
and  youth  with  appropriate  adjuncts  in  the  manner  of 
Roubilliac,  ^199  ids.  In  the  same  collection  ^i 57  10^. 
was  realised  for  a  Bow  pair  of  candelabra,  9  in.  high, 
with  figures  of  children  emblematic  of  the  Seasons,  and 
£f)(-i  I2S.  for  a  Bow  vase  and  cover,  12J  in.  high,  painted 
with  figures  and  birds  ;  ^194  5s.  for  a  set  of  three 
Longton  Hall  vases  and  covers  in  emulation  of  Chelsea, 
10  in.  high  ;  and  £j2)  10s.  for  a  Battersea  enamel  tea  urn, 
21  in.  high.  A  pair  of  Chinese  powdered-blue  Mandarin 
jars  and  cox'ers,  42  in.  high  (Kang-He),  and  a  Chinese 
octagonal  \-ase  and  cover  in  faiiiille  verte,  1^\  in.  high 
(also  Kang-He),  both  belonging  to  the  Duke  of  Marl- 
borough, brought  £,Z<^i  los.  and  ^304  ids.  respectively. 
The  sales  of  decorative  furniture,  porcelain,  tapestry, 
and  objets  d'art  during  June  would  make  it  a  memor- 
able month  in  auction-room  annals  e\en  if  no  collections 
of  pictures  or  books  were  included.  The  greatest  sale 
of  the  month  was  that  of  the  collection  of  the  late 
H.  M.  W.  Oppenlieini,  Esq.,  of  Bruton  Street,  which  was 
dispersed  by  Messrs.  Christie,  and  in  the  course  of  fi\e 
days — June  loth  to  12th  and  i6th  and  17th — realised 
^120,626  7s.  6d.  The  highest  price  during  the  sale  was 
attained  by  a  suite  of  Louis  XV.  furniture,  consisting  of 
a  settee  and  six  fauteuils  covered  with  Beau\ais  tapes- 
try, depicting  hunting  and  hawking  scenes  from  Aisop's 
Fables,  \\V\z\\  brought  ^9,240;  a  four-leaf  screen  of  the 
same  period,  63  in.  high,  each  panel  225  in.  wide,  with 
the  panels  painted  in  oils  in  the  st\le  of  Watteau,  made 
/6,825.  To  the  same  reign  belonged  a  pair  of  oblong 
marqueterie  tables,  30jin.  wide  by  27 J  in.  high,  on  cabriole 
legs,  with  tops  inlaid  in  coloured  woods,  and  ormolu 
mounts,  stamped  A.  Priester,  ^2,100;  a  small  upright 
parqueterie  commode,  i6f  in.  wide  by  29I  in.  high, 
with  ormolu  mounts,  stamped  Montigny,  ^^630;  a  small 
upright  commode,  171  in.  wide  by  31  in.  high,  inlaid 
in  marqueterie  on  tulip  -  wood  ground,  with  ormolu 
mounts,  £']'&']  los.  ;  an  oval  marqueterie  table,  24^  in. 
wide  b\-  28^  in.  high,  stamped  C.  Topino,  /,924;  an 
oblong  ditto,    27^  in.    wide  by  27I  in.   high,    £blo  ;    an 
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upright  parqueterie  secretaire,  50*  in.  high  by  26  in. 
wide,  in  mahogany  and  harewood  on  satinwood  ground, 
surmounted  by  marble  top,  stamped  J.  Dubois,  Ci^bZo; 
a  small  upright  cabinet,  i8f  in.  wide  by  31^  in.  high, 
constructed  of  oak  veneered  and  inlaid  with  satinwood, 
with  ormolu  mounts  and  marble  top,  ;^735  ;  and  a  small 
marqueterie  table,  12  in.  wide  by  27^  in.  high,  made  of 
oak  veneered  with  tulip  wood  and  mounted  wi»h  ormolu, 
;£i,029.  A  Louis  XVI.  clock,  19  in.  high,  and  a  pair  of 
candelabra,  34  in.  high,  the  latter  formed  ot  the  bronze 
figures  of  three  boys  holding  lilies,  in  ormolu,  above 
their  heads,  and  the  clock  consisting  of  a  globe  by  which 
is  seated  a  figure  of  a  cupid,  brought  £i^Z'},-,.  Of  the 
same  reign  were  a  pair  of  cassolettes,  17  in.  high, 
formed  of  bowls  and  covers  of  Se\  res  gros-bleu  porcelain, 
mounted  in  ormolu,  £']'ii\  ;  a  commode,  62  in.  high  b\- 
36  in.  wide,  of  semi-circular  shape,  made  of  oak  entirely 
veneered  with  mahogany,  elaborately  mounted  in  ormolu, 
and  supporting  a  slab  of  marble,  £2,']  10;  and  a  small 
oblong  writing  table  of  satinwood,  24  in.  wide  b)'  28  in. 
high,  ^1,470.  A  couple  of  Lambrequins  of  Beauvais 
tapestry,  decorated  with  festoons  of  flowers,  baskets  of 
fruit,  etc.,  one  with  the  sides  9  ft.  high,  and  23  in.  high, 
and  the  cornice,  cut  in  two,  12  ft.  6  in.  wide  by  17  in. 
deep,  brought  £\.,'l},i  los.,  and  the  companion,  the  sides 
10  ft.  6  in.  by  2  ft.,  and  the  cornice  8  ft.  by  24  in., 
;{;i,837  los. 

A  Louis  XVI.  clock,  17  in.  high,  and  a  pair  of 
candelabra,  28  in.  high,  the  movement  of  the  former,  by 
Berthoud,  of  Paris,  being  contained  in  an  ormolu  case, 
on  pedestal  of  same,  chased  with  cupids  with  figures  ot 
nymphs  at  the  sides,  and  the  lights  of  the  c.indelabra 
supported  by  nymphs  designed  after  Falconet,  brought 
^i,  102  ;  a  Louis  XVI.  oblong  backgammon  table,  455  in. 
w'ide  by  29^  in.  high,  made  of  oak  veneered  with  tulip 
and  kingwood,  mounted  with  ormolu,  stamped  C.  C. 
Saunier,  ^^1,417  los.;  a  Louis  X\'I.  oblong  writing  table, 
31  in.  wide  by  29  in.  high,  inlaid  with  panels  of  trellis- 
work  on  satinwood  ground,  mounted  with  ormolu  and 
supported  on  fluted  tapering  legs,  stamped  B.  Molitor, 
^2,205  ;  a  Louis  X\^  parqueterie  commode,  41  in.  wide 
by  52  in.  high,  constructed  of  oak  veneered  with  tulip 
and  kingwood,  and  mounted  with  ormolu,  £?>i>\  ;  a 
Louis  XV.  escritoire-a-toilette,  26  in.  wide  by  29I  in. 
high,  inlaid  and  mounted  with  ormolu,  stamped  R.  V.  L.C. , 
^1,386;  a  pair  of  Louis  XVI.  commodes,  54  in.  wide  by 
36  in.  high,  constructed  of  oak,  mounted  with  ormolu, 
^2,730;  and  a  Louis  XV.  marqueterie  commode,  63  in. 
wide  by  34  in.  high,  with  a  serpentine  front,  mounted 
with  ormolu  and  stamped  Curel,  ;{^3,36o. 

Many  of  the  pieces  of  porcelain  realised  high  prices. 
A  set  of  three  Mazarine-blue  vases,  Kang-He,  mounted 
in  ormolu,  19  in.  high,  brought  ;,^5,25o;  a  pair  of  blue 
bowls  and  covers  of  the  same  faience  and  mounting, 
the  latter  being  Louis  XV.,  i8i  in.  high,  ^£'7,665  ;  a  pair 
of  Celadon  jardinieres,  with  similar  mounts,  7^  in.  high, 


104  in.  wide,  ;^i,i55  ;  a  pair  of  Louis  XV.  perfume 
burners  of  Chinese  porcelain  and  ormolu,  ;i^i,20i  lo?. ;  a 
pair  of  eventail  jardinieres  by  Vieillard,  1757,  7^  in. 
high,  7f  in.  wide,  painted  with  figures,  landscapes,  etc., 
on  a  gros-bleu  ground,  ;^i,26o;  and  a  pair  of  famille- 
rose  Mandarin  jars  and  covers,  52  in.  high — Kien-Lung 
— enamelled  with  Ho-Ho  birds,  flowers,  etc.,  ;/ri,io2  los. 
A  Hochst  group,  6J  in.  high,  representing  a  lady  and 
gentleman  seated  at  a  balustrade,  made  ^^367  los. ;  whilst 
in  the  sculpture,  a  pair  of  figures  of  nymphs,  \o^  in- 
and  II  in.  high,  French  18th-century  work,  executed 
in  the  manner  of  Falconet,  realised  ;^3,675  ;  and  a 
vase,  47j  in.  high,  by  \.  Couston,  of  classical  form, 
i;i,3i2  los. 

The  principal  item  in  the  Sir  John  E.  A.  Murray  Scott 
sale,  which  took  place  at  Messrs.  Christie's  on  June  24th 
and  the  two  following  days,  was  a  fine  set  of  four  panels 
of  Beau\ais  tapestry,  7  ft.  loi  in.  high  by  6  ft.  2j  in. 
wide.  Each  panel  was  woven  with  a  pastoral  scene, 
viewed  through  a  foliated  arch  on  a  pink  ground.  After 
a  spirited  competition  they  were  knocked  down  for  the 
huge  price  of  £\Z,()oo.  So  much  space  has  been  taken 
up  with  the  Oppenheim  sale  that  only  a  few  of  the  more 
important  lots  can  be  given.  A  French  18th-century 
bronze  figure  of  Cupid  Menacant,  33  in.  high — an  ex- 
ample of  the  well-known  model  by  Falconet  being  one 
of  the  figures  constituting  Garde-a-vous — brought  <^7,350; 
a  Louis  XVI.  upright  cabinet,  62  in.  high  by  27  in. 
wide,  of  oak  veneered  with  kingwood,  inlaid  with  hare, 
satin  and  tulip  wood  and  mother-of-pearl,  with  ormolu 
mounts,  and  stamped  Dubois,  .^f  5,145  ;  eight  Louis  XVI. 
fauteuils — stamped  G.  Jacob — covered  with  Beauvais 
tapestry,  ;£^4,400  ;  a  Louis  XV.  vase  of  celadon  and 
ormolu,  18J  in.  high,  ;^i,837;  a  pair  of  Louis  XVI. 
vases  and  covers,  ii^  in.  high,  of  gros-bleu  Sevres  por- 
celain, £\f)'^o;  a  pair  of  Louis  XV'I.  candelabra  of 
bronze  and  ormolu,  41  in.  high,  designed  as  bronze 
groups  of  Cupid  and  Psyche  after  Falconet,  £\.,io~  los. ; 
a  pair  of  Louis  X\'I.  vases  of  white  marble  and  ormolu, 
16  in.  high,  ^1,050;  a  Louis  XVI.  vase  of  veined  yellow 
marble  on  an  ormolu  stand.  14  in.  high,  ;^I,I02  10s.  ;  a 
pair  of  Louis  XVI.  boat-shaped  vases  of  gros-bleu 
Sevres  porcelain  and  ormolu,  jf2,ioo  ;  and  a  Louis  X\'l. 
oblong  parqueterie  table,  23^  in.  wide  by  15!  in.  deep, 
constructed  of  oak  veneered  with  light  wood,  the  top 
finel\-  inlaid,  and  mounted  on  ormolu,  ;i^2,572   los. 

At  Messrs.  Eastwood  &  Holt's  rooms  (Dunster  House, 
Mincing  Lane)  an  important  sale  of  antique  Chinese 
porcelain  was  held  on  June  26th,  at  which  some  good 
prices  were  realised.  The  principal  items  included  two 
powder-blue  club-shaped  vases,  Kang-He,  18  in.  high, 
£200;  a  Wang-Li  cistern,  Ming,  £2.^;  a  Tung  green- 
blue  bottle,  8  in.  high,  ^26 ;  a  Chun  Yao  grey-blue  Koro, 
Tung,  ^49  ;  a  crystal  vase,  Kang-He,  ^25  ;  a  bronze 
bottle,  Han,  ^20 ;  and  a  pair  of  jade  and  coral  baskets 
of  flowers,  ;^20. 
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Painters 


That  the  exhibition  of  the  Royal  Society  of  Portrait 

Painters  (The  Grafton  ("lalleries)  was  exceptionally  good 

_,       ,  o     .  '*  ^  matter  as  much  for  reu;ret  as  satis- 

Royal  Society         r    ,•  .T-i  • 

.  „     .     .^  faction.      1  hese  attractive  present- 

of  Portrait  r   i  ••  , 

ments  oi    living   men  and    women 

represented  in  only  a  few  instances 
the  best  things  that  their  artists  were  capable  of  creating. 
For  portraiture,  though  high  art,  is  not  the  highest ;  and 
fashionable  portraiture,  at  its  best,  is  generally  a  com- 
promise between  the  artistic  conscience  of  the  painter 
and  the  vanity  of  the  sitter.  Put  it  as  one  likes,  the 
unceasing  production  of  likenesses,  without  the  intro- 
duction of  other  work — a  career  that  falls  to  the  lot  of 
many  fashionable  painters — must  atrophy  the  most  warm- 
blooded imagination.  Most  painters  intensely  dislike 
this  restriction  of  their  talents  to  a  single  class  of  work, 
and  it  is  only  the  lust  of  the  less  discriminating  art 
patrons  for  their  own  portraits  and  their  comparative 
neglect  of  other  phases  of  art  that  forces  the  painters 
into  this  single  groove.  The  present  wealth  of  fine  por- 
traiture and  the  comparative  poverty  of  other  forms  of 
figure  painting  cannot  be  looked  upon  with  satisfaction  ; 


it  means  that  portraiture,  like  a  gigantic  parasite,  is 
drawing  to  itself  all  the  nutriment  from  the  parent  tree 
of  art,  and  is  leaving  it  sapless  and  denuded  of  vitality. 
The  works  shown  in  the  little  octagonal  entrance  gal- 
lery included  some  of  the  best  in  the  exhibition.  Here 
hanging  side  by  side  with  Mr.  Maurice  Greiffenhagen's 
Fra  Newberry  ^di's,  Mr.  R.  G.  Eve's  Denis  Neilson-Terry, 
Esq.,  two  pictures  which  afford  a  piquant  contrast  in 
their  methods.  The  latter,  a  good  piece  of  character 
rendering,  was  set  down  with  refinement  in  an  atmos- 
pheric environment.  Mr.  Greiffenhagen's  picture,  on  the 
other  hand,  was  hard  and  aggressive,  standing  boldly 
out  of  the  canvas  instead  of  retiring  into  it.  These  are 
infringements  of  orthodox  rules  which  a  student  would 
know  how  to  avoid.  Mr.  Greiffenhagen,  howe\  er,  showed 
a  touch  of  that  genius  which  is  above  the  ordinary  re- 
strictions by  making  his  picture  the  better  for  the  in- 
fringements. He  showed  Fra  Newberry  ruddy  \'isaged, 
in  a  top  hat  and  black  coat,  backed  by  a  street  of 
houses,  walking  forwards  out  of  the  picture.  The  figure 
was  set  down  with  immense  \  itality  in  the  strongest  of 
pigments,    and   with    the  most   vigorous   of    brushwork. 


i 


MODEL  OF  THE  MONUMENT  TO  THE  VAN  EVCKS  BY  M.  GEORGES  VERBANCK 

TO  BE  UNVEILED  AT  GHENT  ON  AUGUST  9TH,   I913 
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There  was  quality  as  well  as  force  in  the  paint,  and  the 
strength  of  the  handling  seemed  in  such  close  accord 
with  the  \igorous  personality  of  the  subject,  that  one 
felt  that  the  latter  could  not  have  been  more  aptly  and 
fully  expressed.  A  minor  fault  was  that  the  many  white 
squares  of  the  casemented  windows  on  the  right  inter- 
fered with  the  simplicity  of  the  composition.  Mr.  John 
S.  Sargent's  portrait  of  Sh-  Hii^h  Lane  is  np^  a  recent 
work,  and  one  missed  in  it  something  of  the  force  and 
directness  which  inspires  the  artist's  recent  productions  ; 
nevertheless,  in  its  unforced  ease  of  execution  and  the 
sense  of  completeness  which  it  instilled,  it  remained  one 
of  the  best  works  in  the  exhibition.  Ranking  with  it 
was  Mr.  John  La\ery's  canvas  of  Mrs.  Malloch.,  a.  delicate 
harmony  in  grey  and  silver,  whilst  equal  refinement  and 
an  even  greater  decorative  feeling,  though  not  the  same 
power  of  characterisation,  was  shown  in  Professor  G. 
Sauer's  presentment  of  Mrs.  Pejielope  Wheeler.  Whilst 
Mr.  Lavery's  canvas  was  first  of  all  a  portrait,  that  of 
the  Professor  made  its  primary  appeal  as  a  colour 
arrangement.  Sir  Hubert  von  Herkomer's  Thomas  H. 
Mawson,  Esq.,  little  more  than  a  monochrome,  gripped 
the  personality  of  the  sitter  with  compelling  conviction. 
Mr.  F.  Markham  Skipwith  was  happy  in  his  dainty  full- 
length  Portrait  Study,  and  Mr.  Fiddes  Watts  produced 
a  pleasant  and  manly  portrait  of  David,  son  of  Lord  and 
Lady  Glenconner.  Somewhat  reminiscent  of  the  artist's 
portrait  of  Mr.  Gladstone  was  Mr.  J.  McLure  Hamilton's 
rendering  of  Sir  Archibald  Geikie,  K.C.B.,  but  hardly 
set  down  with  such  certainty.  In  the  large  gallery  a 
principal  centre  was  occupied  by  the  Portrait  Group  of 
Mr.  George  Harcourt,  in  which  the  figures — a  lady  and 
two  children — were  well  and  naturally  composed.  The 
introduction  of  an  opening  in  the  left  of  the  background 
which  revealed  a  vista  of  boarded  floor  extending  almost 
as  far  as  the  eye  could  reach,  and  crossed  in  the  centre 
by  a  flood  of  light  emanating  from  an  open  door,  was, 
however,  a  mistake.  The  spectator's  glance  was  irre- 
sistibly attracted  to  it  from  the  figures,  and  wandered 
away.  On  the  opposite  side  of  the  room  Mr.  W.  Orpen 
had  set  Sir  John  Anderson's  gorgeously  attired  figure  on 
a  background  of  almost  dead  black.  This  expedient  had 
enabled  the  artist  to  put  into  tone  the  rich  blue  mantle 
lined  with  crimson  which  Sir  John  wore  as  a  Grand 
Commander  of  the  Order  of  St.  Michael  and  St.  George, 
and  the  numerous  stars,  chains,  and  ribbons  which  com- 
pleted his  court  dress.  Mr.  Orpen  had  been  happy,  too, 
in  so  characterising  the  strength  and  dignity  of  his  sitter 
that  he  dominated  his  rich  costume  ;  but  the  picture  did 
not  seem  complete,  the  background  merely  framing  the 
figure,  and  not  forming  part  of  the  work.  Near  by  hung 
Mr.  G.  Spencer  Watson's  portrait  of  Miss  Gardiner,  a 
daring  and  effective  piece  of  coloration,  Mr.  Hugh  de 
T.  Glazebrook's  pretty  and  graceful  Mrs.  Arthur  A. 
Fowler,  and  Mr.  Harold  Speed's  Shop  Girl,  to  which  the 
same  adjectives  might  be  applied.  The  work,  however, 
was  theatrical  in  its  conception  and  unconvincing.  On  an 
altogether  higher  plane  was  the  same  artist's  Miss  Stella 
Patrick  Campbell,  a  beautiful  harmony  in  silvery  greys 
and  blues,  focussed  bv  the  more  strident  note  of  blue 


in  the  subject's  hat.  The  work  was  a  piece  of  fine  phras- 
ing— a  fascinating  personality  adequately  expressed,  and 
according  to  the  best  rules  of  painting.  An  inspiration 
deri\ed  from  French  eighteenth-century  art  was  sug- 
gested in  Mr.  S.  Melton  Fisher's  Miss  Winifred  Lyster. 
There  was  the  same  adequacy  of  brushwork  and  com- 
pleteness of  ensemble,  and  with  them  a  naturalness  of 
outlook  and  unaffectedness  that  was  wholly  English.  Mr. 
.Arthur  Hacker's  Phyllis,  a  simply  posed  figure  of  a  girl 
in  white  scarf  and  black  dress,  was  a  thoroughly  scholarly 
work,  cleverly  lighted,  well  drawn,  and  invested  with 
considerable  charm.  Among  other  pictures  which  ought 
not  to  be  passed  over  were  Mr.  J.  J.  Shannon's  portrait 
oi  Mrs.  /.  J.  Shannon;  Mr.  John  Bowie's  characteiistic 
likeness  of  The  late  Sir  George  Reid ;  Mr.  Hugh  G. 
Riviere's  triple  presentment  of  AHss  Jean  Sterling  M^u- 
kinlay  in  the  guises  of  burlesque,  tragedy,  and  comedy  ; 
and  Mr.  .Mouat  Loudan's  gracefully  posed  likeness  of 
Mrs.  Van  Diggelu. 


The  Pastel 
Society 


Thk  foreword  to  the  catalogue  of  the  fifteenth  exhi- 
bition of  the  Pastel  Society — held  at  the  galleries  of  the 
Royal  Institute  of  Painters  (Piccadilly) 
— was  occupied  with  a  note  concern- 
ing the  permanence  of  pastel.  There 
exists  a  general  impression  among  the  public  that  this  is 
a  fleeting  medium,  whereas,  in  many  respects,  it  is  more 
enduring  than  either  oil  or  water-colour.  Its  colours 
do  not  darken  with  time  or  fade  in  sunlight  ;  it  is  not 
susceptible  to  variations  of  temperature,  and,  if  properly 
laid  on  the  paper,  should  not  be  affected  by  a  consider- 
able amount  of  rough  usage.  It  is  regrettable  that  art 
patrons  do  not  avail  themselves  of  the  services  of  pastel 
artists  to  a  larger  extent,  for  while  most  of  the  works 
executed  in  this  medium  a  century  or  more  ago  still  retain 
their  brilliance  of  colour,  crispness  of  touch,  and  fine 
surface-bloom  undimmed,  the  majority  of  contemporary 
oil  pictures  show  the  deteriorations  of  time  very  visibly. 
The  exhibition  itself  showed  an  improvement  on  its 
immediate  predecessors.  Though  a  large  proportion  of 
the  exhibits  were  over-laboured,  there  was  greater  evi- 
dence of  the  lightness  of  touch  and  facility  of  handling 
which  constitute  the  most  essential  charms  of  pastel  art. 
Specially  noteworthy  for  these  characteristics  were  the 
series  of  studies  contributed  by  .Mr.  J.  McLure  Hamilton. 
So  daintily  and  with  such  nice  precision  of  touch  and 
economy  of  means  were  these  set  down,  that  it  was  to  be 
regretted  that  the  artist  did  not  make  finished  pictures 
of  them  by  completing  the  conceptions,  instead  of  leaving 
them  only  beautiful  sketches  of  drapery  and  limbs  per- 
fectly recorded,  but  never  of  the  whole  figure.  In  contrast 
to  this  work,  two  of  the  examples  of  Mr.  St.  George 
Hare  appeared  to  be  so  highly  wrought  that  most  of 
the  individuality  had  been  eliminated.  His  Poi-trait, 
however,  though  carried  to  full  completion,  was  more 
free  in  its  handling,  and  an  excellent  piece  of  work,  good 
in  colour,  arrangement,  and  power  of  characterisation. 
Mr.  R.  Gwelo  Goodman  was  pleasantly  varied  in  his 
half-dozen  examples,  of  which  the  most  important  was 
the   eft'ective    Winter   Scene  in    Westmoreland ;   whilst 
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ORIGINAL     ETCHING     BY     DONALD    SHAW     MACLAUGHLAN 


equally  happy  in  its  composition,  and  more  unaffectedly 
true  to  nature,  was  the  scene  On  Lough  Allen.  Mr. 
Maclver  Grierson's  Donald's  not  here  was  a  well-drawn 
and  well-coloured  rendering  of  a  pretty  female  figure, 
marred,  however,  by  a  sacrifice  of  truth  to  sentiment,  for 
while  the  figure  was  set  in  a  daylight  environment,  the 
artist  had  introduced  a  looking-glass  reflecting  a  number 
of  dancers  in  a  candle-illuminated  ball-room.  The  Snow 
in  January,  by  Miss  Mary  B.  Barnard,  if  somewhat 
crudely  executed,  reproduced  the  feeling  and  atmosphere 
of  a  winters  day  with  remarkable  verisimilitude.  Bright 
colour  and  facile  handling  were  shown  in  Mrs.  J.  H.  J. 
While's  Basque  Scenes  and  in  Mr.  Terrick  Williams's 
St.  Ives.  Mr.  Edward  Chappell  was  more  convincing  in 
some  of  his  smaller  themes  than  in^his  August,  good  as 
the  latter  undoubtedly  was  in-  colour  and  atmosphere,  and 
the  nude  studies  of  Mr.  W.  Lee  Hankey  and  Mr.  W.  G. 
von  Glehn  were  fine  examples  of  well-considered  line. 


The  Goupil 
Gallerv 


The  Summer  E.vhibition  at  the  Goupil  Gallery  ; Messrs. 
William  Marchant  &  Co.;  has  about  it  that  atmosphere 
of  serenity  and  repose  which  is  usually 
associated  with  a  display  of  Old 
Masters.  Something  of  this  may  be 
attributed  to  good  hanging  ;  more  to  the  high  standard 
of  the  works  included.  They  are  generally  marked  by 
that  feeling  of  perfect  accomplishment  which  distin- 
guishes first-class  art  from  second  class  ;  for  in  the  latter 
striving  is  always  more  visible  than  attainment.  The 
exhibition  is  not  wholly  confined  to  the  works  of  the  li\"ing, 
the  examples  of  retrospective  art  going  as  far  back  as 
the  period  of  William  Etty.  R.A.,  whose  Diana  showed 
his  full  mastery  over  glowing  colour  with  something  more 
than  his  usual  refinement  and  grace.    Mr.  James  Pryde's 


Dogatia,  ]'enic€,  a  study  of  dark  columns  standing  out 
against  a  slate-grey  sky.  has  little  attractiveness  of  sub- 
ject to  commend  it,  whilst  the  coloration  is  sombre,  but 
by  sheer  quality  of  paint  he  makes  it  interesting  and 
compelling.  An  Idvll,  by  Mr.  .-Vugustus  E.  John,  betrays 
none  of  his  later-day  heresies,  and  so  introduces  no  dis- 
turbing element  to  interfere  with  one's  enjoyment  of  its 
fine  composition  and  the  forceful  ease  of  its  brushwork. 
Mr.  William  Orpen  in  his  Chinese  Goddess  gives  an 
arrangement  of  grey,  blue  and  silver ;  Mr.  Frank 
Brangwyn  shows  his  mastery  over  bright  coloration  in 
The  Procession — an  Eastern  scene ;  while  The  Blue  Bowl 
is  an  admirable  representative  of  Mr.  Sargent's  work  of 
a  few  years  back.  WTiistlers  work  used  to  be  stigmatised 
by  his  opponents  as  '"  Velasquez  and  water,""  and  this 
description  would  aptly  apply  to  Mr.  William  Nicholson's 
Ginny  as  Infanta ;  but  the  water  he  uses  has  a  refining 
quality  which  dilutes  the  masculine  strength  of  \"elasquez 
with  the  feminine  quality  of  delicacy.  Mr.  Nicholson 
has  not  sought  to  emulate  the  Spanish  master,  but  has 
used  a  theme  of  his  to  deck  with  his  own  trappings,  and 
so,  instead  of  being  con\-inced  by  the  decisive  power  of  a 
second  Velazquez,  we  are  charmed  by  an  arrangement 
in  delicate  greens  and  lilacs,  foiled  by  a  deep  crimson 
feather  in  the  little  girl's  hat,  and  set  off  by  a  dark  back- 
ground. An  important  example  by  Mr.  P.  Wilson  Steer 
seemed  a  little  empty  and  wanting  in  colour,  but  the 
work  would  have  gained  by  the  absence  of  its  immediate 
companions,  and  the  effect  of  space  and  distance  was 
admirably  achieved.  Amongst  the  other  attractions  to 
a  most  interesting  exhibition  were  characteristic  examples 
by  Charles  Sims.  Henri  Le  Sidaner,  J.  Buxton  Knight, 
E.  Boudin,  Leon  Lhermitte,  and  other  artists,  both 
livin?  and  dead. 
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It  would  seem  almost  like  a  stroke  of  irony  to  couple 
the  works  of  Richard   Parkes   Bonington  and  John  Sell 

Cotman  in  a  joint  exhibition.  Beyond 
Bonineton  and        ,    •  .  ,.u         i      u 

^  bemg  contemporaries,  the  only  charac- 

teristic both  men  had  in  common  was 
that  neither  attained  the  full  development  of  his  talents. 
The  reasons  for  this  were  vastly  dissimilar.  Bonington, 
overweighted  with  the  burden  of  too  numercnft  commis- 
sions, came  to  a  premature  death  when  his  genius  was 
only  beginning  to  flower ;  whilst  Cotman's  genius  was 
starved  for  want  of  patrons  intelligent  enough  to  appre- 
ciate its  greatness.  The  work  of  the  two  painters 
was  curiously  unlike,  for  though  they  flourished  in  the 
same  period — Cotman  was  born  twenty  years  earlier  and 
lived  fourteen  years  later  than  J^onington — a  gulf  of  a 
hundred  years  separated  their  respective  outlooks.  Bon- 
ington's  art  is  an  epitome  of  everything  that  had  gone 
before  his  time  ;  that  of  Cotman — a  far  more  original 
painter — thrust  forward  into  futurity,  and  now  takes  its 
natural  place  among  that  of  modern  impressionists.  At 
Mr.  W.  B.  Paterson's  gallery  (5,  Old  Bond  Street,  W.) 
the  loan  collection  of  pictures  and  drawings  by  the  two 
artists  formed  an  admirable  basis  for  the  study  of  their 
methods  and  outlook.  Space  forbids  the  mention  of  any 
of  the  individual  works,  for  there  were  too  many  of  fine 
quality  included  to  permit  one  or  two  to  be  singled  out 
for  special  mention.  The  examples  by  Bonington  showed 
him  to  be  the  more  perfect  master  of  craftsmanship,  and 
went  far  to  suggest  that  if  he  had  survived  long  enough 
to  have  attained  the  full  expression  of  his  powers — he 
died  when  he  was  only  twenty-six — he  might  have  more 
than  rivalled  Turner  in  his  accomplishment.  Those  by 
Cotman  were  greater  in  their  suggestiveness,  whilst  the 
essential  modernity  of  their  outlook  pro\  e  him  to  have 
been  a  man  of  genius,  for  to  genius  alone  is  gi\en  the 
vitality  that  survives  beyond  the  age  of  its  possessor. 

The  monument  to  Hubert  and  John  Van  Eyck,  which 

has  been  executed  by  the  Belgian  sculptor,  M.  Georges 

Verbanck,    will    be    unveiled    on 

The  Van  Eyck  August  9th  at   Ghent,  where  it  has 

Memorial  ,  ^    ,  •.        i     •   ■        .u 

been  erected  on  a  site  adjommg  the 

Cathedral  of  St.  Bavon,  and  in  immediate  proximity 
to  the  chapel  containing  the  famous  polyptych  of  The 
Adoration  of  the  Lamb,  completed  by  the  younger  brother 
in  1432.  Funds  for  the  memorial  have  been  raised  in 
England  as  well  as  Belgium,  the  Hon.  Secretary  to  the 
Memorial  Fund  in  this  country  being  Mr.  Maurice  W. 
Brockwell,  16,  Argyll  Mansions,  Chelsea. 

\\'h.\t  promises  to  be  the  most  interesting  display  yet 
held  at  the  Grafton  Gallery  will  be  the  Exhibition  of 
Spanish  Old  Masters,  to  be  opened 
early  in  October,  which  will  remain 
on  view  until  the  end  of  January.  The 
committee  organizing  the  exhibition — 
of  which  the  Duke  of  Wellington  is  president,  and  the 
Spanish  ambassadors  to  England  and  France  and  the 
English  ambassador  to  Spain  vice-presidents — is  an  ex- 
cepiionally  strong  one,  and  owing  to  their  exertions  and 


Exhibition  of 
Spanish 
Old   Masters 


those  of  Mr.  Maurice  W.  Brockwell,  the  secretary,  at 
the  time  of  writing  over  120  characteristic  works  have 
already  been  promised,  many  of  which  have  not  pre- 
\  iously  been  on  public  view  in  England.  The  proceeds 
of  the  exhibition — which  will  be  illustrative  of  the  entire 
range  of  Spanish  painting  from  its  earliest  beginnings 
to  the  beginning  of  the  nineteenth  century — will  be 
|)roportionately  divided  between  the  National  Gallery 
through  the  National  Art  Collections  Fund  and  the 
Sociedad  de  Amigos  del  .-\rte  Espanole. 


Sir  Alfred 
East,  R.A. 


The  late 
Lawrence  Koc 


The  elevation  of  Sir  Alfred  East  to  the  status  of  full 
academician  is  a  well-deser\ed  honour  to  an  artist  who  is 
equally  well  known  abroad  as  at  home. 
Sir  Alfred  is  President  of  the  Royal 
Society  of  British  Artists,  a  Cavaliere 
of  the  Order  of  the  Crown  of  Italy,  Associe  de  la  Societe 
National  Beaux  Arts,  France,  and  an  Honorary  Member 
of  the  Meiji  Byutsu  Kai,  Japan.  Many  of  his  pictures 
are  to  be  found  in  the  leading  provincial  and  American 
public  galleries,  whilst  he  is  also  represented  in  the 
Luxembourg,  Paris,  the  National  Gallery  of  Hungary, 
and  the  permanent  gallery  of  the  City  of  Venice.  His 
pictures  at  the  current  exhibition  of  the  Royal  Academy 
were  described  in  The  Connoisseur  for  May. 

The  death  of  Mr.  Lawrence  Koe  on  January  8th,  1913, 
at  the  early  age  of  44,  robbed  English  art  of  one  of 
its  most  promising  exponents.  The 
deceased  painter  belonged  to  a  family 
which  has  been  identified  with 
Brighton  for  many  years  ;  he  was  educated  partly  there, 
and  received  the  first  portion  of  his  art  training  at  the 
Brighton  School  of  Art.  It  is,  therefore,  peculiarly  fitting 
that  a  Memorial  Exhibition  of  his  Paintings  and  Draw- 
ings should  be  held  at  the  local  Public  Art  Galleries. 
Mr.  Koe  was  one  of  those  artists — unfortunately  too 
numerous  in  England — whose  talents,  peculiarly  fitted 
for  the  creation  of  high  imaginative  art,  have  been  forced 
by  the  pressure  of  public  demand  into  the  less  lofty 
walks  of  portraiture.  What  he  was  capable  of  doing  is 
shown  in  the  fine  Venus  and  Tannhaicser,  which,  painted 
in  1896,  and  after  being  exhibited  at  the  Royal  Academy 
of  the  same  year,  was  awarded  a  gold  medal  at  the  Paris 
Salon  of  1897  ;  Sappho — painted  1898  ;  and  the  Idyll — 
now  in  the  permanent  collection  at  Brighton.  Most  of 
the  exhibits,  however,  are  of  portraits,  to  the  painting  of 
which  Mr.  Koe  devoted  the  greater  portion  of  his  time  ; 
these  are  good  works  of  their  kind,  marked  by  fine  colour 
quality  and  power  of  characterisation.  The  only  pity  of 
it  is  that  equally  satisfying  examples  in  this  phase  of  art 
might  have  been  produced  by  other  painters,  whilst  the 
fruits  of  Mr.  Koe's  rich  imagination  which  might  have 
come  into  being  have  perished  unbegotten. 

Dr.wvx  from  a  wide  range  of  schools,  and  representing 
several  centuries   in  the  history  of 

Old  Masters  art,  the  loan  exhibition  of  works  by 

deceased    masters,   held   by    Messrs. 

Waring  &  Gillow  (164-180,  Oxford  Street),  possessed  to 
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tlic  full  the  charms  of  variety  and  contrast.  The  phases 
of  art  best  represcntetl  were  those  exemplifiecl  in  the 
ICnglish  school  at  the  beginning-  of  the  nineteenth  cen- 
tury. This  was  the  period  of  Hoppner  and  Lawrence, 
and  Constable  and  Turner.  Of  the  last-named  artist 
there  was  no  example,  but  Constable  was  seen  at  his 
best  in  the  breezy  and  forceful  Hatnpstead Heath,  lent  b> 
Mr.  Thomas  J.  Barratt.  Lord  Darnley's  portrait  of  his 
grandfather,  the  fifth  earl,  when  a  boy,  is  perhaps  the 
finest  picture  of  a  young  lad  ever  painted  b\'  Hoppner; 


and  a  characteristic  Hogarth  in  The  Disembarkation,  ihe 
property  of  Mr.  J.  F.  Whale  Ure.  The  same  owner  also 
lent  77/1?  Burnini^  of  Cupid's  Arrows,  an  exquisitely 
rendered  colour  harmony  by  Guido  Rcni.  Other  foreign 
examples  included  an  important  example  by  Rubens, 
]^easants  going  to  Market;  the  Landscape,  by  Jacob  van 
Ruysdael,  the  property  of  Dr.  Theodore  Fischer,  which 
was  shown  last  year  at  Hurlington  House  ;  a  fine  group 
of  examples  of  the  IJarbizon  School,  lent  by  Mr.  Ken- 
nedy Jones  ;  the  richly  coloured  Raising  of  Lazarus,  by 
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Lawrence's  portrait  of  Robert  Southey,  painted  for  Sir 
Robert  Peel  the  \ear  before  the  artist's  death,  was  a 
finished  and  accomplished  example  of  his  later  manner; 
whilst  the  Bramerton  Hills,  near  Norwich,  re\ealed 
James  Stark  after  he  had  freed  himself  from  the  tutorship 
of  Crome  and  assumed  a  style  of  his  own.  Of  the  earlier 
generation  Romney  was  represented  by  the  sterling 
Portrait  of  Miss  Mary  Rookes- Leeds,  painted  about  1770, 
when  he  had  wholly  lost  the  tightness  and  hardness  of 
his  early  manner,  and  had  not  yet  degenerated  into  the 
sketchiness  which  marks  some  of  his  later  works  ;  George 
Morland,  by  a  well-composed  and  finely  coloured  picture 
of  ^  Shooting  Bartj,  signed  and  dated  1792,  lent  by  Mr. 
Kennedy  Jones  ;  whilst  the  important  picture  of  Mrs. 
Page  and  Mrs.  Ford  reading  Falstaff's  Love-letters,  lent 
by  Mr.  Max  Michaelis,  marked  the  full  maturity  of  the 
art  of  the  Rev.  M.  W.  Peters,  R.A.  .A,nother  interesting 
work  was  the  portrait  group  of  The  Inve  Daughters  of  the 
gth  Viscount  Irwin,  lent  by  the  Hon.  E.  F.  L.  Wood, 
a  large  and  attractive  composition  by  that  little-known 
artist,  Benjamin  Wilson.  Among  other  English  works 
were  The  Cortjfield,  a  well  drawn  and  highly  finished 
example  of  James  Ward,  R.A.,  lent  by  Mr.  Robert  Ross  ; 


Edinburgh : 
Mr.  F.  C.  B. 
Cadell  and 
some  others 


Nicholas  Poussin,  and  examples  by  Nicholas  Guy  Brenet, 
Jan  David  de  Heem,  Philip  de  Koninck,  and  other  well- 
known  artists. 

Thk  New  Gallery,  Edinburgh,  bids  fair  to  have  a  good 
record.  Scarcely  a  year  old  as  yet,  it  has  already  been 
the  scene  of  quite  a  number  of  im- 
portant exhibitions  ;  and  few  of  these 
have  been  more  remarkable  than  the 
present  one,  composed  of  paintings 
and  drawings  by  Mr.  F.  C.  B.  Cadell, 
a  \oung  impressionist  who  has  made  astounding  progress 
since  his  last  show  in  Edinburgh,  held  some  five  or  six 
years  ago.  But  highly  gifted  as  he  reveals  himself  to 
be  now,  this  artist  betrays  serious  limitations  withal,  and 
it  is  only  fair  to  him  to  try  and  point  these  out,  indis- 
criminate eulog)-  being  the  poorest  and  most  unjust  kind 
of  homage  to  offer  to  one  who  is  manifestl)'  an  earnest, 
aspiring  worker. 

Mr.  Cadell  is  a  colourist  of  great  range  and  inven- 
tion. It  is  clear  that  colour  delights  him  before  all  else  ; 
but,  like  Monticelli,  he  is  prone  to  sacrifice  too  much  on 
behalf  of  this  idol.     It  is  always  of  moment  for  a  painter 
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to  study  the  rehitions  be- 
tween the  size  of  his  canvas 
and  the  manner  of  technique 
he  employs,  and  whereas  no 
great  degree  of  precision  is 
essential  in  a  huge  picture, 
which  may  be  hung  in  a 
big  hall  or  gallery,  and, 
viewed  from  a  distance,  the 
reverse  is  true  of  a  small 
work  which  is  incoherent  if 
seen  f r o m  a f a r,  and  is 
therefore  suitable  only  for 
a  little  room.  Now  Mr. 
Cadell  seems  to  forget  this 
in  his  ardour  for  colour,  a 
number  of  his  small  pic- 
tures being  so  elliptical  in 
draughtsmanship,  so  crude 
and  obtrusive  as  regards 
surface,  that  to  look  at 
them  closely  is  anything 
but  pleasant;  and  to  cite 
an  instance,  here  is  a  por- 
trait whose  dimensions  are 
probably  no  more  than 
three  feet  by  two,  yet  even 
when  viewed  from  a  dis- 
tance of  twelve  paces  the 
face  still  apjiears  a  blur, 
while  the  figure  looks 
shapeless.  Regarded  simply 
as  pieces  of  colouring, 
this  picture  and  its  many 
fellows  are  beautiful,  and, 
were  they  tapestries  or  mosaics,  they  would  command 
the  keenest  praise.  But  then,  does  one  not  reason- 
ably and  naturally  demand  from  painting,  and  more 
especially  from  painting  of  the  human  form,  a  certain 
amount  of  coherence  and  of  truth  to  life  ? 

Mr.  Cadell's  failings,  however,  are  amply  outweighed 
by  his  merrts,  as  witness  in  particular  a  half-length 
portrait  of  a  girl,  which  is  well  drawn  and  full  of  vivacity 
and  character.  The  background  is  grey,  and  the  sitter 
wears  a  black  hat  and  pink  coral  earrings,  while  her 
jacket  is  black  with  a  broad  white  collar,  and  she  has 
pink  flowers  in  her  bosom.  Each  of  these  separate  notes 
of  colour  stands  out  clearly,  yet  all  are  blended  into  a 
melodious  chord;  and  the  same  is  eminently  true  of  some 
of  the  artist's  essays  in  still-life,  notably  one  whose 
subject  is  some  bits  of  china  standing  on  a  mauve  table- 
cloth. 

Yet  it  need  scarcely  be  said,  perhaps,  that  he  is  at 
his  best  in  handling  themes  which  do  not  require  much 
drawing;  and  among  his  works  of  this  kind  an  exception- 
ally delightful  one  is  a  tiny  Venetian  landscape,  which  is 
glittering  with  light,  and  would  surely  have  won  praise 
from  Turner;  while  turning  to  his  water-colours,  here 
too  one  finds  him  an  admirable  landscape  painter.  The 
finest  of  them  is  a  diminutive  seashore  scene,  wherein  the 
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sk\-  is  faintly  flushed  with 
heliotrope,  while  beneath 
this  a  greenish  sea  steals 
listlessly  across  a  beach  of 
mottled  xellow,  flecked  at 
places  with  brown  a  n  '1 
vermilion.  In  fact,  a 
moment  when  nature  had 
assumed  her  most  delicate 
hues  has  been  captured 
and  perpetuated,  and  the 
result  is  infallibly  decora- 
tive. 

Passing  to  Mr.  W.  S. 
MacGeorge's  exhibition, 
held  at  Messrs.  Doig,  Wilson 
&  Wheatley's  gallery,  here 
likewise  one  finds  a  little — 
if  only  a  little — to  admire. 
He  also  has  been  sketching 
lately  in  Venice,  but  the 
symmetry  of  the  wonderful 
buildings  there  does  not 
seem  to  have  appealed  to 
him,  and  it  w^ould  appear 
that,  like  -Mr.  Cadell,  he  has 
been  charmed  mainly  by 
the  colouring.  Occasionally 
he  renders  happily  the  faint 
tints  of  dawning  or  declin- 
ing day,  yet  his  paint  is  too 
often  deficient  in  luminosity, 
while  his  output  in  general 
lacks  a  personal  accent. 
Mr.  \V.  Walcot,  on  the 
other  hand — who  is  also  exhibiting  at  Messrs.  Uoig's 
— has  his  own  indi\  idual  way  of  seeing  and  of  stating 
things  ;  and  if  the  bulk  of  his  many  etchings  of 
buildings  have  an  unfortunate  asperity,  and  are  unduly 
suggestive  of  architectural  designs,  a  number  of  his 
water  -  colours  possess  very  considerable  charm.  At 
times  he  is  signally  successful  in  dealing  with  episodes 
in  the  life  of  ancient  Rome,  yet  his  tour  de  force  is 
Anthony  visiting  Egypt,  a  picture  which  undoubtedly 
expresses  some  sense  of  the  barbaric  pomp  of  an  Oriental 
procession. 

But  none  of  the  foregoing  exhibitions  is  so  interesting 
as  that  of  -Mr.  Frank  Brangwyn's  etchings,  held  at  the 
Scottish  Gallery.  As  an  etcher  with  the  broad  point, 
this  artist  is  without  peers  to-day,  and,  though  his  work 
in  this  field  of  action  has  long  been  familiar  in  Scotland, 
the  present  assemblage  must  be  of  the  nature  of  a 
revelation  to  many  people.  For  in  Edinburgh,  at  least, 
his  versatility  has  never  been  so  fully  and  aptly  illus- 
trated before,  w-hile  this  latest  collection  of  his  etchings 
demonstrates — better,  possibly,  than  any  previous  one  in 
the  North — his  skill  in  conferring  a  look  of  distinction  on 
tiie  humblest  subjects,  and  even  of  bestowing  on  them 
an  air  of  imposing  stateliness  which  recalls  the  finest 
etchers  of  the  past. 
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Dry-points  by 
Mortimer  Menpes 


Ar  the  Douilr^well  (lallcries  (i6o,  New  Bond  Street, 
\V.),  Mr.  Mortimer  Menpes  was  shovvin<,'  nearly  a  coni- 
])lcte  series  of  his  dry-points.  In 
most  of  them  the  artist  was  inclined 
to  exaggerate  the  contrast  between 
hi^  lights  and  ilarks,  a  procedure  which,  while  producing 
telling  effects,  did  so  at  the  sacrifice  of  truth.  Among 
the  works  not  marked  by  this  failing,  and  recorded  in 
interesting  and  facile  line,  are  The  Great  Clock,  Rouen; 
The  Great  Door,  Rouen  Cathedral ;  the  clever  little  t'ete 
Day,  Venice,  and  the  dainty  Setting  the  Palette. 


Mr.   Donam)  Shaw    MacLaughlan  is  one  of  the 
most  satisfying  of  our  living  etchers.     He  has  escaped 

from  being  mannered,  and  finds  enjoy- 
Etchings  by  ^   ■         c     j        j  ■       r 

°       '  ment  m   refined  and  precise  hne,  as 

Donald   bhaw  11  ■      r  n  .        j  ,       c 

-.     ^         ,  ,  well  as  m  full-toned  arrangements  of 

MacLaughlan  .     ,     j         ,  ,•        ■  , 

light  and  shade,  where  line  is  made 

subordinate  to  chiaroscuro.  Nor  is  his  repertoire  of 
subjects  confined  to  a  single  phase  of  life.  He  draws 
landscape  as  well  as  figures  and  architecture,  and  his 
observation  of  the  latter  never  descends  to  topography. 
The  exhibition  of  his  works  at  Mr.  R.  Gutekunst's  gallery 
(10,  Grafton  Street,  W.)  showed  a  wide  range  of  theme 
and  treatment,  and  a  considerable  variety  of  outlook. 
Among  the  numerous  works  which  should  be  noted  are 
the  Fields  of  Asolo,  filled  with  detail,  yet  wholly  broad 
in  feeling  ;  The  Entanglement,  with  its  fine  arrangement 
of  line  ;  the  weird  and  powerful  Griiitsel,  or  the  beautiful 
Laitterbrunnen,  in  which  the  vastness  of  the  scene  is 
realised  with  almost  incredible  success  considering  the 
small  size  of  the  work. 


Thk  house  beautiful  should  be  an  even  nearer  ideal 
to  the  householder   than  the  accumulation  of  beautiful 

objects  to  adorn  it,  for  without  the 
Artistic  Tiles  realisation  of  the  first  the  performance 

of  the  second  is  almost  useless.  As 
an  adjunct  of  interior  decoration  artistic  tiles — which  are 
becoming  more  and  more  a  feature  of  the  private  residence 
— are  essential,  and  it  is  at  last  beginning  to  be  realised 
that  vividness  and  evenness  of  coloration  and  durability 
are  not  the  only  qualifications  needed  in  this  species  of 
faience.  Specimens  of  tiles  shown  to  us  by  Messrs. 
WooUiscroft  &  Son,  Ltd.  (Hanley,  Etruria  and  Chester- 
ton) appear  to  fulfil  all  artistic  and  utilitarian  require- 
ments of  the  household.  Delightfully  broken  colour 
was  shown  in  their  Tudor  tiles,  glazed  with  slip  applied 
by  hand  so  as  to  produce  a  mottled  effect ;  in  other 
forms  of  tile-ware  the  colour  range  appeared  practically 
inexhaustible.  A  rich  variety  of  effect  was  achieved 
by  the  tiles  being  executed  in  both  brilliant  and  dull 
glazes,  the  latter  kind  giving  a  very  rich  appearance 
when  massed.  One  of  the  most  useful  productions  of  the 
firm  is  the  "  Glow  Fireplace,"  a  slow-combustion  grate 
placed  on  the  floor  level,  which,  while  being  very  eco- 
nomical in  the  consumption  of  coal,  is  also  more  adapted 
to  an   artistic  environment    than  the  modern   fireplace. 


At  Messrs.  Graves' Galleries  (6,  Fall  Mall)  an  attractive 

exhibition  w.is  held  of  flower  gardens  in  various  lands  set 

down  in  water-colour  by  Lady  Victoria 

Drawings  by  Manners.    The  coloration  of  the  work 


Lady  Victoria 
Manners, 
and  Modern 
Water-colours 


was  always  pleasing,  the  artist  show- 
ing considerable  skill  in  the  manage- 
ment and  combination  of  the  bright 


hues  of  her  themes.  In  the  Spring 
Gardens,  Pcnshiirst  Place,  the  intense  spring  greens  were 
realised  with  great  fidelity  to  nature  ;  the  scenes  at 
Haddon  gave  a  sympathetic  realisation  of  the  ancient 
house,  the  architectural  detail  of  the  buildings  being 
adequately  suggested  without  being  made  over  obtrusive. 
Other  drawings  showed  gardens  and  scenes  about  the 
Mediterranean,  the  bright  coloration  of  the  themes  being 
set  down  harmoniously  and  with  good  tonal  quality. 
In  the  adjoining  rooms  were  shown  a  number  of  modern 
water-colours,  by  various  artists,  widely  varied  in  style 
and  treatment.  Among  the  works  calling  for  special 
mention  was  a  tenderly  realised  transcript  of  beech  trees 
by  James  T.  Watts,  entitled  Aiituimi  by  the  River, 
painted  with  pre-Raphaelite  fidelity  to  nature  and  show- 
ing much  charm  of  colour  in  the  contrast  of  the  russet 
foliage  with  the  silvery  tree  trunks.  Other  good  ex- 
amples were  contributed  by  Baragwanath  King,  A.  J. 
Warne  Browne,  Tatton  Winter,  W.  Russell  Flint  and 
H.  Franks  Waring. 

At  Messrs.  Walker's  Galleries  (i  18,  New  Bond  Street) 

there  was  gathered  together  a  most  interesting  display 

„     ,      „      ,,  ,  of  Early  English  water-colours,  which 

barly  Lns'lish         •      ,     ,     ,  ,■  ,  . 

,vr   ,  r  included  many  sterling  examples.     A 

water-colours  "  ^ 

picture   of  Gloucester    Cathedral,    by 

P.  de  Wint,  with  its  grey  tower  rising  above  the  red- 
tiled  roofs  of  some  houses,  and  a  gateway  in  the  fore- 
ground, was  a  fine  example  of  rich  sedateness  of  colour. 
Thomas  Girtin  was  well  represented,  as  were  also  David 
Cox,  Callow,  Samuel  Austen,  Wheatley,  and  many  others. 
An  item  of  special  interest  was  the  pair  of  original 
sketches  by  James  Ward  for  Sutnmer  and  Winter. 
The  subjects  were  engraved  by  his  brother,  whose  fine 
plates  of  them  are  among  the  scarcest  of  his  engravings. 
These  were  signed  James  Ward,  R.A. — something  of  an 
anachronism,  for  he  did  not  attain  academic  rank  until 
long  after  the  drawings  were  produced  ;  but  many  of  the 
painter's  works  are  similarly  treated,  it  being  his  custom 
in  later  years  to  sign  all  his  own  productions  which  he 
came  across,  never  omitting  the  "  R.A."  after  his  name. 

The  celebrated  Burke  service,  perhaps  the  clou  of  the 
Trapnell  collection,  which  was  illustrated  in  the  July 
number  of  The  Connoisseur,  is  not 
to  leave  the  country,  as  was  generally 
feared,  it  having  been  purchased  by 
Messrs.  Stoner  &  Evans,  of  King  Street,  St.  James's. 
Her  Majesty  the  Queen,  when  she  recently  visited  the 
establishment  of  this  firm,  expressed  her  pleasure  when 
she  was  informed  that  the  service  would  be  retained  in 
England. 


The   Burke 
Service 
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Georgian 
Applique   Work 
belonging  to  Mr. 
Gilbert  W.  Booth 


SOMI';  interesting  and  unique  specimens  of  Georgian 
needlework  lia\c  lately  come  to  light,  and  arc  illustrated 
on  the  opposite  page.  They  are 
believed  to  represent  the  procession 
on  the  marriage  of  George  III.,  and 
were  made  towards  the  end  of  the 
eighteenth  or  the  beginning  of  the 
nineteenth  century  by  a  court  tailor  named  de  Verigy. 
They  contain  altogether  171  figures,  all  the  costumes 
being  exact  reproductions  of  the  costumes  then  fashion- 
able, and  made  from  the  pieces  left  over  in  making  the 
actual  court  dresses.  Several  hundred  different  kinds 
of  silks,  satins,  velvets,  muslins,  and  other  materials, 
many  of  them  of  very  beautiful  and  curious  patterns,  were 
used  in  the  costumes,  and  they  are  particularly  interest- 
ing for  the  light  they  throw  upon  the  taste  of  the  period. 
The  work  was  originally  purchased  from  the  maker 
early  in  the  nineteenth  century,  by  a  Mr.  John  Gilbert, 
of  Clough  Hall,  Staffordshire,  and  has  remained  in  his 
family  since  then,  and  now  belongs  to  his  descendant, 
Mr.  G.  W.  Booth,  of  New  Town  Court,  Orpington, 
Kent. 
The  total  length  of  the  work  is  about  38  ft.,  and  it 


consists  of  three  large  pieces  and  one  small  piece,  all 
about  19  in.  wide.  The  largest  piece  is  about  13  ft.  6  in. 
in  length,  and  represents  King  George  III.  surrounded 
by  his  sons  and  their  wives — the  king  and  his  sons  all 
wearing  the  Garter.  Behind  the  king  and  his  family  are 
yeomen  of  the  guard,  courtiers,  a  judge,  a  clergyman, 
and  a  Persian  or  Turkish  attache,  and  behind  them  on 
the  left  appear  a  company  of  grenadiers  headed  by  their 
colonel  on  horseback,  and  the  regimental  band,  including 
four  negroes,  playing  cymbals. 

In  the  centrepiece  is  seen  Queen  Charlotte  receiving 
Persian  or  Turkish  ambassadors  and  their  retinues. 
The  queen  is  crowned  under  a  canopy  and  attended  by 
her  ladies-in-waiting. 

In  the  lower  piece  is  shown  an  African  king  and  his 
queen,  with  attendants  and  bodyguard.  The  bodyguard 
are  armed  with  gold  bows  and  arrows,  and  the  attendants 
carry  a  red  flag  showing  a  gold  crown  and  a  black  cross. 

Queen  Anne  Table 

The  Queen  Anne  table  referred  to  on  page  188  of  the 
July  number  is  of  English  walnut,  and  not  mahogany, 
as  mentioned  in  the  note. 


A    TRAGEDY    BY    SOPHOCLES    IN    THE    DAYS    OF    HADRIAN  FROM    THE    ETCHING    BY    W .  WALCOT 
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"The  Icknield 
Way,"  by 
Edv/ard  Thomas 
(London : 
Constable,  1913 
7s.  6d.  net) 


Mr.  EinvARi)  Thomas  has  written  a  book  on  the 
Icknield  Way,  and  though  he  takes  pains  to  tell  us  that 
his  object  has  been  to  write  a  book 
rather  than  explain  the  Icknield  Way, 
an  excursion  into  the  country  with 
Mr.  Thomas,  no  matter  what  the 
excuse,  must  always  be  a  pleasant 
experience. 

Ten  days  are  taken  to  cover  the 
whole  length  of  the  track-way,  and  Mr.  Thomas  is  able  to 
travel  the  distance  in  so  short  a  time  by  keeping  strictly 
to  the  modern  highway.  Ten  weeks,  or  ten  months, 
would  not  be  too  long  for  the  discovery  of  all  the  signs 
of  ancient  travel  that  may  still  exist  in  the  course  of  the 
Icknield  Way. 

In  origin  this  oldest  of  travel  ways  was  a  broad  green 
strip  following  the  watershed  between  the  little  eastern 
rivers  and  the  basins  of  the  Thames  and  the  Ouse.  As 
villages  multiplied,  and  land  was  enclosed,  the  broad 
train  became  gradually  narrowed  to  the  metalled  high- 
ways, giving  rise  to  much  dispute  as  to  which  was  the 
correct  path,  though  all  have  pretty  equal  claims  to  lie 
along  the  track-way. 

Following  the  western  border  of  the  watershed  are  a 
series  of  earthworks.  Cymbeline's  Mount,  Boddington 
Hill,  Totternhoe  Castle,  Ravensbury  Camp,  the  Vandle- 
bury  Entrenchments,  and  others,  form  a  remarkable  line 
of  fortifications,  which  may  have  served  as  night  shelters 
for  travellers,  and  as  defences  against  marauders  from 
the  fens  and  marshes.  There  are  indications  that  a 
second  chain  of  earthworks  extended  along  the  eastern 
border  or  highest  line  of  the  watershed.  Four  great 
ditches — the  Brent  Ditch,  Pampisford  ;  the  Fleam  Dyke 
and  Devil's  Ditch,  near  Newmarket ;  and  the  Black 
Ditch  at  Kentford — stretch  transversely  across  the  water- 
shed and  defend  the  line  of  the  Icknield  Way.  These 
and  many  other  remains  of  ancient  days  are  to  be 
found  on  either  side  of  Mr.  Thomas's  ten  days'  walk- 
ing tour.  No  one  could  more  agreeably  discourse  of 
them  if  some  day  he  would  treat  the  lore  of  the  Ick- 
nield Way  as  of  more  importance  than  making  a  book. 


"  The  Engraved 
Work  of  J.  M.  W. 
Turner,"  by 
W.  G.  Rawlinson 
Vol.  II. 

(Macmillan  &  Co. 
20s.  net) 


Mr.  W.  G.  Rawlinson  has  long  been  known  as  a 
repository  of  practically  all  the  knowledge  concerning 
Turner  engravings  that  is  possessed 
b)-  the  present  generation,  and 
there  are  few  who  are  in  a  position 
to  dispute  his  superior  acquaint- 
ance, not  only  with  the  whole 
subject,  but  with  any  part  of  it. 
The  connoisseurs  and  dealers  who 
habitually  handled  Turner  prints 
have  nearly  all  passed  away,  whilst  the  trend  of  fashion, 
which  has  diverted  the  attention  of  collectors  from  line 
plates  to  mezzotints,  has  prevented  any  successors  arising 
to  replace  them.  The  plates  after  Turner  are  not,  of 
course,  engraved  in  the  line  manner.  The  series  of  the 
Liber  Sti/iHortnn  offer  a  notable  exception.  There  were 
many  other  examples  wrought  in  mezzotint  during  the 
artist's  lifetime,  and  in  the  present  day  such  of  his  pictures 
as  have  been  reproduced  by  contemporary  engravers — 
Sir  Frank  Short,  in  particular — have  been  practically  all 
translated  into  the  last-named  medium;  yet  it  would  not 
be  too  much  to  say  that,  in  the  line  plates,  some  of  the 
most  characteristic  and  unique  qualities  of  Turner's  work 
have  been  reproduced  with  a  completeness  that  could  be 
attained  in  no  other  style.  So  far  as  Mr.  Rawlinson's 
works  are  concerned,  different  degrees  of  success  attained 
in  the  two  methods  are  immaterial,  for  he  has  given  us  a 
full  cataloj^ue  raisonnc  oi  aW  the  reproductions — whether 
in  aquatint,  mezzotint,  line,  lithography,  or  chromo- 
lithography — made  after  Turner  during  his  lifetime  or  in 
the  years  immediately  subsequent  to  his  death.  The  first 
of  his  labours  was  the  chronicling  of  the  Liber  Studioruin 
plates  and  their  different  states,  the  volume  containing  it 
first  appearing  so  long  ago  as  1878,  and  being  republished 
four  or  five  years  ago.  His  second  Turner  book,  of 
which  the  second  and  final  volume  has  now  been  issued, 
contains  a  record  of  all  the  Turner  reproductions  outside 
the  Liber  Studioruin,  about  840  works  in  all,  and  may  be 
described  as  the  most  important  work  concerning  the 
record  of  English  engraving  which  has  been  issued 
since  the  publication,  thirty  years  ago,  of  John  Chaloner 
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Smith's  British  Mezzotint  Portraits.  The  first  volume 
dealt  with  the  line  engravings  on  copper  after  Turner 
issued  between  1794  and  1839  ;  the  present  one  adds  the 
record  of  the  line  engravings  on  steel,  mezzotints,  plain 
and  coloured  aquatints,  lithographs,  and  chromo-litho- 
graphs.  It  has  been  compiled  thoroughly  and  exhaust- 
ively, the  details  of  the  states  of  the  plates  being  clearly 
noted,  many  plates  which  are  beyond  the  ken  of  the 
ordinary  Turner  amateur  brought  to  light,  and  several 
productions,  incorrectly  purporting  to  be  after  Turner, 
restored  to  their  proper  authors.  The  labour  which  this 
compilation  has  entailed  must  ha\e  been  somewhat 
stupendous,  as  there  are  practically  no  private  collections 
of  Turner  plates  in  existence,  and  no  books  of  reference 
on  the  subject.  The  neglect  of  connoisseurs  to  pay 
adequate  attention  to  the  reproductions  after  the  greatest 
master  of  English  landscape  art  is  the  more  astonishing 
when  it  is  reflected  that  the  majority  of  the  plates 
engraved  after  him  during  his  lifetime  were  engraved 
under  his  personal  supervision,  and  by  engravers  whom 
he  had  practically  trained  to  translate  his  work.  In  some 
instances  the  drawings  from  which  they  were  taken  were 
mere  suggestions,  and  though  the  conceptions  were 
carried  to  full  completion  by  the  hand  of  the  engraver, 
it  was  really  working  wholly  as  the  vehicle  of  Tur- 
ner's mind.  To  see  how  magical  was  the  influence  of 
Turner's  personality  one  has  only  to  compare  the  plates 
which  his  engravers  produced  from  his  works  to  those 
which  they  made  after  other  contemporary  artists.  The 
finest  of  the  latter  appear  commonplace  and  uninteresting- 
compared  with  the  former,  which,  taking  them  all  in  all, 
may  be  considered  as  the  finest  series  of  translations 
from  landscape  painting  which  have  been  produced. 

It  is  a  curious  circumstance  that  the  discoveries  made 

by   Professor   Flinders   Petrie  in   Egypt  have  given  us 

nearly  all  the  direct  knowledge  we 

possess  concerning  classical  portrait 

,     ,  painting,  his  excavations  at  Hawara, 

Paintiners  of  the  r    ^         •■  ^u      r  /^   •        i       • 

„  °,       ..  forty  miles  south   of  Cairo,  havmg 

Roman  Age"  ,     j  •     ,    •      ■  ,■    , 

c-  <•  ivr  ,.,>  resulted  m  brmgmg  to  light,  among 
Found  by  W.  M.  ,  ,  .  ^     °  ,  . 

iri.  J  n  ^  ■  other  things,  a  large  number  of 
Hinders  Petrie  ,  . 

(School  of  Roman  portraits  painted  in  coloured 

Archaeology  in  '^^'''  ^"^  '^^''"°  "^^""^  ^^O"'  s^^^"" 

£„     (.  ^j^jj  teen  centuries.   These  relics  are  the 

Bernard  Quarttch       outcome  of  the  adaptation  by  the 

£2  los.  net)  Roman  conquerors  of  Egypt  of  the 

local  Egyptian  customs  concerning 

the  perpetuation  of  the  memory  of  the  dead.     On  the 

death  of  an  inmate  of  the  house,  his  body  was  embalmed 

and  his  portrait  reduced  to  a  suitable  size  to  fix  to  the 

mummy — the    pictures    were    usually    painted    on    thin 

panels  of  wood  about  13  inches  wide  by  15  inches  high — 

and  fastened  down  by  the  outer  bandages  of  the  mummy 

wrappings  to   its  face.     The  mummy,  portrait  and  all, 

was   retained   in  the    court  or  hall  of  the   house  for  a 

generation  or  two,  until  the  space   it  occupied  became 

more  precious  than  the  memories  it  enshrined,   when  it 

was  deposited  without  ceremony  in  the  cemetery.     The 

mummies  with  the  portraits  have  lain  there  ever  since. 


"  The  Hawara 
Portfolio  : 


under  a  few  feet  of  dried  sand,  until  brought  to  light  by 
Professor  Petrie.  His  present  volume  may  be  regarded 
in  some  sense  as  an  illustrated  supplement  to  h\s  Roman 
Portraits,  in  which  the  Professor  gave  a  full  account 
of  the  discovery  and  dating  of  the  portraits,  twenty-four 
of  which  are  now  reproduced  in  colours  ;  ten  of  the 
originals  are  in  the  National  Gallery,  four  in  foreign 
countries,  and  the  remainder  chiefly  in  provincial  insti- 
tutions. Of  the  quality  of  the  reproductions  it  is  im- 
possible to  speak  too  highly  ;  they  perpetuate  with  minute 
accuracy  every  brush-stroke,  every  gradation  of  colour, 
and  every  incidental  mark  to  be  found  in  the  wax  pictures, 
and  illustrate  their  technique  and  method  of  execution 
with  a  completeness  that  should  be  of  the  utmost  value 
to  the  student  who  has  not  access  to  the  original  works. 
Though  the  artistic  merits  of  the  latter  are  considerable, 
it  should  not  blind  us  to  the  fact  pointed  out  by  Professor 
Petrie,  that  far  from  representing  the  highest  phases  of 
classical  painting,  "  they  are  only  the  work  of  a  remote 
provincial  town  .  .  .  and  belong  to  the  latest  age  of 
great  art,  some  four  or  fi\"e  centuries  after  it  had  reached 
its  zenith.  We  can  dimly  see  in  them  what  the  great 
paintings  may  have  been,  as  in  portraits  painted  to-day 
in  Nigeria  or  Mauritius  we  might  find  traces  of  the 
methods  of  Titian  or  Botticelli.  We  can  only  be  thank- 
ful that  we  have  anything  at  all." 

The  well-illustrated  "Brush,  Pen,  and  Pencil  Series" 
issued  by  Messrs.  A.  &  C.  Black  receives  a  seasonable 
addiiion   in  Mr.   A.  E.  Johnson's  in- 
"  ^-  Heath  teresting  monograph  on  Mr.  W.  Heath 

Robinson,"  by  Robinson.  The  latter  may  be  de- 
A.  E.  Johnson  .,      ,  ,  .,  .        •  r 

■'  scribed  as  one  of  the  most  serious  of 

riVI^ssrs.  .  ... 

our    humorous    artists,   and    it   is    his 

seriousness — his  power  of  setting  forth 
his  most  whimsical  fantasies  with  an 
air  of  profound  conviction — that  makes  them  so  irresist- 
ibly mirth-compelling.  Though  in  popular  estimation 
Mr.  Heath  ranks  as  a  jester  rather  than  as  a  dramatic  or 
illustrative  artist,  he  won  his  spurs  in  the  latter  capacity, 
and  his  illustrations  to  the  Arabian  Nig/its,  Edgar  Allen 
Poe,  Rabelais,  and  other  authors  showed  him  to  be 
possessed  of  the  gift  of  telling  a  story  in  black-and-white, 
not  only  with  dramatic  effect,  but  with  a  fine  feeling  for 
composition  and  line.  The  range  of  his  powers  are  well 
illustrated  in  the  reproductions  from  the  artist's  work 
contained  in  Mr.  Johnson's  pleasantly  written  volume, 
which  tells  the  main  facts  of  Mr.  Heath  Robinson's 
career,  and  describes  the  characteristics  of  his  art. 

"  A  Century  of  Loan  Exhibitions,"  by  Algernon 
Graves,   F.S.A.,   published   by  the  Author 
(Vol.  I.     £5  5s.  net) 

In  Sir  Walter  Scott's  Old  Mortality  he  describes  a 
character  who  spent  his  life  in  re-chiselling  the  epitaphs 
on  the  tombs  of  the  martyred  Covenanters  lest  the  in- 
scriptions should  become  obliterated  and  the  memory  of 
the  dead  forgotten.  In  something  the  same  spirit  Mr. 
Algernon  Graves  has  devoted  the  scant  leisure  of  a  busy 
life  to  placing  the  ephemeral  records  of  art  and  artists  on 


A.  &  C.  Black 
3s.  6d.  net) 
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a  more  enduring  basis.  In  the  ordinary  course  of  events 
few  things  have  a  shorter  life  than  catalogues  of  tempor- 
ary picture  exhibitions,  yet  no  records  can  be  more 
valuable  to  historians  or  students  of  pictures  and  dealers 
engaged  in  their  disposal.  The  difficulty  is  to  obtain 
these  catalogues  when  wanted  —  generally  after  the 
lapse  of  years  —  and  when  obtained  to  hunt  out  from 
them  the  information  required  ;  for  the  record..of  a  single 
artist  may  be  dispersed  through  a  hundred  of  these 
publications.  Mr.  Graves's  labours — compai able,  though 
in  a  widely  different  sphere,  with  those  of  Hercules — 
have  been  to  codify  and  index  the  contents  of  the  cata- 
logues of  all  the  major  picture  exhibitions  which  ha\e 
ever  taken  place  in  England.  The  catalogues  thus 
treated  include  those  of  every  important  London  art 
society  which  has  existed,  beginning  with  the  Society  of 
Artists  of  Great  Britain,  which  started  in  1761,  and  of 
every  important  loan  exhibition  which  has  taken  place  in 
the  kingdom,  either  in  London  or  the  provinces.  Part 
of  these  labours  have  been  published.  We  have  that 
most  useful  of  all  English  art  compilations,  A  Dictionary 
of  Artists,  which  summarises  the  records  of  over  22,000 
who  exhibited  in  London  between  1760  and  1893;  the 
dictionaries  of  the  exhibitions  of  current  art  at  the 
Royal  Academy,  the  British  Institution,  and  the  -Society 
of  Artists  and  the  Free  Society,  which  give  under  the 
name  of  every  artist  the  full  titles  of  all  the  works  he  has 
shown  at  the  various  institutions  ;  and  last,  but  not  least, 
the  index  and  summary  to  Jf'aa^en,  which  makes  his  in- 
valuable list  of  the  art  treasures  owned  in  the  country 
during  the  first  half  of  the  nineteenth  century  easily 
accessible  for  reference. 

Mr.  Graves's  latest  work  may  be  said  to  transcend  any 
of  his  earlier  publications  in  importance  and  utility;  it  is 
nothing  less  than  a  classified  record  of  the  contents  of  all 
the  loan  exhibitions  of  pictures  and  drawings — or  at  least 
of  those  whose  catalogues  are  of  any  value  for  reference 
— which  have  been  held  in  England  during  the  last 
century;  in  other  words,  since  the  authorities  of  the 
British  Institution  first  initiated  displays  of  retrospective 
art  in  this  country.  The  work  will  probably  be  published 
in  five  volumes,  the  first  of  which,  a  tome  of  substantial 
dimensions,  has  just  been  issued.  The  scheme  of  the 
book  is  that  under  the  name  of  every  artist  who  has  been 
so  honoured  there  is  given  a  full  list  of  his  pictures  shown 
in  loan  exhibitions  during  the  last  century,  with  the 
names  of  the  owners  of  the  works  and  the  particulars  of 
the  dimensions  of  the  latter — when  these  items  are  given 
in  the  original  catalogue.  The  first  volume  of  the  record 
begins  with  Nicholo  dell  Abbate  (1512-1571),  for  whom 
two  exhibits  are  set  down,  and  ends  with  Peter  Gysel 
(1621-1690),  whose  brush  is  responsible  for  twice  the 
number.  These,  however,  are  comparatively  minor 
artists.  To  appreciate  the  immense  utility  of  the  work,  one 
must  turn  to  a  list  of  pictures  of  a  well-known  artist,  of 
whom  Gainsborough  may  be  taken  as  a  typical  example. 


With  him  the  list  of  exhibits  swells  out  to  over  1,200, 
transcribed  from  the  catalogues  of  no  less  than  125 
different  exhibitions.  To  show  the  wide  provenance  of 
the  book,  it  may  be  well  to  give  a  summary  of  the  latter. 
They  comprise  a  series  of  forty-six  exhibitions  at  the 
British  Institution,  commencing  in  1814  and  terminating 
in  1867  ;  three  held  by  the  Society  of  British  Artists  at 
Suffolk  Street  ;  the  Manchester  Art  Treasures  Exhi- 
bition of  1857  ;  the  International  Exhibition  of  1862  ;  the 
National  Portrait  Exhibitions  of  1867  and  1868;  the 
Leeds  Exhibition  of  the  latter  year;  thirty-four  exhibi- 
tions at  the  Royal  Academy,  commencing  in  1870  and 
continued  until  1912 — the  last  "  Old  Master"  display  at 
Burlington  House  ;  eight  at  the  Burlington  Fine  Arts 
Club,  between  1871  and  1910;  the  1872  exhibition  at 
Bethnal  Green;  that  of  1876  at  Wrexham;  the  exhibi- 
tions at  the  Grosvenor  Gallery — the  defunct  institution, 
not  the  present  one  of  the  same  name  —  1885,  1888, 
1889  and  1890  ;  the  New  Gallery  exhibitions,  1891, 
1898,  1900  and  1902;  the  exhibitions  at  the  Guildhall, 
1892,  1894,  1899  and  1902;  at  the  Grafton  (iallery, 
1894  and  1895  ;  and  in  aid  of  the  Arts  Collection  Fund, 
1910  and  191 1  ;  Agnew's  Exhibitions,  from  1895  and 
onwards;  those  at  Birmingham  in  1900  and  1903;  at 
Paris  in  1900  and  1909;  Oxford,  1906;  Berlin,  1908; 
the  Franco-British  Exhibition  of  1908;  and  the  Japan 
Exhibition,  1910. 

The  foregoing  list  is  tedious  to  read,  but  at  least  it 
gi\es  an  idea  of  the  number  of  catalogues  that  a  student 
might  have  to  consult  to  trace  the  pedigree  of  a  single 
picture — catalogues,  moreover,  which  are  contained  in 
few  reference  libraries,  and  a  complete  set  of  which  does 
not  exist  in  any  institution  outside  London.  They  by  no 
means  exhaust  the  list  of  those  the  contents  of  which 
have  been  analysed  by  Mr.  Graves  in  the  course  of  his 
stupendous  labours.  The  first  volume  of  his  book  con- 
tains the  record  of  about  15,000  exhibits,  the  work  of 
over  1,500  different  artists.  Among  the  most  prolific  of 
the  latter  are  E.  A.  Abbey,  R.  A.,  Alma-Tadema,  Backhuy- 
sen,  f^a  Bartolommeo,  Bassano,  Sir  William  Beechey, 
J.  de  Bellini,  Berghem,  R.  P.  Bonington,  Andreas  and 
Jan  Both,  Boucher,  Botticelli,  Burne- Jones,  Antonio 
Canaletto,  Claude,  Constable,  Corot,  Correggio,  Cotman, 
Cox,  Old  Crome,  Albert  Cuyp,  Peter  de  Hooghe,  William 
Dobson,  Gerard  Douw,  Etty,  Francia,  Giorgione,  Greuze, 
and  Guardi.  Mr.  Graves,  in  completing  this  monumental 
work,  has  rendered  an  inestimable  service  to  all  future 
art  chroniclers  ;  they  will  have  the  records  of  100,000  of 
the  most  important  art  treasures  of  the  country  easily 
accessible  for  reference,  and  what  formerly  meant  a  search 
of  many  hours,  with  perhaps  no  result  accruing,  will  now 
be  the  work  of  only  a  few  moments.  It  is  practically 
certain  that  no  important  dealer  in  or  collector  of 
examples  of  retrospective  art  can  afford  to  be  without  the 
book,  and  certainly  no  public  library  should  neglect  to 
secure  a  copy. 
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Special     Notice 

Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  is  printed  a 
month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  suppHed  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,  Maddox  Street,  W." 


ANSWERS    TO    CORRESPONDENTS 


Books.  — A7, 171     (Devizes).  —  The     W'averley    Keepsake  is 

worth  a  shilling  or  so  owing  to  the  plates,   and  your   copy  of 

Broad  iiriit^  is  of  similar  value.      It  would    l)e  necessary  for  us 
to  see  your  Biiiin''  Poems  before  giving  an  opinion. 

Landscape  by  John  Hoppner.— A;,!;/  (Waterloo 
Road). — Very  few  landscapes  by  John  Hoppner  are  known,  and 
owing  to  his  fame  as  a  portrait  jiainter  his  talent  for  landscape 
painting  has  been  almost  entirely  overloolced.  Many  of  his 
landscapes  now  pass  for  the  work  of  Richard  Wilson.  At  his 
sale  at  Christie's  in  iSio  a  large  number  of  his  drawings  were 
sold,  but  all  trace  of  them  is  now  lost,  though  some  may  have 
found  their  way  to  the  Print  Room  of  the  British  Museum,  where 
there  are  numerous  examples  which  prove  Hcppner's  genius 
for  landscape  painting.  For  a  list  of  the  principal  owners  of 
works  by  this  artist  we  would  refer  you  to  McKay  ^:  Roberts' 
monumental  life  of  the  artist. 

Prints. — A7,l8i  (Crewe). — Your  prints,  taken  from  the 
scrap-book,  are  of  practically  no  value  from  the  collector's  point 
of  view. 

Tea  Urn,  etc. — A7,i83  (York).— Judging  from  the  photo- 
graph your  tea  urn  is  probably  of  Sheffield  plate  with  the  plate 
worn  off,  and  in  design  is  similar  to  those  made  in  the  first  twenty 
years  of  the  19th  century.  It  would  be  necessary  for  us  to  see 
it  before  placing  a  value  upon  it.  As  regards  the  cabinet,  from 
the  description  this  appears  to  be  an  interesting  piece,  but  it  is 
not  possible  for  us  to  give  an  opinion  as  to  the  value  from  the 
small  photograph  sent. 

Mug. — A7,i95  (Funchal). — This  is  a  very  interesting  speci- 
men of  the  pottery  that  was  made  in  commemoration  of  the 
exploit  of  Admiral  Vernon  in  the  capture  of  Porto  Bello  in  the 
year  1739.  The  particular  kind  of  pottery  is  known  as  "  salt 
glaze,"  and  it  would  be  of  some  value  but  for  the  serious 
damage.  As  it  is  it  is  worth  between  four  and  five  pounds. 
The  letters  "  T.P.B."  undoubtedly  stand  for  the  words  "Took 
Porto  Bello,"  a  short  way  of  expressing  the  fact  that  is  more 
frequently  inscribed  on  the  very  common  Vernon  medals  as 
"He  took  Porto  Bello  with  Six  Ships  of  the  Line." 

Plaque.  —  A7,205  (Newbury).  —  Your  plate  or  dish  is 
probably  a  plaque  of  basaltic  ware  which  has  been  decorated 
in  a  very  individual  manner,  so  that  there  is  nothing  to  compare 
^y^th  it.  We  cannot  give  an  opinion  without  a  better  descrip- 
tion or  a  sight  of  the  object. 

Vase. — A7,209  (Bedford).  — Judging  only  by  the  photograph 
we  cannot  be  quite  certain  of  the  origin    of  the  vase,  but  it 


appears  to  us  to  have  come  from  the  Paris  factory  of  Jacob  Petit, 
and  it  may  be  nearly  a  hundred  years  old.  This  factory  is  not 
esteemed  very  highly  among  collectors,  but  your  vase  should  l)e 
worth  £,1  or  £^  for  decorative  purposes. 

Dresden  Group,  etc.  — A7,236  (Liverpool). — The  mark 
on  the  group  and  on  the  pair  of  vases  denotes  the  period  during 
which  Count  Marcolini  was  director  of  the  factory  (1796-1814), 
but  it  is  impossible  to  say  without  examining  the  specimens  if 
they  are  actually  of  that  period.  Supposing  them  to  be  quite 
genuine,  they  are  not  of  the  period  to  which  collectors  attach 
the  greatest  value,  but  we  think  the  lot  might  fetch  ;^8o  or  ^^90. 
To  sell  with  the  advantage  of  competition  you  would  do  well  to 
send  to  Messrs.  Sotheby,  Wilkinson  &  Hodge,  of  Wellington 
.Street,  .Strand,  or  to  Messrs.  Puttick  &  Simpson,  of  49,  Leicester 
Square,  W.C. 

"  Roman  History." — A7,237  (Tunbridge  Wells). — Your 
edition  of  Goldsmith's  Roman  History  is  very  common,  and  its 
value  does  not  exceed  a  shilling  or  so. 

Books. — A7,239  (Goring-on-Thames).  — None  of  the  books 
on  your  list  would  be  likely  to  realise  any  sum  of  importance 
owing  to  the  fact  that  most  of  them  have  appeared  as  periodical 
publications  of  which  very  large  editions  were  issued. 

Coin. — A7,244  (G.J.G.) — These  pieces,  one-third  of  a  farth- 
ing, are  by  no  means  uncommon.  They  were  made  in  the 
English  mint  for  use  in  Malta,  where  they  are  legally  in  circula- 
tion. 

Pictures  Woven  in  Silk.— A7, 245  (Leeds). — Your 
pictures  are  quite  valueless  from  a  collector's  point  of  view. 

Jug. — A7,252  (Southsea). — It  is  quite  impossible  to  identify 
all  the  marks  that  are  found  on  English  pottery  and  porcelain 
of  recent  date,  for  this  reason,  among  others,  that  marks  are 
frequently  made  by  workmen  or  by  the  manufacturer  to  indicate 
dates  or  patterns.  We  have  no  record  of  the  mark.  The  jug 
appears  to  be  comparatively  modern. 

Paper=work  Tea  Caddy.— A7, 259  (Liphook). — Under 
ordinary  circumstances  we  do  not  think  your  tea  caddy  would 
be  likely  to  realise  more  than  £2.  to  £1  los. 

Books. — A'j,2j2  (Leeds). — Your  copy  of  The  Christian's 
Pattern,  1708,  being  a  late  edition,  is  practically  valueless,  and 
The  Netherlands  Historian  is  only  of  value  for  the  plates 
contained  in  it. 

Coin. — A7,279  (Hinckley). — The  value  of  your  Bank  of 
England  dollar,  1804,  would  not  exceed  more  than  a  few 
shillings. 
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Special    Notice 

Readers  of  The  Connoisseur  who  desire  to 
take  advantage  of  the  opportunities  offered  herein 
should  address  all  letters  on  the  subject  to  the 
Manager  of  the  Heraldic  Department,  Hanover 
Buildings,   35-39,   Maddox  Street,   W. 

Only  replies  that  may  be  considered  to  be  of 
general  interest  will  be  published  in  these  columns. 
Those  of  a  directly  personal  character,  or  in  cases 
where  the  applicant  may  prefer  a  private  answer,  will 
be  dealt  with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  applicant,  should 
be  set  forth. 

Family   Portraits. 

Hiving  received  several  enquiries  from  correspondents 
abroad,  asking  us  to  obtain  copies  of  pictures  in  the  pos- 
session of  private  individuals  and  public  boaies,  "  The 
Connoisseur  "  has  no<w  secured  the  services  of  an  eminent 
artist  vjho  voill  be  prepared  to  visit  any  part  of  the  Kingdom 
vuith  this  object. 

Letters  referring  to  this  matter  should  be  addressed  to 
the  Genealogical  Editor  of  "  The  Connoisseur,"  Hanover 
Buildings,  35  to  39,  Maddox  Street,  London,  W. 

(liiNLEY. — Arms  were  granted  to  John  Gunley,  of  Isleworth, 
CO.  Middlesex,  Esq.,  J. P.,  D.L.,  by  J.  Anstis,  Garter,  and 
J.  Vanbrugh,  Clar.,  13th  Decemljer,  1722.  The  following  is 
the  description  : — Erin,  on  a  bend  eng.  Gu.,  between  three 
fleurs-de-lys  Az.,  as  many  escallops  Or.  Crest  :  from  a  mural 
coronet  Gu.  a  dexter  arm.  emb.  in  armour  ppr.,  garn.  Or, 
supporting  a  tilting  spear  erect  of  the  second,  with  a  flag  of  the 
third,  charged  with  a  fox's  head  erased  of  the  first. 

IVATT. — Thomas  Ivatt,  of  London,  Esq.,  Searcher  for  the 
Port  of  the  City  of  London,  received  a  confirmation  of  arms  and 
grant  of  a  crest  27th  June,  1626,  viz.,  Arg.  on  a  cross  Gu.  five 
fleurs-de-lis  of  the  first.  Crest  :  from  a  mural  coronet  Gu.  a 
cubit  arm  in  armour  ppr.,  garnished  Or,  the  gauntlet  grasping  a 
fleur-de-lis  erect  of  the  last.  The  following  shields  are  drawn  and 
named  on  the  margin  of  the  grant  : — (i.)  Quarterly,  I  and  4,  Az. 
a  lion  ramp,  within  a  bord.  fleury  Arg.  ;  2  and  3,  Arg.  a  bend 
Sa.  within  a  bord.  eng.  Gu.  bezantee  (Littleton,  alias  Lodge), 
(ii.)  Sa.  three  leopards'  faces  Or,  jessant  de  lis  Gu.  (Woodford), 
(iii.)  Az.  a  fess  Erm.,  betw.  two  lions  pass.  Erminois  (Dickon- 
son),  (iv.)  Paly  of  six  .  .  .  and  .  .  .,  on  a  chief  Gu.  a  lion 
pass.  gard.  Or  (Loxton).  (v.)  Chequee  Or,  and  Az.  on  a  fesse 
Gu.  three  leopards'  faces  jessant  de  lis  Or  (Lewys).  (vi.)  Arg. 
two  staves  ragulee  in  sal  tire  Gu.  within  a  bord.  Az.  bezantee 
(Berblock).  Thomas  Ivatt  was  son  of  William  Ivatt  by  Mar- 
garet, daughter  of  William  Littleton,  alias  Lodge,  sometime  of 
Cressage,  co.  Salop,  Esq.,  and  niece  of  Sir  Thomas  Littleton, 
alias  Lodge,  Knt.,  Lord  Mayor  of  London  in  1583. 


Aubrey. — Sir  Samuel  Aubrey  died  in  1645,  and  was  interred 
in  Hereford  Cathedral,  where  the  following  epitaph  appears  to 
his   memory  : — 

"lie  who  did  never  lodge  within  his  breast, 
Dishonour,  baseness,  or  selfe  interest  ; 
The  just  man's  friend,  the  poor  man's  treasury, 
The  oppress'd  man's  patron  in  extremity. 
Lies  here. — Reader,  if  now  thou  grudge  a  tear. 
Find  some  more  worthy  object — spend  it  there." 

Manistv. — James  Manisty,  of  Lincoln  College,  Oxford,  was 
son  of  the  Rev.  James  Manisty,  of  Edlingham,  Northumberland. 
He  matriculated  13th  October,  1824,  aged  17;  Exhibitioner 
1825-31,  B.A.  1828,  M.A.  1831  ;  Perpetual  Curate  of  .Shildon, 
CO.  Durham,  1834-62;  Rector  of  Easington  1862,  until  his 
death   12th  April,   1872. 

Paston. — Robert  Paston,  R.N.,  was  appointed  captain  ot 
the  Feversham,  a  frigate  of  thirty-six  guns,  on  8th  June, 
1809.-  He  was  soon  afterwards  sent  on  the  North  American 
Station,  where  he  distinguished  himself  in  the  following  year 
under  Commodore  Martin,  in  the  attack  of  Port  Royal  in 
Acadia  (Nova  Scotia).  In  171 1  he  was  ordered  to  join  Sir 
Hovenden  Walker,  who  commanded  the  unfortunate  expedition 
against  Quebec.  The  frigate,  having  previously  been  sent  to 
Virginia  for  some  provisions  which  had  been  stored  there,  and 
being,  moreover,  miserably  deficient  as  to  her  complement  of 
men,  was  not  able  to  reach  Cape  Breton,  his  appointed  ren- 
dezvous, until  after  that  once  formidable  fleet  had  been  com- 
pelled by  misfortune  to  return  to  England.  Captain  Paston, 
hastening  to  carry  out  his  instructions,  and  join  Sir  Hovenden, 
met  with  a  gale  off  Cape  Breton,  near  the  entrance  to  the  St. 
Lawrence,  in  which  his  ship  foundered  on  7lh  October,  171 1, 
he  perishing  with  the  greater  part  of  his  crew. 

Bawcombe.  —  The  following  pedigree  of  Bawcombe,  of 
CO.  Devon,  is  to  be  found  in  De  Banco  Roll.,  Easter  term, 
36  Henry  VHL,  m.  540  :  — 
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The  great  charm  of  English  Antique  Siher 
consists  in  the  invariable  appropriateness  of  all  parts 
of  tlie  designs  for  the  purposes  for  which  they  were  in- 
tended. In  siher  of  more  recent  date  this  ideal  has  not 
been  so  sedulously  kept  in  view  ;  ornamentation  is  often 


specimens  a  man  can  afford  to  buy,  he  is  sure  to  find 
in  the  course  of  a  few  years  that  he  could  sell  them  for 
considerably  more  than  their  initial  cost. 

Of  the  wide  range  of  Antique  Silver  belonging  to  the 
Goldsmitlis'  and  Silversmiths'  Company,  of  112,  Regent 


TANKARD,     1685 


6    IN.     HIGH 


introduced  into  a  piece  which  is  not  in  keeping  with  its 
character  and  the  supreme  artistry  of  the  earlier  designs 
replaced  by  a  meaningless  profusion  of  decoration,  mar- 
ring rather  than  enhancing  the  work  it  is  intended  to 
adorn.  The  period  after  the  Restoration  saw  a  prodigious 
development  of  the  silversmith's  craft.  Most  of  the  old 
plate  of  the  country  had  been  melted  down  during  the 
Civil  War,  while  the  great  influx  of  silver  from  the 
Spanish  Colonies  offered  most  ample  means  for  its  re- 
placement, so  that  many  of  the  finest  pieces  of  English 
plate  belong  to  the  late  Stuart  period.  The  high  artistic 
traditions  then  in  vogue  were  fostered  and  developed 
during  the  succeeding  reigns,  so  that  the  plate  of  the 
late  Stuart,  William  and  Mary,  and  Georgian  epochs  offer 
an  inexhaustible  range  of  selection  of  tastefully  designed 
and  finely  wrought  pieces  for  both  the  collector  and  the 
man  of  moderate  means  who  is  fond  of  beautiful  objects 
for  their  own  sake.     One  specially  mentions  the   latter 


PORRINGER,     1690 

because  he  is  too  apt  to  limit  his  selection  to  modern 
examples,  the  greater  initial  cost  of  antique  pieces  pre- 
venting him  from  securing  them.  Yet  the  latter,  in  the 
end,  are  far  the  best  investment.  Their  refined  craftsman- 
ship and  individuality  of  conception  give  them  a  value 
which  is  always  appreciating,    and   however  few   good 


BON-BON    BASKET,     I766 

Street,  S.W.,  suitable  both  for  the  large  and  small  col- 
lector, a  few  typical  pieces  are  selected  for  illustration. 
A  fine  tankard — dated  1685 — a  rare  example  of  the  plain 
cylindrical  body  with  a  flat  cover  hinged  to  a  flat  S-shaped 
handle,  exemplifiesa  pattern  most  frequently  found  during 
the  last  forty  years  of  the  seventeenth  century.  To 
the  same  period  belongs  the  quaint  little  two-handled 
porringer,  bearing  hall-marks  of  the  year  1690,  and 
decorated   with    flat   chasing  in   the   Chinese   style — an 


SILVER-GILT    CUP    AND    COVER,      1814 
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ornamentation  which  remained  in  vogue  only  a  few  years. 
The  two  Georgian  specimens  comprise  a  daintily  wrought 
bon-bon  basket  executed  by  Edward  Aldridge  in  1766, 
and  a  silver-gilt  cup  and  cover  in  the  classical  style  which 
largely  dominated  the  second  half  of  the  eighteenth  cen- 
tury, and  are  both  choice  specimens  of  George  III.  plate. 
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The  Connoisseur  Magazine. 

A  Magazine  for  CoUectqrs,  illustrated,  including  every  month  four  or 
more   coloured    plates. 

Monthly,  1/-  nett.  Subscriptions,  including  postage,  in  United  Kingdom,  16/-;  Canada,  14/-; 
other  Countries,  17/-.    Published  1  st  of  every  month.     First  number  issued  September,  1901. 

ALL  BACK  NUMBERS,  viz.,  1  to  141,  of  The  Connoisseur  can  be  supplied  by  the  Pub- 
lishers at  1/-  each,  except  15  numbers,  viz.,  31,  41,  48  to  58,  60  and  71,  which  are  4/-  each. 
141  was  May,  1913.     The  cost  of  numbers    1    to   141    would  be  £9  6s.  Od. 

Auction  Sale  Prices. 

5/-     Published  Quarterly — March  31st,    June  30th,    September  30th,    and    December  31st. 

This  publication  contains  the  prices  obtained  for  all  works  of  art,  pictures,  and  curios 
interesting  to  collectors  and  dealers  at  the  Auction  Rooms  in  Great  Britain  and  the 
Continent.     First  number  published  December,    1901. 

ALL  BACK  NUMBERS  can  be  obtained  at  the  following  prices  :—l  to  7,  and  9  to  1 7, 
at  8d.  per  part  ;  18  to  49,  at  1/-  per  part ;  8.  50,  52  to  54,  and  56  to  58,  at  2/6  per  part  ; 
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Indexes  and  Title-pages  to  The  Connoisseur  are  issued  every  four  months  at  6d.  each. 

All  the  back   Indexes,  in  all   1    to  35,  can  be  obtained  at  this  price,  6d.  each. 


Special  Classified  Indexes 


(Each  containing  over  6,000  references)  to  the  first  12  volumes  (1  to  12),  and  second  12 
(13  to  24),  are  lor  sale  at  20/*  each.  These  are  most  useful,  and  should  be  in  the  hands 
of  regular  readers  of  the  Magazine. 


Volumes  of  The  Connoisseur. 


Ihe  Connoisseur  is  bound  in  volumes  each  containing  four  monthly  numbers,  and  can 
be  obtained  in  four  qualities  of  Binding.  Owing  to  the  increased  prices  of  certain  of  the 
monthly   numbers,   the  cost  of   individual   volumes  varies. 
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No.   \.     Ditto -         9/6                          12/3  21/6  18/6 

No.  2.     Ditto        -------       14/6                          17/6  26/6  23/6 

No.  3.     Ditto 23/6                          26  -  35/-  52/6 

No.  4.     Ditto        - 25/6                         28/6  37/6  34/8 

The  cost  of  the  35   Volumes  in   No.    I    binding  would  be  £18  13s.   6d. 

Connoisseur    Covers 

To  contain   Four   Numbers,  are  sold   in   four  qualities  : — 

No.    I.      Etruscan   Red  Art   Canvas  -  -  2/-  No.   3.      Real   Royal   Niger   Leather        -  -  II/6 

No.   2.      Cold   Panelled   Lambskin    -  -  ■  5/-  No.   4.      Full   Morocco  -  -  -  .  13/6 

Connoisseur    Special    Covers 

To   contain   the  whole   Magazine,  including  the  Covers  and   Advertisements  (Four  Numbers): — 

No.   I.     Ditto  - 2/6  No.  3.     Ditto  ------        13/- 

No.  2.     Ditto 6/-  No.  4.     Ditto 15/- 

Publishing,  Editorial  and  Advertisement  Offices:  Hanover  Buildings,  35  &  39,  Maddox  Street,  London,  W. 
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HIS  LIFE  AND  WORK 

'By   LADY  VICTORIA   MANNERS 

Copiously  illustrated  with  Plates  in  Colour  and   Monochrome 

Cloth  only,   lU/O  nett 

The  Issue  will  be  STRICTLY  LIMITED 


Of  all  Bookstalls  &  Booksellers  and  of  the  Publishers 
"  The  Connoisseur,"  35-39  Maddox  St.,  London,  W. 
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"Publishers -.—THE    CONNOISSEUR,     Hanover     Buildings,    35    to    39 


Auction  Sale   Prices 

The  next  issue  will  be  published  June  30th,  and 
will  contain  all  the  Prices  obtained  at  sales  of 

ANTIQUES    ::   WORKS  OF  ART    ::    AND 

ARTICLES  OF   VERTU,   up   to   the   middle 

of  June,    1913.  Price  5/-  net. 

Annual  Subscription,  21/-  post  free. 

The   total   cost   of   Auction    Sale    Prices  to  date, 
including  the  June  issue,  is  £8   17s.  8d. 

It  is  published  quarterly,  viz.  :  March,  June,  Sep- 
tember, and  December,  and  the  Index  complete 
for  the  year,  which  is  invaluable,  is  issued  for  the 
previous  year  with  the  March  issue. 
A  Volume  of  Auction  Sale  Prices  contains  over 
five  hundred  pages  of  prices  of  all  the  chief 
books,  pictures,  engravings,  furniture,  china,  coins, 
medals,  miniatures,  musical  instruments,  silver, 
lace,  tapestry,  and  objects  of  art  generally,  which 
change  hands  under  the  hammer  during  a  season. 
All  the  back  numbers  can  be  supplied,  and  Col- 
lectors and  Dealers  should  not  fail  to  hold  these 
books  as  works  of  reference.  Nos.  1  to  7,  and 
9  to  17,  at  8d.  per  part  ;  1 8  to  49,  at  1/-  per  part ; 
8,  50,  52  to  54,  and  56  to  58,  at  2/6  per  part  ;  51 
55,  59  to  78,  at  5/-  per  part.  79  was 
1913,  issue. 

Maddox    Street, 
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London,    W.j  •^■^ 
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Bombay  and  Calcutta;  by  The  International  News  Co.,  in  U.S.A.;  and  by  Saarbach's  News  Exchange,  Mainz,  Paris,  and  Milan,  in  Europe. 
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